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wahE Srdx

hOjiKki mtMd maleMgi ASx-AhEsiZn jati Amgi foKlor mcaKsiZbu jati

Adugi sxskCriti msK Sxnb hoTnbgi SCwaIdgi AHoIb paMbEni haIn lOnrKli>
msigi AcOb mrM Amdi foKlorn jati Amgi SCwaIdgi msiZ yaMb miAoIsiZgi
SCwaIdgi seZb HMmoInuZgi SCwaIdgi mhOsa AoIb Amdi SCwaIdgi paK-sNb cTnbi
puKniZ-waSL, poTlM-poTsK, Amdi sajT-HOrM AoIbnni> foKlorgi AoIb AheNb
SudoZcabsiZ Asigi mteZ AeNHCropoloji, histCri, saIkoloji, AarkiAoloji,
liZguIstiKCsnciZb tozaN-tozaNb sosiyeL saINCski ASx-AhEsiZn mSoI-
mSoIgi bidCyad heNn-heNn lOnrKli> AsuMn SCwaIgi mteZ AoIrib foKlor
haIbsigi msagi AoIb toPtoPp kaZloN kya lEjE> kaZloNsiZ Adu foKloristiKCsn
HijiLli, puHoKI, Amdi nEndun UTli> foKloristiKCspu, mHKki mrM Asidgi
AnOb mru AoIb bidCya Am AoIn pCriHibigi noZpoK-noZcuP AnimKt
yunivrsitisiZn noZm-noZmgi tMnb Amdi nEnb heNgTlKli>

mnipur yunivrsitidsu gCrejuyeT Amdi posCT-gCrejuyeTki HaKt ‘foKlor’
(foKloristiKCs) tozaNb bisy Am AoIn tMnre> laIbK Hibdi, bidCya Asigi
HiAori Amdi kNsePTsiZgi AoIb laIriK mnipurid zsi faUb lEtCri> AwaTp
Asi meNSTnb hoTnbgi paNdMd foKlor bigCyaN haIb laIriK Asi puHoKcbni>
laIriK Asi mpuZ AoIn bidCya Asibu nOn tMSTlKlib mhEroIsiZgidmK Ijbni>
mrM Asin laIriKsid foKloristiKCski paK-sNSCrb kaZloNsiZgi mnuZdgi
tzaIfdb Sxdb yadCrb mcx AoIbsiZ Adudx SNgTlg haPnb hoTnjE> teKCsbuKki
mAoZd wahE-w ata yaribmSE msa tasiNhNnbsu hoTnjE> kNsePT Amdi
INformesNsiZ yaribmSE hOjiKki mtMgi SCwaIdgi nOb AoIhNnb hoTnjE>
hOjiKki mtMgi foKlor sCkolarsiPki SCwaIdgi mpuZ AoIrib lEbaK Aamerikagi
miTyeZ yaribmSE yaUhNnb hoTnjE> bidCya Asid HwaI yaUbibsiZn mSa tan AxgCreji
laIriKsiZ parKpd SrmSE SuTloInbgidmK AxgCreji wahEsiZ yaribmSE haPnb
hoTnjE> msimKn bidCya Asi nEnbd AxgCreji wahE Amdi noZcuPki miTyeZ tzaIfde
haIbgi wafMdi nTte> ImaloNgi wahEd Amdi IrMdMgi miTyeZd nEnbgi mhuT
siNb yarroIdb toPtoPp kaNnb kyamruM lE> SudMdi mnipuri foKlor nEnbd
mnipurgi AoIn pib tzaIfde> laIriK Asiddi, maleMgi AoIb msKt, mnipuri
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SudM lEtb nTtCrg cundb mtaZsiZd AxgCrejigi AoIb SudM Sr piri> yaMdCrbd
laIriK Asin mhEroIsiZdt nTtn foKlorbu nuZsib miAoIsiZgi mfMdsu bidCya
Asigi mrMd hOjiKki mtMgi AnOb AcuMb msK Srdxbu SxhNb zMlbdi hoTnjmL
mhE yaLle SNjgni>

laIriK Asi SudoZcadb mrM Srdgi sruK-sruK AoIn SaIdoKtun
puHoKcbgidmK pabiribsiZn zaKpigni niZjE>

AroIbd, laIriK Asi InbgidmK HOINsiN pibiSib Amdi IteZ paZbiSib
mruP-mpaZ puMnmKki mfMd Amdi laIriK Asi niZHijn nMbinb hoTnbiSib
pdma pCriNtrCski nuZsirb InaUsiZgi mfMd tObimL Sxb UTcri>

mnipuri diparTmeNT
mnipur yunivrsiti IbocaUb
IMfaL, marCcc 5, 1993

AhuMsub SuTnMgi wahE Srdx

lEbaK miyaMn, HoIdoKn satCr-kaZluPn, nuZsibibdgi foKlor bigCyaN gi Anisub
SuTnM loIsiNSCrb tuZd zsi AmuK hNn laIriK Asigi AhuMsub seMdoKlb Amdi
caUHoKhLlb SuTnM Am puHoKp zMjbsid laIriK Asibu nuZsibiSib satCrsiZ,
AojasiZ, Amdi AtE paHKsiZ puMnmKki mfMd puKceL seZn tObimL Sxb UTcri>
SuTnM Asid yaribmSE AnOb mtMgi waroLsiZ haPnb hoTnjE> haNngi Anisub
SuTnMgi teKCst AwaTp Sr meNsiNjE, AheNb Sr haPciNjE> fuTnoT msiZsu
heNgThNjE> haPciNb sruKsu yaUhNjE> laIriK Asibu fgTnb taKpirKpsiZ
traMn lOjgni>

mnipuri diparTmeNT
mnipur yunivrsiti IbocaUb

IMfaL, AagsCT 31, 2010
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AhaNb pNduP

foKlor

(SuNnuZloL)
‘foK-lor’ (haIfeN yaUb folk-lore) haIb wahE Asi IxleNCdgi Arib poTlM nEnb

(antiquarian) wiliyM taMCs (William John Thoms) kOb nipa Amn SCristabd 1846 t puHoKSi>
mhaKn miZgO Asi puHoKtCrizEgi mmaZd AxgCrejid foKlorgi bisybu ‘popular litera-

ture’ nTtCrg ‘popular antiquities’ haIbnciZb miZgOsiZn SxnrMmi> mtM Adud foKlorgi
bisybu tozaN-tozaNb lEbaKsiZd tozaN-tozaNb miZgOsiZn, SudM AoIn jrmnid
‘boKCskuNde’ (volkskunde), fCraNCst ‘tCrdiTsiAoZ populare’ (traditions populaires), Itlid
‘tCrdiTsiAoni paplari’ (tradizioni populari), sCpeNd ‘tCrdiTsiAoN populer’ (tradiciones

populares), rust ‘nroTnoAe tCwrcCyestCwe’ (narodnoe tvorcestva), sCwideNdd ‘foKmaIN’
(folkminne) haIn SxnrMmi>1 taMCsn puHoKlb mtuZdgidi ‘foK-lor’ haIb wahE Asi
pCriHibigi mfM AyaMbd HoIdoKn paMnSi> ‘foK-lor’ wahEbu hOjiK pCriHibigi
ASx-AhE AyaMbn ‘foKlor’ haIn Inre>2

foKlor AseZb nTtb, AseZb maNn seMb Asab foKlorbu ‘feKlor’ (fakelore)
haIn SxnE> ‘feKlor’ haIb wahE Asi Aamerikagi HoIdoKn mmiZ cTlb foKlorisCT
ricrCd darsN (Richard M. Dorson) n SCristabd 1950 d puHoKSibni>

1boKCs = miyaM (gi) kuNde = mpaU (lOsiZ)> tCrdiTsiAoZ/tCrdiTsiAoni = cTnbi, populare/
paplari = myaM (gi)> nroTnoAe = myaM (n) tCwrcCyestCwe = seMb> Volkskunde haIb miZgO Asi
Austria, Holland, Netherland, Switzerland dsu sijiNnrMmi> Folkminne haIbsi Scandinavia gi lEbaKsiZ
(Sweden, Norway, Finland, Denmark, Iceland) d Sr-Srdx SeNnrg sijiNnrMmi>

2mitEloNd ‘foKlor’ Asi SuNnaI mnuZgi AoIb waroL ‘SuNnuZloL’ haIn Sxnb yaI>
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foKlorgi miZgOroL
foKlorgi miZgOroL (privasa/definition) Amdi miZgOroLg mri lEnb wafM

kyamruM lE> SCri< 1846 tgi hOn tozaN-tozaNb ASx-AhEsiZn puHoKnrKSib tozaN-
tozaNb miZgOroLsiZgi mnuZd ‘msimn mcuMle’, ‘msimdi yeTnniZzaI lEtCre’, ‘msin
SCwaIdgi mpuZ fare’ haIdun SCwaI puMnmKn cP maNnb yanrb miZgOroL HoIdoKp
lEtCri> SCri< 1949 d foZSib Standard Dictionary of Folklore, Mythology and Legend n mtM
Adu faUbgi tozaN-tozaNb ASx-AhEsiZn pirMb folklore gi miZgOroL kuNmaHoI
haPSi> foKlorgi Standard Dictionary Asigi mmaZd cTSib, diKsnari Asid yaUrib,
Amdi mtuZd laKp msK naIb ASx-AhE Srgi foKlorgi miZgOroL mru AoIb Srdx
yeZlbd<

1> taMCsn foKlorgi miZgO puHoKp mtMd miZgOroLdi puHoKlMde> mhaKn
yaMn sMn foKlorbu “Folk-lore - the Lore of the People” haIn msK taKSi AmsuZ foKlorgi
mnuZd Arib mtMgi cTnbi mcaK kyamruM - “the manners, customs, observances, supersti-

tions, ballads, proverbs, etc. of the olden time” haIn - cLhNSi>3

2> goMmen foKlorbu Arib cTnbi kyagi hOjiK hiZhOrib leMhOSaKsiZ -
“the survivals of archaic beliefs, customs, and traditions in modern ages” - ni haIrMmi>4

3> sCrimti brCNn foKlorbu SuNnaIgi hNHb HaKki miAoIsiZd Ub fxb
yeLhOzEgi waSLloNgi mfoZdoK - “the expression of the psychology of early man” - ni
haIrMmi>5

4> kCrePn foKlorbu AnOb mtMd Ub fxb rekorCd tOdCrib Arib cTnbisiZ
- “unrecorded traditions of the people as they appear in popular fiction, custom and belief, magic and

ritual” - ni haIrMmi>6

3William Thoms, ‘Folklore’ in The Study of Folkore, ed., Alan Dundes (Englewood Cliffs, N. J. :
Prentice Hall, 1965), p.5.

4George Laurence Gomme, The Handbook of Folklore (London : David Nutt, 1890), p.5.
5Charlotte Sophia Burne, The Handbook of Folklore (London : Sidgwick and Jackson, 1914), p.1.
6Alexander Haggerty Krappe, The Science of Folk-lore (London : Methuen, 1930), p. xv.
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5> beskM (William R. Bascom) n foKlorbu ciNbuZd lEb sahitCygi msKni ‘vrbeL
AarCT’ ni haIrMmi<

In anthropological usage, the term folklore has come to mean myths, legends, folktales,
proverbs, riddles, verse, and a variety of other forms of artistic expression whose medium is the
spoken word. Thus folklore can be defined as verbal art.7

6> lic (Mac Edward Leach) n foKlorbu sajT maNnb micM-kaZluPki tuZsiLlb
puKniZ-lOsiZni haIrMmi<

Folklore is the generic term to disignate the customs, beliefs, traditions, tales, magical prac-
tices, proverbs, songs, etc.; in short the accumulated knowledge of a homogeneous unsophisticated
people, tied together not only by common physical bonds, but also by emotional ones which color their
every expression, giving it unity and individual distinction.8

7> telr (Archer Taylor) n foKlorbu AhaNb hOdoKSib misK HoIn Sxndb
cTnbigi mcaKsiZn sabni haIrMmi<

Folkore consists of materials that are handed on traditionally from generation to generation
without a reliable ascription to an invertor or author.9

8> sCtiH taMsN (Stith Thompson) n foKlorbu AIb msKki nTtb cTnbini
haIrMmi<

The common idea present in all folkore is that of tradition, something handed down from one
person to another and preserved either by memory or practice rather than written record.10

9> maraNda mtE-mnaUn foKlorbu sKtM laZdCrib waSLgi poTHoKni haIrMmi<

... folklore is unrecorded mentifacts.11

10> beN-Aamosn foKlorbu ApiKp miAoI-kaZluPki mnuZd waSL foZdoKnbgi
niZHijb HOrM-HOAoZni haIrMmi<

In some, folklore is artistic communication in small groups.12

7Maria Leach, ed., Standard Dictionary of Folklore, Mythology and Legend (New York : Funk and Wagnalls,
1949), p. 398.

8Ibid., p. 401.
9Ibid., p. 402.
10Ibid., p. 403.
11 Elli Kongas Maranda and Pierre Maranda, Structural Models in Folklore and Transformational Essays (The

Hague : Mouton, 1971), p. 16.
12 Dan Ben-Amos, “Toward a Definition of Folklore in Context” in Towards New Perspectives in Folklore eds,

Americo Paredes and Richard Baunma. (Austin : Univ. of Texas Press, 1972), p.13.
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11> beri toLkiNn foKlorbu fn kuIn hNjiN-hNjiN AoIb SeNnb naIb
mfoZdoKsiZn sagTpni haIrMmi<

Folklore is made up of informal expressions passed around long enough to have been become
recurrent in form and content, but changeable in performance.13

12> AbCrahMCsn foKlorbu SuNnaIgi miAoI-kaZluP Amn tuZsiLlKp puKniZ
lOsiZ AmsuZ HOdO AoIn lOnbgi mAoZ taKlMmi<

...folklore is employed as a term for the accumulated wisdom and practice of a social group, one in
which there is a close relationship between the producers and the consumers: the makers and the users
in the case of material culture; the performer and the audience with regard to expressive culture.14

pCriHibin sKSxlb tozaN-tozaNb ASx-AhEsiZn pirMb mHKki
miZgOroLsiZ Asidgi mru AoIn maNnb wafM Sr lOSTp yaI> SudM AoIn,

(1) foKlor haIbsi SuNnaIgi miAoI-kaZluP Amn mtM kyagi mmaZdgi
tuZsiNdun lErKlbni Amdi miroL kya laNn mHx-mHx siNnrKlbni>

(2) foKlor haIbsi AhaNb hOdoKp misK msK Sxdb Amdi rekorCd tOdCrib
(sKtM laZdCrib) ciNbuZd lEb msKni>

(3) foKlor haIbsi fjb niZHib mfoZdoKk mri lEnb HOrM-HOAoZni>
(4) foKlor haIbsi mtM puMnmKt miAoI-kaZluP Amgi cTnbigi msKni>
(5) foKlor haIbsi SuNnaIgi miAoIsiZn hNjiN-hNjiN foZdoKI AmsuZ

hNjiNb SudiZgi hoZbsu yaI>
(6) foKlor haIbsi myaMgi ApuNb puKniZ-lOsiZ (waSLloN) Amdi hEnbi

HOdO (poTlM-HOrM) gi msKni>
mHKki maNnb wafMsiZ Asid yuMfM AoIdun AESoIn foKlorgi miZgOroL

AoIn AsuMn haIb yaI<
foKlor haIbsi SuNnaI mnuZd miAoI-kaZluP Amn knan hOdoKSibge Sxdn

mtM kyagi mmaZdgi tuZsiLlKp Amdi mHx-mHx siNnrKp ciNbuZd hiZb niZHib
cTnbi AoIn hoZb naIn hNjiN-hNjiN foZdoKp ApuNb puKniZ-lOsiZ Amdi
HOdO Aduni>

13 Barre Toelkin, The Dynamics of Folklore (Boston : Houghton Mifflin, 1979), p.32.
14 Roger D. Abrahams, “Interpreting Folklore Ethnographically and Sociologically” in Handbook of American

Folklore, ed., Richard M. Dorson (Bloomington: Indiana Univ. Press, 1983), p.345.
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mHKki miZgOroL Asi SCwaIdgi pOn teNsiLlbd, miAoI-kaZluP Amgi
hoZb naIb cTnbibu foKlor kOI haIn caUraKn haIb yaI>

foK AmsuZ lor
foKlor nEnb mtMd ‘foK’ AmsuZ ‘lor’ haIb wahE Ani Asi haNn msK Sxb

drkar AoI>

foK
‘foK’ (folk) haIrg (AeddeKtib wahE AoIn) SuNnaI mnuZd msagi maNnb sajT

lEjb mi myaMgi ApuNb mrL AoIb, hNjiN-hNjiN HoKp cTnbi AoIb Amdi
maNnbd SeNnb naIb mguN ceNbbu SxnE>15

‘foK gCruP’ (folk group) haIrg foK AoIbgi mguN ceNb, haIbdi, myaMgi ApuNb
hoZnaIb cTnbi sagoNnb, miAoI-kaZluP Adubu SxnE> miAoI-kaZluP Asigi miAoI
SudiZmKt maNnb toPtoPp sajT (characteristics) Sr lE> SudM AoIn, ‘mEtE’ kaZluPki
miAoIsiZd snamhibu yuMgi niZHOni Hajb, yuMjaU SudiZmK mmaZ (noZpoK) AoNn
sab, deb-krCMmnciZbd fEjoM INnfi puMzO fneK sijiNnb, mnaUnupin mkoK SuMdn
mtEgi mnaK cxdb, AsinciZb maNnb sajTsiZ Ub fxI> maNnb sajTsiZ Asi waSLd
AoIb yaI, poTlMd AoIb yaI, HOrM-HOAoZd AoIb yaI nTtCrg lMcT-sajTt AoIb
yaI> sajTsiZ Asigi msiZ Am Anidx AoIb yaI nTtCrg yaMn yaMb yaI> sajTsiZ
Asi kaZluP Adugi miAoI SudiZmKn mhaKkuMb myaM puMnmKki ApuNb maNnb
sajT zaKni haIn SNjE> kaZluP Adugi miAoI Amn kaZluP Adugi miAoI AtE
puMnmKpu msK Sxdbdi yaI, Adubu kaZluP Adugi maNnb sajTsiZbudi msK SxI>
mhaKn sajTsiZ Asibu myaMgi ApuNb mrL AoIn SLli, haIbdi sajTsiZ Asi
mSoI mrNnaI AoIb kna AmTtgi nTte, myaM ApuNbgini haIn SLli> sajTsiZ
Asi kaZluP Adugi cTnbi AoIb zaKtni- AnOb cTnbibu AoIrbsu, Arib cTnbibu
AoIrbsu> cTnbi sajTsiZ Asi kaZluP Adugi mnuZd hNn-hNn Ub fxI> sajT
SudiZmK mpuZddi maNnE Adubu misK, poTlM, mfM, mtM, fivM, AsinciZbgi
mtuZINn SeNnb naI> AsiguMb foK AoIb maNnb sajTsiZ sagoNnrib miAoI-

15‘foK’ haIrg mitEloNd ‘SuNnuZ’ (SuNnaI nTtCrg SuN mnuZgi AoIb) haIn Sxnb yaI>
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kaZluP (gCruP) Adu ApiKp kaZluP AoIb yaI nTtCrg AcOb kaZluP AoIb yaI> AcOb
foK gCruP Amgi mnuZd AmuK ApiKp foK gCruP kya HoKn lEbsu yaI> SudM AoIn,
‘mnipuri’ foK gCruPki mnuZd ‘cKp’ foK gCruP, ‘cfu sab’ foK gCruP, ‘nizoL mwa’ foK
gCruP, haIbnciZb kyamruM lEb yaI> foK gCruP Asin yaMn piKpd caUraKn mi
mri-mzan (yaMdCrbd Anin) sabgi (SudM AoIn, ‘SaIdeM ImuZ’ foK gCruP) yaMn caUb
mi kCror kyan sab (SudM AoIn, ‘INdiyaN’ foK gCruP) faUb yaI> foK gCruP haIbsimK
shrd lEb maNnb cTnbi sajT cTp foK gCruP Amgi mmiZ AoIb yaI> foK gCruP
Asi haNn lErMb, hOjiKti lEtCrb, AoIb yaI nTtCrg hOjiK hOjiKmK lErib AoIb
yaI> SudM AoIn, HaInzEgi ‘hEreM SuNjaN mcasiZ’, hOjiKki ‘snamhi laIniZgi mitE’
haIbnciZb foK gCruPsiZ>

‘foK meMbr’ (folk member) haIrg foK gCruP Amgi mnuZd lEb Amdi gCruP
Adugi maNnb sajT cTp miAoIbu SxnE> foK meMbrbu sMn (naUN wahE AoIn) ‘foK’
haInsu SxnE> foK gCruP Amgi mnuZ cNfM HoKlg miAoI Ambu foK meMbrni haIb
heKt yade> gCruP Adugi AoIb maNnb sajT yaMdCrbd Srdi miAoI Adun Sxb taI
AmsuZ maNnb sajTsiZ Adu mhaK msagi sajT AoIbsu taI> AsuMn kaZluPki sajTpu
msagi sajT AoIrb mtMd miAoI Adu kaZluP Adugi ‘meMbr’ AoIre> AsuMn meMbr
AoIbsi, AyaMb mtMd, miAoI Adugi msagi ApaMbgi mSa poLli> ApaMb sajT
cTlg ApaMb gCruPgi meMbr AoIb yaI> paMbu paMlbdi miAoI Amn mtM Amtd
foK gCruP kyamruMgi meMbr AoIb yaI> SudM AoIn, ‘mitE kaZluP’ ki nupi Amn
‘jgoI sabi kaZluP’ ki mnuZ cNbsu yaI, ‘lEsabi kaZluP’ ki mnuZ cNbsu yaI, ‘kolej
satCri kaZluP’ ki mnuZ cNbsu yaI AsinciZb tObtdi, tozaN-tozaNb kaZluP kyagi
meMbr AoIrib miAoI Adun mhaKki tozaN-tozaNb kaZluPki AoIb sajTsiZ Adu
mri lEnb kaZluP Adugi mnuZdt UTli>

lor
‘lor’ haIrg kriguMb poTlM-HOrM Amg mri lEnb puKniZ-lOsiZ (gCyaN)

Adubu SxnE> puKniZ-lOsiZ foZdoKlib paNgi sajT AoIb waroLbusu ‘lor’ haIn SxnE>16

puKniZ-lOsiZ (gCyaN) haIbsi AebsCtCreK (abstract) AoIb, haIbdi, puKniZ-
lOsiZ lErib nTtCrg fxlib misK Adun mpuKniZd mtoMtmK faUjb, soKp-Ub-
tabnciZb fxdb msK-mAoZ naIdb guNgi msKni> guN AoIb puKniZ-lOsiZ Asig

16‘lor’ bu mitEloNd ‘lOsiZ’ nTtCrg ‘waroL’ haIn Sxnb yaI>
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lOsiZ poKhNgdOrib poTlM-HOrM AoIb mcaKsiZg SeNnE> gCyaN Amdi gCyaNgi
mcaK haIrib Anisi AmmMni> gCyaN lEri-fxlib misK Adudgi gCyaN haIbsi tozaNn
lOHoKtun SaIdoKp yade> gCyaNgi mcaK Adudi gCyaN lEri-fxlib misK Adudgi
SaIdoKp yaI> SudM AoIn, nuZgi murCTti Am gCyaN lErib foK meMbr murCTtikar
Adudgi AmsuZ gCyaN fxlib AtoPp foK meMbr nTtCrg foKlorisCT risrcr
Amdgi tozaNn SaIdoKp yaI> cTnbigi msK AoIb murCTti Am mtO krMn sagdge
haIbgi gCyaN Adudi murCTtikar Adudgi SaIdoKp yade>

foKlorgi ‘lor’ Asi mhOsa AoIn foK meMbrsiZd sagoNnrib foK gCruPki
cTnbi AoIb maNnb sajTk mri lEnb puKniZ-lOsiZ (gCyaN) Aduni> haIrib puKniZ-
lOsiZ (lor) Asi foK gCruP Amgi foK meMbr SudiZmKt AhiZ-nuZHiL naIdn
mtM puMnmKt sagoNndun lE> mrM Asin foKlor haIbsi foK meMbr msadgi
tozaNn lOHoKtun SaIdoKp SK yade> mi mzoNdgi SaIdoKp yaribdi foKlor
nTte, foKlorgi mcaKni nTtCrg mcaK Adugi rekordiZnciZbni> SudM AoIn,
mitE AmaIbi Amdgi laI hraUbgi IsE Amt tozaNn SaIdoKtun lOHoKp yab hOnde;
lOb yaribdi IsE Adugi rekordiZni> rekordiZ kyarK hNn tOSCrbsu IsEdi AmaIbi
mhaKn mtM puMnmKt sagoNndun lE> AmaIbi Adudgi SaIdoKp yarib IsEgi
rekordiZ Adu foKlor nTte, foKlorgi mcaKni> AseZb foKlordi AmaIbi Adug
mtM puMnmKt sagoNndun lErib IsE Aduni> IsE Adu krMb mfM, mtM, fivM,
mAoZ, AsinciZbd sKkdge haIbgi myaMn yanb cTnbig mri lEnb puKniZ-
lOsiZ AmaIbi Adud lE> mhaKki lErib puKniZ-lOsiZ Asig cunb sajT mhaKn IsE
Adu sKp mtMdt paZHoKI> mhaKki sajT Asi AmuK, mtO AsuMn, IsE Adugi mSa
tarKp cTnbigi mnuZ cNSi> mAoZ Asid, AhiZb cTnbigi msK AoIb nuZgi
puKniZ-lOsiZ Amdi paNgi sajT AnimK AmaIbi Adug sagoNnb foKlorni>

mtaZ Asid niZsiZb yaI mdudi ‘lor’ AoIrib puKniZ-lOsiZ haIbsi
mpaNHoZd Ub-tabnciZb fxb poTlM nTte> mrM Asin Ub-tab-soKpnciZb yab
mAoZd AoIrKnbgidmK waSL-lOsiZ AoIb lor SudiZmK mpaNHoZd HOrM nTtCrg
poTsKki mteZ lOI> mteZ AoIrib HOrM nTtCrg poTsK Asig mteZ lOrib
puKniZ-lOsiZg tozaN-tozaNb nTte, Amtni> Amn nuZgi Udb HOINsiNni, Amn
paNgi AUb sajTni> mrM Asin foKlorgi mnuZcNn Ani Asibu msa Amt AoIn
‘lor’ haIn lOnE>
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foKlorgi mhOsa
foKlorgi msagi AoIb sajTpu foKlorgi mhOsa (nature) kOI> foKlorgi mhOsa

sagoNnrb mtMd waSL, poTsK, nTtCrg HOrM Amn foKlor AoI> foKlorgi
mhOsa AoIb toP-toPp sajT-sKtMsiZ (characteristics) mSad nEnri>

1> foKlor haIbsi miAoI-kaZluP Amgi msagi AoIb ApuNb mrLni>
foKlor mcaKsiZgi, haIbdi HajnbinciZb waSL, saNnpoTnciZb poTsK Amdi
jgoInciZb HOrMsiZgi AhaNb hOdoKp misK Adu AyaMbn msK Sxnde nTtCrg
kaUHoKnE> HaZgEseZbdi, foKlor mcaK SudiZmK miAoI Amn hOdoKSibni nTtCrg
miAoI-kaZluP mca Amn puNn seMmiNnSibni nTtCrg miAoI Amn hOdoKlg myaMn
mHx-mHx seMdoK-seMdoKtun cTnSibni, laIn Atiyadgi HadrKSib nTte> AsuMn
AhaNb hOdoKp misK Am lEfM HoKtunsu nTtCrg lEdunsu AroIbddi foKlor mcaK
Adu miyaMn mHxsiTn paMn sijiNnSCrb mrMn miAoI AmSKki poTHoK AoIdCre,
myaMn puNn msa-msagi AoIn sijiNnb myaMgi ApuNb poTHoK Amdi mrL AoIre>
miyaMn cTnrb mtMddi AhaNb hOdoKSib mi Adugi mmiZ Sxzubgi drkar HoIn
AoIdCre, myaMn mhaKpu kaUHoKnre> SudM AoIn, ‘huraNbbu huraNbn farbdi knan
bicar tObini’ haIb paUrO Asid, foKlor mcaKki HaKt, paUrO Asi hOdoKSib da<
kmLgi mmiZ miyaMn Sxbgi drkar AoIdCre> paUrO Asi da< kmL mHNtgi mrL
AoIdCre>

miyaMgi mrL AoIb mrMn foKlor mcaK Ambu miAoI SudiZmKn msa-msamKki
mpoTkuMn SLli> mrM Asin foKlor mcaKpu miAoI SudiZmKn man-man paMb
mAoZd SrmSE seMdoK-sadoKpd krisu ciZnb poKte> SudM AoIn, myaMgi cTnbi
SuLlx IsE Amd AmaIbi knaguMbin mhaKn paMjb wahE Am-AniguMb haPciLli nTtCrg
lOHoKI> tObtdi, mhaKn seMdoKlibsi cTn-loNcT mnuZd AoIb taI>

miyaMgi ApuNb mrL Asi kaZluPki miAoIsiZn mSoI mseL puNn
sijiNnbdgi AoIrKpni> msi mSoIn seMdoK-sadoKp zMb poTsKtubu mSoI
msagi AoIn SNbdgini> mSoIn seMdoK-sadoKp zMdb, myeK seZn mi
AtoPpgi AoIrib, poTlM-HOrMsiZ Adubudi mSoIn msagi ApuNb mrL AoIn
lOde> SudM AoIn, mitE yuMsa-kEsabudi mitE-kaZluPn mSoIgi ApuNb mrL AoIn lOI;
mHoL-mHoL loZb ceKki-nuZgi yuMsa-kEsabudi mSoIgi AseZb cTnbi poTlM AoIn
lOde> mrM Asin ceKki-nuZgi yuMsa-kEsa mitEgi foKlorgi mnuZ cNde>
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2> foKlor haIbsi SeNnb naIb cTnbigi msKni> ‘cTnbi’ haIrg
maZgi kriguMb mtM-taZkK Amdgi mHxsiTn hNjiN-hNjiN cTHrKp maNnb
sKAoZ (form) gi poTlM-HOrM Adubu SxnE> ‘cTnbi’ Asigi hoZnaIdb AmsuZ hoZnaIb
haIb msK Ani lE> hoZb nTtCrg SeNnb yadb, soIb yadb nTtCrg seMdoKp yadb
cTnbi mSL Adudi foKlor AoIde> foKlor mcaK Amn cTnbi AoIn hNjiLlKp
SudiZgi AhoZb nTtCrg SeNnb Ub fxI> SeNnb Asi tozaN-tozaNb mfM, misK
AmsuZ fivMd mtM Amtd Ub fxI> SeNnb Asi mcaK Adugi mpaNHoZgi sKAoZ
(form) d AoIb yaI, nuZgi hirM (content) d AoIb yaI, wahE-wata (diction) d, HOAoZ (style)
d, mtaZ-mfM (context) d nTtCrg wahNHoK (meaning) t AoIb yaI> SeNnbgi caZ
SjiKtx nTtCrg yaMn AoIb yaI> SudM AoIn, kriguMb fuZgawari Amgi msK (ver-

sion) Am mfM yaZSEd linrMb HeZnbd wari yaZSEdugi mnuZd kriguMb mSLgi SeNnb
msK (variant) Amt fxdCrbdi wari Adu foKlorgi mnuZ cLloI> mtO AsuMn, laIriKt
yaUb, laId yeKp, rediAod sNdoKp, telivijNd UTp, meciNd sab, sCtejd Ub,
AsinciZb foKlor mcaKki sKtM laZb (recording), mtO tMb (duplication) AmsuZ
UTHoKp (show) poTlMHOrMsiZ Adu msagi mhOsa AoIb mtaZ-mfM (context) dgi
tozaNn lOHoKlb mrMn Amdi msad AhoZb lEtCrb mrMn AseZb foKlorgi mnuZ
cLloI> foKlor mcaKki msK SudiZd AhoZb nTtCrg SeNnb mtO (variation) Srdi
soIdn lEgdbni> AcuM-cuMdgi miTyeZdsu cuMngi msK (version) AmsuZ SeNnb
msK (variant) AnimKki mmL cP maNnE> foKlord AnimK AcuMb zaKni>

foKlorgi cTnbi haIbsi mtM cuPpd Arib nTtCrg jug kyadgi lErKlb
zaKt AoIgdbni haaIb wafM lEte> ‘zraZ-nhaLtgi’, haIbdi, IkuI-kuIdCrib cTnbisu
foKlor AoIb yaI> foKlorgi cTnbidi mtM-mtMgi Amdi mtaZ-mtaZgi mtuZ
INn nOHoKI; AnO-AnOb kyasu poKI> hNn-hNn nOn poKp, myaMn yab, AmsuZ
tozaN-tozaNb miAoIsiZn SeNnb naIn hNjiN-hNjiN sijiNnb haIbsin
foKlorgi cTnbigi SCwaIdgi mru AoIb caZyeZ-padMsiZni>

3> foKlor haIbsi sKtM AkKndb mcaKsiZn sagTli> foKlorgi cTnbi
SudiZmK mtO tMbd yuMfM AoIb ciNbuZgi nTtCrg SudMgi paMbEn mHaZ cTli>
SudMbu sNdoKn taKpgi HbKsu ciNbuZd tOI> mrM Asin foKlor mcaK SudiZmKt
‘msin mroIre’, ‘msidgi hoZb yadCre’ haIb AkKnb sKtM lEte> ciNbuZgi wahE-
wata Amdi SoNHoKki paMbEn (SudM AoIn, wari sab, wari lib, IsE sKp, paUSoZ
cNb, laUb, SoZb, kPp, AsinciZbn) foKlor mcaK AoIb waSL, poTsK nTtCrg
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HOrMbu foZdoKp Amdi mHaZ cThNbd AIb myeK (laIriK), AnMb mmi (filM,
foto), AnMb mSoL (teP, disCK), AsinciZbgi mteZ cxde> mi Amgi ciN, mi
Amgi nakoZ, Anisidni cxlib> knaguMbn paMjdun foKlor mcaKsiZbu myeKt,
mmid nTtCrg mSoLd fajiNdun HMlbsu mSoI Asin foKlorgi mHaZ cTpgi HOrM
loIhNb zMde> fajiLlb leZdb (static AoIb) msKsiZ Asi fn lEdunsu foKlor
mcaKki haNngi ciNbuZd lEb hoZnaIb (dynamic) AoIb msK Adudi AduM leZdn
mHxsiTn mHaZ cTHdun lE> ciNbuZgi nTtb cTnbi nTtCrg poTlM (SudM AoIn,
cfu, HumoK, lEteZ, jgoI AsinciZb) Ambu mtO tMbgi paMbEn mHaZ cTp msKtsu
foKlor mcaKsiZgi AkKnb msK lEte>

hoZb yadb AkKnb kaZloN lErb poTlM-HOrMsiZ Adudi foKlor AoIde>
AIb laIriK, sastCr, bigCyaN, jNtCr AsinciZbgi paMbE sijiNndun niZHO, purohiT,
srkar, bisCwbidCyaly, korporesN, AsinciZbgi lEbaKkidmK AkKnb loNcTt
seMgT-sagTlb, lEbaKt laUHoKlb nTtCrg mHaZ cTnhLlb mcx AoIrb (elite) AmsuZ
msK naIrb (normative) HaKki poTlM-HOrMsiZ Adu foKlor nTte>

4> foKlor haIbsi waSL, poTsK Amdi HOrM AoIb mcaKsiZgi niZHib
msKni> foKlor haIbsi cTnbigi ApOb, fjdb, mpuZ fadb, HaK neMb nTtCrg
kaZloN naIdb msK zaKt nTte> HaZgEseZbmKti, foKlor haIribsi miAoI-
kaZluP Amgi mhOsa AoIn mroMdoM HoKcrKp fjb kyagi ApuNb msKni> mrM
Asin foK AoIrib miAoI-kaZluP Adugi miTyeZd msagi foKlor mcaK SudiZmK
mhOsa AoIb, kaZloN kuPp, fjb, mpuZ fab AmsuZ HaK waZb zaKni> hoZlK-hoZlKp
mtMgi SoZlEg cusiNnn SuTseMgi AoIb fjb msK Amdi AkuPp kaZloN kyamruM
haPciNdun haNngi foKlor mcaKtud AhoZb kya laKhNb mtMdsu mcaK Adu foK
AoIn AduM lEb yaI> miTyeZ Asid foKlor mcaK SudiZmK kaZloN Sr pOb nTtCrg
Sr kuPp, HaK Sr neMb, Sr waZb AsinciZb mAoZ kya HoKn SaIdoKp yaI>
tObtdi, puMnmK niZHib poTHoK zaKtni> niZHidCrbd nTtCrg kaNndCrbd
kriguMb waSL, poTsK nTtCrg HOrM Amt SuNnaIgi cTnbi AoIn hiZdun lEte>

foKlor mcaKsiZgi fjb AmsuZ kaNnb msKki mtiZ Sxbdgi AyaMb mtMd
SuNnaIgi miAoI-kaZluPn msagi foKlor mcaKsiZbu mSoI mseLgi mrKt paUtaK
pibd, mhE tMbibd, warKpd, nuZzaIb Amdi peNdb foZdoKpd SCwaIdgi fb
paMbE AoIn sijiNnE> SudM AoIn, hE-siZb AhL Amn mca-mnaUbu warKpd wahE
caMm sijiNnbgi mhuTt fjb cunb paUrO Am sijiNnrg toKI>
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foKlorgi cTnbi mfoZdoKsiZ Asi SuNnuZ-kaZluP Amgi miAoIsiZn fjE
haIn lOnb Amdi mtM saZn mAoZ kaIdn sijiNnb mrMdgi AyaMb sruKt maNnn
hNjiNbi formula (formula) gi msK AoI> AsuMn formulagi msK AoIb mfoZdoKsiZ
Asi sijiNnrg foKlor mcaK Adu fjb siZd cNnE> SudM AoIn, SoZjoM prb
haIb ciNbuZgi liroLsE (ballad) sKpd nayikagi fjb, nayKki HOna fb, nuZsiTki
namib, AsinciZb kya sEHab mtMd formulagi msK AoIb maZlMcTki cTnbi sEHaroL
kya SoIdan sijiNnE> jgoI, kuMmEnciZb SudMn mpuZ AoIb poTlM-HOrMsiZdsu
haNngi cTnbi AoIb saHeK, IxgiT, sKAoZ, lEroZ, hEnbi, AsinciZb tzaIfdn
sijiNnE>

5> foKlor haIbsi miAoI-kaZluPki cTnroLgi msK AoIb ApuNb puKniZ-
lOsiZni> msi SuNnaI mnuZgi sajT maNnb miAoI-kaZluP SudiZmKt lE> kaZluP
mnuZd foKlor sagoNndb miAoI AmfaUb lEte> miAoI SudiZmKt mhaKki puNsid
msa Sxn nTtCrg Sxdn mhOsa AoIn tPn-tPn mhaKki kaZluPki cTnbisiZ Adu
ciNbuZgi wahE, SoNHoK, nTtCrg SudMgi paMbEn SxjiLli, msagi AoIhLli, AmsuZ
kaZluPki AtoPp miAoI Amd foZdoKtun sijiNnE> AsuMn kaZluP Amgi mnuZ
siNHuZn miAoI-mseL puNn HOrM paZHoKmiNndun (interact tOdun) foKlor poKhNb
AmsuZ mHaZ cThNb mrMn foKlor haIbsi SuNnaIgi miAoI-kaZluPki laIriK
hEb-hEtb miAoI SudiZmKt, caUSTp-caUSTtb HaK SudiZmKt, SuZgx-shr AoIb
mfM SudiZmKt, Arib-AnOb mtM SudiZmKt Amdi nipa-nupi, AzaZ-AhL
SudiZmKt fxI>

kaZluP mnuZgi miAoI mseL puNn cTnbi HOrMsiZ paZHoKmiNnbdgi foKlor
poKp mrMn foKlor haIbsi cTnroLgi msK AoI> puKniZd maNnb msKt
lErib waSLloN (psyche) Adu, mpaNHoZd maNnb msKt seMniZb poTlM (item) Adu
nTtCrg myaM mrKt maNnb msKt paZHoKniZb HOrM (event) Adu mtO krMn
kaZluPki AtE miAoI myaMn yab mAoZd foZdoKkdge, foZdoKfM HoKpge
haIbnciZbgi cTn-loNcTsiZ kaZluPAdugi miAoI SudiZmKn Sxb taI> cTnroLsiZ
Asi Sxnb hoTnbd Amdi Sxbd kaZluPki miAoIsiZ Adud poKlKp puKniZ-lOsiZ
Adu kaZluP Adugi miAoIsiZ Adugi foKlorni> AsiguMb foKlor Asi miAoI
AmmMdugi tozaN-tizaNb puKniZ-lOsiZ nTte; miAoIsiZdud poKlib ApuNbgi
maNnb msK AoIb puKniZ-lOsiZ Aduni> AsuMn cTnroLgi msKt ApuNb puKniZ-
lOsiZ AoIrib foKlor msKsid kaZluPki miAoI AmmMgi AoIb SeNnb lEte>
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ApuNb maNnb puKniZ-lOsiZgi msK Asi miAoI-kaZluPki ApiKp
msKtgi mHxsiTn mHaZ cTtun kaZluPki AcOb msK faUb sNdoKI> SudM AoIn,
wari lib, paUSoZ cNnb, caK canb haIbnciZb foKlorgi HOrMsiZ Asi msiZ
yaMdb miAoI Srdxgi mnuZdt AoIHoKI> foKlorgi mcaK Am seMnbgidmK
kaZluPki miAoIsiZ Adu Amg-Amg hKHeZnn HOrM paZHoKmiNnb taI> AsuMn
foKlor seMbdgi sNdoKp faUbd miAoI-kaZluP mca-mca cxI> koNn kaZluP mca-
mca kyan mHxsiTn hNjiNbdgi AmsuZ yaMSTpdgi foKlorn AcOb miAoI-kaZluPki
mnuZ siNHuZlKI>

puKniZ-lOsiZgi msK AoIb mrMn foKlor haIbsi nuZsib, niZ-tMb,
AsinciZbguM sKnaIdb (abstract) AoIb poTlM Amni>17 foKlor haIb sKnaIdb
poTlM Asidi foK AoIrib miAoIsiZ Adudgi seTtoK-SaIdoKp yade> foKlorbu
sKpaNnhNdun mpaNHoZd foZdoKlib poTsKsiZ Amdi HbK-HOrMsiZgi paMbEn
msK Sxb zMmi>

foKlorgi mzM
foKlorgi mzM (scope) haIrg foKlorn koNsiNb zMb lMdMgi paK-caUb

sruKpu Amdi mHO paZHoKp zMbgi mpaZgLbu SxnE> mzM Asigi waZmd foKlorn
sNdoKte Amdi ArH HoKte> foKlor haIbsi, mpuZd, foK gCruP Amgi meMbr
SudiZmKt sagoNnb nuZgi AoIb poTlM Amni> cTn-loNcTki msKt waSNd lEb
poTlM Asi paNd miTn Ub, nakoZn tab, AsinciZb mAoZd gCyaneNdCriysiZn Sxb
zMb poTlM (item) AmsuZ HOrM (event) AoIn foZdoKrKI> SudM AoIn, wari, IsE,
paUSoZ, yuM, INnfi, AsinciZbsi poTlM zaKtni; wari lib, IsE sKp, paUSoZ
cNnb, yuM sab, fi sab, AsinciZbn HOrMsiZni> poTlM-HOrMsiZ Asigi miZgO,
mSL, msK, mHO, wahNHoK, msijiNn, AsinciZbg mri lEnb puKniZ-lOsiZ AoIb
wafM foKgCruP Adun Sxlib puMnmK poTlM HOrMsiZ Asigi cTn-loNcTki mnuZ
cLli> mrM Asin haIrib poTlM-HOrMgi AoIb HOdO puMnmKsi foKlorn
koNsiLli>

17“The word folklore, is of course, as abstract a term as are the words love, liberty, and literature. Its precise
meaning lies in the mind of its definer, not in the things itself, which is both as real and as unreal as any of concepts mentioned
above.”

- W. Edson Richmond, “Introduction” to Handbook of American Folklore, ed. R. M. Dorson (Bloomington: Indiana
University Press, 1983), p.xi.
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waSNd lEb cTnbi puKniZ-lOsiZ (gCyaN) gi mfoZdoK AoIb poTlM-HOrMsiZgi
sKtM (aspect) AhuM lE< (1) ciNbuZgi AoIb (oral), (2) cTnroLgi AoIb (customary),
AmsuZ (3) poTsKki AoIb (material)> ciNbuZgi AoIb poTlM-HOrMsiZ AyaMb sruKt
wahEn foZdoKI, kriguMbd cuMngi SoNjeLn foZdoKI> ciNbuZgi AoIb sKtM
Asid kaZluPki wazaZ-wata (speech), paNHE-paUrO (proverbial saying and proverb), paUSoZ
(riddle), sEreZ-sEraU (rhyme and cry), miZgO (naming), wari (narrative), AmsuZ IsE (song) gi
mSLsiZ mnuZ cLli> cTnroLgi AoIb poTlM-HOrMsiZ wahEgi AoIb Amdi AoIdb
mcaK (element) AnimKt lE> haIrib poTlM-HOrMsiZ Asigi mnuZd kaZluP Amgi
Hajnbi (belief), cTnroL (custom), HOgLloN-bCybhar (etiquette), hraU-kuMmE (festival), msaNn
(game), layeZ-hidaK (cure and medicine), SudM-IxgiT (gesture), jgoI (dance), kuMmE-lila (play

and drama), IsE-noZmaI (music), laIHO-tiNHO (ritual), AsinciZb mSLsiZ yaUI> poTsK
AoIb poTlMsiZgi mnuZd yuMsa-kEsa (architecture), poTsa-cEsa (crafts), laIyeK-laIsa
(painting and sculpture), fijeT-lEteZ (costume), caKca-yiHK (foodways), AsinciZb cLli>

foKlorgi ciNbuZ AoIb, cTnroL AoIb, AmsuZ poTsK AoIb cTnbi mfoZdoK
mAoZsiZ (traditional modes of expression) Asi SuNnaIgi mnuZd ASNnb miAoI-kaZluP
puNn koNsiNb foKlor mcaK zaKni> mcaKsiZ Asin ASNnb foK gCruP Amgi
mnuZd hNjiN-hNjiN msK UTp cTnbi AoI> cTnbi AoIb mrMn mcaKsiZ Asi
kaZluPpu Adugi ASNnb miAoI mHNtgi mpoT AoIde, myaM puMnmKki ApuNb
mrL AoI> knaguMb miAoI AmSKn msa mHNtgi AoIn puHorKp nTtCrg tOHorKp
poTlM-HOrM Adudi foKlor nTte> haIrib foKlor nTtCrib miAoI AmSKki AoIb
poTlM-HOrM Asi mtMgi mtuZINn kaZluP Adugi AtE miAoIsiZn puNn yaniZdun
mSoIgi ApuNb ‘cTnbi’gi msKt lOsiNdun sijiNnrKlb mtMd foKlor AoIrKI>
mrM Asin, kaZluP mnuZd cTndCrimSE miAoI AmSKki AoIb kriguMb mcaK Amt,
tuZd foKlor AoIrKp yabgi guN fn ceNdunsu foKlorgi mzM mnuZ cNde> mtO
AsuMn kaZluP Amn poTlM-HOrM Ambu mSoI myaMgi mrKt Ub fxlbsu, kaZluP
waZmgi AtoPp hOrKfM Amdgini nTtCrg kaZluPki mhOsa AoIb cTnbig cusiNnb
yadbni nTtCrg kaZluP mnuZd siNHuZn cTndCribni haIbnciZb waSNdgi, mSoIgi
AseZb ApuNb cTnbi AoIrbni haIn lOb zMdCrbdi poTlM-HOrM Adu kaZluP Adugi
foKlorgi mnuZ cNdCre>

SuNnaI mnuZgi (SuNnuZgi) maNnb cTnbisiZ Asigi, AmuK, hoZnaIb nTtCrg
SeNnb naIb msK AdutmK foKlorn koNsiLli> foKlorgi zMSE mnuZd cLlib
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myaMgi AoIb cTnbisiZ Asi cP maNnb mtM Amtd mfM, misK, AmsuZ
fivMnciZb SeNnbgi mtuZINn SeNnb, haIbdi hoZb, naI> AhoZbsiZ Asi, tObbudi,
cTnbi Adugi mceT-mceT AoIb ApiKp sruKsiZd hoZbni; AcOb mpuZ AoIb
nTtCrg yaZleN sru AoIb sruKt hoZb nTte> ApiKp AhoZbsiZ Asin foKlor
mcaK Adu mHCwaI paNhLli, mpaZgL lEhLli Amdi puNsi-nuZsaZhLli> hoZnaIb
msK Asin foKlor mcaK Adubu msa yaMn ceTp, kaZloN yaMn kuPp, Amdi yaMn SuT
cxn naNn seMdoK-sadoKlb AoIhNde> miyaMgi ‘cTnbi’ fn AoIdunsu poTlM-HOrM
Amn kaZloN kuPn SuT-cxn seM-sab hoZhE-kaIhEdb mAoZd lErbdi mdu foKlorgi
zMSE waZmdni> SuT cxn naNn seMlb AkuPp kaIhEdb kaZloNgi msKsiZbu kClasikeL
(classical) AoIb Amdi normetib (normative) AoIb haIn SxnE> SudM AoIn, wahE-wata,
miTyeZ-nayeZ, SoZloN-SuTHeK, fijeT-lEteZ, sEsK-sEda, AsinciZbd AhoZb haPpd
HoIn AkaIb lEtb miyaMgi cTnbi AoIb SuTlx IsE, lEm jgoInciZbsi foKlorgi
mnuZ cNgni> AkKnb vxgi, mudCra, rag-ragininciZb naIb ras nCritCy, nT sxkirTBtN,
AsinciZbdi foKlorgi mzM waZmni>

cTnbisiZgi mnuZd knaguMbn ASNnn seMgTlb nTtCrg lEbaKki AoInb
yaHx AoIn ASNnn laUHoKlb mcaKsiZdudi foKlorgi mnuZ cNde> lEzaKloI,
laIniZloI nTtCrg mhEroIgi AwaZb SuTpu Amn seMgT-sagTlb Amdi lEbaK miyaMgi
cTnnb lePlb poTlM-HOrMsiZ-SudM AoIn, loIsx mHO, siNyeN-siNHa, wayeN-
cEraK, poTn-poTkT, sastCriy DrCMm, sastCriy drsN, bigCyaNgi sidDaNt,
jNtCrgi HOrM, AsinciZb-foKlorgi mzMn koNsiNde> foKlor AoInbgidmK
cTn-loNcTki mcaK Adu foK gCruP Adun mSoI mseL puNn HOrM paZHoKmiNndun
puNn puHoKmiNnb, seMgTmiNnb, sruK yamiNnb, Amdi mHaZ cTHhNmiNnb
AoIgdbni> kriguMb AkKnb yaHx nTtCrg kaZloN Adu mfM-mtM-fivMgi mtuZ
INn koMlK-hoZlKp HoKlKpdgi AkKnb poTlM-HOrM Adu miyaM mrKt
AkKndb SeNnb naIb mAoZd cTnrKp yaUI> mAoZ Asi AoIrbdi poTlM-HOrM
Adu foKlorgi mnuZ cLlgni> SudM AoIn, SuZgx-SuNdoL, loIjiZ-loIyagi crCccsiZd
SCristCyaN laIHOgi AhoZb msK, AseZb hiNdu bEsCnb laIHOg snamhi laIniZgi
laIHOg yaNsiNnb msK AsinciZbsi foKlorgi mnuZ cNgni>

foKlor sagTlib cTnbi SudiZmK msa-msagi mhOsagi AoIb fivM-mtaZ (con-

text) d lEgdbni> kaZluP mnuZgi miAoI mseL hKHeZnn paZHoKp nTtb, mtO tMb
AseMb kNteKCs (artificial context) Amgi ‘cTnbi’ maNb mcaKtudi foKlorgi mnuZ
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cNde> AhiZb cTnbisiZ Adugi mmi nTtCrg mSoL AoIb poTlM-HOrMsiZsu
foKlorgi mnuZ cLloI> SudM AoIn, sumaZ, lMpaK, mNdPnciZbd vaboK nipa-nupi
AzaZ-AhL kyagi mmaZd numidaZnciZbd mhOsa AoIb AkoIbgi Amdi puKniZgi
fivM kyag loInn saNnb sumaZ lila Adu foKlorgi mnuZ cNgni> sumaZ lila AdumK
festibeL Amgi sruK AoIn saNnrbdi nTtCrg toPtoPp ASNnb sCtej Amd
puSTtun saNnrbdi msagi lEfM HoKp mhOsa AoIb kNteKCs (natural context) lEtCrb
mrMn AseZb foKlor mcaK kOroI> mtO AsuMn, laI hraUb laIHOd cTnbi AoIn
AmaIbin sKp IsE AmsuZ sab jgoI Adu mhaKn sKlizE-sarizE mtM Adutd AseZb
foKlorgi poTlM-HOrM AoIgni> mhaKn sKSi-saSib mtuZd tab nTtCrg yeZb
HOrM Adugi AoIb AodiAo teP, vidiAo teP, filM, sClaId, fotogCraf, peNtiZnciZb
kya Adudi foKlorgi mnuZ cLloI> mSoI Asidi cuMngi ‘rekordiZ’ ni,
‘dokumeNtesN’ ni> AsuMn, foK gCruP (SuNnaI-kaZluP) mnuZd SuT-sa hEb meMbrsiZn
mSoIgi kaZluPki AzaZsiZn saNnnb sab saNnpoT - SudM AoIn, Ugi hwagari mca
- Adu cP maNnb mAoZd kriguMb meciN Amn sadun puHoKlKpd haIrib AkoNb
puHoKlKlib saNnpoT Asi foKlorgi zMSE mnuZ cLloI, mrMdi poTlM Asi
hOrKfMgi AoIfM HoKp AseZb kNteKCs (context) Adudgi laPHoKlb ‘duPlikesN’
Amni> mtO AsuMn maIbi nTtbn sab maIbi jgoI, baZgalin sKp mEtE SuLlx IsE,
AsinciZbsu foKlorgi mnuZ cLloI, mrMdi haIrib HOrMsiZ Asi msa-msagi
mhOsa AoIb kNteKCstgi HErb ‘sbsCtitCyusN’ siZni>

foK-gCruP Amgi cTnbi AoIb poTlM-HOrMsiZgi mnuZd seMgT sagTniZbgi
(creative) Amdi fjb paMbgi (aesthetic) puKniZ IhuLn AoIhNbsiZ AdutmK foKlorgi
mzM mnuZ cNgni> SudM AoIn, kaZluPki miAoIsiZn AyuKt mya HiNb mAoZ,
nuZHiNd tNdun pxtuM-tuMsiZb mtO, srKt fKlaZd fEreZ-tureZ pxI-IsiNb wahE,
AsinciZb ‘cTnbi’ ni haIn lOb yab HOrM-poTlM puMnmK, kriguMb ASaKp Amt
lEtn, foKlorgi mnuZ cNgdb nTte> poTlM-HOrMsiZ Adugi mnuZd SuNnaIgi
AoIb kaNnb mcaK, wahE AmsuZ ArHgi lEteZ AoIb fjb msK, AwaZb niZHib guN
SxhNb mtO, AsinciZb yaUrbdi haIrib cTnbi poTlM-HOrMsiZ Adu foKlorgi
mnuZ cLli> SudM AoIn, AyuKki ya HiNbd sijiNnb yari-yaSoZ fhNb cTnbi
hidaK-mcL, nuZHiNd hKcaZ fhNnb Awa-poTHab AoIn zaIhaK tuMb, puKniZ-
hKcaZ nTtCrg SuNnaIgi mri fgThNb Amdi fjb Alxkar, pCrtiKnciZb yaUb
AkaMb wahE, AsinciZbdi foKlorgi mzM mnuZ cNb yaI> mtO AsuMn mAoZ Amdi
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paNdM AnimKt fjb Amdi kaNnbd yuMfM AoIb ApuNb miyaMgi puKniZgi
hKHeZnb hoZnaIb cTnbi AoIb poTHoK mSL SudiZmK foKlorgi mnuZ cLli>

foKlorgi mHO
foKlorgi mHO (function) haIrg SuNnaI-kaZluP Amgi puNsi mreLd foKlorn

lOrib HOdaZ (role) bu SxnE> foKlorn SuNnaIcasiZgi puNsid ASNnb HOdaZ kyamruM
lOI> foKlorn lOrib HOdaZsiZ, haIbdi paZHoKlib mHOsiZ Asidgi SuNnaIcasiZn
kaNnb kyamruM fxI> kaNnbsiZ Asi pib mrMn foKlorn SuNnaI Amgi hOrKzEdgi
SuNnaI Adug Hanb lEtn sagoNndun hiZdun lEb AoIHoKlibni>

SuNn aId foKlorn mHO mza paZHoKI h aIn Aamerikagi sKnaIb
AeNHCropolojisCT foKlorisCT wiliyM beskMn haIrMmi> mhaKki wahEd ‘amuse-

ment’ (hraU-nuZzaIhNb), ‘validating culture’ (naT sOgTp), ‘education’ (lOsiZ pib), ‘maintaining

conformity to the accepted patterns of behaviour’ (cTnbi sajTk cusiNnhNb) AmsuZ ‘instrument

of social and political change’ (SuNnaIgi Amdi lEzaKloNgi AhoZb purKnb SuTlaI AoIb)
haIb mHO mza Asi foKlorn paZHoKI>18 beskMn pLlMlib SuNnaI-kaZluP Amd
foKlorn paZHoKp mHOsiZ Asi caUraKn mSagi AsuMn msK taKp yaI<

hraU-nuZzaIhNb
foKlorgi mSL kyagi mcaKsiZdgi SuNnaIcasiZn hraU-nuZzaIb (amusement)

nTtCrg Awa-poTHoKp (recreation) fxjE> wari lidun-tadun, IsE sKtun-tadun, paUSoZ
cNndun, kuMmE-fiyoZd sruK yadun, msaNn kya yaUdun-yeZdun nTtCrg lila,
jgoInciZb yaU-yeZdun SuNnaIcasiZn mtaZ-mtaZgi AoIn nuZzaIb lOI, hraU-
nuZzaIn mtM leLli Amdi Awab poTHoKI> SudM Srdx pLlbd, nizoL mwa Apxgi
fuZgawari tabd mSoIn HwaI tan noKcE, tonu laIjiZ leMbigi lOriZ IsE tadun lO
liZbgi Awab poTHoKcE; mSoIn mruM koNbi saNndun nuZzaIn mtM leLli nTtCrg
sumaZ lila yeZdun nuZHiL cuPpgi Awab poTHanE>

naT sOgTp
SuNnaI-kaZluP Amgi naT (sxskCriti) sOgTp haIb mHO Asi foKlorn paZHoKp

mHOsiZgi mnuZd SCwaIdgi mruAoIb Amni> SuNnaI-kaZluP Amgi foKlor mcaKsiZn

18 William R. Bascom, Contributions to Folkoristics (Meerut: Folklore Institute, 1981), pp. 40-64, 212-14.
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kaZluP Adugi cTnbi naTpu mtM puMnmKt mpuZ fan sOgTli> kaZluP Adugi naT
sagTlib poTsK-poTlM, HOrM-HOdoK, Hajnbi-waSLloN, AsinciZb puMnmKpu kaZluP
Adugi foKlor mcaKsiZn magi-magi AoIb zMdaId sOgTtun miroL kya-kya mHxsiTn
hiZhLli> cTnbi AmsuZ mtMgi cEHeZd naTki mnuZ cNn hOdoKp, wari-waSoZn
sOgTp Amdi cTnroLd mSa sMHhNbgi HOdaZ foKlorn lOI> SuNnaIgi SCwaIdgi
msiZ yaMb miAoIsiZn SCwaIdgi paK-sNn SCwaIdgi mhOsa AoIb mAoZd foZdoKp
mrMn foKlorn sOgT-yoKSTp haIbsi naTki SCwaIdgi caUb paZgLni> naTki
mcaKsiZbu foKlorn AseZbni-AAoIbni AcuMbni-Afbni haIn sOgTlbd naT Adun
SuNnaId mtM saZn lEb AoIHoKI> miTyeZ Asid SuNnaIgi naTpu sOgTnbgidmK
foKlorgi mcaK AoIb laI-tiNgi wari (myth) n lEseMloN, laI-tiNgi waroL, laIHO-
tiNHO, laIniZloN, SuNnaIroL, AsinciZb kyabu laI haKtKtgi hOn HaZgEseZn HoKSib
AoIn UTli Amdi sOgTli> Haj-wari (legend) AmsuZ liroLsE (ballad) kyansu SuNnaIgi
poTlM-HOrM kyabu AcuMb AoIn UTli> naTki cTnbi poTlM-HOrMsiZ Asibu poTsa-
cEsa, fijeT-lEteZ, caKca-yiHK, kuMmE-fiyoZ, laIniZ-laIsoL, laIHO-tiNHO, layeZ-
pHaP AsinciZb kyansu yoKST-sOgTtun SuNnaI-kaZluPki mnuZd cTndun lEhLli>

lOsiZ pib
cuMngi nuZzaIb fxhNbt nTtn foKlorn SuNnaI-kaZluPki miAoIsiZd mSL-

mSagi AoIb mhE-msiZ (education) nTtCrg lOsiZ (knowledge) kyamruMsu pi> SuNnaI-
puNsid HeZnrKkdb poTsK-poTlM Amdi HOdoK-HOrM kyagi gCyaN SuNnaIgi
miAoIsiZ Adun foKlorgi tozaN-tozaNb mcaKsiZdgi fxb zMmi> SudM Srdx
AoIn, fuZgawari kyadgi ImuZ-mnuZgi Afb lMcT-sajT kyagi gCyaN fxb zMmi,
liroLsE (ballad) kyadgi Ari-AnO puwari (history) kyagi gCyaN fxb zMmi, paUrO kyadgi
paUtaKki msK AoIb SuNnaIgi tuZsiLlb lOsiZ kya poKhLli, msaNn kyan numiT-
Hagi SoZcTnciZb mhOsagi kaZloN kya SxhLli, laIyeK-laISoT, yuMsa-kEsanciZb
siN kyan siNfMsiZgi kaNnb-fjb sKSxb zMhLli Amdi laIniZ-Sudagi AoIb
jgoI-SuTHeK kyan puNsigi waZzuroL SxhLli> foKlor mcaKsiZn lOsiZ-gCyaN
pibgi caZ Asi laIriK-laIsu hEbgi HaK hNHrib SuNnaI-kaZluPsiZdn SCwaIdgi
heLli> laIriK-laIsu kya hEndCrizEddi SuNnaIcasiZbu mhE-msiZ tMbinbgi SCwaIdgi
AcOb paMbE foKlorn AoI> Itihas, vugoL, kabCy, smajniti, rajniti, ArHniti
puMnmK foKlorgi paMbEn mru AoIn tMbinE> SudM AoIn, kxlEroLgi IsEsiZd Itihas
haPpi, lMmiTloN sEHasiZd vugoL haPpi, pena liroLsE kyad kabCy sagoNnhLli,
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paUrO-paUtaK kyad smajniti yaUhLli, fijeT-lEteZ kyad rajniti cxhLli, Amdi
laIHO-tiNHO kyad ArHniti ceLhLli> laIriK-laIsu hEtb SuNnaIddi, SuNnaIcasiZgi
poKpdgi sibfaUb mhE-msiZ tMbgi Amt zaIb paMbE foKlorn AoI>

zsigi caUSTlb laIriK-laIsu yaMn hEnrb mtM AsidfaUb foKlor mcaKsiZn
lOsiZ pib zMbgi mHO paZHoKp lePp lEtCri> zsisu pCriHibid foKlorn
‘INformeL AedukesN’ gi SCwaIdgi AcOb paMbE AoIri> jug kya tuZsiLlKlb
SeTzMdCrb lOsiZ-puKkEgi msKt zsifaUb maleMgi mfM puMbd paUrOsiZbu tTtn
sijiNnri> AafCrikanciZb mfM Srddi paUrOsiZbu leZdCrb AcuMb wafMsiZgi
msK AoIn korCTki AcuMb wayeN (justice) fxnb UkiLsiZn mrE yeTnb faUbd yaMn
toIn sijiNnE>

SuNnaIg cunhNb
naTpu AcuMb-Afb AoIn sOgTpd nTtn foKlorn SuNnaIcasiZbu SuNnaI Adugi

naTn yarb cTnbi lMcT-sajTsiZg cunhNbgi (socialization) mHOsu paZHoKI> foKlorn
mtM puMnmKt SuNnaIcasiZbu SuNnaIgi cTnbisiZgi mtuZ ILhNnb hoTnE> SuNnaIn
AcuMb, AseZb, Afb AoIn yanrb poTlM-HOrMsiZg cunn cTp miAoIsiZbu sOgTtun
Amdi yanrb poTlM-HOrMsiZsigi mayoKt cTp miAoIsiZbu huNdun foKlorn
SuNnaIca SudiZmKpu SuNnaIg cusiNhNnb hoTnE> AsuMn hoTnb Asid foKlorn
SuNnaIgi AoIb maIkEdgi tKsiNb (social pressure) AmsuZ laKsiNb (social control) mAoZ
AnimK sijiNnE>

foKlorn SuNnaI-kaZluPki miAoI-SudiZmKpu AzaZ AoIrizEdgi hOn naTki
cTnbi poTlM-HOrM sOgTp AmsuZ yoKSTp tMbi> IsE, liroLsE, laI-tiNgi
wari, Haj-wari, fuZgawari AmsuZ paUrOnciZbd mSL-mHeLgi fidMgi wari, waroL
Amdi paUtaK haPtun foKlorn SuNnaIcasiZd SuNnaIn yanrb naTki poTlM-
HOrMsiZgi leZdCrb mmL SxhLli> fijeT-lEteZ, poTsa-cEsa, laIHO-tiNHOnciZb
foKlor mcaK kyansu SuNnaId lErib miAoIsiZgi puNsigi mmL Amdi puNsi-
waZmgi mmL AnimKpu SxhLli, HajhLli> fivMsiZ Asid SuNnuZ-waSLloN (folk

psyche) d foKlorn Afb tObgi mna (reward) Amdi fTtb tObgi cEraK (punishment) ki
ApaM-paMd Anibu yaMn ceTn sagTli> ApaM-paMd waSL Anisin INsiNhNdun
foKlorn SuNnaIcasiZbu, msa Sxn nTtCrg Sxdn, SuNnaIn yarb AfbsiZbu sijiNnhNnb,
paZHoKhNnb Amdi SLhNnb mtM puMnMKt nuZda - waSLgi HaKt - tKsiLli>

paNda - sajTki HaKt - foKlor mcaKsiZn SuNnaIgi cTnbisiZg cusiNnn
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cTlib miAoIbu ‘HagTp’ foZdoKI AmsuZ cTnbisiZg AoNntEnn cTp miAoIbu
‘saUb’ foZdoKI> SuNnaIg cunb, SuNnaIgi kaNnb tOb miAoIsiZbu SuNnuZsE (folk song),
liroLsE (ballad), lireLsE (epic), nciZbn waZn HaZgTtun sEHaI; fuZgawari (folktale), Haj-
wari (legend), heNjiN-wari (tall tale), kuMmE-lila (play), paUrO-paUtaK (proverb), cTn-wahaI
(folk saying) AsinciZbn HagTli> AmroMd, SuNnaIg cundb, fTtb HOrM tOb
miAoIsiZbu IsE, wari, lilanciZbsiZ Asin noKnE, kreMnE> mtO AsuMn SuNnaIn
HagTp paMhNdun Amdi noKnb-kreMnbnciZb kihNdun foKlorn SuNnaIcasiZd
msabu Amdi AtE miAoIsiZbu SuNnaIg cundb SudiZ tOhNdnb laKsiLli>

AhoZb purKp
SuNnaI-kaZluP Amgi naTpu sOgTtun naT Adun yab cTnbi poTlM-HOrMsiZd

SuNnaIsiZbu cusiNhNnb mtM puMnmKt hoTnrbsu foKlorn hoZlK-hoZlKp
mtM AmsuZ fivMg cuZsiNnn AnOb AhoZb (change) kya purKpgi AcOb mHO
Amsu paZHoKI> mtaZ-mtaZgi mtuZINn foKlorn SuNnaI-kaZluP Amgi mnuZd
SuNnaIgi AoIb (social) Amdi lEzaKloNgi AoIb (political) AhoZb kya purKI>
AhoZbsiZ Asi purKnb hoTnbd foKlorn mtM-mtmgi misK, poTsK, HOrM,
HOdoKnciZbgi mayoKt peNdb foZdoKI AmsuZ mtaZ-mtaZgi mtuZINn waSLloN
sNdoKnb paMbEsiZ (propaganda media) AoIrKI> peNdb foZdoKnb Amdi mT pCrcar
tOnb toIn sijiNnb foKlor mcaKsiZgi mnuZd SuNnu-IsE, liroLsE, laI-tiNgi
wari, Haj-wari, fagi-jugaI (jokes), AsinciZb HoIdoKn mru AoI> pCrcar tOnb SuTlaI
AoIn sijiNnbd IsEn SCwaIdgi SuTloIn HoKI> SudM AoIn, AafCrikagi SuNnaI-
kaZluP kyamruMd nesnelijM, rijnelijM, paN-AafCrikanijMnciZb sagTnb hoTnbd
mtM-mtMgi mtuZINn seMb SuNnuZ-IsEsiZn SCwaIdgi caUb HOdaZ lOSi> jrmnid
najisiZn rajnitigi AhoZb purKpd jrmNsiZgi msagi laI-tiNgi warisiZn
SCwaIdgi mpaZgL lEb SuTlaI AoISi> rsiyaNsiZn mSoIgi kClas-sCtCrgLgi AnOb
waSLloN mSoIgi foKlorn paMbE AoIdun sagTSi> cinadsu foKlorbu noZcuP
lEbaKsiZgi mayoKt pCrcar tOnb SCwaIdgi AcOb SuTlaI AoIn sijiNnSi> mnipurdsu
18 sub chi-cagi AhObd nOn cxlKp hiNdu DrCMmgi mayoKt peNdb foZdoKnb
AcOb paMbE foKlorgi SuNnuZ-IsEsiZ, HOdoZ-warisiZ Amdi paNHE-paUrOn AoISi;
nOn cxlKp hiNdu DrCMm Asi sNdoKnbgi AcOb paMbEsu laI-tiNgi wari, Haj-wari,
SuNnuZ-IsE, liroLsE, jgoI, lila, fijeT-lEteZ, caKca-yiHK, kuMmE-fiyoZ, laIyeK-
laIsa, laIHO-tiNHO, AsinciZb foKlor mcaK kyan AoISi>
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Anisub pNduP

foKlor bigCyaN

(SuNnuZ loNmiT)

foKloristiKCs
foKlorgi mrMd kaZloN cuMn bEgCyaniK AoIb mAoZd nEnb bidCyabu

foKloristiKCs (folkloristics) nTtCrg foKlor-bigCyaN haIn SxnE> mtM Amd foKlorgi
bisy AmsuZ bidCya AnimKpu ‘foKlor’ haIb wahEsimtn puNn SxnrMmi> zsi
siNfM naIrb foKlorgi ASx-AhE (professional folklorist) siZn myeK seZn ‘foKlor’ bu
bisygi ArHd AmsuZ ‘foKloristiKCs’ pu bidCyagi ArHd sijiNnE>19

foKloristiKCs hOjiKmK caUSTlKlib bidCya Amni> pCrofesneL
foKlorisCTsiZn caUraKn chi 60 roMgi mmaZdgi hOn AtE sosiyeL saINCs
kyamruMdgi lOsiNdun seMgTp Amdi foKloristiKCs msagi AoIb toPtoPp
kaZloN kyamruMgi mteZn ‘foKloristiKCs’ haIb bidCya Asi miAoI SudiZmKn
hKHeZnn sruK yab SuNnaIgi puNsi-mreL Amgi myaMn yanrb mniZ tMb bigCyaN
Am AoIn noZm-noZmgi mpuZ farKli>

foKloristiKCski mhOsa a
foKloristiKCsn, bigCyaN Am AoIn, nEnbgi bEgCyaniK AoIb paMbE sijiNnE>

bidCya Asin foKlorg mri lEnb wafMsiZbu bEgCyaniK AoIb mAoZd HijiN-SoMjiLli
Amdi nEnE> bEgCyaniK AoIn HijiN-SoMjiNb Amdi nEnbgi paMbE-SudM AoIn, pCrobCleM,
haIpoHesis, AobjarvesN, INtrviU, kCwesnri, kClasifikesN, sCtetistikeL
Aenalisis, AsinciZb- SudiZmK bidCya Asin foKlor nEnbgidmK sijiNnE> myaMgi
AoIb kaZloN (generalisation) seMb mtMd bidCya Asin, bigCyaN AtEguMb, SCwaIn yab

19foKloristiKCspu mitEloNd ‘SuNnuZ loNmiT’ haIn Sxnb yaI>
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AcuMb wafM (accepted fact) tmK yuMfM AoIn sijiNnE>
foKloristiKCsn HaZgEseZn lErb (factual) poTlM-HOrMsiZtmK nEnE> msagi

maNnb cTnbi-sajT puNn tseZn lErb foK-gCruPki mnuZd miAoI SudiZmKki tseZn
ApuNb mrL AoIrb poTlM-HOrMsiZ AdutmK foKloristiKCsn HijiN-SoMjiLli
AmsuZ nEnE> foKlor mcaKsiZ Asigi msK-mAoZ, mSL, mhOsa, mHO, mmLnciZb
lePpd Amdi mcaKsiZgi mnuZd lEnb mrinciZb puHoKpd bidCya Asin mcaKsiZ
Adugi tseZn AoIrb msKtmK lOSTli>

foKloristiKCsn mtM puMnmKt maleMgi AoIb kaZloNsiZ (universal laws)
puHoKnb hoTnE> bidCya Asin puHoKp cTnroLgi kaZloN SudiZmK maleMgi mfM
puMnmKt, mhOsa AoIb maNnb fivMd, cP maNnn Ub fxI>

foKloristiKCski mzM
foKloristiKCsn SuNnaI mnuZd lEb miAoI-kaZluPki sKtM laZdCrib haIbdi

rekorCd tOdCrib cTnbisiZbu nEnE> miAoI-kaZluP Amgi cTnroL AoIb nuZgi
waSLloNbu paNd foZdoKp cTnbi poTlM-HOrMsiZbu AoIHoKp yab miTyeZ-fireP
(perspective) SudiZdgi yeZnb bidCya Asin hoTnE> foKlor AmsuZ foKlor mcaKsiZgi
miZgOroL (definition), mSL (classification), hirM (content), mhOsa (nature), mzM (scope), sajT
(characteristics), hOrKfM (origin), mHO (function), msK-mAoZ (form), mhoZ-mtO (variation),
msK-msa (structure), msK-mAoZ (form), wahNHoK (meaning), paNdM (purpose), msijiNn
(use), AsinciZb nEnnb foKloristiKCsn hoTnE>

foKlor bigCyaNn ‘kaZluP’ ki tozaN-tozaNb cTnbisiZgi mrKt lEb mrisiZ
msK Sxnnbsu hoTnE> bidCya Asin ASNnb kaZluP Amgi naT (culture) ki toPtoPp
naK-yeTki fivM (setting) Adusu HijiLli> bidCya Asin naTki sKnaIrb sKtMsiZ
(formal records) nTtb miyaM-puNsigi ApuNb msKsiZbu sKSxnb hoTnE> ApuNb
msKsiZ Asigi mnuZd krM-krMbn kri mrMgidmK krMn poKlKpge,
caUSTlKpge, hoZlKpge Amdi mHaZ cTpge haIbnciZbsu bidCya Asin nEnE>
sMn, kaZluPki miAoI mseL HOpaZmiNnbdgi (interaction dgi) AoIrKp puNsi-
msKpu HoIdoKp kaZloN (theory) Amdi SCwaIgi kaZloN (generalisation) sijiNndun
foKloristiKCsn nEnE>
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sosiyeL saINCs Am AoIn
pCrofesneL foKlorisCTsiZ HorKtCrizE foKlorgi tozaNb disipCliN Am

sagTnb hoTnSib miAoIsiZdu AeNHCropoloji, histCri, litrecrnciZb disipCliN
kyagi ASx-AhEsiZni> mSoIn foKlorbu mSoI-mSoIgi bidCyasiZgi mnuZcNn nEnSi>
mSoIn lePtn nEnbdgi, mtMgi mtuZINn, foKlor bidCyatgi AoIb pCrofesneL
foKlorisCTsiZ HoKlKSi> foKlorisCTsiZgi AkoNb miroL Asi HoKlKpdgidi
foKloristiKCsn tPn tPn SCwaIn yarb mniZ tMb saINsB Am AoIrKp zMSi>

foKloristiKCs haIbsi mpuZ AoIn fiLCd detad yuMfM AoIb sosiyeL saINCs
Amni> foKlorgi poTlM-HOrM Am foK-gCruPki miAoI SudiZmKki cTnbigi
msKt tseZb ApuNb mrL AoIrbCra-AoIdCribCra haIb HijiNb tab mrMn fiLCd-
warCK tzaIfdb cxlKI> mrM Asin AeNHCropolojiguM foKloristiKCssu fiLCd-
sCtdigi mfM caUn lEb bidCya Amni>

foKlorisCTsiZn mtM puMnmKt SuNnaI mnuZgi msagi cTnbi maNnb miAoI-
kaZluPsiZ, mSoIgi ApuNb puNsi Amdi mSoIgi cTnbi poTHoKsiZbu yeZsiLli>
miAoI-kaZluPsiZ Adugi cTnbi sagoNnrib misK ‘tCredisN biyrr’ (tradition bearer)
SudiZmKt ceLlib nuZgi waSLloN, waSLloN Adubu paNda myaM puNn HOpaZmiNndun
foZdoKlib Amdi mHaZ cThLlib poTsK-poTlMsiZ AmsuZ sajT-HOrMsiZbu
foKlorisCTsiZn miTyeZ kyamruM HoKn nEnE> kaZluPki miAoIsiZ Adugi mrKt
lEnb mri, miAoIsiZ Adugi poTlM-HOrMsiZgi mrKt lEnb mri-AnimKpu
foKlorisCTsiZn nEnE> SuNnaIgi miAoIsiZ Adun sagTp ApuNb SuNnuZ-puNsi (folklife)
gi msKpu kaZluP Adugi naT (culture) AmsuZ taIbx-waSLloN (worldview) gi yuMfMg
koNnn foKlorisCTsiZn nEnE> SuNnuZ (haIbdi, SuNnaI mnuZgi) kaZluPki miAoIsiZn
mSoI mseL lEmiNnb Amdi HOrM paZHoKmiNnbd mSoIgi cTnroLn yab puKniZ-
lOsiZbu paNd foZdoKp Amdi mHaZ cThNb poTlM (item) AmsuZ HOrM (event) siZbu
foKlorisCTsiZn foKlorgi tzaIfdb sKSx-paMbE AoInE> ApuNb poTHoK AoIb
poTlM-HOrMsiZ Asin foKlor nEnbgi Amt zaIb paMbE AoInE> mtO AsuMn SuNnaIgi
mnuZ cNb miAoI kaZluPsiZ, kaZluPki miAoIsiZ AmsuZ kaZluPki poTHoKsiZbu
nEnb mrMn foKloristiKCs haIb bidCya Asi sosiyeL saINCs (smaj bigCyaN) gi
mnuZ cNgni>
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foKloristiKsBn saINsB Am AoIbgi toPtoPp padM kyamruM lE> bidCya
Asin SuNnaI mnuZgi miAoI-kaZluPki puNsigi AcuMbsiZbu puHoKnb hoTnE> AcuMb
Hibd bidCya Asin lnaI mT yaUdb (objective) mAoZd myaMn yanrb AcuMb wafM (ac-

cepted fact) tmK sijiNndun myaMgi AoIb kaZloN (generalisation) seMI> bidCya Asin
tseZn lErb mcaKsiZ (factual materials) tmK sijiNnE> bidCya Asin mtM puMnmKtgi
maleMgi AoIb kaZloN (universal laws) puHoKnb hoTnE> kaZloNsiZgi caZyeZ tObgi
Amdi sijiNnbgi paMbEsiZsu puHoKnb hoTnE> poTlM-HOrMsiZgi mguN-mmL (val-

ues) nEnb mtMdsu bidCya Asin tseZb AAoIb (factual) AmsuZ lnaI mT yaUdb (objec-

tive) msKt nEnE> bidCya Asigi miTyeZd foKlor mcaK Amgi tozaN-tozaNb SeNnb
msK (variant) SudiZmK mguN-mmL cP maNnE> bidCya Asin foKlor mcaKsiZgi
msK-mAoZ, mHO, mguN-mmLnciZb sKtaKnb hoTnbd mcaK SoMb, mSL SaIb, nEnb,
kaZloN puHoKp, AsinciZbgi bEgCyaniK AoIb paMbEsiZ mHxsiTn prM naIn lOSTli>

foKloristiKCski paNdM
foKloristiKCsn SuNnaIgi miAoI-kaZluPsiZgi sKpaLlb (formal)

rekorCdsiZd yaUb nTtb rekordB tOdCrib (sKpaNdCrib) cTnbisiZbu, bisy (con-

tent) AmsuZ HOAoZ (process) AnimKt, miyaMgi naT sagTp ApuNb puKniZ Amdi
puNsigi msKsiZ SxhNb mAoZd nEnnb hoTnE>

foKloristiKCski miTyeZ-fireP
foKloristiKCsn foKlor mcaK AoIb poTlM-HOrM Ambu yeZbd mtM

puMnmKt mSagi wafM Ani Asin sagTp miTyeZ-fireP Amd yeZI<
(k) cTnbigi ‘foK’ AoIb msK - SuNnaIgi miAoI-kaZluP mnuZd lEb cTnbi

Adu kaZluP Adugi miAoI puMnmKki ApuNb mrL AoIgdbni, rekorCd tOdb
AoIgdbni Amdi mtM AmTtd maNnb msKsiZd hoZb (SeNnb) naIgdbni>

(s) miAoI Amdi puNsigi ApuNb msK - SuNnaIgi miAoI-kaZluPki miAoI
AmmMdu mru AoIde, kaZluPki ApuNb msK Adun mruni> kriguMb mtaZd miAoI
AmmMbu nEnb tarbdi miAoI AmmMdu ApuNb kaZluP Amgi mhuT siNb AmmM AoIn
lOgdbni> kaZluPki puNsibusu miyaMgi AoIb SuNnaIroL (smajniti), lEzaKloN
(rajniti), seNmiTloN (ArHniti) Amdi laIniZloN (DrCMmniti) gi ApuNb
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sKtMsiZd mSoIgi Amg-Amg lEnb mrisiZ puHoKtun yeZgdbni>

foKloristiKCski kaNnb
foKloristiKCski paMbEn tozaN-tozaNb SuNnaIsiZgi foKlord, msigi

msK-mAoZ, sajT, wahNHoK, HOdaZ, AsinciZbgi mrMd HijiNdun Amdi cTnbi
myaMgi mrKt lEb mrisiZ puHoKtun nEnrg taIbx migi lOsiZ AmsuZ AwaZb waSLgi
AoIb puNsibu SCwaIdgi heNn kuPp, SCwaIdgi heNn paK-sNb Amdi SCwaIdgi
heNn HajniZzaI AoIb mAoZd sKSxb zMmi>
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AhuMsub pNduP

foKlor bigCyaN AmsuZ AtE bidCyasiZ

hOjiKki mtMd kriguMb bigCyaN Amt msa mHNtgi AoIb kaZloNsiZtn
fajiN-puNsiNnde> bigCyaN SudiZmK AtE bigCyaNsiZg mri HMdun  mSoI myaMdgi
mri lEnb kaZloN kya lOsiNdun msagi AoIb kaZloNsiZ seMgTli> foKloristiKCs
haIb bigCyaN Asisu AtE sosiyeL saINCs (smaj bigCyaN) kyamruMg mhOsa AOIb
tzaIfdb mri nKn nEnE> foKlord AtE sosiyeL saINCssiZgi mcaK AoIb yab kya
sagoNnri> SudM AoIn, foKlorgi cTnroL AoIb mcaKsiZd naTki AoIb yab kuPl-
kuPlb poTlM-HOrMsiZ, Itihaski AoIb yab ciNbuZ warisiZ, saIkolojigi AoIb
yab puKniZ-waSLgi HuPlb msKsiZ, sosiAolojigi AoIb yab laIHOnciZbgi
sosiyeL motifsiZ, AarkiAolojigi AoIb yab Haj-warisiZ, liZguIstiKCski AoIb
yab pNHEsiZ, AedukesNgi AoIb yab msaNnsiZ, vugoLgi AoIb yab lMmiTloNsiZ
AsinciZb kya msiZ n aIdn yaUri> sosiyeL saIN CssiZgi mnuZd
foKloristiKCski hirMsiZn SCwaIdgi heNn paK-sLli>

foKloristiKCs AmsuZ AeNHCropoloji
foKloristiKCsk SCwaIdgi mri nKnb bidCyadi kLcreL AeNHCropolojini>

naTki mnuZ cNn taIbx migi sajT AmsuZ poTHoKsiZ nEnb kLcreL AeNHCropoloji
haIrib, caUraKn sosiyeL AeNHCropoloji, AeHnoloji nTtCrg AeHnogCrafi haInsu
Sxnb, bigCyaN Asig foKloristiKCsk mteZ yaMn lOHoK-lOsiN tOnE> kLcreL
AeNHCropolojin SuNnaI-kaZluP Amgi naTki msK taKpd kaZluP Adugi foKlorgi
msK yaUdCrbdi mpuZ fab AoIHoKte> AeNHCropolojid foKlorbu naTki tzaIfdb
sruK Am AoIn lOI> AeNHCropolojisCTsiZn foKlorbu naTki AtE cTnbiguMn msK-
mAoZ, mHO, Amdi naTki AtE mcaKsiZg lEnb mrigi miTyeZd nEnnb hoTnE> mSoIn
puNsigi noZm-noZmgi msKt foKlorgi mfM, SuNnaId foKlorgi AkoIbd lEb
fivM, Amdi foKlorgi mcaKsiZd mri lEnb SuNnaI-kaZluPki miAoIsiZn SNb
waSLbu HijiLli> foKlorgi mcaKsiZbu sahitCygi miTyeZd nEnbgi lOsiZ, foKlorgi
mcaK foZdoKlib wari lib miAoInciZbgi mfoZdoK Amdi wari seMgTp zMbgi
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sKti, AsinciZb wafM kya-kya AeNHCropolojisCTsiZn foKloristiKCssiZdgi
Sxb paMmi>

AmroMd, foKlorisCTsiZnsu foKlor mcaKki kNteKCs (context) nEnb mtMd,
foKlor mcaK Adugi mpuZfab wahNHoK naTk mri lEnn puHoKp mtMd, Amdi foKlor
mcaK SoMbd sijiNnb fiLCd HiAorisiZgi AkuPp msK Hib mtMd AeHnoloji
AmsuZ AeHnogCrafigi mteZ lOI>

foKloristiKCs AmsuZ histCri
foKloristiKCs AmsuZ histCrigi mrKt yaMn nKnb mri lEnE> foKlorgi

mnuZcNb wari-siZbuLsiZ (narratives), tseZb HOdoK-warisiZ (anecdotes), Amdi Haj-
wari (legends) d yaUb ciZbuZ-Itihaski msKpu ItihaskarsiZn yaMn mruAoIn
lOI> ciNbuZ ItihassiZ Asi tseZb Itihaski mcaK huNbd yaMn mteZ AoI>
miTn UhOb HOdoKsiZgi ciNbuZ warin, wari libgi mAoZ Adu SaIdoKlgdi, AseZb
wafM pib zMmi AmsuZ tseZb HOdoKsiZgi mrMd SCwaI miyaMn SNb waSLloN
SxhNb zMmi> ka heNjiNb wari (tall tale) gi mcaKsiZdfaUb hE-siZb Itihaskarn
Itihaski AcuMbgi mfoL kya lOSTnb hoTnE> foKlorgi poTsK-poTlM (material)
AoIb msKsiZdsu, SudM AoIn, yuMsa-kEsa, SuTki poTHoKnciZbd, ItihaskarsiZn
SuNda-mAoZ, sK-tariS, AsinciZbgi kaNnb IxgiT kya fxnb hoTnE> IsE (song),
liroLsE (ballad), paUrO (proverb), AsinciZbdsu mSoIn Itihaski mcaK Hinb hoTnE>

foKlorisCTsiZnsu foKlorgi mcaKsiZd mtMgi mtuZINn mHxsiTn
haPkTSib AhoZb mroLsiZ (layers) bu mHxsiTn AmuK hNn seTtoK-SaIdoKp mtaZd
Itihaski AoIb lMjxsiZ tzaIfdn lOSTli> foKlor poTlM-HOrM Amgi poKlKp,
hOrKp, caUSTlKp, siHrKp, muTSib, AsinciZb mpuNsigi priZ HirKp
mtaZdsu foKlorisCTsiZn histCrigi AoIb miTyeZ-fireP sijiNnE>

foKloristiKCs AmsuZ saIkoloji
foKloristiKCs AmsuZ saIkolojigi-HoIdoKn saIko-Aenalisis-gi mrKt

nKnb mri lEnE> saIkolojisCTsiZn foKlorgi mcaKsiZbu hoZb naIb puKniZgi
HOAoZsiZgi poTHoKni, paNgi nTtCrg nuZgi drkarsiZdgi HoKlKp SuNnaI
mnuZgi miAoIbgi nuZgi lOsiZ (folk soul) gi paUSuMni, Amdi mSL-mSagi HuPn
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lESCrb ApaMbsiZ AmsuZ AkibsiZgi mfoZdoKni haIn lOI> mrM Asin mSoIn
foKlorgi mcaKsiZbu SuNnaIgi Amdi SuNnaIcasiZgi puKniZ-lOsiZ msK
SxnbgidmK nEnE> saIko-AenalisCTsiZgi mTt miAoIbgi gCyaN tab (conscious) waSL,
ApaMb, Hajb, AkibnciZb Asi gCyaN tadb (unconscious) puKniZgi fivMdgi AhaNb
hOrKSib zaKtni> yeLhOzEgi miAoIsiZgi AoIb (primitive) nTtCrg AzaZ
AoIrizEgi AoIb (infantile) puKniZgi gCyaN tadb fivMgi msK hoZb (transformation)
lEtb hiZhOb msKsiZ nTtCrg leMhOSaKsiZ (survivals) n foKlorgi AyaMb sruK
sagTli haIn saIkolojisCTsiZn lOI> mrM Asin saIkolojisCTsiZn foKlorgi
vabn pxsa-sagTp waSL (fantasy) AmsuZ mx (dream) g maNnb mAoZ kya puHoKtun taIbx
miAoIbgi gCyaN tadb puKniZ (unconscious mind) gi lxla-lxjiN kyamruM foKlorgi
mcaKsiZd Hinb hoTnE> SuNnuZ-kaZluPki laIHO, cTnbi, Hajnbi, jadu-mNtCrgi wari,
AsinciZb foKlor mcaKsiZd yaUrib natE cab Amdi cadb maNb waSLloN, sajT
Amdi mhuT-SudM (symbol) gi- HoIdoKn pa-pigi AoIb mhuT-SudM (sexual symbol) gi
hOrKfM AmsuZ mrM cab wahNHoK saIkolojisCTsiZn puHoKnb hoTnE>

foKlorisCTsiZnsu saIkolojigi mteZ lOI> SuNnaIgi miAoI-kaZluPki
puKniZ (folk mind) AmsuZ msigi tozaN-tozaNb HaKsiZgi msK Sxnb laKnbd
foKlorisCTsiZn saIkolojigi kaZluPsiZ AmsuZ sajTsiZ Sxb tarKI> miAoI
kaZluP Amgi puKniZgi fivMbu maleMgi taIbx miAoIb myaMgi puKniZgi fivMg
cuZsiNnb mtaZdsu saIkolojigi mteZ cxlKI> maZlMcTki cTnbi waSLloNn mtM
kuIn krigidmK SuNnaId mmL lEn hiZlibno haIbgi mrM Hib mtaZdsu saIkolojigi
AoIb kaZluN cxlKI> mrMsiZ Asidgi foKloristiKCsn saIkolojig nKnb mri
HMmi>

foKloristiKCs AmsuZ sosiAoloji
foKloristiKCs AmsuZ sosiAolojigi mrKt yaMn nKnb mri lE>

sosiAolojisCTsiZn ‘foK-gCruP’ pu mSoIgi ‘ApiKp kaZluP’ (small group) ki mAoZd
mtM saZn sKk-sKk UNndun hKHeZnn HbK-HOrM paZHoKmiNnb miAoI Srgi
ApuNb msK AoIn lOI AmsuZ foKlorgi mcaK AoIb poTlM-HOrMsiZbu mSoIgi
caZ maNnn hNjiNb mAoZgi ‘sosiyeL feKCT’ (social fact) siZ AoIn lOI> mrM Asin
mSoIn foKlor poTlM-HOrMgi mpaZHoK (performance) SudiZd SuNnaI msagi maNnb
msKsiZ (social identities) Hinb hoTnE> SuNnaIgi msa ceTp miAoI-kaZluP Amgi
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cTnbi mcaKsiZ (norms), mmLsiZ (values), Amdi sajT-mAoZsiZ (behavioral patterns)
sKSxnbgidmK mSoIn foKlorgi mcaK AoIb laIHO-tiNHO, laIniZ-Suda, Hajnbi,
laI-tiNgi wari, HOgLloN-bCybhar, sajT-IxgiT, AsinciZbd HoIdoKn puKniZ
cxI> kaZluPki miAoIsiZbu SuNnaIg cunhNb (socialization), SuNnaIn laKsiNb (social

control), SuNnaIgi peNdb foKdoKp (social protest), AsinciZb paZHoKp foKlorgi
mHOsiZgi mrMd mSoIn puKniZ HiZjiLli> mSoIn SuNnaI-puNsigi ApuNb msK,
SuNnaI-sajTki hirM, Amdi SuNnaI-kaZluPki sruK AmmM AoIb SuNnaIcasiZgi
sKtM taKp miTyeZ kyad nEnb yab ApuNb SuNnaI-kaZluP Adugi puNsi AmsuZ
sajTk mri lEnb yaMn HajniZzaI AoIb deta kyamruM foKlordgi mraZ kaIn fxnb
hoTnE>

foKlorisCTsiZn sosiAolojidgi mteZ kyamruM Amsu lOI> foK gCruP mnuZd
SuNnaIgi AoIb msa ceTp mAoZ (cohesion) Amdi ApuNb msK (integration) mtO krMn
AoIHoKlibno; SuNnaIgi AoIb AhoZb msK (change), AreZb msK (mobility), SoZcT
(movement), lEroL naIb msK (stratification), nuZ-paNgi sKAoZ (structure) AsinciZb krino;
miAoI-kaZluP Amn AtoPp kaZluP Amgi naTki waSL-sajTsiZ krigi Amdi krMn
lOsiNbge (acculturation), cuPsiNbge (assimilation), Amdi sNdoKpge (diffusion)
haIbnciZbgi kaZloNsiZ nEnb mtaZd foKloristiKCsn sosiAolojigi mteZ yaMn
lOI>

foKloristiKCs AmsuZ liZguIstiKCs
foKloristiKCs AmsuZ liZguIstiKCski mrKt nKnb mri lE>

liZguIsCTsiZn HoIdoKn sosiAoliZguIsCTsiZn-loL zaZlib miAoI SudiZmK
SuNnaIgi HadoKnb yadb sruK Amni AmsuZ mrM Asin mhaKki SuNnaIgi loL (social

dialect) gi msK Adu mhaKki AkoIbgi fivM (environment) n mpuZ AoIn lePpi haIn
lOI> miAoI kaZluP Amgi ‘foK’ AoIb cTnroL foZdoKp poTlM-HOrMsiZgi mrKt
SuNnuZ wazaZ (folk speech) seMgT-caUSTlKpni haIn lOdun liZguIsCTsiZn SuNnuZ
wazaZ nEnbd SuNnaIgi AoIb fivM (setting) Amdi mtaZ-mfM (context) gi waSL SK
HadoKte> SuNnaIgi mtaZ-mfMg mri lEnb waroLsiZ (text), Amdi waroLsiZ Adugi
sijiNnb (usage), cTHb (persistence), sNdoKp (diffusion), Amdi hoZb (change) mAoZsiZg
mri lEnb deta foKlorn liZguIsCTsiZd yaMn mraZ kaIn pi> laI-tiNgi wari,
fuZgawari, SuNnuZ IsE, paUSoZ, paUrO, AsinciZb ciNbuZ sahitCygi mcaKsiZn
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SuNnaIgi msK yaMn niZHijn taKp zMmi> ciNbuZ sahitCygi AoIb poTlM-
HOrMsiZ Asigi mfoZdoKsiZ (stylistic modes) Amdi mfoZdoKsiZ Asid sagoNnrib
SuNnaIcasiZgi tozaN-tozaNb miTyeZsiZ (attitudes) bu liZguIsCTsiZn SuNnuZ wazaZgi
mnuZcNn nEnE> mtaZ Asid foKloristiKCsn liZguIstiKCski mteZ yaMn caUn
lOI>

AmroMd, liZguIstiKCski mteZdgi foKloristiKCsn SuNnaI-kaZluP Amgi
cTnbi wahEsiZgi hOrKfM AmsuZ hoZlKp msKsiZ Sxb zMmi> ciNbuZgi AoIb
foKlorgi ‘sCtaIL’ (style) nEnbd liZguIstiKCsn AcOb mteZ paZI> SuNnuZ wazaZg
mri lEnb loN tMb (language learning), loN sijiNnbgi hE-siZb (verbal skill), loNgi
SoNHoK, wahE-puKkE, AsinciZbgi maNnb msK lePp (language standardization), mfM-
mtM tozaNbgi mtuZINb loNgi SeNnb (language variety) Hib, AsinciZbgi kaZloNsiZ
Amdi loNgi saAoZ-sadagi AoIb (structural) lMjxsiZ foKlorisCTsiZn
liZguIstiKCstgi Sxb zMmi> loNHE AoIb SuNnuZ wazaZnciZbd loNgi morfoloji,
fonoloji, simaNtiKCs, daIleKtoloji, Aetimoloji, AsinciZbg mri lEnb AhoZbsiZ
lErKp mtMd liZguIstiKCski gCyaN tzaIfdn cxI>

foKloristiKCs AmsuZ AarkiAoloji
foKloristiKCs AmsuZ AarkiAolojigi mrKtsu nKnb mri lE> Arib mtMgi

SuNnaIcasiZn, mpuZ AoIn nuZtigi puNsid, sijiNnrMb poTsKsiZ Hidun muTSCrb
naTki Itihas AmuK hNn sagTpgi SoZjxd AarkiAolojisTsiZn foKlordgi
HOINsiL AmsuZ HijiNfMgi IxgiT fxI> AarkiAolojigi lEnuZ tOb HOraZd Arib
poTlM fxb yabgi lxla-lxjiN AoIb waroL kya foKlorgi Haj-wari (legend), laI-tiNgi
wari (myth), AsinciZbd yaUI> Arib poTsK fxlb mtuZdsu fxlib poTsK Adugi
wahNHoK nTtCrg sNdoKp wari-waSoZ AoIb yab wafM kya mri lEnb miAoI-kaZluPki
foKlord fxb AoIHoKI> AarkiAolojisTsiZn fxb Arib poTsKsiZn pCrmaN tOb
Itihaski tozaN-tozaNb HOdoKsiZgi mrK sMnhNb maZSCrb sruK (missing link) su
foKlorgi warisiZ (narratives) n AoIb yaI>

AmroMd, AarkiAolojin taKp maZlMcTki miAoI-kaZluPkgi caUSTSoZHaZ,
SuNHoK-SuNda, yuMlE-kErE, poTsK-poTHoKnciZbn foKlorisTsiZbu mSoIgi foKlor
hirM mmuT tan Sxbd yaMn mteZ paZI> foKlorgi mnuZcNn cuMngi pxhaI-haIjiNb
wareMni nTtCrg cuMngi nuZzaInb pxseM-seMjiNb warini haInrMb wafM kyasu
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AarkiAolojin HijiNbdgi Itihaski AcuMb waroL AoIn fxI>

foKloristiKCs AmsuZ AtE sosiyeL saINCssiZ
mHKki sosiyeL saINCssiZ Asi nTtb AtE sosiyeL saINCs kyamruMgsu

foKloristiKCsk nKnb mri lEnE> tozaN-tozaNb bigCyaNsiZ Asidgi mSoI-
mSoIgi AoIb lMjxgi kaZloNsiZ pusiNdun foKlor mcaK nEnbd foKlorisCTsiZn
bigCyaNsiZ Asidgi mteZ yaMn fxI> AmroZd, bigCyaNsiZ Asin mSoI-mSoIgi
AoIb miTyeZd SuNnaIgi miAoI-kaZluP nEnbd kaZluP Adugi foKlor mcaKsiZdgisu
mteZ yaMn fxI> SudM AoIn, jiAogCrafrsiZn foKlorgi lM mmiZsiZgi hOrKfM,
toP-toPp lEmaIgi fivMsiZgi wari-waSoZ, SCwaIg mAoZ-mtO maNndb mfM, nuZ,
ciZ, paT, tureLnciZbgi Haj-wari, AsinciZb kya Sxb zMmi> AeduketrsiZn
AzaZsiZgi mhOsagi msK muNn Sxnb hoTnbd foKlorgi mnuZ cNb AzaZgi
msaNnsiZ, saNn-IsEsiZ AmsuZ saNn-wahaIsiZdgi mteZ yaMn fxb yaI>
IkonomisCTsiZn SuNnaI-kaZluPki yuMlE-kErE, fijeT-lEteZ, caKca-yiHK, kuMmE-fiyoZ,
laIHO-tiNHO, AsinciZbd seL cTpgi mAoZ Amdi kaZluPki miAoIsiZn seNHoK-
seNcTki mrMd SNb waSLloN AsinciZb nEnb yaI> politikeL saINtisCTsiZn
lEbaK-niZHOgi mfMd SuNnaIcasiZn yeZb miTyeZ, paUrO, paNHE, wari, IsEnciZb
foKlor mcaKsiZd yaUribsiZ nEnb yaI> mCyujikolojisCTsiZn SuNnuZ IsEgi tozaN-
tozaNb msK-mAoZ, sajT AsinciZb kya nEnb yaI> gestCronomisTBsiZn cTnbi
SuNn uZ c aKca-yiHKki mrMd mraZ kaIn HijiNb yaI> medikeL
AeNHCropolojisTBsiZn SuNnuZ hidaK (folk medicine) Amdi maIb-maIbinciZbgi SuNnuZ
layeZ (folk curing) gi mrMd nEnb yaI> AonometolojisCTsiZn SuNnuZ miZgO (folk naming)
gi hOrKfM, wahNHoK Amdi cTnbi HOdaZnciZb HijiNb yaI> faIN AartisCTsiZn
SuNnuZ laIyeK (folk art), SuNnuZ laIsa (folk sculpture), SuNnuZ yuMsa (folk architecture), SuNnuZ
jgoI (folk dance), AsinciZbgi msK, mAoZ, miTyeZ, yuMfMnciZb nEnb yaI>

foKloristiKCs AmsuZ sahitCy
sosiyeL saINCs AoIjrbsu foKloristiKCs hCyumenitijgi sahitCy (literature)

g yaMn nKnb mri lEnE> hCyumenitijg yaMn nKsiNnb msK Asi foKloristiKCski
toP-toPp sajT Amni>
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SuNnaI AyaMbd foKlorg sahitCyg msa Amt AoIb msK kyamruM lE>
pCriHibigi mfM SudiZmKt Arib AmsuZ myaI cNb jugsiZgi sahitCygi AyaMb
sruK foKlorgi msK AoI> haIrib mtMsiZ Asid ciNbuZgi sahitCybu AIb
msKt HMhOdun zsi faUb mtMsiZ Adugi sahitCy AoIn lEri> zsisu pCriHibigi
mfM SudiZd ‘foK’ AoIb cTnbi paNHEsiZ (idioms) AmsuZ paUrOsiZ (proverbs) bu
sahitCygi AoIb paNHE-paUrOsiZ AoIn sijiNnri>

sahitCykarsiZn foKlorgi mcaK kyamruM sahitCyd lOsiNdun sijiNnE>
sahitCygi poTHoK Amd lMdM mcu (local colour) haPnb, poTHoKki mAoZ-mtO (de-

sign) seM-sabd cTnbi HOAoZ-mtasiZ (traditional modes) haPnb Amdi poTHoK mnuZgi
brCNnd cTnbi caZdM-pCrmaNsiZ (traditional metaphors) haPnb hoTnbd sahitCykarn
foKlorgi mcaKsiZ sijiNnE> laI-tiNgi wari, Haj-wari, fuZgawari, SuNnuZ IsE, liroLsE,
paUrO, paUSoZ, SuNnuZ wazaZ, AsinciZb ciNbuZ sahitCygi mSLsiZ Asi
sahitCykarsiZn mSoIgi AIb sahitCyd msK hoZn nTtCrg hoZdn haPtun sahitCy
poTHoK Adugi mpaZgL haPpi>

AmroMd, foKlorisCTsiZn ciNbuZ sahitCygi msKsiZbu, HoIdoKn warisiZ
(narratives) Amdi IsEsiZ (songs) bu, hirM Amdi SuThaI-SuTsK AnimKt mfoZdoKki
nEnroL (stylistics) AmsuZ fjbgi nEnroL (aesthetics) AoIb miTyeZ-firePsiZd
nEnnbgidmK sahitCygi nEn-kaZloNsiZ lOsiLli>

foKloristiKCs AmsuZ INtrdisipClineri AoIb lMjx
sosiyeL saINCski AmsuZ hCyumenitijgi AoIb disipCliN kyamruMg

foKloristiKCsk nKnb mri lEnb mrMn Amdi tozaN-tozaNb disipCliNsiZ
Asin mtM Amtd puNn mSoI-mSoIgi AoIb miTyeZ-firePsiZd foKlor
mcaKsiZbu nEnb yab mrMn disipCliN myaMgi, foKloristiKCs msagisu yaUn, ApuNb
lOsiZgi cuZsiNnb msK Am foKlor mcaKsiZ nEnbd AoIHoKhNb yaI>  msi
foKlorgi AoIb SudoZcab Amni>
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mrisub pNduP

pCriHibid foKlor nEnbgi SoZHaZ

pCriHibid foKlor nEnbgi AhaNb SoZHaZ yuroPt 19 sub stabdigi myaI
cLlKp mtMd hOSi> haIrib mtM Asigi maZAoInn 18 sub stabdid yuroPki
jatisiZn smudCr laNdun lM koIb Amdi lLloNb cTpdgi pCriHibigi tozaN-
tozaNb jatisiZbu sKSxSi> yuroPki jatisiZ Asin, HoIdoKn IxleNCd, fCraNCs AmsuZ
jrmnin, mSoI-mSoIgi jatibu SCwaIdgi AHoIbni taKnb msa-msagi SCwaIn paMnb
cTnbi AoIb Arib poTsK-poTlMsiZ SoMnbgi AkNb IhO Am purKSi> IhO
Asigi mnuZcNn IxleNCd, Itli, fCraNCs, jrmni, sCpeNnciZb lEbaKsiZd 18 sub
stabdid Arib poTlM HijiNb AeNtikCweriyaNsiZn Arib wari, IsE, liroLsE,
Amdi HajnbiciZb kya paK-sNn SoMnSi>

19 sub stabdigi hOrKp SCri< 1813 d jrmN pCrofesr gCriM mciN-mnaU
(Jacob Grimm AmsuZ Wilhelm Grimm) Anin jrmni loN nEnbgi sruK Am AoIn mSoIgi
SuZgxgi yuM-yuMd linb heloIgi warisiZgi Kinder-und Hausmarchen kOb (myaMn Grimms’s

Household Tales haIn Sxnb) laIriK Am puHoKSi> fuZgawarisiZ Asid yuMfM AoIdun
mSoI Anin laIriK Asigi 2 sub SuTnM (1819) AmsuZ 3 sub SuTnM (1922) gi heNn-
heNn caUb wahOdoKsiZd SuNnuZ warigi hOrKp Amdi sNdoKpgi mrMd nEnb
mSoIgi HiAori haPSi> AsuMn Arib SuNnuZ waribu niyM naIn nEnbgi AhaNb SuTmab
AoISib mrMn mciN-mnaU Anisibu foKlor nEnb hOdoKSib misKni haIn lOnE>
mciN-mnaU Anisigi mtuZdgi IhO Am AoIn rus, norwe, deNmarCK, hxgeri, gCris,
Itli, fCraNCs, IxleNCdnciZbd SuNnuZ wari AmsuZ SuNnuZ IsE SoMb Amdi mSoIbu
kaZloN naIn nEnb hOrKSi> mciN-mnaU Anisin jrmN laI-tiNgi warisiZ
SoMjiNdun nEnb laIriK Deutsche Mythologie (Teutonic Mythology, 1835) n tuZlMcTki
sCkolarsiZd AcOb HOINsiN piSi> mciN-mnaU Anisigi laIriKsiZd puHoKSib
‘heritej HiAori’ haIn Sxnb hOrKfM tiNnb warisiZ caZdMnbgi kaZloN sijiNnb
HiAorigi mtuZINn jadu-mNtCrgi AoIb warisiZ INdo-jrmNniK jatisiZn
hOdoKSibni, warisiZsi AtE jatisiZn SuNHoK-SuNda Amdi naT sMnbdgi puSibni,
fuZgawarisiZsi INdo-jrmnisiZgi Arib laI-tiNgi warisiZ (miHoloji) gi
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koNnHxgi leMhOSaKsiZni AmsuZ kaIHrKlb laI-tiNgi wari AoIb fuZgawarisiZ
Asidgi laI-tiNgi Amdi AkL-AHOsiZgi warisiZ AmuK hNn seMgTp yaI>
gCriM mciN-mnaU Anin mSoI Anitgi AoIb HaKt puHoKSib HiAori Asin
yeLhOzEgi laI-tiNgi AoIb warisiZgi mrMd HoIdoKp nEnSidCrbsu tuZd
laKkdOrib laI-tiNgi warigi hOrKfM sCkuLgi HaKt nEnb miHolojisCTsiZgi lMbi
faTSi>

miHolojikeL sCkuL AmsuZ solr HiAori
gCriM mciN-mnaUgi HiAoridgi HOINsiN fxdun jrmni mca, IxleNCdgi

AoKCsforCd yunivrsitigi sxskCriT pCrofesr, Max Muller n ‘solr miHoloji’ (nTtCrg
sMn ‘solr HiAori’) haIn Sxnb HiAori Am sagTSi AmsuZ mhaKki HiAori Asibu
sOgTp tozaN-tozaNb lEbaKsiZgi sCkolar kyamuK HorKSi> meKCsmulr Amdi
mtuZ INb pNdiTsiZ Asin puNn ‘miHolojikeL sCkuL’ nTtCrg ‘kMpretib
filolojikeL sCkuL’ Am sagTSi> msibu ‘filolojikeL sCkuL’ haInsu SxnE>

miHolojikeL sCkuLgi solr miHoloji HiAorid meKCsmulrn varT, gCrisnciZb
tozaN-tozaNb lEbaKsiZgi laI-tiNgi warisiZ HijiLlb mtuZd INdo-yuropiyaN
jati puMnmK AarjCysiZgi hOrKfM Amdgi mSoIgi wari-siZbuLg loInn mHxsiTn
sNdoKSibni (diffuse tOSibni) haIb mT piSi> mhaKki mTt, fivM maNndb tozaN-
tozaNb des kyad mtM kya cxn sNdoKSibdgi INdo-yuropiyaN jatisiZ Asin
mSoIgi AhaNb hOrKSib sxskCriT loNd yaUrMb laIsiZgi AseZb ArHsiZ Adu
kaUnSidun laIsiZgi mmiZgi AtoPp AnOb ArH nOhOn hNnSibni AmsuZ AnOb
ArHsiZ Adugi fL AoIn haNngi laIgi AnOb wari kya seMnSibni> AsuMn mtM-
mtMd poKSib laI-tiNgi AoIb warisiZd mruAoIb laI puMnmKki mmiZ SudiZmK
AhaNbd Atiyad HoKlib poTsKsiZgi-HoIdoKn, numiTki-SoZcTk mri lEnrMmi>
Atiyagi poTsKsiZ Asigi HOdoKsiZdgi-mruAoIb, AhiZ-nuZHiNn hNjiN-
hNjiN AoIb HOdoKtgi tozaN-tozaNb laI-tiNgi wari kya poKSibni> AsuMn
meKCsmulrgi mTta, laI-tiNgi wari (miH) haIbsi loNgi laIna (disease of language) dgi
poKSibni> mhaKki mTt, fuZgawarinciZb SuNnuZ warisiZ laI-tiNgi waridgi
sMHrKpni AmsuZ warisiZ Asid laI-tiNgi warigi AoIb cP maNnb siMbolijM
yaUI>

loNda wahEgi ArH hoZbdgi laI-tiNgi warinciZb poKlKpgi mtaZd
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meKCsmulrn miAoIbgi loN Amdi waSLgi SoZHaZd mtMgi AoIb taZkK mri
HoKn SaIdoKlMmi< (1) wahEgi Datu Amdi bCyakrNgi mAoZsiZ poKpgi ‘HimetiK’
(thematic) haIn Sxnb mtM, (2) loNgi mpuZ AoIb kaZluPsiZ (basic families) poKpgi
‘daIleKtiK’ (dialectic) haIn Sxnb mtM, (3) laI-tiNgi warisiZ poKpgi ‘miHolojikeL’
(mythological) haIn Sxnb mtM AmsuZ (4) jatigi AoIb loN myaM (national languages) poKpgi
‘popular’ (popular) haIn Sxnb mtM> mhaKki mTt, yeLhOzEgi miAoIsiZn sijiNnrMb
wahEgi ArHsiZ Adu, loNgi HaK AoIb mtM-taZkK hoZb SudiZgi, ArHgi mSL-
mHeL naIb Amdi ArHgi mra ceTp waTp mrMn, hoZb naI; AhoZbsiZ Asigi fL
AoIn tuZlMcTki miAoIsiZd waSL-waroL kya cyeTnrKI Amdi mmi-sami laKsiNb
AnOb bCyaSCya kyamruM HorKI; AmsuZ AsiguMb bCyaSCyasiZ Asin AnOb laI-tiNgi
wari kya poKhLlKI> meKCsmulr msan pirMb SudM Am yeZlbd< yeLhOzE laI-
tiNgi wari kya poKp mtM-taZkKt knaguMb Amn ‘noZzaLlb mtuZd numiT HorKI’
haIniZbdgi ‘AcaKpgi mtuZ Arxbn ILli’ haISi haIn lOrsi> ‘AcaKp’ SxhNb wahE
Adu sxskCriT wahE ‘AhN’ nTtCrg ‘dhN’ (dawn) haIbsigi IhaN-haNb hOrKfM AarjCy
wahEduni haIn lOrsi; ‘Arxb’ SxhNb wahE Adu gCriK wahE helios (sun) haIbsigi hOrKfM
AoIb AarjCy wahEduni haIn lOrsi> mHxd, jatigi AoIb loNsiZ poKp mtM-taZkKt
‘AcaKp’ Sxnb yeLhOzEgi AarjCya wahE Adu sxskCriT ‘AhN’ nTtCrg ‘dhN’ guMb wahE
Amdgi gCriK ‘dfni’ (daphne) AoNSCre haIn lOrsi, AmsuZ myaMn yaMn muNn msK
Sxnb U mSL Amsu mE yaMn caKkNb mrMdgi ‘dfni’ kOnrMmi haIn lOrsi> Helios ki
hOrKfM AoIb AarjCy wahE Adugi ArHsu gCriKsiZn Apollo AoIn laNn lOre haIn
lOrsi, mrMdi Apollo haIb laIsid Arxb numiTki sajT AmsuZ msK-mguN puMnmK
yaUI> AsuMn wahEgi ArH hoZb msKsiZ Asi laKSCrb Amdi AhoZb ArHsiZni
haIn kaUHoKnSCrb mtMdud gCriKsiZn ‘AcaKpgi mtuZ Arxbn ILli’ haIbdu ‘dfnigi
mtuZd AepoLlon taLli’ haIn lOnSCre SLlsi> AmroMd, ‘dfni’ nupi Sxnb wahEni,
‘AepoLlo’ n nipa Sxnb wahEni> msidgi AmuK ‘dfni kObi sKheNbi mHoT karKpi
laIreMbi Amgi mtuZd nuZsi waSLn zaUrb laIyiZHO nha AepoLlo kOb Amn taNnSi,
AepoLlon fxdnb ceNbd laIreMbi dfni mhaKk mmiZ maNnb U paMbi Am AoNdun
lESi’ haIb gCriKki hOjiK cTnrib laI-tiNgi wari Asi PoKSi haIn lOb yaI>

kMpretib filolojigi mteZn puHoKp ‘kMpretib miHoloji’d yuMfM AoIb
meKCsmulrgi solr HiAori Asigi SCwaIdgi mruAoIb laIriK mhaKki ‘Comparative

Mythology’ (1856) haIbnciZb wareZ (essay) kyamruMgi ApuNb laIriZ Chips from a Ger-
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man Workshop (1872) n AoISi> solr HiAori Asi mra ceThNbd mhaKki mteZ
IxleNCdgi kaKCs (George William Cox) AmsuZ bCraUN (Robert Brown) AmsuZ Aamerikagi
bCriNtN (Daniel Brinton) n paZSi> ruski milr (Orest Fedorovich Miller), jrmnigi meNharCT
(Wilhelm Mannhardt) nciZbnsu HiAori Asibu sOgTSi>

kMpretib miHolojisCTsiZgi solr HiAori Asi tuZlMcTki sCkolarsiZn,
mruAoIn bCritis AeHnogCrafrsiZn, yaMn kNn huNSi> HiAori Asigi vabn sab
maNb mtO, gCramargi jeNdrnciZb kaZloNsiZd yaMn zab msK, Atiyagi
poTsKsiZgi SoZHaZ zaKtd laIgi msajT, msK-mguNnciZb loIhNb mAoZ,
AsinciZb wafM kyad AeNHCropolojisCTsiZ (AeHnogCrafrsiZ) n solr HiAorigi
AsoIb puHoKSi> HiAori Asibu sOgTlMb sCkolar kyasu msagi AsoIb SxlKpdgi
sCkuL Asidgi tPn tPn hNdoKnSi>

AeNHCropolojikeL sCkuL AmsuZ srbaIbeLCs HiAori
sxsargi loN Amdi mri lEnb naTki cTnroL puMnmK IhaN-haNbgi hOrKfM-

poKfM AmSK (monogenesis) tgi mHxsiTn sNdoKSibni haIb difCyujnisCT HiAori
(Diffusionist Theory) Am kMpretib solr miHolojisCTsiZn filoloji (liZguIstiKCs)
gi miTyeZd sagTSibdu tuZlMcTki kMpretib AeHnogCrafr miHolojisTBsiZn
yaMn kNn yaniZdb foZdoKSi> laI-tiNgi wari Amdi naTki AtE mcaKsiZgi
hOrKfMgi mrMd solr HiAoribu yaniZdb AeNHCropolojisCT (ethnographer) myaMn 19
sub stabdi gi AroIb Amdi 20sub stabdigi AhObd sCkuL Amgi msK lOSi> sCkuL
Asibu bCritis foKlorisCTsiZgi AeNHCropolojikeL sCkuL haIn AmsuZ mSoIgi
HiAori Asibu ‘Theory of Survivals’ nTtCrg ‘Theory of Polygenesis’ haIn SxnSi>

SCristabd 1859 d IxleNCdgi necrelisCT darwiN (Charles Robert Darwin) n The

Origin of Species foZdun baIAolojikeL IvolusNgi HiAori puHoKSi> mAoZ Asid
IxleNCdgi AeHnogCrafr taIlr (Edward Burnett Tylor) nsu mhaKki Primitive Culture (1871)
kOb laIriKt ‘kLcreL IvolusN’ gi HiAori puHoKSi> sCkoTleNCd mca AoKCsforCd
yunivrsitigi pCrofesr leZ (Andrew Lang) n mhaKki Aoja taIlrgi ‘kLcreL IvolusN’
AmsuZ ‘srbaIbeLCs HiAori’ bu SCwaIdgi mpaZgL lEn sNdoKSi Amdi sCkuL Asigi
SCwaIdgi msKnaIb luciZb AoISi> mhaKn Custom and Myth (1884), Myth, Ritual and

Religion (1887), Modern Mythology (1897) AmsuZ The Making of Religion (1898) haIb msKnaIb
laIriKsiZd laI-tiNgi waribu naTki AtE mcaKsiZguMn yeLhOzEgi Itihas-mmaZgi
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puNsi-mreLgi mmi (‘reflection’) ni haIrMmi> IxleNCdgi fCrejr (James George Frazer),
goMme (George Lawrence Gomme), meriyaN kaKCs (Marian Emily Roalfe Cox), kClod (Edward

Clodd), harTBleNCd (Edwin Sidney Hartland) nciZb sCkolar AtEsu sCkuL Asid yaUSi>
fCrejrn mhaKki The Golden Bough (1911-15) haIb volCyuM 12 gi laIriKt pCriHibigi
tozaN-tozaNb mfMsiZd DrCMm AmsuZ jadu-mNtCrg sagoNnn fxb Arib mtMgi
maNnb laIHO-tiNHOsiZ, HajnbisiZ Amdi cTnbisiZbu nEnSi>

AeNHCropolojikeL sCkuL Asin UTniZlibdi- pCriHibigi tozaN-tozaNb
mfMsiZd Ub fxlib naT (culture) gi maNnb msKsiZ Asi IhaN-haNb hOrKfM AoIb
AkKnb mfM Amdgi mHxsiTn sNdoKSidun maNnb nTte, naTki fivM cP maNnb
tozaN-tozaNb poKfMsiZ (polygenesis) d tozaN-tozaNn poKSibdgi maNnbni;
paMbisiZ Amdi jibsiZguMn naTsiZdsu maNnb guNsiZgi AcMb msK Amdgi
maNndb guNsiZgi cyeTnb msK Amd mHxsiTn caUSTlKI; pCriHibigi SuNnaI
puMnmKt miAoIbgi puKniZ-waSL caUSTpgi tozaN-tozaNb HaKsiZ SoZHaZgi
tPp-Hub SeNnrbsu cP-maNnb mHx-mnaU Amd AoIb mrMn AmsuZ puKniZ-waSL
caUSTpgi maNn-maNnb HaKsiZd naTki cTnbi Amdi HajnbisiZgi msK maNn-
maNnn fxb mrMn zsi pCriHibid lErib ‘pCrimitib’ haIn Sxnrib Amdi SuZgxgi
AoIrib naTsiZd AtE shrgi caUSTlb AnOb mvCyta yaUrb naTsiZgi haNngi
caUSTtCrizEgi HaK (savage stage) gi hiZhOb msKsiZ (survivals) Ub fxI> mrM Asin
yuroPt fxlib foKlorgi haNngi siSCrb msKsiZ pCriHibigi caUSTtCrib
SuNnaIsiZgi cTnroLsiZd hiZdun lEb Ub fxgni AmsuZ AsiguMb cTnroL myaM
Asidgi yuroPki SuZgxgi (lOmisiZgi) naTki mHx-mHx hoZSib HaKsiZ AmuK hNn
sagTp yagni haIn AeNHCropolojikeL sCkuL Asin ceTn HajrMmi>

leZgi mTt foKlor nEnbgidmK AeNHCropolojikeL meHd tzaIfde; foKlorgi
mnuZd cTnbisiZ AmsuZ HajnbisiZd nTtn ‘srbaIbeL’ yaUrb Haj-warisiZ (leg-

ends) AmsuZ IsEsiZ (songs) su cNfM HoKI; foKlorbu AeHnolojigi AoIb mAoZd
nEnb mtMdt naT caZdMnb AoIHoKI; AmsuZ caZdMnbd fxb naTki maNnb msKsiZn
maNnrib SuNnaIsiZ Adu hOrKfM tiNnbni nTtCrg kriguMb mtaZd UNnSibni
haIbsi mtM puMnmKt pCrmaN tOde> tozaN-tozaNb SuNnaIsiZd Ub fxb laIniZ-
licTki Amdi AtE naT-mcaKsiZgi maNnb msKsiZ Adu miAoIbgi puKniZ-waSLgi
maNnb HaKnni haIn kMpretib AeNHCropolojisCTsiZn lOI>

AmroMd, sCkuL Asin ‘miH’ Amdi ‘poItiK motif’ siZ AhaNb poKSib
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mAoZgi mrMddi SK nEnSide> msigisu mHKt, sCkuL Asin foKlor Amdi AtE
naT-mcaKsiZbu msK Sxnb hoTnb SudiZgi, hNgT-hNgTn, caUSTtCrizE puNsi
mreLgi HOrM-sajTsiZ Srg heKt caZdMndun yeZSTnb hoTnE> msin-tozaN-
tozaNb naTsiZgi msagi AoIb toP-toPp mguN lE haIb Sxb zMdb AmsuZ naTki
Amdi foKlorgi mcaKsiZbu naItoM-poTHoKsiZ AoIn yeZb zMdb Asin-sCkuL
Asigi SCwaIdgi AsoNb AoISi>

beNfi sCkuL AmsuZ maIgCresneL HiAori
19 sub chi-cagi myaI cLlKp mtM, pCrofesr meKCsmulrn bedd yuMfM

AoIb mhaKki miHolojikeL HiAoribu yuroPt kNn mra ceThNnb hoTnrizE,
jrmnigi AtoPp filolojisCT pCrofesr HiAodor beNfi (Theodor Benfy) n
pNctNtCrd yuMfM AoIb mhaKki ‘maIgCresneL HiAori’ puHoKSi> mhaKn jrmN
loNd hNdoKp pNctNtCr (1859) laIriKki lamaI 600 loM paNb wahOdoKt
fuZgawarisiZn Itihaski SoZbTt mHxsiTn SuNHoK-SuNdabgi HiAori nEnSi>
fuZgawari caZdMndun Itihaski miTyeZd AhaNb AoIn nEnb mrMdgi mhaKpu “The

father of historical comparative folktale research” haIn SxnE>
beNfin miHolojigi, AmsuZ mrM Asin, SuNnuZ wari (folk narrative) gi

poKlKpgi mrMd pLlMdCrbsu SuNnuZ wari nEnbgi kaZloNsiZbudi noZmdoNdgi
maleMHKt puHrKSi> mhaKki mTt, SuNnuZ wari nEnb haIbsi wari Ambu mHaZ
cThLlib miyaMn ciNbuZd linrib nTtCrg laIriK AoIn Inrib paMbEsiZ Adud
mpuZ AoIb yuMfM AoIhLlg paZHoKkdbni>

beNfin pNctNtCr gi warisiZbu ciNbuZgi AmsuZ laIriKki AoIb paMbE
AnimKt yeZlb tuZd varTki AmsuZ yuroPki warisiZgi yaMn maNnb msK fxSi>
bisyd maNnb msK Asi mhaKki mTt, cuMn laI mseL hOrKfM tiNnbgi wafM
zaKtn nTte, naTki Itihaski SoZcTt mri lEnSib haIbdi puHoK-pusiN (borrow-

ing) tOnSibn HoKhNbni> mhaKki mTt, puHoK-pusiN tOnSib Asi jatisiZgi
miAoI-kaZluPsiZn lM cTp, laN tab AsinciZbgi yuMhoZ-HOdoK (migration) siZn
HoKhNSibni> yuMhoZ-HOdoKsiZsigi miTyeZd mhaKn yuroPki fuZgawari
puMnmKki hOrKfM varTni haIb HiAori Am sagTlMmi> mhaKki HiAori Asibu
myaMn migrational theory, theory of borrowing, theory of travelling or roving subjects, theory of

transient narrative, Orientalist theory, Oriental historical theory, Indianist theory haIbnciZb tozaN-
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tozaNb mmiZn SxnrMmi> gCriM mciN-mnaU Amdi kMpretib miHolojisCTsiZguMn
beNfi sCkuL Asinsu monogenesis t yuMfM AoIb diffusion theory bu yaMn kNn sOgTlMmi>
mrM Asin beNfi sCkuLgi theory of borrowing bu theory of diffusion d mpuZ AoIn zab
HiAori Amni haIn lOnE>

noZpoK-noZcuP harM AnimKki fuZgawarigi mAoZ-mtOd ciNbuZ AoIn lErMb,
laIriK AoIn IHoKp, Amdi laIriKki AhoZb kyag loInn ciNbuZgi AmuK
AoIrKp haIb msK AhuM myeK seZn lErMb mtO beNfin puHoKSi> mhaKn
fuZgawarigi toPtoPp wari-mcLsiZ (motifs) bu jati Amgi mnuZd mtoMmt poKcSib
(spontaneous creation) zaKni Amdi mcL kyamruM yaUb warisiZ jati mseL puHoK-
pusiN tObdgi poKSibni haIrMmi> AkKnb hOrKfM Amdgi warisiZn I mri
tiNnb-tiNndb jati kyamruMgi mrKt puHoK-pusiNgi paMbEn mHxsiTn sNdoKI
haIbsi beNfigi AceTp mTni> mhaKn warisiZgi Itihas UTpd nTtn warisiZ
Adun sNdoKSibgi vOgoliK AoIb lMbeLsu myeK seZn sagTtun UTlMmi>

beNfigi HiAori sOgTp sCkolar kyamruM yuroPki mfM kyad HoKlKSi>
mSoIgi mnuZd jrmnigi kolr (Reinhold Kohler), AastCriyagi leNdo (Marcus Landau),
fCraNCski koskiN (Emmanuel Cosquin), AmsuZ ruski beselobski (Aleksandr Nikolaevich

Veselovskij) gi mmiZ HoIdoKn pNb yaI>
beNfigi HiAori Asi tuZlMcTki ‘hOfM tiNndb’ (polygenesis) gi IhOd

sCkolarsiZn AduK haKn paMnSidCrbsu HiAori Asi 19 sub stabdigi AroIb Amdi
mHxgi stabdigi AhOb sruK faUbd yaMn mpaZgL kNb Am AoIdun lESi>

fiNnis sCkuL AmsuZ histriK-jiAogCrafiK meHd
SCristgi 19 sub chi-cagi AHeZb mtMd fiNleNCdgi kCroN mpa-mcan

msKnaIn hOdoKSib, fuZgawarinciZd foKlor mcaKsiZgi IhaN-haNb msKsiZ
AmsuZ hOrK-caUrKpgi wari-waSoZsiZbu Itihas AmsuZ vugoLgi paMbE sijiNndun
HijiNb foKlorisCTsiZgi ApuNb, waSLloN maNnb, kaZluPpu fiNnis sCkuL haIn
SxnE> sCkuL Asigi AoIb toPtoPp HiAori lEte> sCkuL Asigi foKlorisCTpu
caZdMnbd Hajb ‘kMpretib foKlorisCT’ haIn kOnE> vugoLgi miTyeZd foKlor
mcaK Amgi AhaNb poKfM AmsuZ Itihaski miTyeZd foKlor mcaK Adun mHxsiTn
sNdoKSibgi lMbi Hib mrMn sCkuL Asigi nEn-kaZloNbu ‘histriK-jiAogCrafiK’
(histriK-jiAogCrafikeL, jiAogCrafiko-histrikeL) meHd haIn SxnE> SCri< 1880-
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90 AduwaId fiNleNCdgi juliys kCroN (Julius Krohn), karCL kCroN (Kaarl Krohn) nciZbn
AhaNb puSTlMbni haIdun mSoIgi meHd Asibu ‘fiNnis meHd’ haInsu SxnE>
fiNleNCddgi meHd Asi pCriHibigi lEbaKsiZ siNHuZn sNdoKSi> jrmnigi waLtr
AeNdrsN (Walter Anderson) bu meHd Asi sijiNnb SCwaIdgi AHoIb foKlorisCTni
haIn lOnE> norwegi kCriscNseN (Reidar Christiansen), Aamerikagi telr (Archer Taylor)
AmsuZ taMsN (Stith Thompson) busu sCkuL Asigi AHoIb foKlorisCTsiZni haIn lOnE>
sCkuL Asigi mruAoIb laIriKsiZgi mnuZd karCL kCroNgi Die folkloristiche Arbeitsmethode

(The Folklore Methodology, 1926), Aarne-taMsN (Antti Aarne AmsuZ Stith Thompson) gi The

Types of the Folktale (1928) AmsuZ taMsNgi Motif Index of Folk Literature (1955-58) HoIdoKn
pNb yaI>

fiNnis meHd Asid AhaNb AoIn juliys kCroNn fiNleNCdgi kalewala (Kalewala)
foK AepiK nEnSi> mHxd karCL kCroNn fiNleNCdgi foKteLsiZ nEnSi> mtuZd
mHxsiTn pCriHibigi AtE foKlorisCTsiZn lejeNCd, geM, ridL, belednciZbsu meHd
Asid nEnSi> meHdsi mpuZ AoIn sijiNnbdi foKteL nEnbdni>

fiNnis sCkuLgi waSLloNd, foKteL (nTtCrg foKlor mcaK) SudiZmKki msa-
msagi AoIb Itihas AmmM toPn-toPn lEfM HoKI AmsuZ mrM Asin foKlor
mcaK SudiZmK AmmMt AoIn toPn-toPn nEnb cuMmi> foKlor mcaK SudiZmK
AhaNbd AcMb msK AoIn kriguMb AkKnb mfM AmSKtd hOrKp (monogenesis)
AoIfM HoKI AmsuZ mHxd mfM Adudgi mHxsiTn mi Amdgi mi Amd sNdorKtun
(auto-migration d) paK-sNSib koNnHxgi cyeTnb (complex) msK AoIfM HoKI>
waSLloNsigi mtuZINn sCkuL Asin fuZgawarinciZb foKlor mcaK SudiZmKki
AmmMt AoIn mfM-mtMgi hoZb naISib puNsi-wari (life history) sagTnb hoTnE,
mcaK Adugi IhaN haNb hOrKpgi AoIb yab mfM-mtM lePnb hoTnE> foKlor mcaK
Amgi IhaN-haNn AoIrMb yab vabn sab msK Asibu archetype (AarketaIP), Ur-type

(Ur taIP) nTtCrg Ur-form haIn SxnE>
sCkuL Asin fuZgawari (nTtCrg foKlor mcaK) Amgi AarketaIP sagTnb

hoTnbd Axk msiZ AmsuZ caZdMnbgi yuMfMd bEgCyniK AoIb HaK treTt niyM
naIn mtM cxn nEnrg AarketaIP sagTli> AarketaIP Am sagTnb hoTnbd fuZgawari
AmmMgi pCriHibid fxb tozaN-tozaNb SeNnb msK (variant) puMnmK SoMjiLli>
Afxb teKCs SudiZmK Adu loL SudiZmKki AoIn msK Sxnb sKtaK-SudM (label)
AmmM puHoKI> AIb teKCssiZbu Itihaski miTyeZd AmsuZ ciNbuZgi teKCssiZbu
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vugoLgi miTyeZd mHx-mnaU naIn siNdoKI> nEngdOrib sajT-sKtM AcOb-mca (traits

and sub-traits) SudiZmK puHoKI> teKCs AmmMgi sajT-sKtM SudiZmKki AsMb
waroL IHoKI> sajT-sKtMsiZ Adu AmmMt AoIn caZdMnrg fuZgawari (nTtCrg
foKlor mcaK) Adugi sb-taIPsiZ (nTtCrg sb-kClassiZ) puHoKI> mHxd AarketaIP
Am niyMgi mtuZINn sagTli> AroIb AoIn, ASNnb fuZgawari nTtCrg foKlor
mcaK Adugi puNsiwari Am sagTtun pCriHibid hOjiK fxlib mri lEnb tozaN-
tozaNb teKCs SudiZmKki wari-waSoZ taKI>

histriK jiAogCrafiK meHd Asidgi sCwideNgi vaN sEdo (Carl Wilhelm von

Sydow) n AcOb SeNnb mT Ani puHoKSi> mhaKn AarketaIP nTtn ‘AoIkotaIP’
(oikotype) kOb ASNnb lMdM Amgi ASNnb sxskCritigi mnuZd poKp fuZgawari
(nTtCrg foKlor mcaK Am) gi AhaNb msK mca Amsu lEfM HoKI haIrMmi> mhaKn
fuZgawarinciZb foKlor mcaK sNdoKp miAoIsiZgi mSL Ani HoKn -active and

passive informants haIn20 - SaIdoKtun mSoIn foKlor mcaK Adu kdaIfaUb cuMn puKceL
seZn sNdoKpge haIbsu yeZsiNgdbni haISi>

foKlor mcaK Ambu tseZn msK Sxge haIrbdi mcaK Adugi tozaN-tozaNb
SeNnb teKCs puMnmK kuPn HigTtun nEnb tzaIfde haIn Hajb fiNnis meHd
caUraKn 20 sub stabdigi myaIfaUb pCriHibid yaMn paMnSi> meHodoloji Asigi
niyM yaMn ceTp mtO, jNtCrgi poTHoK maNb mtO, sCtaILbu hNn yeZdb mAoZ,
poTHoKki caZdgi HOraZgi caZn yaMn ka-heNn caUb mAoZ, AsinciZb kyan meHd
Asi mtuZ tabd paMnrKtbgi mrM AoISi> AduM AoInmK, histrikeL
foKloristiKCski mnuZddi meHd Asin bEgCyaniK AoIbn zsifaUb SCwaIdgi paMnb
Am AoIri> meHd Asid hOjiK IleKtCroniK kMpCyutrfaUb sijiNnrKle>

saIkoAenalitikeL sCkuL AmsuZ saIkoAenalitiK HiAori
foKlorbu SuNnaIgi miAoIsiZgi mSoI msa-msan Sxjdb mSoIgi puKniZd

poKSib ApaMbsiZn paZHoKhNb HbK-HOrMsiZgi mmini haIn lOb waSLloNbu
foKlorgi saIkoAenalitiK HiAori haIn SxnE> HiAorisibu sOgTtun foKlorbu SuNnaI-
puKniZgi foZn sKSxdb ApaMbsiZgi msKt wahNHoK pinb hoTnb ASx-

20 foKlor mcaK Amgi prMprabu mHxsiTn mfM-mtM kyad sNdoKtun hiZhLlib miAoIsiZbu ‘AeKtib INformeNT’
AmsuZ prMpra Adubu yeZb-tabtmK tOb, sNdoKpddi mteZ HoIn paZdb, miAoIsiZbu ‘pesib INformeNT’ haIn SxnE>
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AhEsiZgi kaZbubu puNn saIkoAenalitikeL sCkuL haIn SxnE>
SCristgi 20 sub stabdigi AhObd AastCriyaN nCyurolojisCT sigmNCd fCroyCd

(Sigmund Freud) n miAoIbgi puKniZgi gCyaN tadb (unconscious) sruK nEnb
saIkoAenalisis (psychoanalysis) ki HiAori sagTnb hoTnbd laItiNgi warisiZ (myths),
fuZgawarisiZ (tales) Amdi HoIdoKn fuZgawarigi mnuZ cNb mxsiZ (dreams) nEnrMmi>
mxsiZ Asibu mhaKn AzaZ AoIrizEgi padoZwaSL (infantile sexuality) gi mkalaMn foZzMdn
nMHdun HMSib ApaMb AmsuZ AkibsiZn mhuT-SudM (symbol) AoIn msK
AoNHoKlKpni haIn lOrMmi> mxsiZ Asin miAoI-kaZluPki puKniZ-waSLgi HaKt
laI-tiNgi warisiZ Amdi foKlorgi AtE mcaKsiZ AoIrKpni haInsu lOrMmi>
fCroyCdki waSLloN Asibu mhaKki satCr AoISib Amdi ‘kleKtib ANkNsBs’ (col-

lective unconscious) ki wafM puHoKSib sCwijrleNCdgi juZ (Carl Gustav Jung) nsu sOgTSi>
AsuMn, fCroyCd, juZ Amdi mtuZINb AtE saIkoAenalisCTsiZn foKlorbu meKCsmulr
nciZbgi solr siMboL (solar symbol) siZgi mhuTt seKsuyeL siMboL (sexual symbol)
siZgi mteZ lOdun hOrKfM Hinb AmsuZ ArH hNnb hoTnSi> hOrKfM Hibgi
mtaZd saIkoAenalisCTsiZ Asin AeNHCropolojisCTsiZguMn foKlorgi tozaN-
tozaNb hOrKfM yaMb msK (polygenesis) pu sOgTSi> ArH hNbgi mtaZd,
saIkoAenalisCTsiZgi waSLloNd, mxn AzaZ AoIrizEgi ApaMbsiZbu foZdoKpguMn
laI-tiNgi warinciZb yeLhOzEgi AoIb foKlor mcaKsiZn ApuNb jati nTtCrg
sxskCriti Amgi poKp nOrizEgi mka-laMn foZzMdn nMHSib puKniZ-waSLgi
ApaMbsiZ foZdoKI> jati-sxskCriti Adugi AduguMb ApaMbsiZ Adun msK
AoNHoKtun SuNnaIgi nuZtigi puNsid myaMn Ayab pirb siMboL AoIn safoZlKI>
AsiguMb siMboLsiZ Asigi nuZgi ArH Sxlbdi AmsuZ niZHin leZsiNdun priZ
naIn seMlbdi siMboLsiZsig sagoNnrib foKlor mcaKsiZn jati nTtCrg
sxskCriti Amgi seKsuyeL (padoZ-waSLgi) AoIb ISO laZb (hunger), AkaIb (guilt),
Amdi IkaIb (shame) kyagi puwari Am sagTp yaI>

seKsuyeL siMboLsiZbu saIkoAenalisCTsiZn miAoI-kaZluP Amgi loTtun
lEb puKniZgi ApaMbsiZbu (castration, body-destruction, penis-envy, incest, AsinciZbbu)
sKSxnb hoTnbd AmTt zaIb paMbE Am AoIn sijiNnE> foKlor mcaKsiZd yaUb
siMboLsiZgi mnuZd mSoIn, SudM AoIn cE, U, satiN, HaZ, peNsiL, nuZHx, SuT,
AsinciZbbu nipagi INdCriygi msK AoIn; suruZ, liKli, Upu, HoZ, lEkoL, lE,
kP, SaZ AsinciZbbu nupigi INdCriygi msK AoIn; AmsuZ jgoI sab, sgoL
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toZb, U kab, malxd paIb, AsinciZbbu hKtiNnbgi msK AoIn lOI> foKlor
mcaKt yaUrib seKsuyeL siMboLsiZ kuPn nEnrg miAoI-kaZluP Amgi AseZb
msK Sxb zMmi haIbsi saIkoAenalitikeL foKlorisCTsiZn ceTn HajE>

sCkuL Asigi foKlorisCTsiZgi mnuZd AastCriyagi joNCs (Earnest Jones),
jrmnigi fCroM (Erich Fromm), hxgerigi roheM (Geza Roheim), Aamerikagi legmeN (Gershon

Legman) AsinciZb HoIdoKn msK naI> mruAoIb laIriKsiZgi mnuZd fCroyCd (Freud)
ki Interpretation of Dreams (1900), fCroyCd AmsuZ AopeNheM (Oppenheim) gi Dreams in

Folkore (1958), juZ (Jung) gi Psychology of the Unconscious (1942), roheMgi The Gates of the

Dream (1952) HoIdoKn pNb yaI>
saIkoAenalitiK HiAorin msK naIb heK hOrKzEdgi pCriHibigi

AeNHCropolojisCT AmsuZ foKlorisCT kyan HiAori Asigi mayoKt yaniZdb kya
foZdoKnSi> mSoIn HiAori Asibu natE cadbni haIbt nTtn HOgLloN yaUdbnisu
haIrMmi> mSoIn HiAori Asibu mpuZd hOjiKki mtMgi miAoIgi puKniZ-waSLgi
yuMfMd ka-heNn vabn sagTp HiAorini AmsuZ, mrM Asin, Arib yeLhOzEgi
miAoIsiZgi puKniZ-waSLgi fivMdug cundb AoIbsu yaI haIn yeTlMmi> AsuMn
HiAori Asibu yaniZb-yaniZdbgi kNn yeTnb kya ASx-AhEsiZgi mrKt lESCrbsu
HiAori Asin foKlor mcaKsiZgi sKAoZ (form) gi nTtb AtoPp miTyeZd ArH
hNnb AcOb paMbE Amni haIbsidi SCwaI puMnmKn yanE> mrM Asin HiAori Asibu
mpuZfan yEHTpgi mhuTt ASx-AhEsiZn zsi faUb seMdoK-seMjiN SrmSEg loInn
cTnhLli>

sCtCrKcreL sCkuL AmsuZ sCtCrKcreL HiAori
20 sub stabdigi myaI cNb mtM - HoIdoKn 1960 gi chisiZd foKlor

mcaKsiZgi sCtCrKcr nEnbgi IhO Am laKSi> laI-tiNgi wari, fuZgawari, AsinciZb
foKlor mcaKsiZgi hOrKfM, AtE maZlMcTki sCkuLsiZguMn, HidCrizEgi mmaZd
mcaKsiZ Adugi sKAoZ-sada (structure) haNn Sxb tzaIfdbni haIn sCtCrKcreL sCkuLgi
foKlorisCTsiZn ceTn HajrMmi> mrM Asidgi mSoIn foKlor mcaKki
‘sCtCrKcrelijM’ haIbdi foKlor mcaK Am seMgT-sagTlib tozaN-tozaNb
sruKsiZgi mrKt lEnb mrisiZbu Sxnnb hoTnSi>

ruski foKlorisCT pCraP (Vladimir Jakovlevic Propp) n SCri< 1928 d Morphologiya

Skazki (Morphology of the Folktale) Idun sCtCrKcreL HiAori AhaNb AoIn hOdoKSi>
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mhaKki laIriK Asi chi 30 gi mtuZ (SCri< 1958) d AxgCrejid hNdoKtun
noZcuPlMgi ASx-AhEsiZn pab fxSi> mhaKn ruski jadu-mNtCrgi warisiZ nEnrg
pCriHibigi AoIb yab mAoZd puHorKp fuZgawarigi sCtCrKcr Ubdgi noZcuPlMd
sCtCrKcrelijMgi AkNb IhO Am laKSi> fCraNCski AeNHCropolojisCT levi-sCtCras
(Claude Levi-Strauss) n SCri< 1955 d The Structural School of Myth Idun gCriski AmsuZ
AwaZ Aamerikagi laI-tiNgi warisiZgi yuMfMd AtoPp sCtCrKcrgi lMjx Amsu
UTSi> SCri< 1968 d Aamerikagi foKlorisCT dNdis (Alan Dundes) n The Morphology of

North American Indian Folktales Idun sCtCrKcreL HiAorigi mpaZgL myeK lan UTSi>
sCtCrKcreL HiAorin IhaN-haNbd foKlor mcaK Amgi SCwaIdgi piKp

SujiZ AoIb poTcx (minimal unit) puHoKnb AmsuZ msK lePnb hoTnE; mHxd foKlor
mcaK Adugi mnuZd yaUrib SCwaIdgi piKp SujiZ-poTcx (unit) myaMn cTnbi mAoZ-
mta (pattern) Am sagTnb hoTnbd mSoI mseLgi mrKt lEnb mri (interrelation) puHoKnb
AmsuZ sNdoKn taKnb hoTnE>

vCladimir pCraPn mhaKki morfoloji d ruski fuZgawarigi SCwaIdgi piKp
SujiZ-poTcxbu ‘HOrM’ (‘function’) haIn mmiZ HoLlMmi AmsuZ msi fuZgawarisiZgi
mnuZd tozaN-tozaNb misK-miAoI, sa-UceKnciZb yaUribsiZ (dramatis personae)
Adun cP maNnn hoZb naIdn paZHoKp HbKsiZ Aduni haIrMmi> mhaKn fuZgawari
Amd AoIHoKp yab HOrM (function) siZgi msiZ 31 puHoKlMmi> HOrMsiZ Asin
fuZgawari Amgi mnuZd AkKnb mAoZ-mtad AkKnb niyMgi mtuZ INn mHxsiTn
priZ naIn leZsiNdun yaUI> niyM naIb AkKnb priZ Amd tzaIfdb SujiZ-
poTcxsiZ leZsiNbgi mAoZ puHoKI haIdun pCraPki, mhaK msan ‘morfolojikeL’
haIn mmiZ HoNb, sCtCrKcreL modeLbu myaMn ‘siNtegmetiK’ (syntagmatic) haInsu
SxnE>

sCwis liZguIsCT ssCyur (Ferdinand de Saussure) gi sCtCrKcreL liZguIstiKCst
yuMfM AoIdun fCreNCc AeNHCropolojisCT levi-sCtCrasn laI-tiNgi wari (myth) d
sagTp ‘peredigmetiK’ (paradigmatic) haIn Sxnb sCtCrKcreL modeL Am puHoKSi>
levi-sCtCrasn loNgi mtOguM laI-tiNgi waribusu ‘kord’ (code) haIbdi AkKnb niyMd
msK hoZlb waroLni haIn lOrMmi> mrM Asin warid hoZdoKlb msKki nuZgi
AseZb mAoZ-mta Adu SxnbgidmK warigi SCwaIdgi mruAoIb mcaK (element) siZ
Adugi lEfM HoKp mfM-mfMsiZd AmuK hNn siNdoKtun ‘leZ’ (langue), ‘peroL’
(parole), ‘siNkCroni’ (synchrony), ‘dayekCroni’ (diachrony), ‘baInerijM’ (binarism) gi
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miTyeZsiZd yeZb drkar AoI haIn mhaKn haIrMmi> AsuMn ‘peredijM’ (paradigm)
gi msKt sidoKlg fxb warigi tozaN-tozaNb poTcxsiZ Adugi mrKt lEnrib
mri-cbuLsiZ (bundles of relations) Adu msK Sxlb mtMd wari Adugi AseZb sCtCrKcr
Sxb zMmi haIn mhaKn lOrMmi> mrisiZ (relationships) gi msK AoIb laI-tiNgi
wari (miH) gi SCwaIdgi piKp SujiZ-poTcx (unit) bu mhaKn ‘miHiM’ (‘mytheme’) haIn
kOrMmi> haIrib miHki motif maNb ‘miHiM’ Asi mhaKn HbK-HOdO (‘action’) gi
mSL Amni haIn lOrMmi> mhaKki ‘miHiM’ Asig pCraPki ‘fesN’ g SrmSE AduM
maNnE>

Aamerikagi AelN dNdisn pCraPki ‘fesN’ bu ‘motifiM’ (motifeme) haIn mmiZ
AoNHoKp paMSi AmsuZ motifiM Amgi mnuZd yaUb toPtoPp wari-mcL AoIb
‘motif’ (motif) pu ‘Aelomotif’ (allomotif) haIn Sxnb paMSi> mtO AsuMn dNdisn
taMsN (Stith Thompson) gi, myeK seZfaTtb, warigi SCwaIdgi piKp SujiZ-poTcxgi
ArHd sijiNnrMb wahE ‘motif’ pu sCtCrKcrelijMd yuMfM AoIdun heNn myeK
seZb Amdi kaZloN ceTp msijiNn Amd puSTnb hoTnSi>

foKlor mcaKki teKCs (text) ki AoIb miTyeZd nEnb HiAorisiZgi mnuZd
SCwaIdgi bEgCyaniK AoIb Am AoIn sCtCrKcreL HiAori Asibu zsifaUb pCriHibi
ApuNbd paMnri>

kNteKCscuyeL HiAori
sCtCrKcreL HiAorigi tuZd foKlor haIbsi msK-myeK (text) t lEb nTte,

HOdoK (event) t lEbni haIb AnOb miZyeZ-fireP Am beN-Aamos (Dan-Ben-Amos) nciZb
sKnaIrb nharoL foKlorisCTsiZgi mrKt HorKzEdgi maZlMcTki teKCst yuMfM
AoIb HiAori puMnmKsi huNdoKtun mSoIn foKlor parfomeNCski ‘HCri-
daImeNCsneL’ AoIb kNteKCscuyeL (contextual) HiAori Am sagTnb kNn hoTnrKli>
kNteKCscuyeL foKlorisCTsiZ Asigi tozaNb sCkuL hOjiKfaUbdi lEtCri>
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mzasub pNduP

foKlorgi mSL SaIb

mSL SaIbgi smsCyasiZ
kriguMb bidCya Amd bidCya Adugi tozaN-tozaNb mcaKsiZ nTtCrg

sruKsiZgi mSL SaIdoKp haIbsi bidCya Adubu kuPn yeZdun msK Sxnb hoTnbd
cxdb yadb tzaIfdb HOrM Amni> Adubu mSL SaIb haIbsimK bidCya Adugi mrMd
mtM cxn kuPn nEnrb mtuZd AoIHoKp HOrMni; traI-traIb nTte>

kriguMb bidCya Amgi mnuZcNn ‘mSL SaIb’ haIrg AESoIn mri lEnb poTlM-
HOrM Adugi mhOsa, mzM, mHO, msK-mAoZ, kayaTnciZb muNn Sxlb mtuZd poTlM-
HOrM Adubu ASx-AhE myaMn yanrb AkKnb mfM Amd HMnb hoTnbni> ‘ASx-AhE
myaMn yanrb’ haIb Asid ASx-AhEsiZgi miTyeZ msK AniHoKn lEb yaI< lM-
lMgi AoIb miTyeZ AmsuZ maleMgi ApuNbgi AoIb miTyeZ> lM-lMgi AoIb
miTyeZd SaIb mSLbu ‘jatigi AoIb mSL’ (ethnic genre) nTtCrg ‘lM msagi mSL’ (native

genre) haIn SxnE> SudM AoIn ‘SuTlx (SuLlx) IsE’, ‘HabL liroLsE’, ‘lMIN pena’, ‘lM basoK’,
‘SoZjoM prCbb, AsinciZbsi mitEsiZgi miTyeZd mitEsiZtn HoNjb jatigi AoIb
mSLsiZni> jatigi AoIb mSLsiZ Asi lM-lMgi, jati-jatigi, kriguMbd mtM-
mtMgi Amdi misK-misKki mtuZINn SeNnb naI> mrM Asin maleM ApuNbgi
AoIb miTyeZd maNnbd caZdMnrg SaIb mSLsiZbu ‘nEnbgi AoIb mSLsiZ’ (analytic

genres) haIn Sxndun ASx-AhEsiZn risrCckidmK lOSTli> SudM AoIn,
foKloristiKCst ASx-AhEsiZn ‘foKsoZ’ (SuNnuZ IsE), ‘beled’ (liroLsE), ‘AepiK’
(lireLsE) haIbnciZb nEnbgi AoIb mSLsiZ sijiNnE> jatigi AoIb AmsuZ nEnbgi
AoIb mSLsiZ Asi kri-kriguMb mtaZd yaMn SeNnb yaUrbsu AyaMb mtaZddi
maNnn cuZsiNnb yaI; yaMn SeNnrKp mtaZd mSL SaIbgi AcOb smsCya HoKlKI>

msiZ lisiZ-laS kya yOn yaMSCrb foKlor mcaKsiZbu nEnnbgidmK maleMgi
AoIn ASx-AhE puMnmKn cP maNnn yanb bEgCyaniK AoIb mSLsiZ puHoKp

haIbsimKsu yaMn caUb smsCya Amni>
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foKlor mcaK kyamruMdi miAoIbgi puKniZg mri lEnb, lMcT-sajTk

sagoNndun lEb Amdi SuNnaIgi HOrM-HOdoKsiZg seTnb yadn lEb, mpuZd

‘AebsCtCreKT’ (abstract) AoIb poTlM-HOrMsiZni> mrM Asin foKlor mcaK

kyamruMgi mSLsiZbu Amg-Amg myeK seZn toPn-toPn tahNb AoIHoKte<
mAoZ AmsuZ sajT tiNnb foKlor mcaKsiZgi tozaN-tozaNb mSLgi zMSEsiZ
Amn Amd cxsiNnE> mtO AsuMn maNnrP tOb mSLsiZgi zMSEsiZ myeK seZn
HMb haIbsisu mSL SaIbgi mtaZd AcOb smsCya Amni>

smsCya kya lEdunsu bidCya Ambu mmuT tan nEnnbgidmK mSL SaIbgi HOrMdi
tzaIfdb Amni> nEnbgit nTtn, mcaKsiZbu SoMnbgidmK, pEsiNnbgidmK Amdi
foZdoKnbgidmKsu mSL SaIb tzaIfde> bibCliAogCrafi, INdeKCs, ketlognciZb
seMnbgidmKsu mSL SaIb haIbsi cxdb yade> mrM Asin AwaTp-AsoIb SrmSE
mhOsa AoIn sagoNnjrbsu maleMgi ASx-AhE myaMn SCwaIdgi heNn yanrb mSL
SaIdoKpgi mAoZ seMgTnb foKloristiKCsn mtM puMnmKt hoTnE>

foKloristiKCsk mri lEnb AzNb AamerikaN teKCsbuKsiZgi mnuZd
HoIdoKn mmiZ cTSib Folklore and Folklife: An introduction (1972) d pCro< darsNn foKlor
AmsuZ foKlaIfki nEnfM (fields of folklore and folklife studies) kaZluP AcOb mri HoKn
SaIdoKlMmi< oral literature, material culture, social folk custom, AmsuZ performing folk arts> AsuMn
SaIdoKlib sruK mrisid foKlor AmsuZ foKlaIfki nEnniZzaI puMnmK mnuZ
cLle nTtCrg sruK mri Asi Amg Amg cxsiNndCre haIb yadCri haIn pCro< darsN
msan haIrMmi>21 AtoPp HoIdoKn msK naIb AamerikaN teKCsbuK The Study of

American Folklore: An Introduction (1978) d pCro< bCruNvaNCdn foKlorgi mSLsiZbu mSoIgi
lEfM-mAoZgi miTyeZd pHaP naIn kaZluP AhuM HoKn SaIrMmi< oral folklore, customary

folklore, AmsuZ material folk traditions>22 foKlor mSLsiZgi kaZluP AhuM HoKn myeK

21 Richard M. Dorson, ed., Folklore and Folklife: An Introduction (Chicago: Univ. of Chicago Press,
1972), p.5:

The four divisions sketched here are not all-inclusive or mutually exclusive.
22 Jan Harold Brunvand, The Study of American Folklore: An Introduction (1968; 2nd ed. New York:

W.W. Norton, 1978), p.4:
For the purpose of an orderly presentation of American folklorists’ practices, we will treat the types
of folklore here, using typical analytical categories, in three groups, according to their modes of
existence: oral, customary, or material.
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seZn mca tan SaIb mAoZ Asi tuZlMcTki pCro< toLkiNnciZb AamerikaN
foKlorisCT ASx-AhEsiZn HoIdoKn siZHanSi>23

mSL SaIb
lEfM-mAoZ (mode of existence) gi miTyeZd foKlor mcaKsiZbu mpuZ AoIb mSL

AhuM HoKn SaIdoKp yaI< ciNbuZgi AoIb foKlor, cTnroLgi AoIb foKlor AmsuZ
poTsKki AoIb foKlor>

1> ciNbuZgi AoIb foKlor (oral folklore) haIrg ciNdgi HoKlKp wahE nTtCrg
SoNHoKt lEb foKlor mSLbu SxnE> mSL Asigi AyaMb mcaKsiZ wahEn foZdoKI>
wahEsiZ Asi cuMngi nuZtigi zaZn-sanb (wareZ) mAoZgi wahE-watasiZ AoIb yaI
nTtCrg sur-sNd yaUn sKp (IsE) mAoZgi AoIb yaI> wareZ mAoZgi wahE-watasiZn
sagTp foKlorgi mSL Ani HoKn SaIb yaI< cTn-wahaI (traditional saying), AmsuZ
wari (narrative)> cTn-waraIgi mnuZd SuNnuZ-wazaZ (folk speech), SuNnuZ miZgO (folk

naming), paUrO (proverb), paNHE (proverbial saying), AmsuZ paUSoZ (riddle) cLli> warigi
mnuZd laI-tiNgi wari (myth), Haj-wari (legend), fuZgawari (folktale), heNjiN-wari (tall

tale), HOdoK-wari (anecdote), AsinciZb pNb yaI> sEreZ mAoZgi wari-watasiZn
sagTp foKlorgi mnuZd SuNnuZ lireLsE (folk epic), SuNnuZ liroLsE (folk ballad), AmsuZ
SuNnuZ IsE (folk song) cNgni>

ciNbuZgi AoIb foKlor Asitbu mtM Amd- HoIdoKn AtE bidCyagi ASx-
AhEsiZn-mpuZ AoIn ‘foKlor’ haIn SxnrMmi, Amdi ciNbuZgi nTtb foKlor
mcaKsiZbu AtE bidCyasiZgi mnuZcNb AoIn lOnrMmi> zsisu foKlorgi tozaN-
tozaNb mSLsiZd ciNbuZgi AoIb foKlor Asi HoIdoKn mru AoIri> zsifaUb
ASx-AhEsiZn nEnbgi caZsu ciNbuZgi AoIb foKlor mcaKsiZ Asidn SCwaIdgi
heLli>

23Barre Toelkin, The Dynamics of Folklore (Boston: Houghton Mifflin, 1979), pp. 12-13:
I assume that the interested reader, and especially the beginning student of folklore, will become
acquainted with some of the standard works in the field, chief among them the following... Jan
Harold Brunvand, The Study of American Folklore: An Introduction, rev. ed. (NewYork: Norton,
1978), for clear and brief delineations of the generic categories in folklore;... and Richard M. Dorson,
ed., Folklore and Folklife: An Introduction (Chicago: University of Chicago Press, 1972), for a
medern invited symposium of professional folklorists on principal areas of interest to the serious
student.
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ciNbuZgi AoIb foKlor mcaKsiZ Asigi mnuZd kLpnad yuMfM AoIb AmsuZ
fjb wahE-watan foZdoKnb hoTnb mcaKsiZ, SudM AoIn, lireLsE, liroLsE, SuNnuZ
IsE, laI-tiNgi wari, Haj-wari, fuZgawari, paUrO, paNHE, Amdi paUSoZbu ‘foK litrecr’
(loK sahitCy) nTtCrg ‘AeKCspCresib litrecr’ (expressive literature) haIn SxnE> foK
litrecr Asibu wahE-watagi hE-siZb fjb msKni haIdun wiliyM beskMn ‘vrbeL
AarCT’ (verbal art) haIn kOrMmi> mhaKki miZgO-wahE Asibu ‘foKlor’ wahEgi mhuT
siNb AoIn AeNHCropolojisCTsiZn mtM Amd yaMn paMnSi>

ciNbuZgi AoIb foKlor msKsiZ Asibu ASx-AhEsiZn ‘meNtifeKT’ (mentifact/
puKniZgi poTHoK) haIn SxnE>

2> cTnroLgi AoIb foKlor (customary folklore) haIrg cTnbi HbK HOrM
(practice) Amdi lMcT-sajT (behaviour) t tzaIfdn yuMfM AoIb foKlor mSL Adubu
SxnE> mSL Asid ciNbuZgi wahE-wata AmsuZ SoNHoK AoIb mcLsiZ (elements) su
yaUI; AmroMd, poTlM-poTsK AoIb mcLsiZbu yaUI; Adubu foKlor mSL Asigi
SCwaIdgi mruAoIb mcLsiZdi HOdoK AmsuZ sajTn AoI> wahE AmsuZ poTsK AoIb
mcLsiZdi foKlor mSL Asid cuMngi teZbaZb AoIn yaUbtni> foKlor mSL
Asigi mnuZd SuNnuZ Hajnbi (folk belief), kuMmE-fiyoZ (festival), SuNnuZ jgoI (folk dance),
SuNnuZ IsE-noZmaI (folk music), SuNnuZ fMbaK-kuMmE (folk drama), SuNnuZ IxgiT (folk

gesture), SuNnuZ msaNn (folk game), SuNnuZ layeZ (folk curing), Amdi SuNnuZ laIniZloN
(folk religion), AsinciZb cNb yaI>

cTnroLgi AoIb foKlor mSL Asid sagoNnrib cTnbi HOdoKsiZ AmsuZ
sajTsiZ Adu naItoM AoIb misKn AtoPp naItoM AoIb misK Amgi mfMd
paZHoKp yaI (SudM AoIn, IxgiTt), ImuZgi nTtCrg SuNgi miAoI myaMn puNn
paZHoKp yaI (SudM AoIn, kuMmE-fiyoZd) nTtCrg AkKnb msiZgi miAoI Srdn
paZHoKp yaI (SudM AOIn, jgoId)> cTnroL AoIb HOdoKsiZ AmsuZ sajTsiZ
Adugi vaboK (audience) HOdoK Amdi sajT paZHoKlib miAoI (performer) msan AoIb
yaI (SudM AoIn, msaNnd), SuNnaI-kaZluPki AtE miAoI kyan AoIb yaI (SudM AoIn,
lilad), nTtCrg kriguMb laI-tiN Am AoIb yaI (SudM AoIn, Hajnbid)>

cTnroLgi AoIb foKlor msK Asi cuMngi hraU-nuZzaInbgidmKtni haIn
caUraKn lOnE, Adubu tseZbdi foKlor mSL Asid jadu-mNtCr, laIHO-tiNHO nTtCrg
cTnbi kaZloNgi Arub, waSL cxb, msK kyasu yaUri>

cTnroLgi AoIb foKlor mSL Asibu SuNnaIgi cTnbi HOrMsiZ Amdi
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sajTsiZdgi poKlKpni haIdun ‘sosiAofeKT’ (sociofact/SuNnaIgi poTHoK) haIn
SxnE>

3> poTsKki AoIb foKlor (material folklore) haIrg cTnbi msK-mAoZd
cTnbi paMbEn seM-sab msK-msa Ub fxb poTsKsiZd lEb foKlor mSL Adubu SxnE>
foKlor mSL Asi Ub fxb, soKp fxb, poTsKsiZd yuMfM AoI> poTsK AdumKn
foKlor mSL Asigi bisy AoI> msid cTnbi poTsK Adugi msK-mAoZ krino,
poTsK Adu krMn AoIrKpge, krMn sijiNnbge, poTsK Adugi mrMd miAoI-
kaZluP Adugi SuNnaIcasiZn kri SNnbge, haIbnciZb wafMsiZ nEnE> foKlor mSL
Asid SuNnuZ poTsa-cEsa (folk craft), SuNnuZ yuMsa-kEsa (folk architecture), SuNnuZ laIyeK-
laISoT (folk painting), SuNnuZ laIhK-laIsa (folk sculpture), SuNnuZ fijeT-lEteZ (folk cos-

tume), SuNnuZ caKca-yiHK (folk foodways), AsinciZb pNb yaI>
poTsKki AoIb foKlorn koNsiLlib naTki msKpu poTsKki AoIb naT

(material culture) haIn SxnE> msibu cTnroLgi AoIb foKlorg puNsiLlg ASx-AhEsiZn
‘foK laIf’ (SuNnuZ puNsi) haInsu kOnE> ‘foK laIf’ (folk life) ki mcaKsiZgi mnuZd
poTsKki AoIb foKlor mcaKsiZn SCwaIdgi caZ yaMb heLli> mSL-mHeL yaMbsu
poTsKki AoIb foKlor mcaKsiZ Asin SCwaIdgi heLli> SuNnaI-kaZluPki puNsi-
mreLd cTnbi AoIn sijiNnrib poTsK SudiZmK-piKlb yeTtuMdgi caUrb
sxleN faUb-foKlor mSL Asigi mnuZ cLli>

poTsKki AoIb foKlorn SuNnaI-kaZluP Amgi msagi cTnbini haIn yandCrib
poTsKsiZbudi koNsiNde> haNngi cTnbi AoIn sijiNnrb poTsKsiZd laKp
AnOb AhoZbsiZbudi foKlor mSL Asin lOsiLli; SuNnaI-kaZluP Adugi naTki
waZmgi AnOb sijiNnb poTsKsiZdi lOsiNde: AnOb sijiNnb poTsKsiZ Adun
lirKtun naTki msK AoIrKlbdi lOsiLli> foKlor mSL Asin AnOb meciNgi
naT (mechanised culture) ki poTsKsiZ hNdoKI>

poTsKki AoIb foKlor msKsiZ Asi SuTn sab fjb poTlMsiZgi AoIb
mrMn ‘AartifeKT’ (artifact/SuTki poTHoK) haInsu SxnE>

mHKki foKlor mSLsiZ Asigi mrK AoIb ‘metafoKlor’ (metafolklore) haIn Sxnb foKlorgi
msK Am lE> metafoKlor haIrg foKlorgi ‘meta’ AoIb haIbdi ‘mHK AoIb’, ‘mtuZ INb’, ‘sagoNnb’,
nTtCrg ‘mSa poNb’ toPtoPp foKlorgi msK Adubu SxnE> msibu foKlorgi mrMd seMb foKlor (‘folklore

of folklore’) ni haIn lOnE> msid paUrOgi mrMd seMb paUrO, warigi mrMd lib wari, IsEgi mrMd sKp

IsE, fagigi mrMd tOb fagi, AsinciZb foKlorgi mrMd pib foK-meMbrsiZgi bCyaSCya (interpretation)
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Amdi mT (commentary) AoIb ciNbuZ sahitCygi nEn-waroL (‘oral literary criticism’) mnuZ cLli> msid foKlor
mSL AtoPp Amgi puKniZ-lOsiZd yuMfM AoIrg bCyaSCya tOn sagTp foKlorgi msK (‘folk exegesis’)
SudiZmK mnuZ cNgni> SudM AoIn, wari tabgi kaNndb mAoZ bCyaSCya tOb “wari tabmSE targ sita knagi
mtuno hxI” haIb cTn-wahaI, paUrOgi mrMd mT pib “AhL-lmNsiZn paUrOd HaIn haIrMbsiZsi cuMSCrb
zaKtni” haIb cTn-wahaI, AsinciZbsi metafoKlor AoIb msKsiZni> ‘metafoKlor’ haIbsi foKlorgi
tozaNb mSL (kind) Am nTte, HoIdoKp mguN (quality) Amni, msin foKlorgi mSL Amd ASNnb AheNb
ArH pibgi mHO paZHoKI>

truKsub pNduP

ciNbuZgi AoIb foKlor

foKsoZ

(SuNnuZ IsE)
‘foKsoZ’ (folk song) haIbsi sur yaUn sKnb AteNb sEreZ AoIb, HaInzEd

laIriK myeK cTtb miAoIsiZgi mrKt knan hOdoKSibno Sxdn hOSib, Amdi
hOnbi AoIn chi-ca kya cuPn mtM fn saZn cTndun lErKlb IsE Adubuni haIn Ae,
AEc, kCrePn chi mrifumuKki mmaZ (SCri< 1930) d haISi>24 mhaKki difinisN
Asid yaUrib foKsoZ haIbsi laIriK myeK cTtbsiZgi mrKt hOrKp Amdi
mtM fn saZn cTndun lErb zaKt AoIgdbni haIb wafM Anisi mhaKki mtMdgi
hOn ASx-AhEsiZgi mrKt yeTndun laKSi> zsidi foKsoZgi difinisN caUraKn
mtO AsuMn pinE< foKsoZ haIbsi ASNnb kaZluP Amgi miAoIsiZgi mrKt
cTnbi AoIn SeNnb msK kyag loInn ciNbuZd sKnrib wahEsiZ Amdi mSoIgi
sur Aduni>25

24Alexander Haggerty Krappe, The Science of Folk-lore (London: Methuen, 1930),p. 153:
The folk-song is a song, i.e. a lyric poem with melody, which originated anonymously, among unlet-
tered folk in times past and which remained in currency for a considerable time, as a rule for centu-
ries.
25Jan Harold Brunvand, The Study of American Folklore (1968; 2nd ed. New York: W.W. Norton,

1978), p. 152:
...folksongs consist of words and music that circulate orally in traditional variants among members of
a particular group.



60

mhOsan foKsoZ26 haIbsi IsE AoIn sKnnb leZb AteNb sEreZgi msKni>
msigi ‘IsE’ AoIb msK Asi cTnbi taL-ly sur-sNdgi kaZloN niZHijn zaKtun
mimaZ HoKp HOdoKt sKp yab ‘HaZgEseZb’ IsE AoIb yaI nTtCrg cTnbi AoIn
ASNnb taL-ly Amd IsEgi msK nKsiNn sEreZ Hib AoIb yaI; sEreZgi msKsu
wahEgi Amdi ArHgi lEteZ kyamruM yaUhNdun AhLsiZn msa naNn seMlb AoIb
yaI nTtCrg AzaZsiZn mSoIgi AcMb wafoZd cMn leZjb wahE-wata AoIb yaI>

foKsoZ haIbsi HoIdoKn kuIrb mtMgi mmaZd laIriK-laIsugi mzaL fxdCrib
SuNnaIsiZd sKSxdb miAOIsiZn hOdoKSibni haIn lOnrMmi> Adubu mtMgi
mtuZINn SuNnaI-kaZluP mnuZd HoIn lidCrib, hOdoKSibgi mtM-mtaZ Sxnb, foKsoZ
kya ‘cTnbi’ AoIn cxlKSi> laIriK hEbgi caZ waZlb miAoI- kaZluPsiZdsu foKsoZ
Ub fxnrKSi> SCwaIn mmiZ-mHa Sxnb miAoI Amn IHoKtun leZb IsEn mtMgi
mtuZINn myaMn paMnb cTnbi foKsoZ AoIrKpsu yaUrKSi> mtO AsuMn, foKsoZ
haIbsi ‘cTnbi’ Am seMb zMb faUbdxgi mtM-taZkK Srgi myaMgi ApaMbgi
caZyeZd maI paKtun cTnrb IsEgi AoIb nTtCrg IsEg nKnb wahE-wata Amdi sur
Aduni>

foKsoZ haIbsi ciNbuZd lEb ‘IsE’ gi msKni> foKsoZgi myeK AoIn
IHoKlb nTtCrg mSoL AoIn nMHoKlb msK AoIhNb yaI, Adubu AIb nTtCrg
nMHoKlb msK Adun foKsoZ AoIde> foKsoZdi ciNbuZd SuNnaIcasiZn sKliHirib
‘AhiZb’ msK Adud lE> ciNbuZd miAoI kyamruMn mfM-mtM tozaN-tozaNb
kyamruMd sKnb-Hinb mrMdgi foKsoZ haIbsi ‘AhoZb’ naI wahE-watad Amdi sur-
sNdd> foKsoZd mfM-mtM-misKki mtuZINn laKlib AhoZbsiZ Asi cTnbigi
msK AoIb zaKtni; haIbdi AhoZbsiZ Asibu SuNnaIcasiZn IsEgi mpuZ AoIb
msKt HoIn kaIdb AoIn lOI, myaMgi AoIn yaI> mrM Asin foKsoZ SudiZmK,
AhoZb kya yaUrbsu, magi-magi mAoZ Adud AcuMb-zaK AoI; AraNb foKsoZ haIb
lEte>

foKsoZ haIbsi mtM puMnmKt cTnbigi msKt hiZI> AhoZb kya
yaUrKlbsu foKsoZn mHxsiTn hiZbd cTnbigi mpuZ AoIb msK SK HadoKte>
AhoZb mrKt hoZdb cTnbin foKsoZgi sKSx-SudMni> cTnbi AsimKn yuMfM
AoIdun miAoI-kaZluP Amn ASNnb miAoI Amgi IsEbu lOSTtun myaMgi ‘foKsoZ’

26 ‘foKsoZ’ haIbsi mnipurid ‘SuNnuZ IsE’ nTtCrg ‘SuNnuZsE’ haIn Sxnb yaI>
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AoIhLli> miAoI AmSKtgi AoIrMb IsEn SuNnaI-miyaMgi cTnbi ApaMbg
cunrubdgi myaMgi foKsoZ AoIribni>

foKsoZ haIbsi puKniZgi IhuLbu SCwaIdgi mpuZ AoIn foZdoKp IsEgi
msKni> msin miAoIbgi nuZsi-nuZAoL, HOna, Awab, nuZzaIb, saUniZb, kPniZb,
noKniZb, hxgoIb, cxjb, AsinciZb, IhuL kya mpaZgL lEn msa tasiNn foZdoKI>
msid lMcT yeKpgi nTtCrg wari-priZ sagTpgi paNdM lEte; warigi mpuZ fab
msK SK yaUde>

foKsoZn SuNnaI-kaZluP mnuZd HoIdoKp mHO kyamruM paZHoKI> puKniZgi
IhuL hKHeZnn SuTloIn foZdoKp zMb Amdi IsEgi AoIb SudoZcab kya sagoNnb
mrMn foKsoZn AtE foKlor mcaKsiZg caZdMnbd SCwaIdgi heNn mpaZgL kLli>
SCwaIdgi mpuZ AoIn, foKsoZn puKniZ hraU-nuZzaIhNbgi AmsuZ Awa-
poTHoKhNbgi mHO paZHoKI> nuZzaIb hirM Amdi sEsKn IsE sKli-taribsiZbu
nuZzaIhLli; Awab HbK saNnbguM HoKhLli; HbK subgi coKHb kaUhLli> foKsoZn
SuNnaIcasiZbu hirM kya taKpi-tMbidun siZgThNbgi mHOsu paZHoKI> AzaZsiZ
Amdi nharoLsiZbu foKsoZsiZn laI-tiN kyagi wari, siNfM kyagi kaZloN,
pCrkCritigi fjb, sa-za lE-sunciZbgi msK, Itihas, vugoL, Axk, drsN, AsinciZb
SuNnaI puNsid cxgdb wafM kyamruM nakoInn SxhLli> foKsoZn SuNnaIcasiZbu
SuNnaIg cusiNnhNbdsu AcOb HOdaZ lOI> SuNnaIgi cTnbi AoIb HOrM-kaZloN kya
foZdoKtun foKsoZn SuNnaIcasiZbu SuNnaIn yanrb sajTsiZ Adug cusiNnn cTnnb
HOINsiN pi> SuNnaIn yadb lMfE-sajT cTtun Awab taSidnb paUtaK kya pidun
foKsoZn SuNnaIcasiZ laKsiN-fajiLli> AmroMd, foKsoZn SuNnaIcasiZgi
peNdbsiZ foZdoKpd SCwaIdgi AcOb HOdaZ yaI> AzM-AHOnciZb AoIb AcOb
miAoIsiZn AoTp-nEb, AraNb tObnciZb kyagi mayoKt foZn haIdoKp zMdb
wafMsiZdu SuNnaIcasiZn foKsoZgi mnuZd nakoInn foZdoKI Amdi sNdoKI>
kriguMb wafM Ambu foZn nTtCrg msK loTn sNdoKtun SCwaIdgi msiZ yaMb
miyaMd SxhNnb hoTnbdsu foKsoZn SCwaIdgi AcOb paMbE AoI, mrMdi IsE AoInbu
puHoKlbdi wafM SudiZmK Sxb nuZzaI, kuIn niZsiZb yaI> laI-tiNgi AoIb HOrM
kya paZHoKpdsu foKsoZn AcOb HOdaZ yaI> IraT-laIsoL, poKp-luhoZb-sibnciZb
puNsi-laIHO, kuMmE-fiyoZ, AsinciZb HOrM kyad tzaIfdn cxb laIsoL kya foKsoZn
AoI>

foKlor mcaKsiZgi mnuZd foKsoZn SCwaIdgi mSL-mSa yaMn heLli>
foKsoZd wahE AmsuZ sur (mCyujiK) AnimK yaUb mrMn surn mpuZ AoIb, wahE IyaU-
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yaUdb, foKsoZ mSLbu warCdles foKsoZ (wordless folksong) nTtCrg didlr (diddler)
haIn SxnE> msid AkKnb cTnbi sur, sNd Amdi taLd- SCwaIn Sxnrb foKsoZ
Amgi mtO lOdun zxb, naheb, laUb, SoZb, AsinciZbgi SoNjeLsiZn mpuZ AoI; wahE
suKyaU-yaUdb yaI nTtCrg wahE Ani-AhuM yaUb yaI> wahEsiZn mpuZ AoIb cPcab
IsE Amgi mAoZd sKnbdi nTtb, IsEguMn toPtoPp taL-ly Amd Hib foK raIM
(folk rhyme) nTtCrg niyar soZ (near song) haIn Sxnb foKsoZ mSL Amsu lEri> foK raIM
Asigi AmuK mSL kyamruM HoKn SaIdoKp yaI< keNti febL (cante fable) d warigi
sruK Sr IsE AoIn HinE nTtCrg sKnE> msibu noZcuPlMd siZgiZ teL (singing tale)
nTtCrg ceNti febL (chante fable) haInsu SxnE> msid yaUrib wari-wataIgi msK
AoIb IsE AyaMb foK raIMgi mnuZ cNnE (SudM AoIn, kEbu kEAoIbgi warigi “ha kEbu
kEAoIb, nniZ nmaZ hotCroZ ho/...”)> kCraIj (cries) haIb foK raIM mSLd sCtCriT
kCraIj (street cries) AmsuZ war kCraIj (war cries) haIb mSL Ani HoKp yaI> sCtCriT
kCraIjd lMbigi poTyoNbsiZn mpoT siTnb laUb cTnbi wahE-watasiZ Adu ASNnb
taL-ly Amd Hi nTtCrg laUI (SudM AoIn, “Blackberries, Blackberries./Fresh and fine./Just off

the vine.”)> war kCraIjd HaZgEseZb laNfMd nTtCrg laNguMb AkNb laMba tOnb mtMd
ASNnb surd cTnbi saraU-laLlaUgi wahEsiZ laUnE (“Ipamca noZdMge/...”)> pCle AeNCd
geM raIM (play and game rhyme) d AzaZsiZn ceN-coZlg nTtCrg IcM-cMn lErg
nTtCrg kriguMb Am koItaN-taNnrg ASNnb surd Hidun nTtCrg sKtun saNnb
ArH HoKp nTtCrg HoKtb AteNb AcMb wahaI kya mnuZ cLli (“sgoL toZb
HineTp/...”)> mSL Asid AzaZsiZn mi lKnbgi IsE ‘tijiZ raIMsB’ (teasing rhymes)
HoIdoKn paMjE (“lukoK lukoK caZ cP/...”)> holr (holler) haIb foK raIM mSLd HbK
sub, AsinciZb miAoIsiZn msagi tNHb koKnb Amdi mpaZ puNb maNbgi waSL
poKnb cTnbi wahE-wata Srdx mSoL hOn ASNnb surd Hi nTtCrg sKI (“bM-bM
volanaH/jy sib sxkr”)> daNsB koL (dance call) d jgoIgi taNHag cunn hOI laUbgi
cTnbi wahE Sr hNjiN-hNjiN Hi nTtCrg sKI (“SiTt DiNta DiNteNta/ zatoN
lEmn UyaNd/ zanP HoZbn fKlaZd”)> AoKsBniyrCs ceNT (auctioneer’s chant) t nilaM
laUdun poT yoNbgi mroL Adu cTnbi HoIdoKp sur Amd HinE>

AseZb foKsoZ (true folksong) siZgi caUraKn mSL Ani HoKn SaInE< fxsneL
(functional) AmsuZ nN-fxsneL (non-functional)> kriguMb ASNnb HbK-HOrM Amgi
taNHag cunn sKp IsEbu ‘fxsneL foKsoZ’, Amdi HbK paZHoKpgi taLg mri lEndn
sKp IsEbu ‘nN-fxsneL foKsoZ’ haIn SxnE>

fesneL foKsoZsiZgi mSL mri HoKn SaIdoKp yaI< lLlbaI (lullaby) haIn
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Sxnb naUsuM IsEd ApiKp AzaZgidmK caZ naIb AtPp taL-lygi surd wahEsiZbu
hNn-hNn sijiNnE> IsE Asid yaMn Ix-tPp AkoIbgi fivM Am sagTlg AzaZ
Adubu fivM-poTlMsiZ Adudgi laPn lEbgi mAoZ UTli (“Ha Ha HabuZtoN/...”)> warCK
soZ (work song) haIn Sxnb siNsu-siNbaZ IsEsiZd lO liZb, lO zaKp, lO SaUb, lO sub,
nuZ ciZb, U ciZb, za fab, lx naIb, hi hoNb, AsinciZb Awab HbK kyamruMd HbK
subd caZ maNnnb, subgi SoZHaZ lePtnb, Amdi subgi Awab kaUnnb HbKki taL
tPp-Hubgi mtuZINn IsE tPn nTtCrg Hun sKnE (“ho hayo hE ha/...”)> daNCs soZ
(dance song) nTtCrg pCle parti soZ (play party song) haIn Sxnb jgoIg koNnb IsEd
jgoIgi taL-ly AmsuZ saHeKk cunn IsE sKnE (“hEraZSoInid caNb hEnid/..”)> geMCs
soZ (games song) haIbsi AzaZsiZgi ceN-coZbnciZb SoZ-SuT hKcaZ leZ-AoTp
tzaIfdb yaUb msaNnsiZd sKp nTtCrg Hib IsEsiZ Aduni> IsEsiZ Asi ASNnb
msaNn AmmMg sagoNnE; sagoNnrib msaNn Adug HadoKnb yadb-zaK AoI> msaNn
Adud IsE sKpgi nTtCrg Hibgi AkKnb mtaZ-mfM lE> mSL Asigi AyaMb IsEbu
SuNnaIcasiZn, AzaZsiZgi msaNng mri lEnb AoIrbsu, wahEd Amdi ArHd fjb
ciZ-leMb mSLgi AoIn lOnE> AyaMb mtMd IsEsiZ Asin msaNnsiZ Adugi mAoZ-
mtO taKI (“se se seboti/..”); kriguMb mtMd IsEsiZ Asi Arib mtMgi
laIroLnciZbgi mSa tahOb msK AoI (“toZ toZ toZdCruMbi/...”)>

nN-fxsneL foKsoZbu ‘lirikeL foKsoZ’ (lyrical folksong) haInsu SxnE> foKsoZ
mSL Asigi AmuK mSL kyamruM HoKn mSagi AsuMn SaIb yaI< lv soZ (love song)
haIn Sxnb sabi-sanOgi nuZsi-nuZAoL foZdoKp IsEsiZn lirikeL soZgi SCwaIdgi
heNn puKniZ-IhuL foZdoKp mSLni> msigi caUraKn mSL AhuM HoKn SaIdoKp
yaI< nuZsi foZdoKpgi, nuZsi waIHuZnbgi Amdi nuZsi seTnbgi> mSL AhuM
Asid mHxsiTn SOraZb, nuZzaIb Amdi Awab puKniZ-IhuLsiZ yaMn myeK seZn
yaUI> ApaMb, mihObnciZb nuZsibgi tozaN-tozaNb sKloN kya sEHab IsEsiZ
Asi SuNnaIcasiZgi HaZgEseZb nuZsi-nuZAoLgi mtaZdt nTtn lOU-lOzaKp, siZHi-
zaHibnciZb siNfM Amdi laIHO-tiNHO, hraU-kuMmEnciZb HOrM-HOdoK kyadsu
sijiNnE (“ sabi IbuZzo HxleN maNjnisu paMmub...”)> rilijiys soZ (religious song)
nTtCrg ricuyoL soZ (ritual song) nTtCrg sCpiricuyeL soZ (spiritual song) haIn Sxnb
laIsoL-tiNsoNgi IsEsiZn lirikeL soZsiZgi mnuZd SCwaIdgi caUb mSLni>
mSL Asigi AyaMb IsEd jadu-mNtCrgi sKti Am yaUI haIn HajnE> IsEsiZ Asi
laIsiZbu kOb, sEHab, haIjb Amdi mSoIgidmK paZHoKfM HoKp HOrMsiZ paZHoKpd
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sijiNnE> IsEsiZ Asi laIgi AoIb HOrMsiZ Amdi DrCMmgi AoIb HOrMsiZd
sKnE> foK IsHetiKCs AmsuZ foK filosofigi AwaZb msKsiZ IsE mSL Asid
yaUgLli> IsE mSL Asigi AmuK mpuZ AoIb mSL mza HoKn SaIb yaI< foK hiM,
ceNT, soZ Aaf raITCs-di-pesej, homiletiK soZ, Amdi sCpiricuyeL> foK hiM
(folk hymn) haIn Sxnb mSLd laIgi mguN HagTp cTnbi sEHaroL sKnE> msid kriguMb
wari-priZgi mAoZ Sr yaUI Adubu AsEbgi puKniZ-IhuLn mpuZ AoI (“ciZU SoyuM
laIyiZHO...”)> ceNT (chant) haIn Sxnb mSLd ASNnb taL Amd laIroL-laIsoLsiZbu
IsE sKpguM lisaZsiTn maNnb SoZHaZ (taL-ly) AmSKtd HinE> ceNT Asi AyaMb
mtMd myaMgi AoIb HOdoKt myaM puNn sKmiNnE (“wakoLlo wakoLlo...”)> soZ Aaf
raITsB-di pesej (song of rites-de-passage) haIn Sxnb mSLd taIbx migi poKp, luhoZb,
sib, AsinciZb puNsi-laIHOsiZg mri lEnb laIgi sKti kOsiNnb IsE sKnE
nTtCrg HinE (“tiZ tiZ caUro...”)> homiletiK soZ (homiletic song) haIn Sxnb mSLd
DrCMmgi paUtaK sNdoKp IsEsiZ sKnE (“cTlo cTlo puKniZ...”)> sCpiricuyeL
(spiritual) haIn Sxnb mSLd Amerikagi pCrotesteNTsiZn foK hiMsiZdgi lOHoKp
mSoIgi mT sOgTp laIniZ-laIsoLgi IsEsiZ sKnE> mitEsiZgisu msagi laIniZ-
laIsoL sOgTp IsEsiZ mSL Asigi mnuZ cNb yaI> hiroIK soZ (heroic song) nTtCrg
petCriAotiK soZ (patriotic song) haIn Sxnb AkL-AHOgi IsEsiZd knaguMb HOnafb
misK Amgi HOnafb HbK-HOrMsiZbu nTtCrg lEbaK niZbgi IhuLbu sEHaI (“cNdCrmni
laNhOb...”)> lemeNT (lament) nTtCrg Aeliji (elegy) haIn Sxnb teZHa-IsEsiZd knaguMb
Am siSibgi, mtM cuPpgi AoIn SaIn-seTnSibgi nTtCrg SaZzMdb Awab HOdoK
Amgi teZHadun Awab foZdoKI (“IpaM mEhOre...”)> bCluj (blues) haIn Sxnb AamerikaN
negCrosiZgi IsEd SuNnaI-puNsigi peNdb, nuZzaItbnciZb Awab IhuLsiZ
foZdoKI> AokupesneL soZ (occupational song) haIn Sxnb siNfM-kaZluPki IsEd tozaN-
tozaNb siNfMsiZgi jatisiZ nTtCrg miAoI-kaZluPsiZn cTnbi AoIn sKnb
IsEsiZ mnuZ cLli> msid za fab, U yaNb, cfu sab, sa taNb, sL seNb, AsinciZb
tozaN-tozaNb siNfM paIb miAoIsiZgi mrKt toPtoPn sKnb IsEsiZ yaUI>
SudM AoIn, fyeZ SuLgi lOUb siNfMgi miAoI-kaZluPn Awa-poTHab mtMd sKnb
mSagi IsE Asi mSL Asigi AoIb yaI- “HaZjb lilasiZn sab HaZ/ smu yeTn paIdn/
loImoM fOn smu AoIn paIdn/ sanO lEraZ maNbn/ Awa huIjoZ laZle/ Awa poTHarzaIgi
sKse>” ciLdCreNCs soZ (children’s song) haIn Sxnb piKlib Amdi puZkK caUrKlb
nipamca-nupimcasiZn msa-msan sKcb nTtCrg mSoId AhL-lmNsiZn sKpib,
puKniZgi IhuL foZdoKp, (saNnbgi nTtb) IsEsiZgi AmuK mpuZ AoIb mSL AhuM
HoKn SaIdoKp yaI< kCyumCyuletib soZ (cumulative song) kOb mSLgi myaM puNn hraU-
nuZzaIn sKmiNnb IsEd sCteNja Amgi mtuZd sCteNja Am tozaN-tozaNb miAoI
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kyan cun-cunb yeZdun pxhaPt-haPciNdun sKp yaI> noZcuPlMgi keroL (carol)
mSL Asigi IsE Amni> fyeZ SuLgi yaUsx mE Harb mtuZd nipamca nupimca myaM
puNn-puNn yuM-yuMd seL nib cTpd sKnb mSagi IsE Asi mSL Asigi SudM Am
AoIn lOb yaI- “yaMb myuM cxluse/ nak HeZluse/ Ao lEte nuZde haIgno/ treT
seNgaUnuZdgi/ ya seL niZHib/ se se laNHoKAo>/ ya AzOb sgoL toZbra/
niZHOreLgi sgoLdi/ mmE ge ge laUbne>/ koZyaZse niZHire/ lEsu niZHire/ sabin
lEri lEsNn/ koZyaZ lEnuZsi>//...”> perodi soZ (parody song) haIn Sxnb mSLgi IsEd
SuNnaI-kaZluPn haNn HoIdoKn Sxndun lErb cTnbi IsEgi nmunad noKnb-kreMnb
IhuL foZdoKnE> SudM AoIn, paUsa-IsEgi nmunad AzaZsiZn mSagi kreM-kHaInb
IsE Asi yaMn nuZzaIn sKnE- “ItaSoI SoInOSoI/ kuMsi Awa laKlg kdoM kdoM
ceNsiba?/ SaZzboKt ceZdaIsi/ laIHroI caKSaZsi>/...”> nNseNCs soZ (nonsense

song) haIn Sxnb mSLgi IsEsiZd ArH HoKtb, AoNn-tEnb maNb wafMsiZ puNn
haPciNdun sKnE (“doN doN dolaIyi/ STsu STte dolaIyi”)>
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foK beled

(SuNnuZ liroLsE)
kriguMb HOdoK Amd mpuZ AoIb miTyeZ HMb wari priZ naIb IsEbu ‘beled’

(ballad) haIn SxnE>27 knaguMb miAoIsiZn msan leZdun puHoKnrKp AIb
beledsiZdgi (SudM AoIn, Keats ki La Belle Dame Sans Merce, a Ballad, AsinciZbdgi)
toSaIn SxnnbgidmK SuNnaI-kaZluP mnuZd cTnbi AoIn ciNbuZd lEb beledsiZbu
‘foK beled’ haIn kOnE> msibu ‘tCredisneL beled’ (traditional ballad) nTtCrg ‘populr
beled’ (popular ballad) haInsu SxnE> msibu SuNnaI mnuZd sKnb warigi mroL naIb
IsEni haIdun mnipurid ‘SuNnuZ liroLsE’ haIn Sxnb yaI>28

foK beledpu ‘populr beled’ haIn msK taKldun kCrePn haIrMmi< populr
beled haIbsi knaguMb hiro Amn paZHoKp mru AoIb HOdoKsiZbu IsEgi sur-sajT
mtad lOsiNdun sEHab, hOrKp nTtCrg mHaZ cTlKpd miyaMgi AoIrb, Amdi
ciNbuZd sNdoKnbgidmK cunhLlb wari naIb AcMb sEreZni>29

foK beledpu ‘tCredisneL beled’ kOdun bCruNvaNCdn (1978 Ix) haIrMmi<
tCredisneL beled haIbsi kriguMb wari Am lib-wari-priZ naIb foKsoZni>30

AxgCrejigi ballad haIb wahE Asi letiNgi ballare (jgoI sab) haIbdgi lOSibni,
Amdi wahE Asin AhaNbd jgoI sabgi IsE mSL Am SxnrMb yaI> bCriteN (Britain)
d mtM Amd reled Srdi jgoIg loInn sKnrMmi, fero (Faroe) IHTsiZddi
hOjiK faUb beled SudiZmK jgoI sarg sKnri> pCriHibigi mfM AyaMbd hOjiK
beledk jgoIg sagoNndCre>

27Maud Karpeles, An Introduction to English Folk Song (London: Oxford University Press, 1973),
p.39:

...the ballad may be defined as ‘a narrative song in which the action is focused on a single episode.’
28Arib mnipuri laIriKsiZdsu HabLcoZbd sKnb warigi mroL naIb IsEbu ‘HabL liroL’ nTtCrg

‘HabL liroLsE’ haIn SxnrMmi>
29Alexander Haggerty Krappe, The Science of Folklore (London: Methuen, 1930), p. 173:
The popular ballad is a single narrative poem relating epic events as seen through the medium of a
lyrical temperament, popular in origin or by transmission, and fitted for oral circulation.
30Jane Harold Brunvand, The Study of American Folklore (1968; 2nd ed. New York: W.W. Norton,

1978), p. 176:
A traditional ballad is a narrative folk song-a song that tells a story.
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foK beledki toPtoPp mpuZ AoIb sajT kyamruM lE> foK beled haIbsid
tzaIfdn priZ naIb warigi msK Am yaUI; IsEgi AhObdgi AroIb faUb cuMdCriZ
cTp AcMb wari AoIgdbni> wari Asi mpuZ AoIb AcOb HOdoK AmSKtgi mrMd
AoIgdbni> warigi mcaKsiZ foKteL, lejeNCd, miH Amdi AoreL histCrinciZb
SuNnaI-kaZluPn haNn Sxnrb waridgi lOHoKp AoIgdbni> wari Asin beledki
AhObd cxlKp mtMd warigi maIAoL niZHin taKp zMlb mtaZ Amdgi SxhO-hOrg
poloI tMn SoZjeL yaZn cxsiLli> wari Asid HbK-HOrM (action) n mpuZ AoI>
HbK-HOrMsiZ Asi AyaMb mtMd yaMn dCramatiK AoI< IHa-Hajdn HoKlKp-zaK
AoIn tOI Amdi hKHeZnb wari-wataI (dialogue) n yaMn toIn sOgTli> wari priZd
kriguMb HOdoKsiZn SxcoZ-SxcoZ coZI Amdi kriguMb HOdoKsiZn Ixn sNdoKn
sEHadun cTHE> warigi pCloTn yaZn kClaImeKCs yOnb hoTnE Amdi AyaMb mtMd
kClaImeKCst loIsiLli>

foK beled haIbsi sKnnb IsEni> IsE Asi AyaMb mtMd jNtCrg sagoNnE;
cTnbi sursiZd sKnE> msid surg warig warin mpuZ AoI>

foK beled haIbsid HOdoKsiZgi mhOsa AoIb mtO zaKnb hoTnbd SuTseMgi
AoIb klatmKtgi mfM lEte> loNgi mhOsa AoIb sKtM zaKnb hoTnbd ASNnn
seMb AlxkarsiZgi mfM lEte> msid mhOsadgi cTnbi AoIn laKlb, hNjiN-hNjiN
toTn-toIrb wahE-watasiZ, pCrmaN-paNHEsiZ, AlxkarsiZ, sEHasiZ AmsuZ HOdoK-
fivMsiZbu hNjiNbi maNnb mAoZ (stereotype) d hNn-hNn sijiNnE> AsuMn maNn-
maNnn hNn-hNn formulagi msKt sijiNnbgi (ballad drift ki) mAoZsiZ Asi beled
msa Amtgi mnuZd AoIb yaI nTtCrg tozaN-tozaNb beledsiZd AoIb yaI> cTnbi
sEHaroLd IsEgi preZsiZ AmsuZ HOdoKsiZbu hNn-hNn sEHabgi- ripitisN Amdi
INkCrimeNteL ripitisNnciZb sijiNnbgi- mAoZsu beledsiZd yaMn toIn
yaUI> IsE mSL Asid sNdgi msK AcMb-zaK sijiNnE; sEreZ-SoZfMgi mtoMtab
SoNHoK maNnb (rhyme) AsinciZbgi tzaIfdb lEte> msid sEtuP (stanza) SaIbgi
cTnbi lEte> kriguMbd hNjiNb SoZfM (refrain) gi msK yaUI>

foK beled haIbsid AsEbgi puKniZgi IhuL foZdoKp mtaZ HoIn yaUde;
warigi HOrM-HOdoK UTpn IsE mSL Asigi SCwaIdgi mruAoIb paNdMni> IsEd
yaUrib misK, poTsK Amdi HOdoKki mrMd AsEbn mhaKki mT pib tarbsu mdu
ApOb mSLgi AmsuZ SuNnaI-miyaMn yangdb mAoZgi AoI> IsEd yaUrib kereKtr
(critCr) SudiZmK myaMn Sxnb ‘taIP’ (type) ki msK AoI> kereKtrsiZ Asigi
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mrMd beledki AsEbn AyaMb mtMd micx cxde; mhaKki SuNnaI-kaZluPki cTnbi
waSLgi mtuZINbni> IsE mSL Asid AsEbn kEdOnuZdsu fidM nTtCrg paUtaKki
msK foZn haPte; haPp tarbsu wari-priZ mnuZd msK loTn haPI- IsE taribsiZn
mrNnaI AoIn SxjE>

foK beledk foKsoZg SeNnb kyamruM lE> beledgi IsE hObdgi loIb faUbd
wari priZ Am myeK seZn yaUI> foKsoZd priZ naIb wari yaUde, puKniZ-IhuL
myeK seZn yaUI> beledgi brnNsiZ AobjeKtib AoI, foKsoZgi brnNdi AyaMb
mtMd sbjeKtib AoI> AsEbgi ‘AE’ haIb wafM beledt yaUde, foKsoZddi myeK
seZn yaUI> ‘kmNpCles’ haIbdi sCteriAotaIP AoIb loNgi mAoZ beledt yaMn
sijiNnE, foKsoZd HoIn sijiNnde> HOdoK Ambu nTtCrg dCrisCy Ambu sNdoKn
brnN tObgi msK foKsoZd HoIn yaUde> beledt ANtCyanupCras (end rhyme) ki
tzaIfdb lEte, foKsoZddi msigi mfM caUn lE> sCteNja SaIbgi mAoZ beledt
myeK seZde, foKsoZd myeK yaMn seZI> beled AyaMb caZ naIdb SoZfMgi sNd
(irregular meter) d sKnE, foKsoZdi AyaMbn caZ naIb nTtCrg caZ naIrP tOb SoZfMd
sKnE>

IsE AoIb foK litrecrgi mnuZd maleMgi ASx-AhEsiZn AzNb mtMdgi
hOn SCwaIdgi yaMn nEnbsi beled haIbsini> beledki msK-mAoZ, SuTI, hOrKp,
caUSTlKp, AsinciZb wafM kya mSoIn yaMn sNdoKn HijiLli> noZcuPlMgi
sCkolarsiZgi mtuZINn SCwaIdgi zNb populr beled- Judas ki IsE- 13 sub stabdigi
AHeZbd sKnSi> foK beledki ‘goLdN Aej’ SCristki 18 sub stabdin AoISi>

mtO krMn maleMd beled hOrKSibge haIbgi mrMd noZcuPlMgi sCkolarsiZn
tozaN-tozaNb mT kya pindun yaMn kNn mrE yeTnSi> hOrKfM Hibgi bisy
Asid mSoIn kNn mrE yeTnSibdu ‘beled war’ (Ballad War) haIn zsifaUb Sxnri>
yaMn sMn, ‘beled war’ Asigi mT AhuM HoKn SaIb yaI< kMmCyuneL HiAori,
INdivijuyeL HiAori AmsuZ kMmCyuneL rikCriyesN HiAori> Aamerikagi fCraNsis
guMmre (Francis B. Gummere) n luciZb kMmCyunelisCTsiZgi mT mtuZINn beled haIbsi
SuNnaI-kaZluPki miAoI myaMn jgoI san-san puNn, Amgi sruKt AtE myaMn AmuK-
AmuK mHx-mHx sruK Sr-Sr mHxsiTn haPndun, mHxsiTn sKnb IsE-sruKsiZdgi
hOrKSibni> Aamerikagi l uIsi paUN Cd (Louise Pound) n mkoK AoIb
INdivijuyelisCTsiZgi mT mtuZINndi beled haIbsi siNfM naIb AsEbsiZ (min-

strels) n mrNnaI-mrNnaI AoIn leZSib IsEsiZdgi hOrKSibni> Aamerikagi filiPCs
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beri (Phillips Barry) nciZb kMmCyuneL rikCrBiyesnisCTsiZgi mT mtuZINn beled
haIbsi SuNnaIgi HaK SudiZmKt knaguMb miAoI AmSKtn nTtCrg Ani-AhuMSKn
mHNnt nTtCrg puNn leZdun sKcbni Amdi mSoIgi IsE Adu SuNnaI-kaZluPn
yadun ciNbuZd AtE AsEbsiZn mSoIgi ApaMb mtuZINn hNn-hNn seMdoK-seMjiN
kyamruM tOdun mHxsiTn sKnSibni; mrM Asin, AyaMb beledki AhOb AhaNb
msK (prototype) puHoKp wan HoKI> hOjiKki mtMd kMmCyuneL rikCriyesNgi mT
Asi ASx-AhE AyaMbn yanri>

noZcuPlMd IhaN-haNn kaZloN naIn beled SoMb hOSibsi Aamerikagi harvarCd
yunivrsiti pCrofesr caILCd (Francis James Child) ni> mhaKki AcOb volCyuM mzagi
laIriK The English and Scottish Popular Ballads (1882-1898) t laIriKsiZdgi SoMjiNb
fjb beled 305 SK nEnb waroLsiZg koNnn foZSi> mhaKki beled 305 Asibu
‘caILCd beledCs’ haIn zsifaUb Sxnri Amdi beledki kaZloN-fidM (canon) AoIn
lOnri> pCrofesr caILCdn SoMlMb beledsiZ Asibu Arib ‘bCritis tCredisneL
beled’ siZni haIn lOnE> caILCd beledsiZ Asigi mtO tMdun nOn leZb beled kya-
kya bCriteN AmsuZ Aamerika AnimKt mtM Sr lErg ApaKp cebaZ AmmMd
paKn-paKn sapa nMdun kEHeLgi srK mpaNd Hadun yoNnrKSi> Anisub beled mSL
Asibu ‘bCritis bCrodsaId beledCs’ haIn SxnE> 19 sub stabdigi AkoNb txSaIdgi
Aamerikad mSoIgi lMdMgi AoIb beled kyamruM leZdun sKp hOnSi> Aamerikad
leZdun sKnb beled mSLsibu noZcuPlMgi sCkolarsiZn ‘netiv AamerikaN beledCs’
haIn SxnE>

beledki bisysiZ yaMn paK-sLli> pCriHibigi AoIb beledki mSL
SaIdoKp mAoZsiZ tozaN-tozaLli> caILCdn SoMlMb tCredisneL beled 305 bu
hodgarCT (M.J.C. Hodgart) n mSL mzaHoKn SaIdoKlMmi<

1> pCriHibigi AoIb foKloZgi maNnb puKkEd yaUb beledsiZ<
(k) mejiKki beledsiZ
(s) romaNtiK AmsuZ tCrejiK AoIb beledsiZ

2> AHeZb myaIHxb jugki miNsCtrBeLsiZdgi lOb beledsiZ
3> niZHOgi HOgLloI AoIb miNsCtCreLsiZgi beledsiZ
4> histCrigi AoIb beledsiZ<

(k) mpuZ fan histrikeL AoIb, HaZgEseZb lEbaK ApuNbgi AoIb
HOdoKsiZ sEHab
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(s) semi-histrikeL AoIb, myeK seZfaTtb ApiKp Amdi lM-
lMgi AoIb HOdoKsiZ sEHab

5> komiK soZsiZ>31

noZcuPlMgi msK naIb tCredisneL beled Srgi mmiZ pLlbd, mejiKki
beled ‘The Three Ravens’ (Child 26), romaNtiK beled ‘The Gypsie Laddie’ (Child 200), tCrejiK
beled ‘Lord Randall’ (Child 12), rilijiys beled ‘Judas’ (Child 23), histrikeL beled ‘Sir

Patrick Spens’ (Child 58), semi-histrikeL AaUTlo beled ‘Robin Hood and the Monk’ (Child

119), komiK soZ ‘Sir Lioner’ (Child 18), AsinciZb pNb yaI> noZcuPlMgi beledsiZ
Asi AyaMbn teLli; SudM AoIn ‘Lord Randall’ sCteNja 10 tn saI, fn saZle haInrib
‘Robin Hood and the Monk’ preZ 4/4gi sCteNja 90 n saI> ‘Robin Hood’ gi beled kyamruMn
sMjiNnrg sab, pCrofesr caILCd msamKn ‘a popular epic’ ni haIrMb ‘Gest of Robyn Hode’
(Child 117) sCteNja 456 tn sabni> noZpoKlMgi beledsiZdi AyaMbn saZI>

20 sub stabdigi SCwaIdgi sKnaIb ‘beled INdeKsr’ haIn sKSxnb
peNsiLveniya yunivrsitigi pCrofesr maLkoM loj (G. Malcolm Laws, Jr.) n netiv
AamerikaN beledsiZ Amdi bCritis bCrodsaId beledsiZbu mHxsiTn mSL mapL
AmsuZ nipaL HoKn SaIrMmi<

netiv AamerikaN beledsiZ<
A. War Ballads (e.g., A8- ‘The Texas Rangers’)
B. Ballads of Cowboys and Pioneers
C. Ballads of Lumberjacks
D. Ballads of Sailors and the Sea
E. Ballads about Criminals and Outlaws
F. Murder Ballads
G. Ballads of Tragedies and Disasters
H. Ballads of Various Topics
I. Ballads of the Negro32

bCritis bCrodsaId beledsiZ<
J. War Ballads (e.g., J1- ‘The Drummer Boy of Waterloo’)
K. Ballads of Sailors and the Sea
L. Ballads of Crime and Criminals

31M.J.C. Hodgart, The Ballads (London: Hutchinson House, 1950),p. 14. besiK AoIjrbs u ‘out of date’ AoIrb

G.H. Gerould gi The Ballad of Tradition (Oxford: Clarendon Press, 1932) gi British supplement.
32G. Malcolm Laws, Jr, Native American Balladry (1950; rpt. Philadelphia: American Folklore Society, 1964)
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M. Ballads of Family Opposition to Lovers
N. Ballads of Lovers’ Disguises and Tricks
O. Ballads of Faithful Lovers
P. Ballads of Unfaithful Lovers

Q. Humorous and Miscellaneous Ballads.33

HOdoK (event) nTtCrg bisy (theme) gi mtuZINn beledki mSL SaIb mAoZ
maleMgi AoIn yaMn cTnE> mAoZ Asid mnipuri beledsiZgi mSLsiZ caUraKn
mSagi AsuMn SaIdoKp yaI<

mistiK beled (mystic ballad) nTtCrg rilijiys beled (religious ballad) haIbsid
laI-tiNsiZ Amdi laIguMlb misKsiZg mri lEnb AzKp-AHuPp HOrM-HOdoKsiZ
sEHab warisiZ yaUI> laI-tiNgi Amdi jadu-mNtCrgi mpaZgL sagoNnE haIn Hajnbdgi
beled mSL Asi AyaMbn DrCMmgi AoIb laIHO-tiNHOsiZgi mtMd laImaZd nTtCrg
DrCMmgi kuMmE-fiyoZd teZHaroL AoIn sKnE (‘numiT kaPpa’)> histrikeL beled
(historical ballad) t Itihaski AoIb HOdoKsiZ, niZHOsiZ Amdi hirosiZgi wari
sEHanE (‘jila drbar’)> lv beled (love ballad) t nTtCrg romaNtiK beled (romantic ballad)
t sabi-sanOgi nuZsi-nuZAoLgi AoIb wari sKnE> pCriHibigi lv beled AyaMbd
Awab poloI (tragic end) AoI> SuNnaI-kaZluP SudiZmKt AtE beledsiZg caZdMnbd
lv beledn SCwaIdgi msiZ yaMgLli> beled mSL Asid SuNnaI-kaZluPki sajT-
saAoZ, AniZb-ApaMb AsinciZb yaMn myeK seZn Ub fxI (‘haUb-konu’)> hiroIK
beled (heroic ballad) t Itihaski nTtCrg nuZsi-nuZAoLgi mcu yaUdn cuMn myeK
seZn SuLlK-IrKki HOnafb AHObsiZgi wari sEHaI> zMSE-lM, lMhaZ-lMjaU, Umx,
smudCr, AsinciZb AciKp mfM kyad min Sxbidn paZHoKSib sa-laN Amdi HOna-
liZjeL fbgi HOdoKsiZ beled mSL Asid sEHanE> mitEgi ‘caInroL’ gi IsEsiZ
hiroIK beledsiZgi mnuZcNb yaI> AepiK beled (epic ballad) t SuNnaI-kaZluP
mnuZgi nTtCrg AtoPp SuNnaI-kaZluPki mhakabCy (epic) dgi lOHoKp wari sEHanE>
mSL Asigi beled AyaMbd mhakabCygi mpaZgL lEb kLpnagi msK Amdi paUtaK
yaUb warigi ciZ-leMb mtO yaUgLli (‘sita bNbas’)> fClora beled (flora ballad) t lE-
sunciZb paMbi-siZbi kyagi hOrKfM wari, mSoIgi fjb msK-mAoZ, kaNnb mguN,
AsinciZbgi mrMd sNdoKn sEHanE (‘kCwaKlEgi lEroL’)> fona baled (fauna ballad) t
ASNnb sa-UceKsiZg mri lEnb AsaZb wari sEHanE> beled mSL Asid sa-UceKsiZ

33G. Malcolm Laws, Jr., American Balladry from British Broadsides (Philadelphia: American Folklore Society,
1957).



72

Adun taIbx miguM warigi nayK-nayika AoI (‘moIraZ sa’)>
foKlorgi AtE mcaKsiZguM foK belednsu SuNnaId mHO kyamruM paZHoKI>

miyaM puNdun Awab poTHab mtMd nTtCrg tzaIfdb HOrM-HOdoK paZHoKp mtMd
beledn wari AmsuZ IsE AnimKpu puNn sCrotasiZ (listeners) d tahNdun puKniZ hraU-
nuZzaIbgi Amdi Awa-poTHoKpgi paMbE AoI> sCrotasiZgi puKniZd warigi
critCrsiZgi Awa-nuZzaI faUhNdun Amdi warigi Awa-poloIgi minuZsi Amdi Akib
poKhNdun beledn SuNnaIcasiZbu SuNnaIgi cTnbi kaZloNsiZg cusiNnhNbd
teZbaZI> warid sEHarib poTlM, HOrM-HOdoK, sajT-saAoZ AsinciZb kyan mnuZ
hKciNn SuNnaI-kaZluPki naTki msK taKtun sCrotasiZd AnOb lOsiZ kya pi>
AmroMd, beledn taIbx migi hoZdunt lEb lila fMbaKt niZsiZniZzaI AoIb HOrM-
HOdoKsiZgi wari lidun SuNnaIcasiZd drkar AoIb siKsa pibgi AcOb HOdaZ Am
lOI>

foK AepiK

(SuNnuZ lireLsE)
AepiK (epic) ki difinisN pirdun baUra (C. M. Bowra) n haIrMmi< SCwaIn

yanb mAoZd AepiK sEreZ haIbsi ciZ-leMb Amdi mruAoIb HoIdoKp mtO Am
sagoNnb HOdoKsiZbu sEHab Amdi HoIdoKn laNguMb AkNb HbK-HOrM paZHoKp
HbKki puNsidgi HoKlKp SrmSE saZb wari Amni>24

foK AepiK (folk epic) ki msK taKldun AoInas (F. J. Oinas) n haIrMmi< foK
(nTtCrg AoreL) AepiK IsEsiZ haIbsi HoIdoK-heNdoKlb miAoIsiZgi Akib
Sxdb HOnagi HOrM-HOdoKsiZbu sEHab, formula sijiNnb Amdi lEteZ yaMn tOb mAoZgi
wari naIb sEreZsiZ Adubuni>35

34C.M. Bowra, From Virgil to Milton (1945; rpt. London: Macmillan, 1967), p. 1:
An epic poem is by common consent a narrative of some length and deals with events which have a certain
grandeur and importance and come from a life of action, especially of violent action such as war.
35Felix J. Oinas, ‘Folk Epic’, in Folklore and Folklife: An Introduction, ed., R.M. Dorson (Chicago: Univ. of
Chicago Press, 1972, p. 99:
Folk (or oral) epic songs are narrative poems in formulaic and ornamental style dealing with the adventures of
extraordinary people.
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hOjiKki mtMgi maleMgi sKnaIrb ASx-AhE Anin pirMlib miZgOroL
(difinisN) Anisidgi AESoIn seZn Sxb zMle mdudi foK AepiK haIbsi Arib
mtMgi miHoI-miheN Amgi HoIdoKp HOna-paZgNnciZb UTp waribu caU-saZb,
ciZ-leMb Amdi cTnbi mAoZd HoIdoKn niZHijb ciNbuZ IsE AoIn sKnb sEreZni>

foK AepiK haIrib sEreZ mSL Asibu caU-saZb sEroL, toPtoPp mtiZ lEb
wari, mpaZgL-mHOnanciZbgidmK mmiZ cTp miAoIsiZgi fjb lMcT-sKtM,
ApuNb naT taKp AwaZb paNdM, puKniZ hub sEjN-sEsK, cTnbi AoIn lErb sEHaroL,
AsinciZb HoIdoKp mhOsa AoIb guNsiZgidmK maleMgi miyaM SudiZn yeLhOzEdgi
hOn ciNbuZgi sEreZ mSL puMnmKki mnuZd SCwaIdgi AHoIb AoIn lOnrKI>36

zsi ‘foK AepiK’, ‘AepiK Aaf gCroH’ nTtCrg ‘AoreL tCredisneL AepiK’
haInrib wari naIb AsaZb ciZ-leMb niZHijb ‘AHoIb’ ciNbuZ sEreZgi msK Asi
maleMgi HoIdoKn zLlizE mtMdgi hOn cuMn ‘AepiK’ tmK haIrg SxnrMmi>
zsisu ASx-AhE kyamruMn foK AepiKpu cuMn “AepiK’ tmK haInsu kOnE> AkKnb
kbi Amn AIb AoIn leZb ‘AarCT AepiK’ ki (Virgil gi Aeneid, Spenser gi Faerie Queene,
Milton gi Paradise Lost, nciZbgi) msKtgi tozaNn ciNbuZd leZb AmsuZ sKp
AepiKki msK SxhNnbgidmK zsi ‘foK AepiK’ nTtCrg ‘AoreL AepiK’ haIb
miZgO Asibu HoIn paMnE> ‘AepiK’ haIb miZ Asi ciNbuZgi AoIb ‘wahE’, ‘wari’,
‘sEreZ’ Sxnb ‘epos’ haIb wahEdgi AoISib gCriK wahE ‘epikos’ tgi HorKSib wahEni>
mrM Asin, laIriK myeKpu cuMn waroL IsiNnbgi nTtn sEreZ-sEjNgidmK
sijiNndCrib, mciNzEgi mtM Adud ‘AepiK’ haIrg ciNbuZd ‘wahE’ AoIn sKnb
‘wari’ AoIb caU-saZn niZHijb ‘IsE’ bu SxnrMmi>

foK AepiKki sEroL (theme) SuNnaI Amgi HoIdoKn taZn HMjb AHoIb
warisiZn AoI> warisiZgi mnuZd laIyiZHO-laIreMbisiZ, laIgi sKti ceNb
nTtCrg laIn teZbaZb miAoIsiZ, SuNnaIgi naTki mcaK seMgT-sagTSib misKsiZ,
SuNnaIn lun-kin tOnb sa-UceKsiZ, lEbaKki puwarid AcOb HOdaZ lOSib HOna-fbsiZ,
AsinciZbgi niZsiZniZzaI AoIb HOrM-HOdoKsiZn mpuZ AoI> warigi HOrM-
HOdoKsiZ Asibu kuIrb maZlMcTki mtMd miH, lejeNCd nTtCrg histCrigi msKt
AseZb HoKSib AoIn SuNnaIcasiZn HajnE> mSoIn jug kyagi Hajbi cTnbi AoIn
warisiZ Asibu puKniZ cxn zMlibmSE caU-saZn cMn niZHijn seMgTtun warigi

36wari naIb AHoIb IsEni haIdun foK AepiKpu mnipurid ‘SuNnuZ lireLsE’ haIn Sxnb yaI>
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mnuZd mSoIgi SuNnaIgi puNsi-mmLgi msK AoIb fidM Amdi ApaMb puMnmKpu
suPn haPnb hoTnE> sEreZ mSLsigi waribu mSoIn SoIdajb hiro (hero) gi paK-
sNb wari AoIhNbt nTtn mSoIgi SuNnaIgi puNsi-mreLgi mpuZ farb wari
Amsu AoIhNnb hoTnE> AsuMn mciN Ani loZb, SuNnaI Amdi naTki miTyeZd
HoIdoKn mmL yaMb, caU-saZb AmsuZ mtiZ lEb warigi AHoIb IsE lireLsE- gi
msKt maleMgi mfM puMnmKt SuNnaIcasiZgi mSoIgi foK AepiKsiZbu mtM
puMnmKt SCwaIdgi lun tOI>

pCriHibigi foK AepiKki wari AyaMb mpaZgL-mHOna fb miAoIsiZgi HOnagi
wari AoI> mrM Asin foK AepiKpu ‘hiroIK AepiK’ haInsu kOnE> AepiKpu
hiroIK poItCrigi msKt cedwiKsiZ (H.M. Chadwick, N.K. Chadwick) Amdi baUra
(C.M. Bowra) nciZbn yaMn mmuT tan nEnE> sEreZ mSL Asid taIbx migi mhOsa AoIn
ceNb hOnb caZdgi HoIdoK-heNdoKp mpaZgL-mHOna ceLlb miAoIn warigi hiro
(nayK) AoI> msagi mpaZgL-mHOnabu mhaKn AyaMb mtMd laI-tiNgi, lEbaKki,
SuNnaIgi Amdi naTki yaIfnb hoTnbd sijiNnE nTtCrg nuZsi-pNHuZ taNbd
sijiNnE> msagi nuZsi-pNHuZ taNbgi AoIrbsu mzoNd AneMb, msagi AoIjb
taNbnciZbgi waSLloN SK yaUde> Afb AHoIb guNtn mzoNd tiLli> mhaKki
lMcT sagTpd AsEbgi kLpnagi sruK cxSib HoKlbsu misK Am AoIn mpuZd,
yaMn AobjeKtiv AoIn, mhaKn SuNnaIgi cTnbi fidM AoIb HoIdoKp ApaMb
kyagi ApuNb msK AoI> msimKn, mhaKki AHoIb lMcTpu mhaKki AkoIbd
lEb misM-miAoI kyan yoMsiNdun sOgTli> mhaKpu SuNnaIgi cTnbisiZn yaI;
SuNnaIgi ApaMbsiZgi mhaKn mhuT siLli> mhaKn SuNnaIgi naT sagTp misK
‘kLcr hiro’ (sxskCriti purus) faUb AoI> mhaKki lMcT-sKtMd mrNnaI AoIb
mhaKki puKniZ-IhuLgi mmL HoIn lEte< mhaKki IhuL Amdi waSL-sajT SudiZmKn
SuNnaIgi-naTki mhuT siLli> foK AepiKki yaZleN-sru mhaKn AoI> warigi mtaZ-
mtaZd laIyiZHO-laIreMbi kyagi teZbaZn HbK paZHoKlbsu puMnmK mhaKki ‘taIbx
mi’gi AoIb sajT-saAoZgi HaKt AepiK Adun “AepiK’ AoIribni>

sEjN-sEAoZ (style) gi mtaZd foK AepiKn cTnbibu mpuZ fan zaKI> ‘AepiK
seremoniyelijM’ (epic ceremonialism) nTtCrg ‘AepiK loj’ (epic laws) haIn Sxnb AepiK
leZbgi kaZloNd AHoIb cTnbi sEjN-paMbE AoIb hNjiNbi mAoZ (repetition), cTnbi
sEHagi formula, cTnbi sEhO-sEroI, paK-sNb brnN, AsinciZb kyabu foK AepiKki
AsEbsiZn warigi IceL tPHhNnb Amdi warigi msK HOgThNnb yaMn toIn
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sijiNnE> mSoIn warigi mnuZd cP maNnb paNdM Ambu tozaN-tozaNb HOdoKsiZd
hNjiN-hNjiN HoKhLli (kE fabgi mna AoIn moIraZ niZHOn caUbbu peLhNnb SMbd
kxla fMHoL mapL pib, mpan carMb loIpoT cahNb, taZbL loI fxhNb, torbuZ HuMSoZ
Am pib; SMbbu peLhNnb mbaI fEroIjaMbd nMboL hNjb fMHoL pib; HoZleNbu
peLhNnb SMbn konuZ kabd dolaI toZb, pjeZ firaL HeTp Amdi seKpiN mHoL
mri SNb yahNb, AroIb AoIn SMb-HoIbi luhoZbib) AmsuZ cP maNnb HOdoK
nTtCrg wazaZ mAoZ Ambu tozaN-tozaNb HOdoKsiZ nTtCrg wazaZsiZ AoIn hNn-
hNn HoKhLli (noZbaNn SMbd haIniZb wazaZ Adu cP maNnb mAoZd noZbaNgi
mnaIsiZn SMbgi mnaKt cTtun cP maNnb nTtCrg SjiKtx HEnb wahEd AmuK haIrub)>
cTnbi formulasiZgi msKt foK AepiKki AsEbsiZn poTsK, misK, nTtCrg
HOrM Am sEHabd cTnrKp mAoZgi maNnrP tOb wahE-watad maNnb sEHa sijiNnE
(HaZg ciZbu sEHabd “kege HaZg kdoZ kdaZ ciZ/ SarM nha mciZsoI/ Utx kaPtu
huIHa ciZ/ sagx preZ HoZb ciZ/ loImu fOruP SalO ciZ/ msN paboT HaZb ciZ/
koloIn loIbi HaZg ciZ” haIb cTnbi sEHa sijiNnb; paSx-lEsabigi fjb sEHabd
Amdi INciZ-loZSoNbgi HOrM sEHabd cTnbi sEHasiZ sijiNnb), cTnbi mAoZgi
guN Sxnb wahEsiZ sijiNnE (msagi yuM SudiZmK ‘laIrsx’ AoIb, lxja SudiZmK ‘kabCrx’
AoIb, niZHOkoNgi misK-poTsK SudiZmK ‘sna’ AoIb, toZjE SudiZmK ‘HbuZ’ sab)
AmsuZ cTnbi mAoZgi pCrmaN-paNHE sijiNnE (yaMn toNb mibu ‘kESa poNb sa’, yaMn
hraUbbu ‘taZzM ceZSaU fxb’, laMba AoIb miAoI-mitO maNnb Anibu ‘INSoZ liguM
soIfd/ hxgeN liguM seMfd/ taNn-higi mAoZni’ haIn sEHab)> warigi AhOb,
AroIbnciZbdsu cTnbi AoIn maNnb sEhO-sEroInciZb sijiNnE (svabNdnanciZbn
IsE hOrg mikoN-HagoN, pCrarHnanciZbn loIsiNb)> foK AepiK haIbsi AyaMbn
sEreZgi msKt leZnE> ‘IliyCd’ nTtCrg ‘Aodesi’ guMb ‘AseZb’ (true) AepiKsiZ
sEreZd leZnE> pCriHibigi AoIn AepiK Sr Amdi sEreZ AmsuZ wareZ Ani yaNnn
leZnE> AsiguMb mSLgi AepiKsiZd wari libgi sruKn wareZ AoI; critCrsiZn
mHNnt zaZjb nTtCrg mi AtoPp Amg wari sanb mtaZ Amdi wahEgi lEteZ yaMn
haPtun HoIdoKn ken haIb mtaZnciZbn sEreZ AoI> SudM AoIn, kajaS AepiKt
wari libgi AyaMb sruK wareZd, mSL Amgi taLd, Hirg mpuZ AoIb critCrsiZgi
wa zaZnb sruKsiZn sEreZ (IsE) AoIn sKI>37 ruski ‘bilina’ (bylina) nTtCrg

37T.G. Winner, The Oral Art and Literature of the Kazakhs of Russian Central Asia (Durham, N.C.: Duke Univ.
Press, 1958),p. 68.
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Amdgi heNb msiZd ‘bilini’ (byliny) haIn Sxnb AepiK Srgisu wareZd Hinb msK
lE>38 wareZgi sruKn ka-heNn yaMmNSib nTtCrbdi AmsuZ yaUrib sEreZgi sruKn
puKniZ-IhuL Amdi IsEgi ApuNb msK Am sagTp zMlbdi wareZ-sEreZ yaNnn
Hib-sKp AcOb ciZ-leMb wari SudiZmK ‘AepiK’ ki mnuZ cNgni haIbsi maleMgi
ASx-AhEsiZn yanE>

foK AepiK leZbgi mAoZdi AsEbn SudK-SudKki AoIn leZsiNbn mpuZ
AoI> mSoIn kriguMb foK AepiK Ambu hObdgi loIb faUb wahE-wahEgi AoIn
ciNfa pude> warigi HOdoK-priZtbu muNn SxjiLlg priZ sagTlib HOrM-
HOdoKnciZbgi AkuPp sEroLsiZdi mSoIn IsE sKlib sEfM-sEfM Adugi mfM,
mtM, misK Amdi fivMg cunb yeZdun cTnbi formulanciZb sEjN-paMbE kya
sijiNndun ciNbuZd SudK-SudKki AoIn mHxsiTn leZsiLli Amdi sKI> AepiK
sKp AsEbsiZn ciNbuZd SudK-SudKt IsE leZn-leZn sKpgi mAoZsi redlov
(V.V. Radlov), peri (M. Parry), lorCd (A.B. Lord) nciZb ASx-AhEsiZn myeK seZn sNdoKn
nEnE> IsE mSL Asi AsEbsiZn AyaMb mtMd IsEgi jNtCrg loInn sKnE (SudM
AoIn, mnipurd ‘SMb HoIbi’ gi IsE pena nTtCrg duloK jNtCr yaUn sKnE)> warigi
msKk mCyujiK (sxgiT) ki msKk tiNnb mAoZsi foK AepiKki tzaIfdb sajT
Amni> kriguMbd, SudM AoIn HbK surizEd, IsE mSL Asi jNtCr yaUdnsu sKnE>
kriguMbd foK AepiKn jgoIgsu sagoNnE> foK AepiKki AsEbsiZ, AyaMb mtMd,
IsE sKpgi siNfM naIn lErb miAoIsiZn AoI> pCriHibigi AoIn foK AepiK
haIbsi AhaNbd niZHOgi AsEbsiZ (miNsCtCreLsiZ) n sKnrMbni Amdi kaInHxd,
niZHOgi AsEb haIb toPn lESidCrb mtuZd, miyaMgi siNfM naIb nipa nTtCrg nupi
AsEbsiZgi mSuTt tahObni haIn lOnE> rust bilini AepiKsiZ nipasiZd nTtn
nupisiZnsu sKnE> AsEb-AsEbisiZ Asin foK AepiKsiZbu noZmgi sEfMd puZ
kya cuPn, nTtCrg AhiZ kyagi sEfM kya cxn sKnE>

HiM (bisy) gi miTyeZd pCriHibigi foK AepiKsiZgi mpuZ AoIb mSL
mriHoKn SaIdoKnE< samnistiK (shamanistic), hiroIK (heroic), romaNtiK (romantic)
AmsuZ histriK (historic)> samnistiK AepiKsiZd hiron mhaKki AzKp
HOrMsiZ laI-tiNgi Amdi jadu-mNtCrgi AoIb paMbEsiZgi mteZ lOdun paZHoKI>

38Maria Leech, ed., Standard Dictionary of Folklore, Mythology and Legend (New York: Funk & Wagnalls,
1949). p. 177:

Prose versions of some of the byliny exist, recited rather than sung, preserving the language and figures of the
poems, but without their meter.
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mSL Asigi AepiKt hiro AyaMb mejisiyaN (magician) AoI> fiNleNCdgi kareliyagi
AepiK AyaMb mSL Asigi mnuZ cLli> hiroIK AepiKsiZd hiron mhaK msagi
AoIb HoIdoK-heNdoKp mpaZgL-mHOna sijiNndun, laNnciZb tOdun, lEbaKki mnuZ-
mpaL AnimKki yeKnb maZhLli> yugosCleviya AmsuZ ruski AepiK AyaMb mSL
Asigi mnuZ cLli> romaNtiK AepiKsiZd hiroINbu nuZsibgidmK foZdoKp
hirogi HOna-paZgLn mpuZ AoI> fiNleNCdgi kaUkamoIneN (Kaukamoinen) kOb hirogi
wari AoIb ‘kalewala’, ruski curilo pCleNkovic (Curilo Plenkovic) ki wari AoIb ‘bilina’
AsinciZbsi romaNtiK AepiKki mnuZ cLli> mnipurgi ‘SMb-HoIbi’ su romaNtiK
AepiK Amni> histriK foK AepiKsiZd Itihaski mruAoIb HOdoK AoIb HOna-
paZgLgi warin mpuZ AoI> AepiK mSL Asid Itihaski msKnaIb miAoIsiZn
hiro AoI> IsE mSL Asi Itihaski cP cab msK nTte; Itihaski AoIb HOdoK
nTtCrg misK Amgi mfMd SuNnaI-kaZluP Amn SLlib waSLloN Adu foZdoKp
IsEni> SudM AoIn, ruski jar Ivan the Terrible gi wari AoIb bilina AepiK pNb yaI>

pCriHibigi mruAoIb foK AepiKsiZgi mnuZd gCriski AsEb homr (Homer)
n ciNbuZd haIdun IhNb ‘IliyCd’ (Iliad) AmsuZ ‘Aodesi’ (Odyssy) bu SCwaIdgi AhaNb
AoIn lOnE> homr msamK mtM Amd vaboKsiZgi mmaZd jNtCr paIdun AepiK IsE
sKSib AsEb AoIrMgni haIn maleMgi ASx-AhEsiZn lOnE> AtE mruAoIb foK
AepiKsiZgi mnuZd varTki ‘ramayN’ AmsuZ ‘mhavarT’, IxleNCdgi ‘bCyuwuLCf’ (Beowulf),
jrmnigi ‘nibluZgeNlid’ (Nebelungenlied), sCkaNdineviyagi ‘boLsuZgasaga’ (Volsungasaga),
fCraNCski ‘soZ Aaf roleNCd’ (Chanson de Roland), sCpeNgi ‘sid’ (Poema del Cid), fiNleNCdgi
‘kalewala’ (Kalevala), ruski ‘bilini’ (Byliny), tibbT, mxgoliya AmsuZ cinagi ‘gesar’
(Gesar), noZcuP sumatCragi AhiZ 7 heNn cxn sKnb ‘AaZguN naN tuZga’ (Anggun Nan

Tungga) gi wari AsinciZbgi mmiZ pNb yaI> haIrib foK AepiKsiZ Asi AyaMbn
AcOb-zaKni> SudM AoIn, ‘IliyCd’ki preZ 15000, ‘Aodesi’gi 12000, ‘ramayN’gi
24000, ‘mhavarT’ (‘INdiyaN IliyCd’) gi 220000, ‘bCyuwuLCf’ ki 3142, ‘soZ Aaf roleNCd’
gi 4002, ‘nibluZgeNlid’ ki 9936, ‘sid’ ki 3700, ‘kalewala’gi 22793 ni> lEbaK
ApuNbgi AoIb, ‘nesneL’ AepiKsiZ Asigi mHKt pCriHibigi lEbaK SudiZd lM-
lMgi AoIb ‘rijneL’ AepiK kyamruMsu lE> varTki miTyeZd mnipurgi ‘SMb-
HoIbi’ rijneL AepiK Amni> rijneL AepiKsiZ Asigi AsaZ-AteN yaMn SeNnb
naI> jugosClaviyagi SCwaIdgi saZb preZ lisiZ trahuMdoI heNbdgi teLlbd
fiNleNCdgi preZ yaZSEroMdx saZb AepiK faUb lE> magi-magi lMd sKnrib, ‘AepiK-
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le’ (epic lay) kOnrib, hNHn lEteZ tOb loNgi msK Amd AepiKki waribu AobjeKtiv
AoIn sEHab yaMn teNb sEreZgi msKsiZbu kdaIfaUb ‘AseZb’ AepiK kOgdge
haIbdudi ASx-AhEsiZn zsifaUb yeTnri>

pCriHibid AepiKn sEreZgi SCwaIdgi lib msKni haIn lOnE> sEreZ mSL
Asi pCriHibigi mfM kyad, HoIdoKn ‘AoLCd warLCd’ d chi lisiZ kya cuPn
lErKlbni> Adubu AepiK haIbsi pCriHibi mfM SudiZmKt fxb sEreZ mSLdi nTte>
SudM AoIn, Arib mtMd noZpoK AmsuZ Sa-noZpoK Aesiyagi cina, japaN, koriya,
brCMma, HaIleNCd AmsuZ viyeTnaMnciZb lEbaKsiZd AepiK lErMde; AafCrika,
AeborijineL Aamerika, Aosniya Amdi AastCreliyaddi zsifaUb myaMn lOnrib
ArHgi AepiK Asi sKndCri>

foK AepiKsiZ Asi foK beledsiZdgi tozaLli> foK beledsiZn wari
naIb IsEgi AteNb msKni> beled haIbsi teLlbd preZ tra-kuN faUbdxgi AoIb
yaI, saZlbd preZ lisiZ Srdxgi AoI; AyaMb nesneL AepiKsiZdi preZ lisiZ
kyamruMgi AoI, AsaZb beledk AepiKk mru AoIn SeNnb msKsiZdi- beledt
misK Amn paZHoKp mpuZ AoIb HOrM-HOdoK AmSKtgi warid puKniZ HiZjiNdun
sEsKnE; AepiKt misK Amgi Amdi mhaKk mri lEnb AtE miAoIsiZgi tozaN-
tozaNb HOrM-HOdoK kyamruMgi warisiZbu puNn AsaZb wari Amgi msKt sEsKnE>
mAoZ Asid hiro (nayK) AmSKki mri lEnb HOrM-HOdoK kya sEHab foK beled
kyamruMbu natE Hidun yaMn msa ceTn puNsiNdun AepiKki msK AoIb preZ (cycle)
Am sagTpgi cTnbi Amsu pCriHibigi mfM kyad lE> mtO AsuMn AepiK
sagTnbgidmK puNsiNb mri lEnb beled kyagi preZbu ‘beled saIkL’ (ballad cycle)
haIn SxnE> SudM AoIn, IxleNCdgi robiN hudki foK beled kya puNsiLlg ‘jesCT Aaf
robiN hud’ (Gest of Robyn Hode) haIn Sxnb foK AepiK seMSi>tibbT AmsuZ mxgoliya
ApuNbd Amdi cinagi sruK Srd stabdi Srgi mmaZdgi hOn sKnrKp AsaZb
‘gesar’ (Gesar) AepiKsu ‘saIkL’ gi msKt sKnbni> msid ‘gCliN’ (Glin) haIn Sxnb
lejeNdri AoIb lEbaK Amgi gesar nTtCrg kesar (Kesar) kOb niZHO Amgi warisiZ
AhiZ kya cxn mHxsiTn sKI> mnipurgi ‘SMb-HoIbi’ su SMbgi wari sEHab beled
kyamruM saIkL AoIn puNsiLlg seMb AepiK Amni haIn lOb yaI> beled saIkLn
seMb AepiKsiZ Asi SuNnaI-kaZluPki AsEbsiZn HaZgEseZn sKpddi AyaMb
mtMd SudoZcabgi miTyeZd tozaN-tozaNb beled AoIn sKnE, mrMdi saIkL Amgi
beledsiZbu AepiK AoIhNnbgidmK puNsiNb yabguM mAoZ Asigi AepiK Amgi
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mcaK AoIrib beledsiZ Adu toSaI-toSaIn haNnguM AmuK yaMn laIn seTtoKpsu
yaI> foK beledki wari yaMn zLlizE mtMgi AoIb yaI; nTtCrg HeZlb mtMd
zraZ-nhaLt HoKSib HOdoKki AoIbsu yaI; foK AepiKki waridi tzaIfdn Arib
mtMgi AoIgdbni, prMpran sOgTkdbni> foK beledtdi, AepiKkuMn, AHoIb
misK-miAoItn mtM puMnmKt hiro AoIgdbni haIb wafM lEte> AcOb HOrM-
HOdoK, AwaZb paNdM Amdi ciZ-leMn caU-saZb sEjN-mAoZ foK AepiKt tzaIfde;
foK beledtdi mSoIsiZ Asigi tzaIfdb mfM lEte>

foK beledk foK AepiKk knan haNbge haIb wafMsiddi ASx-AhEsiZgi mT
maNndb Sr lE> kCreP (A.H. Krappe), geruLCd (G.H. Gerould) nciZb Srn AepiKki
mtuZd beled laKpni, AepiKn kaIHrKlg beled AoIrKpni haI> baUranciZb
AtE Srn beledsiZdgi seZgTlg kaInHxd AepiK AoIrKpni haIb mT foZdoKI>
baUragi mTt, foK AepiK haIbsi laIriK hEndCrizEgi mtM (pre-literate times) d
hirM kya paK-sNn Sxb HoIdoK-heNdoKn mrOsiZ lEb AsEb Amn miroL kya cuPn
mceT-mceT lErKp, misK Amtgi tozaN-tozaNb HOdoK sEHab IsE (episodic lay)
AoIb, beled kyabu puNn niZsiZdun mri lEnb wari mtaZ-mtaZsiZ HaZdoK-HaZjiN
tOdun AmsuZ cuZsiNndun msa ceTp priZ AmSKtgi caU-saZb wari Am AoIn
seMgTpdgi Amdi mhaKki hEjb ‘cTnbi’ mhE puMnmK haPtun niZHijhNbdgi
AoIrKpni>

foKteL

(fuZgawari)
foKteL (fuZgawari) gi mrMd maleZgi SCwaIdgi heNn sKnaIrb sCtiH taMsN

(Stith Thompson) n foKteLgi msK taKldun msi wareZgi AoIb cTnbi warini- AIb
AoIn nTtCrg ciNbuZ-wahE AoIn miroL Amdgi miroL Amd mHxsiTn siNnrKp
warini haIrMmi>39

39Stith Thompson, The Folktale (1946, rpt. New York: Dryden Press, 1951), p. 4:
...the traditional prose tale-the story which has been handed down from generation to generation either in writing
or by word of mouth.
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AtoPp ASx-AhE pCrofesr devidsN (L.J. Davidson) n foKteLgi difinisN
pirdun haIrMmi< foKteL haIbsi DrCMmg mri lEndb, DrCMmgi nTtb, vabn sab,
ciNbuZd sNdoKp, nuZtigi puNsigi sajT yeKp nTtCrg mhOsag maNndb
toPtoPpsiZ lib Amdi puKniZ hraU-nuZzaIhNbn paNdM mpuZ AoIb warisiZ
nTtCrg sorTB sCtorisiZ Aduni>40

pCrofesr bCruNvaNCd (J.H. Brunvand) n haIrMmi< foKteL haIbsi wareZ AoIb,
myeK seZn vabn sab Amdi kriguMb AcuMb nTtCrg fidM UTlbsu mpuZ AoIn
puKniZ hraU-nuZzaIhNnb linb cTnbi warisiZni>41

mHKki difinisN (miZgOroL) siZ Asidgi Sxb zMb foKteLgi mhOsa AoIn
sagoNnb sajTsiZdi< foKteL haIbsi cTnbi AoIb warini> msi wareZgi msKt
linE> msi mpuZ fan vab (kLpna) n sagTp warini> msid nuZtigi puNsigi msK
AmsuZ AzKp poTlM-HOrMgi msK AnimK UTli> msigi AIb Amdi ciNbuZgi
AoIb msK AnimK lE> puKniZ hraU-nuZzaIhNbn msigi mpuZ AoIb paNdMni>

foKteL haIbsi mhOsan mi Amdgi mi Amd AmsuZ miroL Amdgi AtoPp
miroL Amd mHxsiTn SuTHaZ cTpn cTnbi AoIb warini> wari Asigi Itihast
AhaNb puHoK-hOdoKSib misK Adugi mfM krisu lEte> misK Amn hOdoKSib
AoIrMb tarbsu foKteLgi wari SudiZmK miyaMn yandun cTnbi AoIn linb Amdi
sNdoKnb miyaMgi mrL AoIrb wari-zaKni> foKteLgi wari Asisu HOdoKsiZ
libd heNn puKniZ cxI, patCrsiZgi lMcT yeKpd AduK haKn puKniZ cxde> mrM
Asin warid HOdoKsiZgi brnNn mpuZ AoI> HOdoKsiZ Adu AkKnb bisy (HiM)
Amdi pCloT Amd warigi poloI tMn cuMdCriZ mSa cTHE> msiZdi, foKteL Amd
mpuZ AoIb HOdoK AmSKtmK lEb yaI nTtCrg Amdgi heNb yaI>

foKteL haIbsi cTnbi formula sijiNnb wareZ (prose) gi msKt linE> loNgi
msK Asin foKteLbu miAoI SudiZd SCwaIdgi heNn paMnhLli, mfM-mtM SudiZd
SuTloIhLli, ArePp msK Am pib yahLli, Amdi haIniZb haIbd myeK seZhLli>
kriguMb wari Srddi wareZ mrKt sEreZgi msK yanb yaUrKI> sEreZ yanb wari
mSL Asigi msiZ HoIdoKn yaMde>

40Levette J. Davidson, A Guide to American Folklore (1951; rpt, New York: Greenwood Press, 1969), p. 19:
Folktales are the secular, non-religious fictional narratives or short stories that circulate orally, illustrating the
nature or everyday life or recounting the unusual, with entertainment the primary purpose.
41Jan Harold Brunvand, The Study of American Folklore (1968; 2nd ed. New York: W.W. Norton, 1978), p.25:
Folktales are traditional prose narratives that are strictly fictional and told primarily for entertainment, although
they may also illustrate a truth or point a moral.
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foKteL haIsi DrCMmg mri lEnde, haIbdi DrCMmgi AoIb HOrMg mri lEnn
linde> laI-tiN Ambu sEHanb, HagTnb, nTtCrg SuruMnb- laI-tiNgi mteZ fxnb
nTtCrg fTtb fL zaKHoKnb- linb wari nTte> msi AhaZb mtM nuZzaIn
leNnbgidmK linb warini> msibu laI-tiNgi wari (myth) guMn yaMn ceKsiNn waSL
cxn lOnde>

foKteL haIbsi vab (kLpna) n mpuZ fan sagTp, HaZgEseZb taIbxd HoKSib
nTtb warini> foKteLbu vabn sab warini haIn SuNnaI-kaZluP SudiZn lOnE> msid laI,
heloI, vuT-pCreT, hiZcabi, sgoL ApaIbi, dolaI ApaIbi, pataL, AsinciZbg mri
lEnb HOrM-HOdoK kya Hajb yan vabn sadun pusiLlKI> HOrM-HOdoKpu ka-heNjiNn
nTtCrg yaMn kihNn haIjiNbdsu vabn sab msK Ub fxI> foKteLd yaUrib AyaMb
kereKtrsiZsu siMboliK AoI, taIP AoIb kereKtr Srgi cTnbi AoIb mmiZ
Sr HoNbd nTtn AyaMb kereKtrsiZgi mmiZ-mHa lEte; AkKnb mfM AmsuZ
mtMsu foKteLd taKnde>

foKteLgi AyaMb warin SuNnaI-kaZluP mnuZd nuZtigi Un-Sxnrib puNsigi
msK UTli; wari Srn AzKp lMdMgi AzKp HOdoK UTli> UTlib AzKp
misK, poTsK, jib, HOdoKnciZb Asigi mpuZ AoIb yuMfM nuZtigi AoIb puNsi
msKn AoIb mrMn foKteL tarib miAoIsiZ (mruAoIn, AzaZsiZ)n mSoIgi waSLgi
HaKt AzKpsiZ Adug cuZsiNnb zMmi> wari taribsiZn wari Adu vabn sabni
Sxlbsu mSoIn lOsiNb zMb msKki AoIb mrMn wari Adud nuZzaIb zMmi>

foKteL linbgi paNdM-mpuZdi puKniZ hraU-nuZzaIhNbni> msi AyaMb
mtMd HbKki Awab poTHoKp AoIn numidaZgi AhaZb mtMd linE< fuZga mpaNd
AzaZsiZbu tuMniZhNdn nuZzaIn caK zaInb AoIb AhLsiZn linE> puKniZ hraU-
nuZzaIhNbgit nTtn warid puNsigi AcuMb (truth) Am UTtun nTtCrg fjb paUtaK
Am fuMdun tuZgi puNsid heNn siZgThNbgi Amdi Afb sajT seMgThNbgi
paNdMdsu foKteLsiZ linE>

foKteL haIbsi ciNbuZd lEb warigi msKni> niZsiZbtn paMbE AoIdun
ciNHaZd linb Amdi mHx-mHx sNdoKp warini> ciNHaZd mHxsiTn SeNnb msK
(variation) myamruM mhOsa AoIn HoKlKI> mrM Asin ciNbuZgi AoIb foKteLgi
‘msin mroIre’ haIb msK lEte> foKteLgi laIriK AoIb AIb msKsu lE; SudM
AoIn, pNctNtCr, ArabiyaN naITs, AsoPCs febLCs, AsinciZb> AIb msKt lEb
foKteLsiZ Asi IHoKtCrizEgi mmaZd mtM Amd ciNbuZd linrMb-zaKni haIn
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lOnE> AIb msKsiZ Asi HorKlb mtuZdsu mSoIsiZ Asin mtM-mtM AmsuZ
mfM-mfMgi mtuZINn ciNbuZd cTnb foKteLsiZ AoIrKp kya yaUI> AsuMn
foKteLgi AIb Amdi Idb msK AnimK Asi Amn Amdgi lOHoK-lOsiN tOnE>
warigi AIb msKsiZ Asi ‘AseZb’ foKteL kOb yadCrbsu mSoIsiZ Asin ciNbuZd
cTnbigi HaKt linrKlbdi tzaIfdn ‘foKteL’ kOb tarKI>

foKteLgi AIb msKk ciNbuZd linb msKk SeNnb kyamruM AoIHoKI<
foKteLgi ciNbuZd linb msKt, HoIdoKn Sr saZb warid, wahE-wata Amdi HOdoKki
hNjiNb (repetition) nTtCrg mAoZ maNnn AmuK hNn puSTlKp msK toIn Ub fxI>
msin waribu mpuZ fahLli Amdi warid SoIraZb (suspense) poKhLli> ciNbuZd linb
msKt AyaMb mtMd Afb-fTtb, fjb-AHib, AcuMb-AraNb, AsinciZb AoNntEnb
sajTki miAoI Anigi HeZgaInb UTli> AcuMb, Afb, fjbn mmEd jy AoIgLli;
AsoNb Amdi laIrbn mmEd yaIfb AoIgLli> lMcT yeKpgi mtaZddi warid drkar
AoIrib guNsiZ AdutmK UTli> foKteLgi ciNbuZd linb msKt koIHoKniZzaI,
sNdoKniZzaIgi mfM lEte> msid wari-priZgi tzaIfdb caZ AdufaUbdmK
piKsiNn brnN tOnE; pCloTn AcuMb lEIguM cuMdCriZ warigi poloI tMnE> foKteLgi
AIb msKtdi mHKki mAoZsiZ Asigi AoNntEnbsiZ AoIb yaI>

foKteL haIbsi foKlorgi mcaK mSL puMnmKki mnuZd SCwaIdgi heNn
paKsNb mSLni> pCriHibigi mfM Amdi mtM SudiZmKt foKteL fxdb lEte>
foKteLgi tozaN-tozaNb mSLsiZgi mnuZd fxb caUraKp msK, nuZgi AkuPp
wareL, AsinciZbdsu pCriHibigi AoIn maNnb kyamruM lE> maNnbsiZ Asid yuMfM
AoIdun maleMgi ASx-AhEsiZn foKteLgi ArePp msK Amdi hoZnaIdCrb kayaT
Hinb hoTnE; foKteLgi SoZhO-SoZcT, saAoZ-sada, SuTlaNHoK, wahNHoK, AsinciZb
nEnnb hoTnE>

maleZgi msiZ HizMdn lEb foKteLsiZbu warisiZgi leZdCrb ArePp
msKsiZ lePHoKlg AkKnb msiZ Srd hNHhNnb ASx-AhEsiZn kNn hoTnSi>
fL AoIn SCri< 1910 d fiNleNCdgi AeNti Aarne (Antti Aarne) n Verzeichines der Marchentypen

(The Types of the Folktale) kOb keTlog Am puHoKSi> keTlog Asibu AxgCrejid hNdoKtun
AmsuZ caUHoKhNdun Aamerikagi sCtiH taMsN (Stith Thompson) n SCri< 1928 d The

Types of the Folktale haIb INdeKCski laIriK puHoKSi> laIriKsibu myaMn sMn Aarne-
taMsNgi ‘Type Index’ haIrg SxnE> INdeKsB  Asin maleMgi (mruAoIn, INdo-yuropiyaN
jatisiZgi) foKteLsiZbu ‘taIP’ (type) haIn Sxnb ArePp msK Srd preZ leZsiNnb
hoTnSi>
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‘taIP’ haIrg, AsaZbbu AoIrbsu AteNbbu AoIrbsu wari Amn AtE warisiZg
yeTsiNndn mHNnt mpuZ fab ArH HoKhNdun lib yab wari Adubu SxnE> sCtiH taMsNgi
mtuZINn, taIP haIbsi mHNnt mniZ tMn lEb zMb cTnbi wari Aduni>42 hNn-hNn
lirbsu leZdCrb ArePp msK Amd AtE wari-mceTsiZg yaNsiNndn mHNtn mpuZ
fab wari Am AoIn hiZb zMb teL taIPsiZ Asigi msiZ naTki lMdM (culture area)
SudiZmKt hNHE, AkKnE> Aarne-taMsNn puHoKlMb (msiZ 2500 roM sub) taIPsiZg
mpuZd maNnb maleMgi AtE foKteL taIPsiZbu Aarne taMsN (AT nTtCrg Aa Th nTtCrg
Type nTtCrg Marchentypus ki AsMb MT) nMbrd sKSxnE> SudM AoIn, mnipurgi
pebeTki waribu AenimeL teLgi mnuZ cNb ‘The rat persuades the cat to wash her face before

eating’ haIb taIP (AT 122B) ni haIn pCriHibigi AoIb Type-Index t Sxngni> AkuPp
waroLddi mnipurgi wari Asig Aarne-taMsNn nEnrib wari Asig soIdn SeNngni,
Adubu warigi ApOb mpuZ AoIb msKt maNnb mrMn pebeTki waribu Type 122B ni haIn
lOgni> Type 122B gi warid hOdoZn farb Uci Amn hOdoZ Adud mhaKpu cabige
haIrbdi haNn mhaKki mmaI Adu AmuKtx taHoKpiyu haIjSi> hOdoZn mmaI tab kNn
hoTnrizEd Uci Adu naNHoKtun ceNSi> lOsiZ tOdun Ucin naNHoKSib mAoZ Asig
pebeTn lOsiZ tOdun hOdoZgi mSuTtgi mca naNHoKhNSibg maNnn lOb yaI> mtO
AsuMn, sNdCreMbi-caIsCragi waribu mejiK teLgi mnuZd “The black and the white bride”
(Aa Th 403) ki taIP AoIn lOb yaI> vabn dlaN sab dsan niZSaIb (cuhi cfu kaUSaIb)
gi wari “Man and his wife build air castles” haIn Sxnb taIP (MT 143) AoIgni>

‘taIP’ haIn Sxnb warigi mniZ tMn ArePp msK Asin foKteLgi SCwaIdgi
piKp msK AoIdCri> taIP Amgi mnuZd AmuKsu ApiKp kayaT kyamruM lEri>
mrM Asin foKteL Amgi SCwaIdgi piKp kayaTki leZdb msKsiZ puHoKnb
ASx-AhEsiZn hoTnSi> SCri< 1955 dgi 1958 faUbgi mnuZd sCtiH taMsNn Motif-

Index of Folk-literature haIb volCyuM 6 ki AcOb laIriK foZdun pCriHibigi foKteLsiZgi
motifsiZ saINtifiK AoIb kaZloNd puHoKlg preZ leZsiNnb hoTnSi> mtMgi
mtuZINn ‘teL-motif’ siZ haPciLlKlbsu maleMgi ASx-AhEsiZn teL-motifsiZbu
taMsNgi Motif-Index ki nMbrd sKSxnE>

taMsNgi difinisN mtuZ INn cTnbid hiZdun lEbgi sKti ceNb, warid
yaUb SCwaIdgi piKp, poTcx Adubu motif kOI>83 cTnbid hiZdun lEb zMbgi sKti

42Stith Thompson, The Folktale (1946; rpt, New York: Dryden Press, 1951), p. 415:
A type is a traditional tale that has an independent existence.
43Stith Thompson, The Folktale (1946; rpt. New York: Dryden Press, 1951), p. 415:
A motif is the smallest element in a tale having a power to persist in tradition.



84

ceNnbgidmK motift kriguMb HoIdoKp siZHaniZzaI AoIb mtO Am yaUgdbni>
motifki kaZluP AhuM lEbgi mnuZd AhuMmKt HoIdoKp mtO Am yaUgdbni> SudM
AoIn, motifki AhaNb kaZluP- HObu (actor) d laI, toPtoPp sa-za (sgoL
ApaIbinciZb), HoIdoKp jib (heloI, hiZcabi, laI SuTsaZbi), nTtCrg cTnbi AoIrb
miAoI-mta (lun tOb mca AtoNb, minuZsi Sxdbi mma poKtbi) cNgni> Anisub
kaZluP- warigi HOrM-HOdoK paZHoKhNb HoIdoKp poTlM (item) d jadu-mNtCrgi
sKti ceNb poTsK (mni, yubi SujaI) Amdi toPtoPp cTnbi-Hajnbi (tuZ hNn
yeZb yadbgi AHiZb, cab-HKp tOhEdb) AsinciZb cNgni> AhuMsub kaZluP-
HoIdoKp HOdoK (incident) t ASNnb caZyeZ (suK lxhNb), ASNnb nMHaK (sajiNnb
br, sajiNnb knCya), ASNnb HOrM (laIfaU cuMhNdnb IsiZ mnuZgi konuZd loTp)
AsinciZb cNgni> wari Amd ASNnb HOdoK AmSKtmK yaUb mtaZsiZd motif
Amg taIP Amg maNnb kOgni> paUtaK yaUb sa-UceKki wari (fable) nciZb AyaMb
foKteLsiZd ‘HOdoK’ kaZluPki motif Amn taIP Am saI; jadu-mNtCrgi wari (magic

tale) nciZb Srddi motif kyamruMn puLlg taIP Am saI> SudM AoIn, sNdCreMbi-
caIsCragi fuZgawari (Type 403) d ‘mejiK’ (D Motifs) ki Transformation: man to bird (D 105),
Transformation: man to reptile (D 190), ‘tesCT’ (H. Motifs) ki Ordeals (H 220), ‘ANnecreL
kCruyeLti’ (S Motifs) gi Cruel stepmother (S 31) haIbnciZb motif kyamruM yaUri>
taIPsiZ Amdi motifsiZ Asi nEngdOrib foKteL Amg mri lEnn Sxb zMlbdi
foKteL Adugi cP cab mfM Am pCriHibigi foKteLsiZgi mnuZd lePp laIn
HoKI>

foKteLsiZgi maNnb msKsiZ yeZlg caZdMndun foKteL SudiZmKki SoZhO-
SoZcT AoIb ‘puNsi wari’ (life history) Inbgi Amdi IhaN-haNb ArePp msK (arche-

type) puHoKnbgi kaZloNsiZ fiNleNCdgi kCroN, AarnenciZb ASx-AhEsiZn Historic-

Geographic Method haIn puHoKSi> meHd Asi pCriHibigi ASx-AhEsiZn yaMn paMnSi>
hOjiKsu foKteL Amgi maZlMcTki hOrKfM Hib tarbdi nTtCrg foKteL Adugi
IhaN-haNb AoIrMb yab warigi mAoZ puHoKp tarbdi meHd Asin SCwaIdgi AcOb
teZbaZ AoI> fiNnis AepCroc Asigi mtuZd ASx-AhEsiZn foKteL nEnbgi
sCtCrKcreL AepCroc (structural approach) HoIdoKn paMnSi>

pCriHibigi msK naIb sCtCrKcreL HiAorigi modeL Ani- ruski mejiK
teLsiZ nEndun pCraP (Propp) n puHoKSib morphological model (syntagmatic model) AmsuZ
gCrisnciZb lEbaKsiZgi laI-tiNgi warisiZ (myths) nEndun fCraNCski levi-sCtCras
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(Levi- Strauss) n puHoKSib paradigmatic model gi mnuZd  foKteL nEnbgidmK pCraPki
modeLbu heNn paMnE> mSad pCraPki modeLdmK SudM AoIn sMn nEnri>

pCraPn foKteLgi SCwaIdgi piKp sruKpu ‘fxsN’ (function) haIn mmiZ HoLlMmi>
mhakn ‘fxsN’ haIribsi warid yaUrib hoZb naIb HObusiZ (dramatis personae) Adun
tozaN-tozaNb warisiZd ImaN-maNnn hoZb naIdn paZHoKp HOrM (action) siZ Aduni
haIrMmi> hoZb naIdCrb ArePp HOrM-HOdoK AoIb fxsNsiZsigi msK lePlg
foKteL (mejiK teL) Amgi saAoZ-sada (sCtCrKcr) nEnb yaI haIn pCraPn
foZdoKlMmi> SudM AoIn, Afanasev (A.N. Afanasev) n SoMlMb ruski mejiK teL 100
nEnrb mtuZd mhaKn pCriHibigi AoIb yarb mAoZd foKteL (mejiK teL) gi fxsN
31 SK puHoKlMmi> fxsN 31 Asigi mnuZd wari-wari Adugi mtuZ INn fxsN Sr
nTtCrg Srn sab priZ Amgi wari (single move tale) nTtCrg priZ yaMb wari (multiple

move tale) haIb mSL Ani mhaKn sCtCrKcrgi miTyeZd puHoKSi>
pCraPn puHoKlMb fxsN 31 Adudi< 0> wari hOdoKpgi AhaNb fivM-mta taKp

(difinisN< Initial situation: dejignesN< x) 1> ImuZgi miAoIsiZgi mnuZdgi Am
yuMdgi cTSib (Absentation: b), 2> hiro (hero) d ASNnb HOrM Sr tOdnb HiZb
(Interdiction: y), 3> hiron AHiZbdubu HugaIb (violation: d) 4> mifTt (villain) n laNjab haIbdi
haNn hirogi mrMd loNn paU fxnb hoTnb (Reconnaissance: e), 5> soKkdOrib miAoI
(victim) haIbdi hiro Adugi mrMd vileNn fxnb Hirib paU Adu fxb (Delivery: f), 6>
vileNn hoTnb (Trickery: n), 7> soKkdOrib miAoI Adun vileNgi laZd Hudun vileNgi
nMHaK Adubu yab Amdi msan Sxjdn yeKnb vileN Adubu teZbaZb (Compliticy: z), 8>
vileN Adun viKtiMgi ImuZgi miAoI Amd AmaZ-Ata AsoK-ApN HoKhNb (Vil-

lainy: A), 8> (k) hirogi ImuZgi miAoI Amd kriguMb Am waTp nTtCrg kriguMb
Am paMb (Lack: a), 9> SudoZHib nTtCrg AwaTp SxhNb< hirod SudoZcadb nTtCrg
AwaTp Adu koKhNnb haIjb nTtCrg yaHx pib< hiron AwaTpdu koKhNnb paMbE
Hib cTke haIn msan yab nTtCrg hirobu AwaTp koKhNnb paMbE Hirunb yaHx pib
Amdi Hab (Mediation, the connective moment: B), 10> Hirib (seeker) haIbdi AwaTp
koKhNnb paMbE fxnb hoTngdOrib hiro mhaKn Awab SudoZHib mayoKnge yab nTtCrg
mayoKnge haIn mpuKniZd lePp (beginning counteraction: C).  11> hiron yuM HadoKp
(Departure: &), 12> hirod teZbaZlKkdb miAoI (donr) Amn hiro Adud caZ yeZb,
wahx hxb, laNdab, AsinciZb tOdun mejiKki poTlM (mejikeL AejeNT) nTtCrg
teZbaZb misK (heLpr) Am fxnb lMbi yaTp (The first function of the donor: D), 13>
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teZbaZlKkdOrib misK (donr) Adugi HOrMsiZd hiron mhaKki HOdO Amdi sajTn
paUSuM pib (The hero’s reaction: E), 14> hiron mejiKki poTlM sijiNnb fxb (Provi-

sion, receipt of a magical agent: F), 15> Hirib poT Amgi lEfMd hirobu mejiKki poTlMn
HaZb, Hab nTtCrg lMjiZb (Spatial translocation between two kingdoms, guidance: G), 16>
hirog vileNg mayoKndun laMba tOnb (Struggle: H), 17> hirobu msK Sxnb mhaKki
hKcaZd nTtCrg mhaKk sagoNngdb poTsK Amd SudM HMb (Branding, marking: J),
18> vileNbu maIHib pib (Victory: I), 19> warigi AhObgi SudoZHib nTtCrg AwaTp
Adu koKhNb (Lack liquidated: K), 20> hiron mhaKki lEfMd AmuK hLlKp (Return:

@), 21> hirobu maZhNge haIn knaguMb fTtb Amn AmuK taNnrKp (Pursuit, chase:

Pr), 22> hirobu taNnrKpdgi AtoPp miAoI Amn nTtCrg hiro msan paMbE kya
puHoKtun kNb (Rescue: Rs), 23> knansu sKSxdn hiron myuMd nTtCrg AtoPp
lEbaK Amd yOrKp (Unrecognized arrival: O), 24> haNn lErMb sajiNnb hiro Amn
mhaKn AseZb hironi haIdun mrM cadb dabi taLlKp (Unfounded claim: L), 25> Arub
HOrM Am AseZb hirod paZHoKnb haIb (Difficult task: M), 26> Arub HOrM Adu
AseZb hiron paZHoKp (Solution: N), 27> AseZb hirobu msK SxlKp (Exposure:

EX), 29> hiro Adud AnOb HoIdoKn niZHijb msK haPp (Transfiguration: T), 30>
vileNbu cEraK pib (Punishment: U), AmsuZ 31> hiro luhoZb AmsuZ fMbaL kab (Wed-

ding: W)>
pCraPn mhaKki fesN 31 Asigi mnuZd AyaMbgi model example siZ pirMmi>

fxsNsiZ Asi mSoIgi example gi nMbrd SxnE> SudM AoIn, 31 sub fxsN ‘Wedding’
(W) gi nMbrsiZ< luhoZnb wasKp (W1), taloI maZSib Amdi Hirurb mtuZgi fL
AoIn luhoZb mSa cTHb (W2), knCyag lEbaKk puNn mna AoIn fxb (W3), siZhasN
yaUdn luhoZb (W4), siZhasN zaKt fxb (W5), knCyagi mhuTt pEsa nTtCrg mna fxb
(W6)>

fxsNsiZ Asigi mnuZdgi Sr nTtCrg Srn foKteL sagTli; foKteL Amd
fxsN 31 mK yaUbdi lEte> SudM AoIn, mitEgi ‘ktN tL treT sib’ gi siZgL muv
mejiK teLd mSagi fxsNsiZ Asi yaUI<

luSCrabi mca ktN (X)> mman HaKp wab (a5)> HbK sude haIdun cEb (B1)> mmad
tL treT hObiyu, cTluge haIb (C)> tL treT sidun cTSib (&)> SoZnaZ mSad
heloI treTn ktNd mSoIbu cabibgi mhuTt sna faIb hameZ pubiSinb haIjb (D10)>
ktNn hameZ purKp (F1)> lMbid ktNgi AhiZ leKfMgi yuMbun hameZ siNdoKhOb
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(A2)> mHxgi numiTt heloIsiZn tMfa SudoP pib, ktNn purKp, mdusu yuMbun
siNdoKhOb (repeated functions), mHxgi numiTt heloIsiZn HOri koZgoI yaIAoIb HeZgu
yaIAoIb pirKp (repeated functions)> ktNn tuMsiNnrg mtM can HOri koZgoIg
HeZgugd yuMbu puLlg funb yaHx pib (H2)> puNb, fub (U)> hameZg tMfa SudoPk puHorKp
(I2)> myuMd hLlKp (@)> mman paMbmSE HoKhNdun nuZzaIn paNb (W6)>

wari Asigi fxsNsiZ Asi formula AoIn mSagi AsuMn IHoKp yaI<
(X)a5B1C&D10F1A2(+++)H2UI2@W6

mtO AsuMn foKteL myaMgi formula myaM puHoKtun caZdMnrg SuNnaI-kaZluP
Amgi foKteLsiZgi saAoZ-sada (sCtCrKcr) gi ArePp msK puHoKp yaI>

foKteL lib mtMd cTnbi formula Srgi mteZ lOnE> wari lib min, msa Sxn
nTtCrg Sxdn, cTnbi mtuZ INn AyaMb mtMd formulasiZ Asi sijiNnE> foKteL
libgi mpuZ AoIb cTnbi formula Srdi< (1) cTnbi UfM (Frame work)- warigi AhOb
Amdi AroIb sruKsiZd cTnbi wahO-waroIgi msK lEnE, SudM AoIn, AhObgi ‘HaIn-
HaIn mmaZzEd’ Amdi AroIbgi ‘Adudgidi nuZzaIn paNSCre’ AsinciZb> warigi
mrKtsu wari lib min mhaKki ApaMb mtuZINn warigi UfMg mri lEnb cTnbi
wahE-wata kyasu HeTciLli> SudM AoIn, mhaKn warigi nuZzaIb mtaZ nTtCrg SxhoZ-
hoZb mtaZ Am laKlMdaId ‘Adudgidi kMdOge haIbu’, ‘hiZcabisin carge tOb
mtaZsid kMdOI?’, haIbnciZb cTnbi wahaI kya wari-priZgi mrK HTn sijiNnE>
AsiguMb cTnbi wahaIsiZ Asin wari liri-tarizEgi AseZb-AAoIb fivM (reality)
Adug lirib sajiNnb wari Adugi vabn sab fivM (fantasy) Adug mpuZ fan cuZsiNnhNbd
Amdi mSa SxniZbgi SOraZb (suspense) poKhNbd mteZ yaMn paZI> (2) cTnbi
wahaI-wata Amdi wahE-lEteZsiZ- warigi hiro Amdi vileNgi msK yeKp, nuZzaI-
yaIfb UTp, fjb msK sEHab, Akib mcaK haPp, warigi SuniZHeKsiZ UTp Amdi
AyObi nuZzaIrKp mtaZ lib, AsinciZb kyad cTnbi mAoZgi wahaI-wata, wahE-
lEteZ Amdi brnN haPnE> SudM AoIn, niZHO mcanupigi AUNpoTt ‘caMm-caMmn
SujiZ AoIb’> (3) formulagi msK AoIb wazaZgi mHx-mnaU- warigi mru AoIb misK-
miAoIsiZn mru AoIb HOrM Am paZHoKlMdaId mtoMmt wari sajb, AtoPp Amg
wari sanb, AtoPpbu HeMb, lOsiZ taKp, lOsiZ lOHoKp, AsinciZbd cTnbi
mAoZgi yaMn dCramatiK AoIb wazaZ-sazaZ kya wari AyaMbd ImaN-maNnn sijiNnE>
SudM AoIn, hiZcabin- ‘misa caniZId minu nMmid’ haIn ciZnb foZdoKp> AyoKp
rajkumarin- ‘AboK, nsudni lErib> nsubu carge haIribCrne?’ haIn SuMb> hiZcabin-
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‘Isubudi kEdOn cajruni’ haIn loIsiNb, AsinciZb> (4) cTnbi AoIn hNjiNb msK-
wari-priZd cTnbi AoIn HOrM-HOdoKki SujiZ-poTcx (motif) hNjiNnb, wahE-wata
hNjiNnb, AsinciZb yaMn toIn cTnE> mitEgi foKteLsiZd nipan HOrM AhuMlK
hNbgi, AhaNb Anid maIHirg AhuMsubd maI paKpgi, cTnbi-mAoZ yaMn Ub
fxI> SudM AoIn, ktNn heloIsiZdgi AhaNbd hameZ fxb, mHxd tMfa SudoP fxb,
Amdi AhuMsubd HeZgug HOri koZgoIg fxbgi mri lEnb HOrMsiZ>

foKteLsiZgi mSL Aarne-taMsNn AniHoKn SaIdoKlMmi< kMpCleKCs teL
AmsuZ siMpL teL> wari mnuZd motif kyamruM yaUdun warigi SoZcT (move) Amdi
saAoZ-sada (structure) cyeTnb foKteLbu kMpCleKCs teL (complex tale) haIn SxnE> wari
mnuZd motif AmSKtx yaUdun cuMdCriZ cTp SoZcTki AcMb foKteLbu siMpL
teL (simple tale) haIn kOnE>

kMpCleKCs teLgi mSL AhuM HoKn SaIdoKp yaI< mejiK teL, rilijiys teL
AmsuZ romaNtiK teL>

mejiK teL (magic tale) haIrg AcMb taIbx miAoIb Amn taIbx sKtigi waZmd
lEb sxsar Am HeZnrub Amdi mdugi fL AoIn msad taIbx waZmgi jadu-mNtCrnciZb
sKti cxlKtun taIbx min tOzMdb AzK-AzKp HbKsiZ tOHorKp UTp wari
Adubu SxnE> wari mSL Asibu jrmNsiZn marSeN (marchen) kOnE, AxgCrejsiZn feyri
teL (fairy tale) nTtCrg kriguMbd hiro teL (hero tale) kOnE Amdi fCreNcsiZn koNte
populare (conte populaire) kOnE> jrmnigi ‘marSeN’ haIb wahE Asidi foKteL mSL
puMnmKpu koNsiNb zMb ArH yaMn paK-caUb wahEni haIn lOnE> mejiK teL haIb
wari mSL Asid AyaMb mtMd taIbx waZmgi sKti ceNb jadugr, sEtaN, hiZcab, vuT-
pCreT, heloI, ciZlaI, mpuroIb, taloI, mri-mta, saDu, muni, AsinciZb fTtb Amdi
Afb misK-miAoIsiZ; SudoP, SujaI, cfu, HaUmE, UhE, HOri, HeZgu, AsinciZb yaIAoIb
poTsKsiZ; Amdi sa-UceK, tiN-kaZ, AsinciZbgi mroL SxbnciZb sKtigi
waroLsiZ yaUI> min lE AoNb, sji AoNb, kE AoNb, AsinciZb sKtM AoNb (trans-

formation) gi wari foKteL mSL Asid yaUI> hiZcab-hiZcabisiZn pxbdgi mSoIbu
taIbx min zMSib warisu foKteL mSLsid yaUI> mejiK teLsiZn kMpCreKCs
teLsiZgi mnuZd SCwaIdgi msiZ yaMmi> formulagi msK AoIb loN AmsuZ saAoZ-
sada (structure) mejiK teLsiZsid SCwaIdgi yaMn sijiNnE> mnipurigi ‘sNdCreMbi-
caIsCra’ mSL Asigi foKteLni>

rilijiys teL (religious tale) haIrg myaI cNb jugki DrCMmgi AoIb sahitCydgi
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lOHoKp, Afb guN ceNb mibu waZn HaZgTlg fTtb mibu dNdi pib UTp, sCwrg-
nrKki waroL yaUb, DrCMmgi mcu cxb warisiZ Adubu SxnE> sCwrg-nrKki, Af-
fTtgi wafM myeK seZn UTp AsimK yaUrMdCrbdi foKteL mSL Asi mejiK
teL, joK, AeneKdoTnciZb AtE mSLsiZgi mnuZd cNb yabni haIn ASx-AhEsiZn
lOnE> rilijiys teL Asid mhOsan Afb-AcuMbn jy AoIb, fTtb-AraNbn maIHib
Amdi dNdi fxb, laIn AcuM-AraN wayeNb, paPn paP cab, AcuMb loTp yarKtb,
pataLd cTlg paPgi dNdi fxb Ub, AsinciZb waroL kya yaUI> waroLsiZ Asigi
foKteL Adu kEdOnuZdsu DrCMmgi AoIb Amdi DrCMmg mri lEnb laIHO-tiNHO, kuMmE-
fiyoZnciZbd sijiNnde> foKteLdi DrCMmdgi laPHoKp poTlMni> mnipurgi
‘ruPbaN’ gi fuZgawari rilijiys teLgi mnuZ cNb yaI>

romaNtiK teL (romantic tale) nTtCrg novela (novella) haIrg AseZb puNsidgi
lOSTp kereKtrsiZn riyelistiK setiZ Amd HOrM-HOdoK paZHoKpd AzKp
AoIbdgi heNn HOna fbgi AoIb, heNn minuZsi poKniZzaI AoIb, Amdi heNn
puKniZ-IhuL faUniZzaIgi AoIb, kriguMbd mejiK teL maNb, foKteL mSL Adubu
SxnE> mejiK teL (marSeN) g romaNtiK teL (novela)g Anisi kriguMbd ImaN-
maNnbguM tOI> SeNnb haIbbu, romaNtiK teLd feNtastiK AoIb poTcx yaMn hNHE,
riyelistiK AoIb poTcxn yaMn heLli> hironciZb mruAoIb kereKtrsiZ AcMb
miAoIn AoI, AyaMb mtMd mSoIgi mrNnaIgi AoIb mmiZ HoNnE> vileNsiZsu
hiZcab-hiZcabinciZbn AoIbgi mhuTt tMHib puKceL ceNb taIbx misiZn AoI>
hirogi hE-siZb, lOsiZ lEb, SaZb kNb, mHOd puKniZ cxb, AsinciZb taIbx migi
AoIb Afb guNsiZd heNn puKniZ HiZjiLli> guNsiZ Asigi mnuZd Arub paUSoZ
foZb zMbgi sKti, noKkNdb rajknCyabu noKhNb zMbgi sKti, Hajb yadb minMb
zaKtn wari lib zMbgi sKti, AsinciZb lOsiZgi wafMn wari mSL Asid SCwaIdgi
mpuZ AoIn yeKI> mSL Asid sahitCy (AarabiyaN naITCs, seKspiyargi dCramanciZb)
dgi lOHoKp wari kyasu yaUI> mnipurgi ‘ranitoN’ gi wari44 romaNtiK teL (novela)
gi SudM Amni>

siMpL teLgi mSL AhuM suI< AenimeL teL, joKCs AeNCd AeneKdoTs, AmsuZ
formula teL>

AenimeL teL (animal tale) nTtCrg ‘beast tale’ haIrg sa, za, UceK, tiN-kaZ,
AsinciZb jibsiZn mru AoIb kereKtr AoIrg paZHoKp HOrM-HOdoKsiZgi

44dblCyu, toMcO siZh, IbeNboKki wari (IMfaL< AIb, 1959), la. 52-58)>
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warisiZbu SxnE> wari mSL Asid sCtoK kereKtr taIP (stock character type) AoIb
(AsiZb lMhuI, mpu niZb tenwa) sa-UceKnciZb jibn taIbx mig maNnn HbK
paZHoKI> warid jibsiZ Asig loInn AseZb taIbx misu yaUb yaI> AenimeL
teLsiZ Asi kriguMbd ItiAolojikeL (etiological) lejeNCdsiZgi msK, kriguMbd
taIbx migi AeneKdoTsiZ (anecdotes), Amdi kriguMbd mceTt nTtCrg mpuMd mejiK
teL (marchen) gi HOrM AoIbsu yaUI> AenimeL teLsiZ Asi AyaMb mtMd AzaZsiZgi
hraU-nuZzaInbgidmK Amdi lOsiZ poKhNnbgidmK linE> AenimeL teLsiZgi
mpuZ AoIb mSL AhuM lE< ItiAolojikeL teL, febL Amdi bisCT AepiK>
ItiAolojikeL AenimeL teLsiZd sa-UceKnciZb jibsiZgi HoIdoKp msK-mAoZ
Amdi sajT IhaN-haNbd mtO krMn AoIrKSibge haIb wari li> SudM AoIn, ‘mrK-
srK’ ki wari45 ‘ItiAolojikeL AenimeL teLni> paUtaK myeK seZn UTtun yaUb
AenimeL teLsiZbu febL (fable) haIn SxnE> msibu knaguMbn Aepolog (apologue) haInsu
kOnE> jatK, pNctNtCr AesopiyaN febL AsinciZbdgi lOHoKp kya Amsu yaUb
febL haIb wari mSL Asi AzaZsiZbu paUtaK pidun lOsiZ siZb heNgThNnbgidmK
linE> mitEgi ‘pebeT’ ki wari febL Amni> bisCT AepiK (beast epic) haIrg kriguMb
msK naIb sa, AyaMb mtMd lOnM caUb (trickster AoIb), (lMhuI lOsiZb, Reynard the Fox

nciZb) Ambu hNjiN-hNjiN hiro AoIhLlg linb preZ (cycle) naIb warisiZbu
puNn SxnE>

joKCs AmsuZ AeneKdoTCs (jokes and anecdotes) haIrg fagi yaUb Amdi HOdoK
mcagi AoIb noKniZb poKp warisiZbu SxnE> noKniZbgi IhuLd yuMfM AoIb wari-
kaZluP Asin siMpL teLsiZgi mnuZd SCwaIdgi caUb kaZluPni> joKCs (jokes) pu
Arib mtMgi yuropiyaNsiZn jesCT (jest) nTtCrg meri teL (merry tale) nTtCrg
sCkCwaZK (schwank) haInsu kOnrMmi> hOjiKki mtMdsu ‘joK’, ‘jesCT’ Amdi ‘AeneKdoT’
haIrib wahE AhuM Asi Amn Amgi mhuT siNb yab AoIn koMlPn AduM sijiNnri>
Aarne (Antii Aarne) n haNn sijiNnrMb ‘sCkwaBZK’ haIb wahE Asidi hOjiK HoIn
sijiNnSidCre> fuZgawari mnuZ cNb AeneKdoT Asibu knaguMbn ‘teL AeneKdoT’
haInsu miZgOnE> knaguMb ASx-AhEsiZn joK AmsuZ jesCTki mrKt SeNnb Sr
HMmi> mSoIn ‘joK’ haIrg noKniZb HOdoK AoIb, yaMn teNb, wari-priZgi mkoK-
mmE naIdb, AroIbd mtiZ lEb wahEpreZ Am haPp, ASNnb mAoZgi wari mSL
Ambu SxnE (mitEn yoZcaK cabgi fagi, pNjabin koyeT HadoKtbgi fagi>) riyelistiK

45I, rjnikaNt siZh, HaIngi mni-muKta (IMfaL< tiAeIc. guniNdCr siZh, 1959, la< 57-59>
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setiZ Amd mkoK-mmE naIb AteNb AcMb pCloT Amn sab noKniZb wari mSLsiZbun
hOjiK AyaMb ASx- AhEsiZn, joKtgi tozaNhNnbgidmK, jesCT (jest) nTtCrg
sCkCwaZK (schwank) haIrg SxnE> jesCT haIrib wari Asid mSL AhuMgi miAoI yaUI<
natE cadb, AoNn-tEnb zaKt zaZHoK-tOHorKp Apxb miAoIsiZ (nizoL mwanciZb);
Sx-hErb Afb miAoI maNb, AseZbdi nTtb, miAoIsiZ (nupi paMb saDu, taKpib
hEtb gurunciZb); Amdi AkNb-AsiZbni haIn lEjb miAoIsiZbu minMlaZd HuhNdun
AsoNb tahNb Amdi Apxb sib zMb lOsiZ siZb miAoIsiZ> wari mSLsigi
caUraKn mSL mza HoKn SaIb yaI< (1) Apxbgi warisiZbu nMsCkL teL (numskull tale)
nTtCrg nudL teL (noodle tale) haIn SxnE> msibu dCroL (droll) nTtCrg dCrolrij (drolleries)
haInsu kOnE (nizoL mwa Apxbgi wari46)> (2) luhoZlb mtE-mnaU Ani STnb, AtNb,
Hajndb, AsinciZbdgi AoIb natE cadb HOrMsiZgi warisiZbu mtE-mnaUgi wari
(stories about married couples) haIn SxnE (‘moIHaP naIbi’ gi wari47)> (3) nupin siZbdgi
mzoNd siZnrKp miAoIbu Apxb sib, nupin hEtbdgi nTtCrg tNbdgi Apxb
tab, AsinciZbgi warisiZbu nupigi wari (stories about a woman/girl) haIn SxnE (‘lOsiZ
taNnb’ gi wari48)> (4) nipan siZbdgi mibu Apxb tahNb, nTtCrg tNbdgi, mna
pxbdgi, hE-siZhOdbdgi, tOsiNnrubdgi nTtCrg mrMcT fjrudbdgi msan
noKniZzaI AoIb fivM Amd tabgi waribu nipagi wari (stories about a man/boy) haIn SxnE
(‘ktN hEboZ mSad hiPp’ gi wari)> (5) taTki-lOnMgi warisiZbu teLCs Aaf laIyiZ
(tales of lying) nTtCrg toL teLCs (tall tales) haIn kOnE (‘pisa-coZSu’ gi wari49)>

formula teL (formula tale) haIrg pCloT sagTlKpgi AkKnb, HoIdoKn wari-
mcNgi hNjiNb mAoZ (repetition) sijiNnb, cTnbi pHaP ceTn Ib warisiZbu SxnE>
warisiZ Asigi caUraKn mSL AhuM suI< kCyumCyuletiv teL (cumulative tale) haIbsid
warigi HaK (stage) SudiZbu hNjiN-hNjiN haIrg hNjiNb SudiZgi AnO-AnOb misK
nTtCrg poTsK Am haPciLlKtun kClaImeKCs yOb faUb wari-priZ cTHhNb Amdi
AroIbd wari-priZ Adu AmuK hNn hxgTn libgi cTnbi mAoZ sijiNnE> wari
Asibu keTtN marSeN (ketten marchen) nTtCrg ceN teL (chain tale) haInsu kOnE> SudM

46sraZHeM brmni siZh, ciZ-tMgi fuZga wari (2sub SuTnM, IMfaL< AIb, 1986-87), la< 57-63>
47waZSEmyuM toMcO siZh, IbeNboKki wari (IMfaL< AIb, 1959), la< 48-51>
48sraZHeM brmni siZh, ciZ-tMgi fuZga wari, la< 21-26>
49AelaZbM rjnikaNt siZh, HaIngi mni-muKta, la< 63-67>
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AoIn, ‘SMbCraZcaKn mpaM cTp’ gi wari> keTCc teL (catch tale) haIbsid wari lirib
misK Adun mhaKki wari Adu tab heK loIbg tarib mi Adun wahx Am soIdn
hxniZhNnb mAoZd li Adug wahx Adu hxlKp mtMdn wari lirib mhaKn lKnbgi
mAoZd paUSuM pi> SudM AoIn, wari lib loIbd wari tarib min hxb< “Adudi kEdOSi?”
wari lirib min lKnb mAoZd SuMb< “kEdOni haIge? kEHeNdgi kaNHa Am lEHoKlub
haIsizaIdna!” AeNCdles teL (endless tale) haIrg kriguMb HOrM Am hNn-hNn
loIb-SMb naIdn hNjiNhNb yab mAoZd lib waribu SxnE> SudM AoIn, fOgE Amdgi
UceK AmmMn fO mru AmmM ceNHoKpgi wari>

mtaZ Asid foKteLgi ‘keNti febL’ (cante fable) haIn Sxnb HoIdoKp sCtaIL
Am yeZb yaI> keNti febL haIbsid warigi mtaZ-mtaZd sEreZ Am nTtCrg
kyamruM wari sanb (dialogue) gi mAoZd haPI> AsuMn wareZ-sEreZ Ani yaNnb msK
Asi formulagi msKt sagTp nTte> keNti febL Asi Aarne-taMsNn foKteLgi
mSL mnuZd pLlMde> yuroP, AamerikanciZb noZcuPki lEbaKsiZd keNti febLgi
wareZgi sruKtgi sEreZgi sruKn heNbdgi lEbaKsiZ Asigi AyaMb ASx-AhEsiZn
keNti febLbu mpuZd IsE AoIn lOnE> AmroMd, bisygi miTyeZd AyaMb keNti
febLsiZ Asi mejiK teL Amdi AenimeL teLsiZgi mnuZ cNb yaI> msi kMpCleKCs
teL Amdi siMpL teL AnimK AoIb yaI> wareZgi msKt wari AoIn libd sEreZgi
caZd hNHrbdi sEreZ yanbgi saAoZ-sadagi AoIb HoIdoKp mtO yeZdun keNti
febLbu foKteLgi mSL Am AoIn nEnb yaI haIn knaguMb ASx-AhEsiZn lOnE>
mnipurigi ‘sNdCrebi-caIsCra’, ‘kEbu-kEAoIb’ nciZb warisiZ sEreZgi caZ hNHn
yaUb keNti febLsiZni>
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lejeNCd

(Haj-wari)
misK-miAoIsiZ, mfMsiZ Amdi HOrM-HOdoKsiZgi mrMd tseb nTtCrg

tOsiNnb Hajb Am yaUn linb waribu lejeNCd (legend) haIn SxnE>50 difinisN Asidgi
lejeNCdgi SCwaIdgi mpuZ AoIb sajT Ani Ub fxI, mdudi< lejeNCd haIbsi AkKnb
mfM-mtM taKp warini Amdi wari mSL Asi liri-tarib miAoI AnimKn tseZb
HoKSibni haIn HajnE> knaguMbn lejeNCdbu sageN (sagen) haInsu kOnE>

lejeNCd nTtCrg sageN haIbsi wareZ (prose) d linb wari mSL Amni> msi
SuNnaI-kaZluPki miAoI kyamruMn AhoZb kyamruMg loInn cTnbi AoIn linE>
warigi msK yaMn saZb nTtCrg yaMn teNb yaI> wari Adud yaMn niZHijn seM-
sarb mpuZ fab pCloT yaUb yaI nTtCrg pCloT IyaU-yaUdn cuMn HOdoK Am lib
msKtmK AoIbsu yaI> msid kriguMb lMdM nTtCrg mtM Amgi ApaMbsiZbu
HuZhNnb warigi mSL-mHeL kya SaIn linE> lejeNCdd SuNnaIcasiZgi ApaMbdi cuMn
puKniZ hraU-nuZzaIhNnb linb nTte, kriguMb Am SxhN-tMhNbni-mruAoIb
wafM Amgi paU tMbni, naTki mnuZd SudoZHib zaKHoKnb paMbE taKpni>
SuNnaIcasiZn lejeNCdgi msK AoIb nuZzaIrb (dCramataIj tOrb) wari lidun AraNb
HbK tOdnb ceKsiNhNnE Amdi Arub taZfMsiZd krMb HOAoZ lOSTkdge haIb
taKnE> mrM Asin lejeNCd AyaMb, AyaMb mtMd, mpuZ fan linde; HOdoKki drkar
AoIb sruK Adudx mceT AoIn linE>

lejeNCdgi warid AkKnb mfM Amdi mtM taKI> AkKnb mfM-mtM
taKpsin lejeNCdbu foKteLdgi SeNnhLli> lejeNCdn AkKnb mfM-mtMd lErMb
misK-miAoI Amdi HOrM-HOdoKsiZgi mrMd wari li> AyaMb mtMd warigi AhObd
AkKnb puZfM, numiT, Ha, chinciZb pNdun AkKnb misK-miAoIsiZgi mmiZ,
mma-mpa, lEfM, siNfMnciZb pNnE; soK-tariS naIb HOrM-HOdoKsiZgi soK-tariK
pNnE> msid Itihaski ‘AcuMb’ yaUI haIn HajnE> mrM Asin, Itihasn pCrmaN
tObmK nTtCrbsu, msibu ‘ciNbuZd lEb Itihas’ (oral history) nTtCrg ‘miyaMn linb
Itihas’ (folk history) haIn kOnE> lejeNCdgi warisiZ Asi yeLhOzEgi nTtb pxli-

50Kenneth W. Clarke and Mary W. Clarke, Introducing Folklore (1961: rpt. New York: Holt, Rinehart &
Winston, 1966), p. 24:

Narratives about persons, places, or events involving real or pretended belief are legends.
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lidb mtMgi AoInE Amdi laI-tiNgi nTtb, taIbx maleMgi AoInE>
lejeNCdgi waribu AkKnb mfM, mtM naIb misK-miAoI Amdi HOrM-HOdoKki

AoIb mrMn, ‘AseZb Itihas’ ni haIn pCrmaN tOdCrbsu, HaZgEseZn HoKSibni haIn
HajnE> HaZgEseZn HoKSib mAoZ AoInsu wari Asi linE> knaguMb Amn mhaKn lirib
wari Adud mhaKki AoIb vabn sab AheNb wafM Sr haPlbsu mdu HaZgEseZn HoKSi
haIn SNb nTtCrg Hajb warigi sruKsiZ Adugi lEteZ AoIn haPpni haIn lOnE>
lejeNCd tarib miAoInsu warigi lEteZ AoIb sruKsiZ Adu SrmSE Hajdb poKlbfaUbd
wari Adugi mpuZ AoIb msK Srdi HaZgEseZn HoKSibni haIn HajE> mtO AsuMn
lejeNCdd tseZbbu AoIrbsu seZfaTtbbu (tOsiNnbbu) AoIrbsu Hajbgi wafM Amdi
mtM puMnmKt sagoNndun lE> lejeNCd Asid laI-tiN, vuT-pCreTnciZb yaUb HoKlbsu
wari Adu taIbx migi AoIb Hajb yab jgT Amd HoKpni haIn lOnE Amdi HajnE>
lejeNCdgi AcuMb mtObu knansu HoIdoKp HijiNnde; SuNnaIcasiZn lejeNCdgi AcuMb
mtObu haNn Sxdun nTtCrg Hajdun lErb wafM Srgi yuMfMd IHad-HajnE; AcuMbni haIn
AcuMbgi mcu sxdun lirKp lejeNCdbu mhaKn tabd cuMdbni haIn lOnb hoTnde;
mhaKnsu wari Adubu AcuMbgi mAoZd yaMn Hajn AtoPp misK Amd SuTHaZ cTn
AmuK liHoKI> mrM Asin karCL wermeN (Karl Wehrmann) n lejeNCdbu ‘dCramataIjCd
suprsCtisN’ (dramatised superstition) kOrMmi> lejeNCd haIbsi Hajbbu wari AoIn
liHoKpni nTtCrg Hajb Ambu HOdoK-wari Amn sOgTpni> Hajbd yuMfM AoIb
warini haIdun lejeNCdbu ‘bilif teL’ (belief tale) haInsu kOnE>51

lejeNCdbu ‘Haj-wari’ ni haIribsi SuNnaI-kaZluP mnuZgi miAoI SudiZmKn
warid SeNnb lEtn Hajbgi wafM nTte> yaMn Hajb, SiTtx HajbnciZbdi mi-migi
mtuZ INn SeNnb naI> HaZgEseZbdi, lejeNCdbu Hajbgi mtO lejeNCd Adugi warid lEb
nTte, wari Adu libgi mAoZd lEbni> lejeNCd lirib SudiZmKn lejeNCdbu min Hajgdb
mAoZd hE-siZn li, Hajgdb saSi Amdi SudM SNgTtun pi, Hajgdb cTnbi wahE-wata
Hidun sijiNnE> AsuMn, lejeNCdgi tseZb mguNdi lejeNCd libgi sCtaILd lE>

lejeNCd haIbsi wari sabgi mAoZd linE> msid foKteLguMn wari lib Amdi
tab miAoI Anigi SeNnb HoIn lEte> miAoI AnimKn mtM Amtd lejeNCd Am
nTtCrg kyamruM man-man Sxb mAoZd puNn Amdi mHx-mHx AoIn linE> wari lirib
misKtun AmuK tab AoIb yaI, tarib misKtun AmuK lib yaI> wari mAoZ Asi

51mnipuridsu lejeNCdbu ‘Haj-wari’ haIn Sxnb yaI>
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AyaMbn AhaZb mtM, mi puNb mtM, kuMmE-fiyoZ, deb-krCMm, AsinciZb wari sanb
AoIn linE; kriguMb ASNnb poTsK, misK, HOdoK, HOAoZnciZb UrKp-SNnrKp
mtaZd hOdoKnE>

SCri< 1963 d INtrnesneL kmiti Amn lejeNCdgi kaZluP mri HoKn
SaIdoKlMmi< (1) ItiAoloji Amdi Aesketolojigi AoIb, (2) histCrigi Amdi
histCri Aaf sivilaIjesNgi AoIb, (3) suprnecreL biIxsiZ Amdi forsBsiZgi
nTtCrg miHki AoIb, AmsuZ (4) DrCMmgi AoIb lejeNCdsiZ>52 kaZluP mri Asig
caUraKn maNnn maleMgi ASx-AhEsiZn lejeNCdsiZgi mSL mri mSagi AsuMn SaInE<

ItiAolojikeL lejeNCdsiZ (etiological legends)- mSLsid taIbxgi lEseM-
noZseMb, poTsKsiZgi AhaNb poKlK-seMlKp, pCrkCritigi HoIdoKp HOdoK,
lEmaIgi toPtoPp msK-mAoZ, paMbisiZ Amdi jibsiZgi ASNnb sajT,
AsinciZbgi mrM Amdi AhaNb HOdoK sNdoKn taKp warisiZ mnuZcLli>
ItiAolojigi AoIb lejeNCdsiZ Asi DrCMmg Amdi laI-tiNg mri lEnde, taIbx mi,
sa-UceKnciZb jib Amdi pCrkCritigi poTlMsiZg mri lEnE> misK, poTsK
Amdi jibsiZ Asigi toPtoPp sajT nTtCrg msK-mAoZsiZ IhaN-haNn mtO
krMn AoISibge Amdi mSoIsiZ Asigi hOrKfM krino haIbgi wari
ItiAolojikeL lejeNCdsiZn li> lejeNCdsiZ Asigi AhOb-AroIbnciZb yaUn
niZHin leZsiNb msK lEte> Adubu lejeNCdsiZgi warisiZ Asi HaZgEseZn
HoKSibsiZni haIn HajnE> SudM AoIn, pudaZkoI SuTkoIbn szaI AoNSibgi wari>

histrikeL lejeNCdsiZ (historical legends)- mSL Asigi mnuZd lEbaK ApuNbgi
(national) AoIb Amdi lM-lMgi (local) AoIb Itihaski mnuZcNb Haj-warisiZ yaUI>
lEbaK ApuMbgi AoIb niZHO, AzM-AHO, AkL-AHO, neta, smaj-sebi, AsinciZb
sKnaIb miAoIsiZgi puNsid lEbaKki kaNnnbgidmK paZHoKSib HOdoKsiZd
yuMfM AoIb HOna-liZjeL Amdi mtiK-mguNgi warisiZ SuNnaI-kaZluP mnuZd ciNbuZ-
Itihaski msK AoIn cTnE> SudM AoIn, rajrsi vagCycNdCrn teSaU samu fabgi
wari> SuNnaI-kaZluP mnuZgi msa-msagi lM-lMgi AoIb ItihassiZsu lEnE> lM-
lMgi AoIb foK histCrisiZ Asi lM-lM Adugi toPtoPp misK Amdi
HOdoKsiZn sagTli> lokeL lejeNCd (local legend) haIn Sxnb lM-lMgi AoIb wari mSL

52Linda Degh, ‘Folk Narrative’, in Folklore and Folklife: An Introduction, ed. Richard M. Dorson (Chicago:
Univ. of Chicago Press, 1972), p. 76:

(1) Etiological And Eschatological Legends, (2) Historical Legends and Legends of the History of  Civilization, (3)
Supernatural Beings and Forces or Mythical Legends, (4) Religious Legends or  Myths of Gods and Heroes.
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Asigi mnuZd lM Adugi msagi poTHoK AoIb (indigenous) wari Amdi tozaN-tozaNb
lMsiZd paK-sNn Sxnb AtoPp lMdgi laKp (migratory) AoIrbsu lM Adugi HoIdoKp
fivMsiZg cunn mcu sxlb Amdi lM Adud mra tarb (localized) wari, AnimK, yaUI>
lokeL lejeNCdsiZ Asin lejeNCdsiZgi mnuZd SCwaIdgi msiZ yaMmi> lokeL
lejeNCdsiZbu jrmNsiZn saga (saga) kOI, fCreNCcsiZn tCrediTsiAo populare (tradi-

tion populair) Amdi IxlissiZn lokeL tCredisN (local tradition) haInsu kOnE> lM-lMgi
msagi poTHoK AoIb lejeNCdsiZd SuNHoK-SuNda, sa-laN, mihaT-mipuN, kuMHi-kuMgaZ,
caK taZb, IsiZ IcaU, Anab AcOb, AsinciZb ASNnb HOdoKsiZ (events) gi wari
linE; lM-lMgi AoIb ciZ, paT, tureL, puSCri, SoZ, lObuK, lMhaZ, soI, sabL, loK,
suruZnciZb mfMsiZgi mmiZsiZ (place names) gi warisu linE> SudM AoIn, ‘cKp
SuNHoK’ ki wari, ‘loKp ciZ’ HoNSibgi wari> lejeNCdsiZ Asigi mnuZd fura-dlaN,
nuZbi-nuZjU, UjaU-HoZjaU, moZfM mNdir, muTSCrb shr, loTlMb lN-HuM, AsinciZb
taIbx min seMb poTlMsiZgi warisu linE> SudM AoIn, HoZ sabd lEsabi haPSibgi
wari> lokeL lejeNCdsiZgi mnuZd lM-lMgi AoIb ASNnb miAoIsiZg mri lEnb
warisiZ (personal legends) su cLli> ASNnb miAoIsiZgi AoIb lejeNCdsiZgi mnuZd
niZHO, SuLlaKp, AmaIb, AmaIbi, pNdiT, AsinciZb ASNnb miAoIsiZn mSoI-
mSoIgi puNsigi hOSib HOdoK niZsiZb warisiZ (reminiscences) bu AmuK myaMn cTnbi
warisiZ AoIn linE> ‘AE’ haIn lib niZsiZ-warisiZ Asid nTtn ImuZ-mnuZgi
AoIb warisiZ (family stories) su parsneL lejeNCdgi mnuZ cNnE; SudM AoIn, ImuZ-mnuZ
nTtCrg yuMnaK-sagE Amd HoKSib SudoZHib namuZ-HOdoK, hEnbi lMcT-sajT, hEnbi
miZgO-miZHoL, hEnbi wari-wata AsinciZbgi wari> parsneL lejeNdBsiZd parsneL
AeneKdoT (personal anecdote) haIn Sxnb HaZjEseZn HoKSib HOdoKki wari mcasiZ
HoIdoKn mru AoI> msi lM-lMgi tozaN-tozaNb misK-miAoI mSL-mSa kyag
mri lEnb yaI> msid AcuMbni haIn lOnb HOdoKsiZ linE, ‘teL AeneKdoT’ nTtCrg
‘joK’ t tObguMn vabn sab HOdoKsiZ linde> SudM AoIn, joNsCtoN sCkuLgi hed
mastr Aoja kalacaNd sastCrin nOn Aoja AoIb cxlKp paSx Am curuT HKtun laKpd
satCr AoIrboI niZdun licEn kNbgi HOdoK> ‘hiro lejeNCd’ (hero legend) haIn Sxnb
HOna-liZjeNgi mrMd linb lejeNCdsu parsneL lejeNCdgi mnuZ cLli> lejeNCd mSL
Asid mHOna-mriZjeNd mmiZ cTp lM-lMgi AoIb AHObsiZ Amdi mpuKceL
caUb dakusiZgi wari linE> SudM AoIn, heracNdCr, robiN hudnciZbgi Haj-warisiZ>
hiro lejeNCd kyamruM histrikeL AoIb nTtCrg AoI haIn lOnb misK-miAoI
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Amgi puNsi Amdi HbK-HOrMsiZg mri lEnn puNn sNdoKn linrbdi mri lEnb
lejeNCdsiZ Adubu puNn saga (saga) haIn SxnE> saga haIbsi AyaMbn wareZd linE, kriguMb
sEreZgi msK AoIbsu yaUI> sagag AyaMb mtMd AcOb HOdoKsiZ linE> femili
histCri (family history) bu HagTtun mHx-mnaU naIn lib tarbsu AyaMb mtMd sagad linE>
tseZbdi saga haIbsi sCkaNdeneviya Amdi AaIrleNCdd myaIcNb jugt ciNbuZd
linrMb Amdi laIriKt AIb AoIn lErMb cTnbi Haj-warisiZni; Adubu hOjiKti
‘saga’ haIrg kriguMb mruAoIb HOrM-HOdoK Amgi sNdoKn linb wari SudiZbu
caUraKn Sxnre> knaguMbn msibu ‘foK AepiK’ tgi Sr hNHb nTtCrg haIrP
maNnb warini haIn lOI> mnipurid ‘moIraZ sayoN’ gi AyaMb warisiZ sagagi msKni
haIn lOb yaI> AtoPp lMdgi cxlKtun lejeNCdsiZn SuNnaI-kaZluP Amgi mnuZd
cTnrKp mtMd lejeNCd AyaMb wari-mcaK seMdoKp, lOHoKp, haPciNbnciZb
tOdun lM-lM Adugi toPtoPp mcud AonsiLli> AsuMn mcu sxdun lM Amd lM Adugi
SuNnaIcasiZn sOgTtun mpaLlMgi lejeNCdnciZb foKlor mcaKsiZn mra tab
zMlibni> AsuMn mnipuri SuNnaI-kaZluP mnuZd mra tarb lokelaIjCd lejeNCdsiZ
(localized legends) yaMn lE> SudM AoIn, ‘viMn niZHO AoIb’ gi wari>

suprnecreL lejeNCdsiZ (supernatural legends)- taIbx migi waZmd lEb sKtin
paZHoKp HOrMsiZgi Haj-waribu suprnecreL lejeNCd haIn SxnE> wari mSLsid
mtM Amd HoKSib HOdoKsiZ Amdi AeKCspriyeNCssiZgi HaZgEseZbni haIn
lOnb waroLsiZ yaUI> mSoIsiZ Asin ANdbisCwassiZbu sOgTli> foK bilifsiZ
(folk beliefs) bu AcuMb AoIn UTnbgidmK linb mrMn suprnecreL lejeNCdsiZ Asibu
‘suprnecreL bilif teL’ haInsu SxnE> foK bilif Ambu AcuMb AoIn UTp yab ‘lnaI
puNsid HoKp HOdoK niZsiZ wari’ bu sCwidis foKlorisCT waN sEdo (C.W. von Sydow)
n ‘memoreT’ (memorate) haIn mmiZ HoLlMmi; hxgeriyaN-AamerikaN foKlorisCT liNda
deG (Linda Degh) Amdi AeNdCru vajsoni (Andrew Vazsony) n ‘pCroto memoreT’ (proto

memorate) haIn kOrMmi> HaZgEseZb lejeNCd Am AoInbgidmK wari Adu cuMn lNnaI
puNsi-HOdoKki AoIbt nTtn SuNnaI-kaZluP mnuZgi cTnbi wari Amsu AoIgdbni>
suprnecreL lejeNCdgi caUraKn kaZluP mri HoKn SaIdoKp yaI< suprnecreL
AoIb jibsiZd Hajbgi; Asibgi HwaIn hLlKpd Hajbgi; mejiK Amdi suprnecreL
AoIb SudMsiZd Hajbgi; AmsuZ ArbaN bilif teL> suprnecreL AoIb jibsiZ
(supernatural creatures) gi lejeNCdd hiZcabi, IcuPpi koTcabi, kE nTtCrg kEsaL AoNb
mi, min loIb vuT, yeZbd kiniZzaI AoIb jib, msa paNbi laIreMbi, heloI, AsinciZb
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fTtb Afb mSL AnimKki jib yaUI> SudM AoIn, mpun loIsiNb zMlMdCrb vuTn
migi yuM mE Habgi wari> Asibgi HwaIn hLlKp (returning spirit of the dead) gi lejeNCdd
lESidCrb mpa-mpu AoIbsiZgi HwaIn AoIb kasa laI, Asibgi lMdMdgi kriguMb
mrM AmgidmK AmuK hLlKp HwaI, misi caddun laNb zMdCrb HwaI, vuT-pCreT,
siSib sa-UceKnciZb jibsiZgi HwaI, AsinciZbgi Haj-warisiZ yaUI> Asibgi
HwaI, vuT-pCreT AsinciZbn taIbx mi mrKt laKpgi, SudM pibgi, tMnbgi, dNdi
tObgi, nTtCrg teZbaZbgi mrM, HOdoK, fL, AsinciZbgi warisiZn mpuZ AoIn
linE> AyaMb mtMd taIbx min kinb ‘fTtb’ HwaIsiZsidgi krMn zaKHoKkdge,
mSoIbu krMn loIsiNgdge haIbnciZbgi warisu suprnecreL lejeNCdsiZgi mnuZ
cLli> warisiZ Asi AyaMb mtMd Akib poKhNb mSLgi AoI> Akib Amdi
noKniZb AnimK puNn poKhNb lejeNCdsiZbu ‘hCyumrs AeNti lejeNCd’ (humorous

anti legend) siZ haIn SxnE> SudM AoIn, daK bxglod tMnb, naheb, kPpnciZb tOb, laNb
zMdCrb Asib migi HwaIn AoNb vuTki wari> mejiK AmsuZ suprnecreL AoIb
SudMsiZ (magic and supernatural signs) d Hajbgi lejeNCdsiZ HOdoK hKHeZnn HoKSib mi
msamKn libgi mAoZd warinE> farsCT parsN AekaUNTsiZ Asi jadu-mNtCr Amdi
laI-tiNsiZn pib SudMsiZgi AoIb memoreT (memorate) siZni> mpuZ fab
lejeNCdsiZdgi memoreTsiZ Asin msiZ yaMn heLli> memoreTsiZ Asin wari
libgi Amdi mpuZ fab lejeNCd AoIrKpgi mHxsiTn HaK mza lE< foK bilifnciZbn
AhObgi HOINsiNsiZ (primary stimuli) AoIb (‘UmxlaI lMlaNb tOhEde’); mHxd HOdoK
AoIn foZdorKp HOINsiNsiZ (realising stimuli) AoIrKp (mcanupi Amn Sxddun
lMlaLlub); mHxd HOdoK Adugi ArH hNb (mcanupi Adu laIAoZ Sxdn narKtun layeZb
zMdb, laIpaU tadun UmxlaI Adud hEkT-lEkT tObdgi fSib, AsinciZbdgi ‘UmxlaI
lMlaNb tOhEdb’ gi wafM Asi cuMmi haIn pCrmaN tOb); HOdoK Asi msamKki memoreT
Am AoIn AtoPp miAoI Amd tMb, Amdi memoreT Asi AtE-AtE miAoIsiZn
cTnbi HOdoK-wari Am AoIn mHxsiTn liNSib> SudM AoIn, maIbgi SuNnuZ-layeZn
Anab fSib, maIbn HwaI sTpdgi mi Am HaSaI Amgi mnuZd siSib, ASNnb laId
nib br HaZgEseZn HuZSib, signi haIbgi SudM cuMSib, fTtb SudM fxbd HOsahOdbdgi
Awab nxSib, mxtaKn taIbxd AcuMb AoISib, AsinciZbgi warisiZ msad hKHeZnn
HoKSib AoIn lib ‘mejiK Amdi suprnecreL saIN lejeNCd’ (magic and supernatural sign

legend) siZgi mnuZ cLli> ArbaN bilif teL (urban belief tale) haIrg shrd IkuI-
kuIdCrizE mmaZd HaZgEseZn hKHeZnn HoKSibni haInb Amdi mHx-mHx tozaN-
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tozaNb mAoZd sNdoKSib AzKp HOdoKki waribu SxnE> mSL Asigi AyaMb warid
suprnecreL AoIb nTtCrg AoIHoKloIdb yaMn maNb motifsiZ (toPtoPp wari-
mcLsiZ) yaUI> warisiZ Asi shrgi mi mSL SudiZn puHorKI Amdi AyaMb
mtMd Sbr kagjnciZbn sNdoKI> SudM AoIn, IMfaLgi jina tokijd hoL sxgab
nOrizEgi numiT Srni sinema yeZlizE mnuZd vuTn tuZloMdgi mSuTn heK-heK
laMlKp, yeZHoKlubd kna AmTt lErMdb; AsinciZbgi wari>

rilijiys lejeNCdsiZ (religious legends)- DrCMm Amdi laIniZ-laIsoNg mri
lEnb Haj-waribu rilijiys lejeNCd haIn SxnE> mtM Amddi ‘lejeNCd’ haIrg rilijiys
lejeNCdbu SxnrMmi> mediyiveL letiN wahE ‘legenda’ (pagdb poTlM) dgi AoIrKp
‘lejeNCd’ (legend) wahEn AhaNbd DrCMmgi HOrMsiZd Amdi myaMgi ApuNb caK carMdaId
myaM mmaZd tzaIfdb AoIn mSoL hOn paHoKkdb SCristCyaN saDusiZgi puNsi-
waribu SxnrMmi> hOjiK rilijiys lejeNCd haIrg caUraKn mSL AhuMgi warisiZbu
SxnE< saDu-sNtgi wari, laIniZ-laIsoNgi cTnbi wari, Amdi DrCMmgi laIriKt myaMn
haPciNb wari> SCristCyaN saDu-sNTsiZ (saints) gi wari AyaMb AIb AoIn lE; warisiZ
Asigi ciNbuZd linb msKsiZsu lE> saDu-sNTsiZgi puNsi taKp ciNbuZd lEb,
myaMn AseZbni Hajnb, warisiZ Asibu seNTsB lejeNCds (saints’ legends) haIrg SxnE>
mnipurigidi laIniZ-licTki hirMsiZd HoIdoKp AcOb HOdaZ yaSib kuru-
maIcOsiZgi puNsi-HOdoKki warisiZbu seNTsB lejeNCdsiZni haIn lOb yaI> SudM
AoIn, guru laIb, knK HeZgCra, lOreMb SoZnaZHabnciZbgi wari> laIniZ-laIsoNgi
cTnbi warisiZ (religious traditional stories) gi mnuZd laIniZ-licT Amdi laIsoL-
tiNsoNgi AoIb poTlM-HOrMg mri lEnbsiZ cNgni> msid laI-tiNg mri lEnb
AzKp HOdoK, laItaK-paUtaK, laIgi HOjaL, laIgi murCTti, AsinciZbgi myaMn
Hajbg loInn linb warisiZ cNb yaI> SudM AoIn, gobiNd liZSTSibgi wari>
DrCMmgi laIriKt myaMn haPciNb wari (‘folk bible’) haIrg baIbL nciZb
DrCMmsastCrgi laIriKsiZgi AwaTp meNSTp AoIn nTtCrg AheNb haPciNb
AoIn SuNnaI-kaZluPki miAoIsiZn cTnbi AoIn linb Haj-warisiZbu SxnE> myaMn
haPciNb warisiZ Asigidi AIb msK lEte> msid laIgi mteZ paZbdgi br
fxSib nTtCrg maZnb tOrubdgi saP fxSib jibsiZ Amdi paMbisiZgi wari, lEseM-
noZseMzEgi HOdoK, AsinciZb cNb yaI> SudM AoIn, jisu SCrisTki msad yoTpi
yEb mfMsiZd hyiZsiZn AoMbdgi hyiZsiZ Adubu yoTpi AoIrboI niZdun AheNb
yoTpi yaMn HahOdbgi mna AoIn niZHOgi luKleNd hyiZn cab fxjbgi wari>
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miH

(laI-tiNgi wari)
‘miH’ krino haIbsi maleMgi tozaN-tozaNb ASx-AhEsiZn hOSib chi 2500

roMgi mmaZdgi hOn Hib hOnrKSCrbni> Adubu mSoIgi mTsiZdi SK maNnSide>
paIHagoras (Pythagoras) n miHpu paUtaKki AoIb nakoInb wari (didactic allegony) ni
haIrMmi> IUhimers (Euhemerus) n miH haIbsi taIbx mibu laI AoLhNbgi fLni
haIrMmi> 18 sub stabdigi diIsCTsiZ (deists) n miHpu HEdoKlb kLpnasiZgi maZ-
taKniZzaI AoIb AnOb poTHoKsiZ (mischievous invention of corrupt imaginations) ni haIrMmi>
meKCsmulr (Max Muller) n miHpu loNgi laIna (disease of language) ni haIrMmi> leZ
(Andrew Lang) n miHpu AoIHoKp yan kaNnb vuTsiZ (practically useful ghosts) puHoKnb
paMbE Amni haIrMmi> jeN herisN (Jane Ellen Harrison) n miHpu laIHOsiZgi AkaI-
AtoI (detritus of ritual) ni haIrMmi> fCroyCd (Sigmund Freud) n miHpu miAoIb jatigi miT
paZn-paZn mxb mxlaN (daydreaming of the human race) ni haIrMmi>

AnOb mtMgi foKlorisCTsiZgi mnuZd keNneH Amdi meri kClarCK (Kenneth

and Mary Clarke) n miHpu laIsiZ, laIAoI-miAoI tObsiZ nTtCrg sxskCriti
purussiZgi mrMd linb warini haIrMmi>53 bCruNvaNCd (Jan H. Brunvand) n beskM
(William R. Bascom) gi mT sOgTldun miH haIbsi msi linrib SuNnaI Adugi mnuZd
yaMn laPSib yeLhOzEgi mtMd HoKSibsiZ Adugi AseZb waroLsiZni haIn lOnb,
wareZgi AoIb, cTnbi warini haIrMmi>54 AelN dNdis (Alan Dundes) n miH haIbsi
maleM Amdi miAoIbn mSoIgi zsigi mAoZ Asi mtO krMn AoIrKSibge haIb
sNdoKn taKp AseZb (DrCMmgi AoIb) wari Aduni haIrMmi>55

53K.W. Clarke and M.W. Clarke, Introducing Folklore (1961; rpt. New York: Holt, Rinehart & Winston, 1966), p.26:
A myth is a narrative dealing with gods, demigods, or culture heroes.
54Jan Harold Brunvand, The Study of American Folklore: An Introduction (1968; 2nd ed. New York: W.W.

Norton, 1978), p.99:
Myths, then, may be defined as traditional “prose narratives, which, in the society in which they are

told, are considered to be truthful accounts of what happened in the remote past”
55Alan Dundes, ed. Sacred Narrative: Readings in the Theory of Myth (Berkely: Univ. of California Press,

1984), p.1:
A myth is a sacred narrative explaining how the world and man came to be in their present form.
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mHKki difinisNsiZsidgi ‘miH’ haIbsi laIniZ-laIsoNg mri lEnb
yeLhOzEgi mtMgi laI-tiNsiZ, laIAoI-miAoI tObsiZ nTtCrg naTki HoIdoKp
mruAoIb HOrM paZHoKp, laIguMb lOnb, AHOb miAoIsiZgi warini haIb yaI>56

mhOsa AoIn, miHki wari SudiZmK kaZluPki laIniZ-laIsoN (DrCMm)g mri
lEnE> msi laIniZ-laIsoNgi AoIb HajnbisiZ AmsuZ HOrMsiZg yaMn ceTn sagoNnE>
wari mSL Asi AyaMb mtMd laIHO-tiNHOgi sruK Am AoIn linE nTtCrg sKnE>
warisiZ Asigi nuZgi wahNHoK AyaMb mtMd laIniZ-laIsoNgi AoIb mAoZd
hNnE> warisiZ Asi yaMn taMSCrb, yaMn zLlizE mtMgi laI-tiNsiZn mpuZ AoIrMb
AtoPp sxsar Amd yuMfM AoIrg sagTli> bisysu zsigi sxsar Asig maNndb
AtoPp mtM Amgi poTlM-HOrMsiZn AoI> zsigi poTlM-HOrMsiZ Asi mtO
krMn IhaN-haNn AoIrKSibge haIbn mru AoIb bisy AoI> mru AoIb critCrsiZ
tseZb laI-tiNsiZn AoI nTtCrg laI-tiNgi sKti ceLlb miAoIsiZ Amdi sa-
UceKsiZn AoI> critCrsiZ Asid laI AoIbgi msajT Adu IHa-HadoKte> mSoIbu
sKti ceNb laI-tiNni haIbgi waSLloNd SuNnaIcasiZn mSoIgi mfMd laIniZ-
laIsoNgi AoIb IkaISuMnb mtM puMnmKt UTli> warisiZ Asibu SuNnaIcasiZn
DrCMmgi AoIb miTyeZd AseZb (sacred) Amdi AcuMb (true) ni haIn lOI; jgT-
sxsargi mpuZ AoIb HOrM-HOdoK SudiZmKki nuZgi bCyaSCya tObd SCwaIdgi cxdb
yadCrb AcuMbsiZni haIn lOI> mAoZ Asid miH SudiZmK jug kya cxn niZHin seM-
sarb waZzuroL (philosophy) sagoNnb wari AoI; siMboliK (symbolic) AoI, Amdi
AelegorikeL (allegorical) AoI>

‘miH’, ‘lejeNCd’ AmsuZ ‘teL’ haIb wareZ AoIb warigi msK AhuM Asi Amg
Amg yaMn nKnE> kriguMb wari Am miH AoIbsu yaI, lejeNCd AoIbsu yaI, nTtCrg
foKteL AoIbsu yaI> wari libgi mAoZ SjiKtx hoZdoK-hoZjiN tOrg miH Amn
foKteL AoIb yaI nTtCrg lejeNCdgi msK lOb yaI> AhuM Asigi mpuZ AoIb
SeNnb msKsiZdi< miHki wari DrCMmg mri lEnE, DrCMmgi AoIb HbK-HOrM, laIHO-
tiNHOnciZbd miH sijiNnE> lejeNCdgi wari AyaMb DrCMmg mri lEnde, saDu-sNTgi
AoIb wari Srdx DrCMmg mri lEnE> foKteLgi warisiZd DrCMmg mri lEnde, haIbdi
DrCMmgi HbK-HOrMd sijiNnde> foKteLgi warisiZ mpuZ AoIb paNdMdi noZmgi
HOgaI mrKt zaIhaK Awa poTHoKtun poTHabni> miHki wari mcaKsiZgi mfM

56‘miH’ pu mnipurid ‘laI-tiNgi wari’ haIn Sxnb yaI>
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AESoIgi sxsar Asidgi toPtoPp laI-tiNgi AoIb sxsar Amn AoI> mtMgi
miTyeZdsu miH haIbsi taIbx yeLhOzEgi nTtCrg hOjiKtgi yaMn laPSCrb mtM
Amgi warini> lejeNCdgi mfM AESoIgi zsigi sxsar Asin AoI, mtMsu hOSib
mtMgi mnuZd pxlaP-laPtb mtaZ Am AoI> foKteLgi mfM-mtMdi AoIniZb mfM-
mtMgi AoIb yaI> Hajbgi miTyeZd miH Amdi lejeNCdgi wari SudiZmK HaZgEseZn
HoKSib zaKtni haIn HajnE, foKteLgi waribudi vabn sabni, HaZgEseZn HoKSib
nTte haIn lOnE> HaZgEseZn lErMmi haIn lOnb misK-miAoI Am-Anigi mmiZ-mHa
foKteLgi warid yaUrbsu wari Adugi AyaMb HOdoKsiZd vabn sab maNb-nuZzaInb
pxli-lisiNb maNb-mtO Am foKteLd sagoNnE> warid UTlib mru AoIb critCrsiZ
(characters) miHt taIbx min AoIde, AwaZb HaKki laIsiZn AoI nTtCrg laI AoIn
lOnrb taIbx min AoI; lejeNCdd cuMngi taIbx min AoI nTtCrg hNHb HaKki laI-
tiN, vuT-pCreTnciZb AoI, foKteLddi taIbx-min AoIbsu yaI, AwaZb-hNHb HaK
AnimKki taIbx mi nTtbn (laI-tiN, hiZcabi, heloI, ciZlaI, laIreL, sa-za, UceK-
waya, paMbi-siZbi, poT-cE, AsinciZbn) AoIbsu yaI> critCrsiZ Adugi mmiZ-mHa
miH AmsuZ lejeNCdd tzaIfdb pLli; foKteLddi AyaMbn pNnde> wari lib hOb
Amdi loIsiNbgi mtaZsiZd miH Amdi lejeNCdgi HoIdoKp AkKnb msK-
mAoZ lEte, hOniZb wahEn hOniZb mtaZd hOb yaI Amdi loIsiNniZb mAoZd loIsiNb
yaI> foKteLgidi wari hObgi (‘HaIn mmaZzEd’ haIbnciZb) AkKnb cTnbi msK-
mAoZ Am lE; wari loIsiNbdsu (‘nuZzaIn paNSiboIre’ haIbnciZb) AkKnb cTnbi-
mAoZ Am lE>

miHki AseZb msK-mAoZ (form) di wareZ AoIb warigi msKni> Adubu wareZ
AoIb warigi msK Asin nuZd lErg mpaNHoZd tozaN-tozaNb msK-mAoZ kya
AoIb yaI> SudM AoIn, miHgi AoIb nuZgi wari-mcaKpu laIsoN-IsE AoIn sKp
yaI, sNd naIn Hib yaI, wari AoIn lib yaI, lila AoIn UTp yaI, jgoI AoIn sab yaI,
murCTti AoIn seMb yaI, nTtCrg laI AoIn yeKp yaI> ‘miH’ haIrg Sxnribdi
mpaNHoZgi msK-mAoZ kya Asigi mnuZd sagoNnrib warigi msK Aduni> warigi
msK Asi saZb yaI nTtCrg teNb yaI> AsiguMlb AsaZb-AteNb wari AmmMgi
msK AoIb miH kyamruMn puNsiLlg miAoI-kaZluP Amgi miHsiZgi ApuNb
msK ‘miHoloji’ (mythology) AoI>

miHsiZgi mpuZ AoIb bisy (content) jgT seMlKp, jgTki zsigi poTlM-
HOrM AoIrKp, Amdi jati AmsuZ sxskCritigi msK poKlKpgi warisiZn AoI>



103

warisiZ Asi laI-tiNg mri lEnb mSL-mHeL kyagi AoIrbsu jugki AhObd HoKSib
mru AoIb kaNnb HOdoK-zaKtgi bisy AoI> AyaMb sruKt miH haIbsi AkL-
AHOgi wari Amdi naTki AhaNb HOdoKki wari AoI> SudM AoIn, lEseM-noZseMbgi
wari, maleM koIbgi wari, numiT kaPpgi wari, ImoInu AhoZ-AcaUbigi wari, Sorifabgi
wari, sOboN yaIreL cnugi wari, slaI-treT poKpgi wari, muKna saNnb hObgi wari,
tureL AhaNb teZbgi wari, sNkuPlEgi wari, koMbirEgi wari, AsinciZb>

pCriHibid msagi miH lEtb lEbaK lEte> SuNnaI Ambu lErbdi SuNnaIcasiZdun
mSoIgi SuNnaIdugi AhaNb poTlMsiZ krMn seMlKI, mSoIgi SuNnaIgi lEfM
AoIrb jgT-sxsar krMn poKlKI haIbnciZb wafMsiZgi wari kya tzaIfdn
seMmi> AsuMn seMSib maleMgi msiZ HizMdb miH kyagi mnuZd ASx-AhEsiZn
miH-kaZluP AhuMbu mru AoIn lOnE< pCri-histriK kLcrsiZ Amdi AnOb jug
Asigi pCriliTreT jatisiZgi pCrimitib miHsiZ (primitive myths), INdiya Amdi
far-IsCT lEbaKsiZgi AoriyeNtL miHsiZ (oriental myths), Amdi kClasikeL warLCd
AmsuZ Arib AwaZHxb yuroPki AoKsideNtL miHsiZ (occidental myths)>

SuNnaId miHsiZn toPtoPp mHO kyamruM paZHoKI> miHsiZn siMboL
sijiNndun ApuNb SuNnaIgi nuZgi waZzuroL SxhNbt nTtn yeLhOzEgi miyaMgi
puKniZ-waSLbu warigi AoIb msKt sOgTp mpaNHoZgi wafoZsu AoI> SuNnaI mnuZd
yeLhOzEdgi hOn mtM puMnmKt Ub fxb AoNntEnb sKtM Ani (binarism) gi- Af-
fTt, Awa-nuZzaI, ArE-lEt, AkN-AsoN, AmM-AzaN, AcO-ApiK AsinciZbgi-
yeTsiNnb mtObu ASNnb poTlM-HOrM kyan mhuT siLhNdun yeLhOzEgi
SuNnaIcasiZn warinrMmi Amdi miroL kya laNn ApuNb puNsigi mnuZ huNjiNb
leZdCrb AcuMb AoIn sKSxnrMmi> IcM-cMn mhOsagi AoIb  AcuMbsiZgi msKt
lErMb laI-tiNgi AoIb warisiZ Asibu zsigi SuNnaIcasiZnsu AcuMb AoIn
sOgTnbgidmK, laIniZ-laIsoNgi AoIb Hajnbi kyag sagoNnn, puKniZgi ApaMb
fxnbgidmK Amdi paMdb HKtoKnbgidmK warinri; AkKnb HOrM-HOdoKt, mfMd,
nTtCrg numiT-HabaNd puKniZgi Hajb kyag loInn linri-tanri> miTyeZ Asid
miH SudiZmKn miAoI-kaZluP Amgi mcx AoIb waSLloN Amdi sajTloNsiZbu msK
taKI> SuNnaIgi cTnbibu hoZnaIdCrb SudM pidun mpaZgL kLhLli Amdi mra
ceThLli>

miHgi mtaZ-mtM (context) SudiZmK laIniZ-laIsoL Amdi laIHO-tiNHOg mri
lEnE> msig cTnbin yab sajTk mri lEnE< DrCMmgi AoIb seZlb lMcTki msKt
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miH sagTnE> DrCMm-krCMmgi laIHOn yeLhOzEgi seMgT-sagTpg mri lEnb HOdoK
Adubu nOhOnn zsigi SuNnaIgi puNsid hNjiNn puHoKtun hiZgThLli> hOjiKki
puNsigi tseZb AAoIbbu maZlMcTki AseMb AAoIb Amn kuPsiLli> mmaZzEgi
HOdoK Adugi mtiK-myaIn zsigi miAoIbu laKsiLli> AsiguMb mmaZzEgi laI-
tiNgi AoIb ASNnb hiKtoKhEdb fivM Amn miH SudiZbu yoMsiNdun lE> fivM
Asi msK Sxlb mtMd miHgi AseZb msK coZHoKlKI>

miHsiZgi mSL geli (Charles M. Gayley) n wari mcaKki paNdM (intent) gi
miTyeZd AniHoKn SaIrMmi< AeKCspClanetri (explanatory) Amdi IsHetiK (aes-

thetic) miH>57 AeKCspClanetri miH (explanatory myth) haIrg hOjiKki HOdoK Amdi
fivMsiZgi AcuMb mrM fxnbgidmK yeLhOzEgi laI-tiN, misK-miAoI, Amdi
poTlM-HOrMsiZ sNdoKn taKp wari-mcaKn mpuZ AoIb wari Adubu SxnE> msibu
jgTki poTlM-HOrMsiZ AhaNb seM-saSibgi warini haIdun kCriyesN miH (cre-

ation myth) haInsu SxnE> msibu poTlM-HOrMsiZgi AhaNb mAoZ-mtO Amdi sajT-
lMcT taKp warini haIdun ItiAolojikeL miH (etiological myth) haInsu kOnE> miH
mSL Asigi mnuZd taIbx seMbgi wari, Atiyagi numiT-HwaNmicaKnciZb seMbgi
wari, lEHK-lESa seMbgi wari, lEmaIgi HoIdoKp msK seMbgi wari, maleZgi Awa-
Ana seMbgi wari, taIbx mi jib-paNb Amdi paMbi-siZbi seMbgi wari, taIbx migi
pa-pigi msK seMbgi Amdi tozaN-tozaNb sajT-lMcT AoISibgi wari, yeK-
slaI seMSibgi wari, laIniZ-laIsoL hOdoKSibgi wari, jgoI-IsE Amdi
msaNnnciZb puHoKSibgi wari, AsinciZb cLli> SudM AoIn, Atiya guru sidbn
taIbx seMSibgi wari>

IsHetiK miH (aesthetic myth) haIrg puKniZ hraU-nuZzaaInbgidmK seMb
wari-mcaKn mpuZ AoIb miHpu SxnE> IsHetiK miHsiZgi mSL Ani HoKn SaIdoKp
yaI< histriK miH AmsuZ romaNtiK miH> Itihaski mnuZcNn HaZgEseZn HoKSib
HOdoKki mcaK Srt AoIrbsu sijiNndun seMb miHpu histriK miH (historic myth)
haIn SxnE> histriK miHsiZgi mnuZd SuNnaIgi naT seMSib misKsiZ (culture

heroes) gi miHsiZ cNb yaI> SudM AoIn, yoImoZb taUHiZmaZn tureL teZbgi
wari> romaNtiK miH (romantic myth) haIrg HoIdoKp mniZtMb hiro (nayK) gi
Aki-ASx lEtb HOna-liZjeL, HoIdoKp lOsiZ, Amdi HMmoIgi AkNb IhuL UTpn

57Charles M. Gayley, Classic Myths in English Literature (Boston: Ginn, 1893), pp. 3-8.
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mpuZ AoIb miHpu SxnE> romaNtiK miHsiZgi mnuZd laIyiZHO-laIreMbisiZgi
puNsig mri lEnb miH, taIbx mig laI nTtCrg AtE jib-paNbsiZg luhoZbgi miH,
Asi-lEbaKt cTp SoZcTki miH, Amdi lOnM-lOHuP tOb miAoI (trickster) siZgi
miHnciZb pNb yaI> SudM AoIn, sOboN yaIreL cnun lOtabgi wari>

miHn paZHoKp mHO (function) gi miTyeZd miH mSL SudiZmKki AmuK mSL
Ani HoKn SaIdoKp yaI< ricuyeL AmsuZ nN-ricuyeL> laIHO-tiNHO Am paZHoKpd
cxdb yadb mcaK Am AoIn wari, IsE nTtCrg jgoIgi msKt sijiNnb miH Adubu
ricuyeL miH (ritual myth) haIn SxnE> SudM AoIn, cuKsa moIHeMbgi HOrMd wari AoIn
linb nTtCrg IsE AoIn sKnb ‘numiT kaPpa’ gi wari> laIgi HOrMd sijiNndb,
cuMn wari AoIn lEb, miHpu nN-ricuyeL miH (non-ritual myth) haIn SxnE> SudM AoIn,
‘mhadebgi tCrisuLn ciZnuZhuT huTp’ gi wari>

maleMgi tozaN-tozaNb miHsiZd fxb motifsiZgi kaZluP trahuMdoI HoKn
sCtiH taMsNn mhaKki motif INdeKCst SaIrMmi> motif kaZluPsiZ Asi yeZlg
pCriHibigi msiZ yaMSCrb miHsiZgi wari-mcaKki mpuZ AoIb kayaTsiZ caUraKn
msK Sxb zMmi> miHolojikeL motifsiZgi mpuZ AoIb kaZluPsiZ Adudi<

A0-A99 Creator
A100-A499 Gods
A500-A599 Demigods and culture heroes
A600-A899 Cosmogony and cosmology
A900-A999 Topographical features of the earth
A1000-A1099 World calamities
A1100-A1199 Establishment of natural order
A1200-A1699 Creation and ordering of human life
A1700-A2199 Creation of animal life
A2200-A2599 Animal characteristics
A2600-A2699 Origin of trees and plants
A2700-A2799 Origin of plant characteristics
A2800-A2899 Miscellaneous explanations.

miHolojikeL motifsiZgi mHKki caUraKp kaZluP (general category) 13 Asi AmuK
Motif-Index t msiZ 10-10 n SujiZ AoIb ASNnb kaZluP (specific category) kyamruM HoKn
SaIrMmi> SudM AoIn, A1200-A1299. ‘Creation of man’ haIb kaZluPki ASNnb kaZluP-mcasiZ<
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A1210. Creation of man by creator
A1220. Creation of man through evolution
A1230. Emergence or descent of first man to earth
A1240 Man made from mineral substance
A1250 Man made from vegetable substance
A1260 Mankind made from miscellaneous materials
A1270 Primeval human pair
A1290 Creation of man - other motifs

mHKt A1270. AmsuZ A1290. gi mrKt taMsNn nMbr msiZ 20 coZhLlib
Asi motifsiZgi AheNb AnOb kaZluP-mcasiZ haPciLlKp yanbni>

miHki hOrKfMsiZgi mrMd maleMgi ASx-AhEsiZn tozaN-tozaNb waSLloN
kya puHoKnE> waSLloNsiZ Asibu ‘HiAorij Aaf miH AorijiNCs’ (Theories of myth origins)
haIn SxnE> pCriHibigi wari-miHpu AoIrbsu foKteLbu AoIrbsu- kya-kyad ImaN-
maNnb hirosiZn Arub HbK kya paZHoKnb HoKlKI, hiZcab haTli, mna AoIn
niZHOgi mna fxI; nupisiZn kriguMb mtMd taIbx mi nTtb AtE jibsiZg luhoZI,
jibsiZ Adu mtM Srgi mtuZd taIbx mi AoLlKI; caK-AeNsaZ, lN-HuM, yuM-kEnciZb
hiZbgi tzaIfdb poTcx kya mejiKki mteZn puHoKI; hirosiZn AraP-AraPp
lMsiZd cTli, kriguMb msK Sxb zMdbmSE hLlKI, koNnHxd mraIbKn nuZzaI-
yaIfb AoI; AsinciZb> AsuMn wari kyad yaUrib maNnb mAoZ kya Asigi mrM
AniSK AoIb yaI< polijenesis (polygenesis) haIbdi cP maNnb poTsKsiZn tozaN-
tozaNb mfMsiZd tozaN-tozaNn poKp, AmsuZ difCyujN (diffusion) haIbdi poTsK
AmSK mfM AmSKtd poKlg AtE mfMsiZd sNdoKSib>

IhaN-haNbd 19 sub stabdid jrmnigi jekb Amdi wiLheLM gCriM (Jacob

Grimm and Wilhelm Grimm) n difCyujNbu yaniZlMmi; zsifaUbsu foKlorisCT AyaMbn
difCyujN Asibu heNn AoIHoKp yabni haIn lOnri> gCriM bCrdrCs (Brothers Grimm) n
HiAori Am- foKteL (mSoIn jrmnid SoMSib AduguMb) haIbsi miHsiZdgi teKH-
kaIHrKp msKsiZ (broken-down myths) ni; miHsiZ Asi pCrihistriK mtMgi
INdo-yuropiyaN tCraIbsiZgi mrKt hOrKSibni Amdi mSoIgi SuNHoK-
SuNdasiZd yuroP ApuMbd sNdoKSibni haIn-puHoKSi> HiAori Asibu myaMn
yandbgi AcOb mrM Amdi INdo-yuropiyaN haIbsimK waSLn sagTp (hypothetical

AoIb) loNni Amdi sxskCritini haIbsini>
mHxd AoKsBforCd yunivrsiti pCrofesr meKCsmulrn mtM Adugi yaMn
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caUSTlKp kMpretib filolojigi mteZ lOdun INdo-yuropiyaN femiligi SCwaIdgi
mpuZ AoIb sxskCriT loNd yaUb Atiyagi poTlMsiZgi mmiZ myaMg tozaN-tozaNb
miHolojisiZd yaUb laIsiZgi mmiZ myaMg caZdMnSi> fL AoIn, mhaKn mruAoIb
laIsiZgi mmiZ SudiZmK AhaNbd numiTk mri lEnb HOdoKsiZbu SxhNb zaKtni
haIb mT puHoKSi> mhaKki solr miHoloji (solar mythology) haIn Sxnb HiAori Asigi
mtuZINn miH haIbsi mpuZd AhiZ-nuZHiL Anin hNjiN-hNjiN AoIbgi waroNni;
yuroPki foKteLsiZ Asi miHsiZdgi HoKlKp AoIb yaI Amdi foKteLsiZsin
miHkig cP maNnb siMbolijM sijiNnE> meKCsmulrgi tuZINbsiZn IxleNCd Amdi
Aamerika AnimKt miHki ‘solr’ (Amdi ‘lunr’) bCyaSCyasiZbu pCriHibi ApuNbgi
miHsiZd paNsiNdun yaMn mSa saZHn nEnSi> mSoIn miHt sasiZgi siMbolijMsu
yaUI haIb julojikeL INtrpCritesN (zoological interpretation) puHoKSi; yuroPki foKteL
SudiZmK varTtgi poKSib zaKtni haIb INdiyanisCT HiAori (Indianist theory)su
puHoKSi>

solr miHolojisCTsiZ Asibu kMpretib miHolojisCTsiZgi Ixlis
AeNHCropolojikeL sCkuLn yaMn kNn yaniZdb foZdoKSi> darwiN (Charles Darwin) n
mhaKki laIriK The Origin of Species (1859) d puHoKSib ‘baIAolojikeL IvolusN’ (bio-

logical evolution) gi HiAorid yuMfM AoIdun mSoIn ‘kLcreL IvolusN’ (cultural evolution)
gi HiAori Am sagTSi> HiAori Asigi mtuZINn sxskCriti SudiZmK paMbi
Amdi jibguMn AneMb mAoZdgi AwaZb mAoZ yOnb HaK naIn mHx-mHx AoIrKI;
AnOb svCytagi ‘sebej sCtej’ (savage stage) gi ‘srbaIbeL’ (survival) siZ zsigi
caUSTtCrib (primitive) Amdi lOmigi AoIb (peasant) sxskCritisiZd lEhOri> mtO
AsuMn mSoIn tozaN-tozaNb sxskCritid lErib maNnb miHsiZ Asigi bCyaSCya
‘polijenesis’ (polygenesis) n tOnb hoTnSi>

19 sub stabdid jrmN sCkolarsiZn miH haIbsi mxlaNsiZgi vabn sab sxsar
Amdgi hOrKp AoIb yaI haISib wafMsiZ Adugi HOINsiN fxdun fCroyCd (Sigmund

Freud) n miHgi saIkoAenalitikeL AepCroc (psychoanalytical approach) Am puHoKSi>
mhaKki sCkuLn polijenesist HajSi> fCroIdiyaN bCyaSCyan miHt yaUrib IdipeL
(Oedipal) Amdi feliK (phallic) nciZb siMbolijMsiZ AmsuZ ANkNsBs Amdi
sbkNsBs AoIb puKniZgi msKsiZbu m xsiZ, n Cy urosissiZ, Amdi
kMpCleKCssiZgi paMbEn ArH hNnb hoTnSi>

SCristn poKtCrizE mrisub stabdidgi hOn miHsiZ Asi Itihaski AoIb
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cTnbi waroLsiZd yuMfM AoIbni Amdi miHki hirosiZ Asi HaZgEseZn lErMb
miAoI-zaKtni haIn lOnb hOrKSi> HiAori Asibu sisiliyaN (Sicilian) filosofr
IUhimers (Euhemerus) n hOdoKSibni haIdun IUhimerijM (Euhemerism) haIn SxnE>
laIgi AoIb msK-mAoZ, msajTnciZb SudiZmK taIbx miAoIbn mhaK msagi msK-
mAoZ, msajTnciZb yeZlg caNnb sagTSib zaKtni haIbsi IUhimerski mTni>
‘AnOb IUhimerijM’ (New Euhemerism) gi mSL Am cedwiKsiZ (H.M. and N.K. Chadwick)
n mSoIgi volCyuM AhuMgi laIriK The Growth of Literature (1932-40) d puHoKSi> mSoIgi
mTt miHki hirosiZ Asi HaZgEseZn hiZlMb SuNgi niZHOsiZgi puNsid yuMfM
AoIb-zaKtni; mSoIn paZHoKSib HbK-HOrMsiZgi Itihaski AoIb waroLsiZn
mtMgi mtuZINn lejeNCdsiZ Amdi miHsiZ AoIrKSibni>

msigi AoNntEnbd, miH haIbsi kEdOnuZdsu Itihas nTte haIb waSLloN Am
regClaN (Lord Raglan) n mhaKki laIriK The Hero (1936) d puHoKSi> mhaKki miH-
ricuyeL HiAori (Myth-Ritual theory) kOb waSLloN Asigi mtuZINn miH, lejeNCd nTtCrg
foKteL Amt Itihaspu hiZhNb zMde; miH puMnmKki hOrKfMdi DrCMmgi
AoIb laIHO-tiNHOsiZni, Amdi AseZb foKlor mSL puMnmKtgi miHsiZn IhaN-
haLli> HiAori Asi Aamerikad yaMn kNn yande, Adubu haImeN (Stanley Edgar Hyman)
nciZb AamerikaN sCkolar Srndi yaMn kNn sOgTli>

miHgi hOrKfMsiZgi HiAorisiZ Asi mtM Amd tozaN-tozaNb bidCyasiZgi
sCkolar kyan yaMn sOgTnrMlbsu hOjiKki AnOb foKlorisCTsiZn HoIn kNn
sOgTnde> Adubu mSoIgi waSLloNsiZd HiAorisiZsigi mmi yaMn seZn tanri>
HiAorisiZ Asigi SudiZmKt AcuMb, kaNnb msK Sr nTtCrg Srdi yaMdCrbd
yaUI, mrM Asin HiAorisiZ Asigi mnuZd Amtsu mpuZ fan laLlbni, kaNndCrbni
haIn knansu huNdoKndCri> hOjiK-hOjiKmK AeNHCropolojikeL foKlorisCT
kyamruMn mHKki HiAorisiZ Asigi AcuMb kaNnb mcxsiZbu puNsiLlg miHki
mrMd heNn cuMb Amdi mpuZ fab bCyaSCya Am puHoKnb kNn hoTnri> hirM Asid
hoTnrib ASx-AhEsiZgi mnuZd hrCskobiTCs (M.J. and F.S. Herskovits, Dahomean Narra-

tives, 1958), jekbCs (Melville Jacobs, The Content and Style of an Oral Literature, 1959) Amdi
keMPbeL (Joseph Campbell, The Mask of God, 1959) gi mmiZ HoIdoKn pNb yaI>
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pCrovrCb

(paUrO)
telr (A. Taylor) gi mtuZINn, pCrovrCb (proverb) haIbsi cTnbi AoIn lErib

nTtCrg ‘myaMgi lOsiZ Amgi AhE-AsiZ’ haIn Sxnb paUtaKki msK AoIb AtoNb
wazaZ Amni>58

bCruNvaNCd (J.H. Brunvand) n pirMb AnOb miZgOroNd pCrovrCb haIbsi ciNbuZgi
cTnbid lErib nTtCrg lErMb, yaribmSE hoZnaIdb msK-mAoZd foZdoKp, miyaMn
toIn sijiNnb wazaZ Aduni>59

pCrovrCb haIbsi SuNnaI-kaZluP Amgi mnuZd miyaMn yanb Amdi paMn toIn
sijiNnb toPtoPp wazaZ mSL Amni> msi AyaMb mtMd mpuZ fab wahEpreZn AoI
(AzaUbn fOsub cra noZSNnE)> kriguMbd, cxfM HoKp wahE Am-Ani yaUdCrbsu msan
mpuZ fab wahEpreZgi AyaMb msK-mAoZ Amdi mpaZgL sagoNnrbdi AduguMb
wahaI mSL Adubusu pCrovrCb haIn SxnE (lOfM AkuTp yuMfM AtoZb)> pCrovrCb haIbsi
yaribmSE sCteNdrCd AoIn, hoZnaIfdb msK-mAoZ Amd, seMlb wazaZni>
pCrovrCbki cTnbi wahE-watasiZ SuNnaI-kaZluPn sijiNnb mtMd HoIdoKp hoZnde>
SudM AoIn, ‘mriZn sab sxbaI naMm haZb hOnde’ haIbgi mhuTt ‘mriZgi HumoK naMm
kaIb hOnde’ haIbnciZb mAoZ seMdoKp cTnde> pCrovrCbki msad ciNbuZgi AoIb
toPtoPp mpaZgL Am yaUI> msigi mpaZgLg AIb sEreZ, AedvrtaIjiZ, Amdi
sCpoTCs riportiZnciZbd yaUrib miyaMn toIn sijiNnb wahE-watasiZgi mpaZgLg
SeNnE; pCrovrCbki mpaZgLd AheNb mtiZ Am sagoNnri> SudM AoIn, ‘HaIngi
lEraZ AmNb, mLl-mLl lEnuZsi’ haIb sEreZ-wahEsiZ Asig caZdMnbd ‘AtoZbd
lEHoNb AkuTpd lEtOb’ haIbnciZb pCrovrCb-wahEsiZ Asid hKHeZnn HKpaNnbgi
AheNb safu Am yaUri>

58Archer Taylor, “Proverb” in Standard Dictionary of Folklore, Mythology and Legend, ed. Maria Leach (New
York: Funk & Wagnalls, 1950), p. 902:

A proverb is a terse didactic statement that is current in tradition or, as an epigram says, “the wisdom
of many and the wit of one.”
59Jan Harold Brunvand, The Study of American Folklore: An Introduction (1968; 2nd ed. New York: W.W.

Norton, 1978), p. 52:
...The proverb- the popular saying in a relatively fixed form which is, or has been, in oral circulation.



110

pCrovrCb haIbsin AyaMb mtMd paUtaKki msK AoIn taIbx min tOgdbd
HbK-HOAoZsiZ taKI nTtCrg kriguMb fivM Amgi mrMd lOsiZn HLlb mT
foZdoKI> msin myaMgi AcuMb wafM (fact) Am foZdoKp yaI (tragi cEsun leZHoZ
faI) nTtCrg msi kriguMb HOdoK-HOrM nTtCrg fivM Amd paNsiNb yab fjb
caZdM-pCrmaN (metaphor) AoIb yaI (HObaNdoZ cfubu kaInb yEbra)> pCrovrCbsiZd
paUtaKki AoIb mcaKsiZ Adu miAoI kyagi Amdi mtM kyagi tuZsiLlKlb
AeKCspriyeNCski msa tasiLlb poTHoKni (lEkaI hOrbdi HaZjO paIdun ILlu)> haNn
lErb pCrovrCbki msa tasiLlb msK-mAoZ yeZlg AnOb pCrovrCb seMb tarbsu
seMnE>

pCrovrCb SudiZmKki kayaT AoIb sruK Ani lE< (k) bisy (topic) Am, AmsuZ
(s) bisydu nEnbgi mT (comment) Am> bisy Amdi mT Anisi maNnb (k=s) msKt
AoIb yaI (samu waruM niZHO waruM); maNndb nTtCrg AoNntEnb (ks) msKt AoIb
yaI (SuT naMmtn SubaK Sub hOde; cagNb yaZgxb sugNb laIrb)> bisy AmsuZ mTki
maNndb msKsid bisyn heNn sKti lEb (k>s) yaI (caKpaUg laNbaUg caKpaUn
kLli; miciN Amdi huKp zMde SoMjiN caMmdi huKp zMmi) nTtCrg bisydgi
mTn heNn sKti lEb (k<s) yaI (turoNnbg caroNnbg caroNnbn heNn waI; InaKSuNb
tran laIrb Am sOgTp zMde)>

pCrovrCbsiZgi bisy yaMn paK-sLli> bisysiZsin AyaMb mtMd
pCrovrCbsiZgi hOrKfM taKI> SuNnaI-kaZluPki Hajnbid yuMfM AoIb pCrovrCb
kyamruM lE (Am cT ApuMb, Ani cT Asib, AhuM cT AhiZb); IsiZ-nuZsiTki
SudMd yuMfM AoIb (AyuKt hOb noZ); hidaKloNd yuMfM AoIb (zNn tuMb zNn hOb
hKcaZ fnb laIwani); lLloN-ItiKt yuMfM AoIb (nibd pirKle seNdoZni
pirKtCre mhuTni); SuNnaIgi cTn-kaZloN Amdi niti-niyM (folk law) d yuMfM AoIb
(mi yaMlg wa yaMmi; AzaUb myuM paNbinu Apxb lOsiZ taKpinu); Itihaski HOdoK
nTtCrg sClogaNd yuMfM AoIb (pena seMmizE samurO yOI; rajniti tObdi kE toZbg
Amhani); yuMgi nTtCrg lObuKki HbKt yuMfM AoIb (pameL kri Un sab treZno
siZjxded siNgaUre; lObuKt fO HaU laIbKt fO Hagnu); sa-zagi paUtaK wari (fable)
nTtCrg Arib warid yuMfM AoIb (pebeTn mca caUb zaI); AIb sahitCyd yuMfM
AoIb (huraNbn huraNbbu farbdi knan bicar tObini); AsinciZb pCrovrCbki bisy
mSL kyamruMni>
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pCrovrCbsiZn sEreZ seMbd sijiNnb cTnbi paMbE AyaMb sijiNnE> pCrovrCb
AyaMbd sNdgi msK Am AoI (AnOb mcu tade, Arib mcu tabni)> pCrovrCb kyamruMd
AtoMtab maNnbi ‘raIM’ (rhyme) gi msK Am yaUI (SuTt paIb ItaUgi, yad huKp
Icagi, kuT laUb AEgi), AelitresN (alliteration) gi msK yaUI (AkoKpd koreK
maZI), AesoneNCs (assonance) gi msK yaUI (Ica fTtb caUb zaI, Iwa fTtb sib zaI),
parsonifikesN (personification) gi msK yaUI (kPpg noKpg mciN-mnaUni),
peredoKCs (paradox) ki msK yaUI (Apxb AsiZb, AsiZb Apxb), pereleLlijM
(parallelism) gi msK yaUI (nupigi yuMnaK lEte, sNgi sxgoN naIde), kNtCrasCT (contrast)
ki msK yaUI (fO sxbaI Amdi mihOde, za tuZgoL Amdi mihOI), AsinciZb>

ArH nKnb Amdi msK-mAoZ maNnb pCrovrCbsiZ AyaMb mtMd (msiZ Ani
nTtCrg AhuM) mHx-mHx sMnE (AnM kLlg maIbi cxI, saIb kLlg AoInMmi; SaZb
kLlg fMmeN fxI)> pCrovrCbsiZ Asi mfM-mtMgi mtuZINn SeNnbsu naI; SeNnrib
msK SudiZmK cTnbi AoIrbdi AcuMb zaKtni (lEgi mnMdi lEkaI laNde, migi
mnMdi lEbaK siNbni; lEgi lEnMn lESoZd, migi mnMn lErK koNsaZd)> cTnbi
hoZlKpgi mtuZ INn AnOb pCrovrCbsiZd AhoZb laKpsu yaUI (seNdCraZ zNn
tabn saIroZ caI; haU Am taI Am; AhNgi AmaZbn cfu meLli, nhagi AmaZbn rokeT
saI)> Arib AoIrbsu AnOb AoIrbsu pCrovrCb SudiZmKki waSLloNd leZdb AcuMbgi
mhaU Am sagoNnE (cniZ yeZlg cSoZ tasiLlu)> leZdCrb AcuMbgi msKsiZ Asi
kriguMb mtMd AoNntEnb maNb mAoZd tozaN-tozaNb pCrovrCbsiZd cTnb Unb
fxI (AsMb lMbi cTp guru sib nxde; SLl-SLlg koIjoMb AoKnE)> kriguMbd
pCrovrCbn paUjeLlib AcuMb Asi kreMnb mAoZd foZdoKnbsu yaUI (SuTn zMdCrg
ciNn hoTnO)>

pCrovrCbn SuNnaI-kaZluP mnuZd ASNnb mHO kyamruM paZHoKI> pCrovrCbn
wafM Ambu myeK seZhNb maNhLlg paUtaK AoIb yaHx pi nTtCrg paUtaK AoIb
lMjiZ pi> pCrovrCbn smsCya Ambu laIHoKhLlg smsCya koKnb cTnbi AoIb
paUSuM pi> mrM Asin miAoI Amgi hE-siZbgi caZ mhaKki pCrovrCbki puKkE
yeZlg lePp yaI> mtO AsuMn, SuNnaI Amgi hE-siZbgi caZsu SuNnaI Adugi
pCrovrCbki puKkE yeZlg lePp yaI> pCrovrCbn knaguMb Amgi wahaI-wazaZ fjhNbgi
mHOsu paZHoKI> wa zaZbd cunb haPtun wagi mpaZgL mtiZ lEn zaZbbu wazaZ hEb
siZd cNnE> AxgCrejid haInb Am lE< A proverb is to speech what salt is to food. SuNnaI Amgi
ApuNb lOsiZgi poTHoK AoIb mrMn pCrovrCb SudiZmKki SuNnaIgi sajT Amdi
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waSLloNgi- SuNnaIgi naTki- msK myeK seZn taKp zMmi> msin SuNnaI Amgi
mpuZ AoIb miTyeZ-fireP, jatigi lMcT-sajT, wayeL-sKloN, siNfM AoIb mrMn
pCrovrCbpu SuNnaIca SudiZmKn yeTnb lEtn yanE> wafM Amgi AcuMb msKpu pCrovrCbn
pCrmaN tOnE> SuNnaIcasiZn mru AoIn AhL AoIb-AoIbisiZn, wafM nTtCrg HOdoK
Amgi AraNb-AoNntEnb msK UTpd nTtCrg AcuMb-cunb msK sOgTpd pCrovrCbpu
SCwaIdgi AHoIb SuTlaI AoIn sijiNnE> UkiLsiZn wayeLsxdfaUb mSoI-mSoIgi
wafMbu AcuMb AoIn UTpd pCrovrCbsiZbu AcOb pCrmaN AoIn sijiNnE> AIb AaIN
lEtb SuNnaI-kaZluPsiZddi wafM STn-yeTnrKp mtaZd pCrovrCbsiZn SCwaIdgi
mpuZ AoIb pCrmaN AoInE> mtaZ can sijiNnb pCrovrCb Amn wayeLsxd keski
maIAoN hoZhNb yaI nTtCrg bicarptigi raI sOgTp yaI>

pCrovrCbki mpuZ AoIb AcOb mSL mza lE< tCru pCrovrCb, pCrovrbiyeL fCrej,
pCrovrbiyeL kMperijN, pCrovrbiyeL seyiZs, AmsuZ welerijM> mSL mza
Asigi AmuK mSa tan ApiKp mSL mca kyamruM HoKn SaIdoKp yaI> tCru pCrovrCb
(true proverb) pu ‘pCrovrCb pCropr’ haInsu kOnE; mnipurid msibu ‘paUrO’ haIn SxnE>
pCrovrbiyeL fCrej, pCrovrbiyeL kMperijN Amdi pCrovrbiyeL seyiZspu puNn
knaguMbn ‘pCrovrbiyeL fCrej’ haInsu kOnE; pCrovrbiyeL fCrejsiZ Asibu mnipurid
‘paNHE’ haIn SxnE> pCrovrCbki mSL mza Asi caUraKn mSagi AsuMn msK taKp yaI<

tCru pCrovrCb (true proverb) haIbsi mtM puMnmKt mpuZ fab nTtCrg mpuZ
fabguMlb wahEpreZgi msa tasiNb msK AoI; wazaZ AoIn sijiNnbd krigumbd
SjiKtmK hoZb nTtn, AyaMb mtMd msK-mAoZ hoZde; AmsuuZ myaMgi AoIb
AcuMb wafM Am foZdoKI> SudM AoIn, laIrbn fi sub noZ nxI; IrM sN cideNb
mirM sN cisaZb> tCru pCrovrCb Asigi mSL Ani HoKn SaIdoKp yaI< meKsiM
(maxim) AmsuZ AeforijM (aphorism)> meKsiMd lOsiZ nTtCrg sajT-kaZloNgi AcuMb
msK takp AcMb wahE preZ sijiNnE (Apxbgi mrL AsiZbn caI); AeforijMd
metafr sijiNndun maNnb mAoZd caZdMnb yab mtO UTli (watoNn waZlg kCwaKn
fMdeKI)> tCru pCrovrCbsiZgi mnuZd AeforijMn SCwaIdgi msiZ yaMb heLli>

pCrovrbiyeL fCrej (proverbial phrase) haIbsi mpuZ fab wahEpreZgi msK
AoIde; wazaZ AoIn sijiNnrKp mtMd msK-mAoZ hoZdoK-hoZjiN tOI, Amdi
AyaMb mtMd myaMgi AoIb AcuMb wafM nTtCrg lOsiZ taKte> pCrovrbiyeL
fCrejsiZ Asi AyaMbn cTnbi metafr (traditional metaphor) gi msK AoI> fCrej mSL
Asi vrCbki nTtCrg vrCb nTtb mAoZgi AoIb yaI> SudM AoIn, nuZ Anigi mrKt
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ha AoIb); SoMnM nMb> pCrovrbiyeL fCrej AoIb metafrsiZ Asi kriguMb paUSoZgi
msK AoIb yaI (IxSoL sreZ) nTtCrg niKneM (nickname) gi msK AoIb yaI (mO
AnObi)>

pCrovrbiyeL kMperijN (proverbial comparison) haIbsi wahEpreZ nTtb cTnbi
wahE Srn ‘guM’ ‘guMb’ nciZb caZdMnb Sxnb watP haPlg puNsiNb cTnbi simili
(traditional simile) ki msK AoI> msi hKHeZnb mAoZd AcMb AseZb AoIn haIb yaI
(numiTlEguMb); ka-heNjiNn nTtCrg noKniZb poKhNn haIb AoIb yaI (kEmuK siNb,
lfoI yoTpguM yoTp); nTtCrg poTsK Anigi caZdMnb msK myeK seZn taKp
AoIb yaI (tikidgi heNn mub; nxbn nxgL paIb); AsinciZb>

pCrovrbiyeL seyiZs (proverbial sayings) haIn Sxnb cTnbi wahaI-watagi mSL
HoIdoKn yaMmi; msiZ naIde haIbfaUb yaI> pCrovrCbki AtE mSLsiZg caZdMnbd
pCrovrbiyeL seyiZs haIbsin SuNnaI-kaZluP Amd cTnbi AoIb heLli, cTnbi
AoIb toKpsu Hub heLli> myaMn toIn sijiNnb AsaZb wazaZgi cTnbi pCrovrbiyeL
seyiZs mSL Sr pLlbd< IkaIb pib wazaZ (insult) (hEraZzizEd yuraZb); paUSuM
AoIb wazaZ (retort) (yubi cadun lEgdCra); SudKki hE-siZb wazaZ (wise crack) (SaZzbu lM
mpaL saZb mciN mE mubd zaIb)> cTnbi wahaI-watagi mSL AhuM Asibu ‘pCrovrbiyeL
sCmarCT seyiZ’ (proverbial smart saying) haInsu SxnE> pCrovrbiyeL seyiZski AtE
mSLsiZgi mnuZd SoIdO siKp wahx (sarcastic interrogation) (kEn myeK maZbCra); fjhNb
wata (proverbial euphemism) (mkoK mru paNdb); lEbaK-jatigi hNHb UTp wata (national and

ethnic slurs) (bamoN hEtbn poroK soNb); AsinciZb HoIdoKn pNb yaI>
welerijM (wellerism) haIbsi kotesN pCrovrCb (quotation proverb) haInsu SxnE>

cTnbi wahaI Asid wafM Ambu knaguMb miAoI Amn haISib AoIn Amdi mtuZ tabd
noKniZb poKp HaZgEseZb HOdoK HoKSib AoIn foZdoKI> SudM AoIn, “ ‘huraNb
nkoKt napi pKAe’ haIbd huraNbn mkoKt madun yeZI haIbdu tare>” welerijM
haIbsi mhOsan taZn fxb cTnbi wazaZ mSLni>
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ridL

(paUSoZ)
ridL (riddle) nTtCrg paUSoZ haIbsi Hajdb paUSuMgi cTnbi wahxni> jrjes

AmsuZ dNdiski wahEd ridL haIbsi poTlM msK taKp mcaK Am nTtCrg Amdgi
heNn yaUb, mcaKsiZ Adugi mnuZd Anidi mSoI mseL AoNntEnb AoIb yab, Amdi
mcaKsiZ Adun SxhNniZlib poTlM Adu vabn laKsiNb tab mAoZd cTnbi AoIb
ciNbuZgi wafoZdoK Amni>60

ridL haIbsi mhOsan ciNbuZd wahEn cTnbi mAoZd foZdoKnE> msi AyaMb
mtMd AteNb wahxgi mAoZd foZdoKnE (IsiZd targ sib mEd targ hiZb krino?
-HuM)> kriguMb mtMd AfoZb wahx nTtb- cuMn haIb AoInsu foZdoKnE; tObgidi
ridLgi cuMn haIb mAoZ Asidsu mnuZd hxbgi mAoZ Am mhOsa AoIn sagoNnE (mna
HaZgoL, mhE AmCrit>- kihoM)> kriguMb ridL haIbsi ciNbuZd wahEn foZdoKpgi
mhuTt SuTki ASNnb leZ-AoTp IxgiT mAoZ Srn nTtCrg ASNnb laIyeK-laISoT
mAoZ Srn foZdoKpsu yaUnE> maleMgi kri-kriguMb mfMd ridL sKpsu yaUnE>
ridLgi wafoZdoKt bisy AoIgdOrib misK-poTsKnciZb poTlM Adugi msK
taKp mcaK Am nTtCrg Amdgi heNb kyamruM yaUI> SudM AoIn, mcaK Am-
‘kaciN laImu’; mcaK truK- ‘msa yaUI mSoZdi paNde, mzK yaUI mkoKti paNde,
paMboM paLli SuTsadi yaUde>’ ridL mnuZgi Amdgi heNb mcaKsiZ Asi paUSuM
AoIgdOrib poTlM Adugi mrMd ridL tarib miAoIdubu cmMnhNnb ASNnb
mAoZgi mcLsiZgi mpuM AoIb msK (gestalt) Amd kaZloN kya sijiNndun haPnE>
kaZloNsiZ Asigi caUraKn mSL mrini< AoNntEnhNb, AkuPp waroL suhNdb,
AkuPp waroL ka-heNn yaMhNb, Amdi waroL laNhNb> AhaNb mSLd poTlMgi
waroLsiZ Adu Amg-Amg natE candb, AoNntEnb AoIn UhLli (pijrg kPp pijdCrg
toKp- kPtCreZ)> Anisub mSLd paUSuM AoIgdb poTlM Adugi msK Sxnb AkuPp
waroLsiZ mpuZ fan haIdoKte (HOdu nuZd Sad Hx, laIj IsiZn yaId cL, pameL UjaUn
HKt HoZ, sCrikCrisngidi HoNnrE, niZHObusu zaNnrE, krino?- cNdN nuZd jacNdN

60Robert A. Georges and Alan Dundes, “Towards a Structural Definition of the Riddle,” Journal of American
Folklore, 76 (April-June) 1963, p. 113.

A riddle is a traditional verbal expression which contains one or more descriptive elements, a pair of  which may
be in opposition; the referent of the elements is to be guessed.
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tKp)> AhuMsub mSLd poTlM msK SxhNb AkuPp waroLsiZ, drkar AoIb-AoIdb
Hidn, yaMn HeTciLli Amdi mru AoIdb waroL kyagi mrKt mru AoIb waroL
yePsiNdun cmMnhLli (mtM yaMn cxn seZn Irujdun cNdN-cwa puMlx-lxn laKcbbu
mindi “Ae! Ae! soKlu-laKUnu> mag soKnrurbdi nx AmuK IrujHoKp taI” haIdun mabu
HaPn-HaPn HEdoKnb krino?- lEAoLlubdgi karKp IroI HeZnb)> mrisub mSLd,
pirib waroLsiZ Adudgi poTlM Ambu AcuMb paUSuM AoIn pib mtMd paUSuM
AtoPp Amsu pib yab mrMn AraNb tahLli> AkoNb mSL Asigi paUSuM Adu
AyaMb mtMd AkaMb (obscene) Amdi fjb (decent) Anigi mnuZd Am AoIb yahLli>
mHKki kaZloN mri Asigi mnuZd AoNntEnb (opposition) mSLgi kaZloNn SCwaIdgi
mpuZ AoI> ridLgi mcaKsiZ AyaMb jura-jura AoIn foZn AoNn-tEnb msKt lEgLli;
AoNntEnb msK Asi kriguMb ridLd foZn Ub fxdCrbsu nuZd SNHrg lErMb Ub
fxI> mrM Asin ridL SudiZmK mcaKsiZgi AoNntEnb msK foZn nTtCrg loTn
soIdn yaUI haIb yaI>

ridLd paUSuM AoIgdOrib poTlM Adu ridL tarib misK Adun waSLn SNHrg
foZb taI> ridL cLlib misK Adun mtM puMnmKt paUSuMgi poTlM Adu loTn
HMmi> paISuMdu foZhNbd mhaKn paUSuM pigdOrib misKtugi lOsiZgi caZ yeZI>
paUSuM AoIgdOrib poTlMsiZ Asi SuNnaI-kaZluPki nuZtigi puNsig mri lEnb
toTn-toIrb jib, paMbi, poTsK, HOrM, AsinciZb zaKtni (waISu, lsiZ, HaUmE, lO
liZb)> waSLtgi AoIb msK-mAoZ naIdb (abstract) poTlM Amt, SudM AoIn, AcuMb,
HOnafb, haIbnciZbn ridLgi paUSuM SK AoIde> AsuMn, ridL SudiZmK SuNnaI-
kaZluPki naTn sKSxlb, msK-mAoZ naIb poTlM-zaKtgi waroL AoIb, SuNnaIgi
cTnbi naTn sagTp, poTHoKni>

sCtaILgi miTyeZd ridL haIbsi AyaMb sruKt foK poItCrig mri lEnE>
ridLd AyaMb mtMd ridL (rhythm) nTtCrg raIM (rhyme) gi msK sagoNnE (IxSoL
mtoL noZmE kaPp- yeNsiN mru; piKlizEd Asxb seTp caUrg AzaZb seTp-
moroK)> ridLn AelitresN, parCsnifikesN, siMboL, metafrnciZb sEreZgi
AoIb nTtCrg AoIrP tOb wafoZ-paMbE kyamruM sijiNnE (taSoZ mSoZ paSoZ krino?-
tadgi mSoZ, Imagi mSoZ, pabgi mSoZ; hor-fuL hor-fuL krino?- yeZHO; mma AmSKn
mca Ambu paSoN siSCrg suKhN-hLlKtb krino?- saIroZ mru; mna HaZsaZ mhE
AmCrit- cu; mma nMHibin mca raDika poKp- cigoZlE)> metafrn AyaMb mtMd
ridLgi yuMfM AoI> ridLn perelelijMsu yaMn toIn sijiNnE (kNsu kLli nuZla
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nuZ nTte; mkoI coMmi munira muni nTte; UHKt toZI UceKla UceK nTte, krino-
yubi)> kriguMb ArH Ani loZb wahEn pN (pun) sijiNndun ridL seMnbsu yaUI
(sirMlbdi sirMloIdbni, sirMddn sirbni- pya sib)> sCtaILgi miTyeZd ridLg
pCrovrCbksu yaMn nKnE> AnimKt metafr yaMn toIn sijiNnE> SeNnb haIbbu
pCrovrCbn metafrbu yaMn myeK seZn, laIn Sxb yab mAoZd sijiNnE; ridLn metafrbu
ArH yeTsiNnhNdun cmMnhNb mAoZd sijiNnE Amdi ridL foZgdOrib misK
Adugi budDi-lOsiZgi caZyeZ tOI>

ridLgi mSLsiZgi mnuZd tCru ridL (true riddle) haIbsin SCwaIdgi mru AoI>
msin ridLgi AseZb msKni> msibu mnipurid ‘paUSoZ’ haIn SxnE> msi
taKHoKtCrib paUSuMgi poTlM Adug taKHoKlb sKtaK-waroLgi poTlMg caZdMnb
wafoZ mSL Amni> caZdMnb yanbgidmK waroL sugaIn taKI haIdun tCru ridLbu
diskCriPtib ridL (descriptive riddle) haInsu SxnE> ridL mSL Asin metafrnciZb
sijiNndun poTlM msK taKI> msid poTlM msK taKp waroLgi sruK Ani lE<
SCwaIdgi AoIb AcMb wafM Am, AmsuZ ASNnb HoIdoKp AoNntEnb wafM Am
(Ukxn/ haKHi SNb; Hro nx poKpdgi/ Imadi HwaI maZjredo)> AarcCr telrn ridLgi
AhaNb SCwaIgi AcMb wafM Asibu diskCriPTsN (description) AmsuZ AkoNb ASNnb
wafM Asibu bCloK (block) haIn kOrMmi> mhaKn ridLgi msK Anisigi lEnb mri
Amdi paUSuM-poTlMgi sajT yeZlg tCru ridLgi kaZluP (category) tramaHoI
SaIrMmi> tramaHoI Asigi mnuZd treTn caZdMnb (comparison) g mri lEnE, mrin
hNn-hNn msK-msiZ pNb (enumeration) g mri lEnE< 1> AhiZb jib Amg caZdMnb
(AyuKt mSoZ mri paNb, numiTyuZbd mSoZ Anidx paNb, numidaZwaIrMdn mSoZ
AhuM paNb kri jibno?- taIbx mi); 2> sa Amg caZdMnbd (lEraI hOdoZ krino?-
koNjeZ koKfaI); 3> sa myaMg caZdMnb (AESoI myaM suKSCrb AsoZb Umxd lE>
IsiZ AzaZbt HKtun HwaI hiZI> AESoIsi kna-knano?- hiK); 4> misK Amd
caZdMnb (puKkxbin cura UPp- kbokx); 5> misK myaMg caZdMnb (nipa Anin kNn
ceLlKp, lMSaZd nipa mzan mzK pT HTp krino?- nP); 6> paMbig caZdMnb
(himaly ciZSoZd poMb lE, maleM tMpaKt saTp lE, numiTki tejn yEbd lEraZ HwaI
maZb lE, sizeL kri lEraZno?- UN); 7> poTsKk caZdMnb (fuM HaZgoL krino?-
zariL); 8> caZdMnbd hNn-hNn haIb (jaliguMbdi HnoP-HnoP, HaZguMbdi tkoI-
tkoI krino?- miraZ); 9> mAoZ-mtO nTtCrg mHOd hNn-hNn haIb (mU UjaU, mna
tguP-treZ, mpaN jIpur, mhE kaZdCruM krino?- sEjaK; kxla kare caInfi, HxleNn nare
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haKHxfi, sire siZguMfi krino?- luguN); 10> mcud hNn-hNn pNb (AzaZ AoIrizEd
fneK Asxb seTp, caUrg fneK AzaZb seTp- moroK); AmsuZ 11> HOrMd hNn-
hNn haIb (nx lOge laKpni, nx UNnre, nx hLlo, nx purge haIb krino?- IsiZ soKp
cTpd noZ cub)> kriguMbd tCru ridLd caZdMnbgi msK Adu ArH HoKtb
wahEsiZd- wahEsiZgi caUraKp ApuNb mSoLd- yuMfM AoIdun foZdoKpsu yaUI
(koKkaI moItaZ AyaZza hiHa HaZmE AcoZza- treZyoTt moIHaP naIb)>

ASx-AhE knaguMbn tCru ridLgi mnuZ cLhNb, Adubu knaguMb ASx-AhEn tozaNn
HMb, ridL mSL Ani lE< neK ridL (neck riddle) AmsuZ pCriteNded AobsiN ridL
(pretended obscene riddle)> neK ridL haIbsi foKteL nTtCrg lejeNCdd AzaZ AoLhNbgi
dNdi fxlb bNdi Amd paUSoZ Am mhaKki AroIb UpaI AoIn- paUSoZ Adu kna
Amtn foZb zMdCrg mHCwaI kNbib, foZb zMlg haTp haIn- cLhNb mtaZgi
paUSoZ Adubu SxnE> paUSoZ mSL Asi dNdi fxlib misK Adutn mpuNsid USi-
SxSib, AtEndi Ub-Sxb zMlroIdb, HOrMgi paUSoZ AoIgLli> baIbLd yaUb seMsNgi
paUSoZ Adu neK ridL Amni<

Out of the eater came forth meat,
And out of the strong came forth sweetness.

-Honey comb in a lion’s carcass. (Judges 14:14)

neK ridLbu knaguMb ASx-AhEn sCtori ridL (story riddle) haInsu kOnE> sCtori
ridLgi mnuZd ‘sOboL yaIreL lOtaroL’ gi warid yaUb korOhNbg sOboL yaIreL
mciN-mnaUg cNnb paUSoZnciZb pNb yaI>

pCriteNded AbsiN ridL haIbsi tCru ridLguM caZdMnb nTtCrg hNn-
hNn msK-msiZ pNb mAoZgi AoIb yaI> ridL mSL Asid msK taKlib waroLsiZ
Adun AkaMb (finuZgi) wahE nTtCrg HOrMgi paUSuM maLhLli Adubu kati, UrEroM mhE,
koLlu suMb, yeTtuM mnad lx leZb, kCwa cab, fi sub, tL tKp, AsinciZb AcMb
poTlM-HOrMsiZn paUSuM AoIhLli (mniZloMd saHOb mmaZloMd safab krino- HroI
cuPp)> AcMb paUSuM-poTlM maLlg AkaMb paUSuM-poTlM AoIhNb mAoZsiZsu
ridL Asigi mnuZ cLli (USoZ Amd mruM Ani Hub krino?- nipagi finuZ hKcaZ)>

mHKki tCru ridL haIn Sxnb wahx msad paUSuM-poTlMgi sKtaK-waroL
sagoNnjb paUSoZ mSL Asi nTtb paUSoZgi AtE mSL kyamruM lEri> mSoI Adudi<

ridliZ kCwesN (riddling question) bu ‘wijdM kCwesN’ (wisdom question) nTtCrg
‘kClevr kCwesN’ (clever question) haIn SxnE> ridL mSL Asid tCru ridLgi kaZloN-
natE (logic) Adu yaUde> msidi cuMngi cTnbi AoIb hE-siZb wahxgi msK Amni>
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msid AoIniZb waSL-paMbE Amn cTnbi wahxgi cTnbi paUSuM pinE (Amn Ani
HoKp krino?- hwaI mpuMn txSaI tab; pCriHibigi myaId kri lE?- Hi)> knNdCrM
(conundrum) haIn Sxnb ridL mSLd ArH loZb wahE sijiNndun wahx hxnE (nxgi Asibdu
SjiKt lOSige, hyeZ AEn sirg siZge haIb krino?- pya) pjL (puzzle) nTtCrg
pCrobCleM ridL (problem riddle) haIn Sxnb ridL mSLd Axkgi lOsiZ, cTnloNgi lOsiZ,
AsinciZbd yuMfM AoIrg paUSuM pib yab wahx hxnE (paMbi Am, mka Ani, karoZ
Ani, msa nipaL, mna huMfumri paNb krino?- lupa; nupi Amn maZgoNd fneK loNdun
lErMb Ubd lEkaI koIrKp paSx Amn haI, “ha IbeMm, nxdi fneK fjn loNb hEda>
AESoIgi sumaZdu yaMn segaIre> AmuKt foTpiyuba>” nupidun kri haIn SuMgdge? -
“ha tad, foTcge> tadSoIgi sumaZdu ncNgi maZgoL Asid AmuKt HaZbirKUba>”
SuMgni)> keTCc kCwesN (catch question) haIbsi paUSoZ foZgdOrib misK Adun
ceKsiNhOdb mtaZd paUSoZ cLlib mi Adun noKsiNnnb hxb wahx mSLni (paUSoZ
cLlib misKtun mtaZ Ica-cadn “nxbu fuge haIbni, SxbCra?” hxlKpd “Sxze, lfun” haIn
SuMhOddun yaMn SxniZn “knan” haIn hxlub HoKlbdi “lfun” haIdun paUSoZ cLlib
misKtun noKsiNbi)> ridL joK (riddle joke) haIbsid wahx Adu fagigi msK AoIb
hxI (migi destgi mHuN faK-faKtun laKp krino?- kCwa)> nN-AoreL ridL (non-oral

riddle) haIn Sxnb SuTn IxgiT (gesture) tOdun hxb nTtCrg laI (droodle) Am yeKlg hxb
mSLgi cTnbi wahxsu lE> peliNdCroM (palindrome) haIn Sxnb mmaZloMdgi parbsu
mniZloMdgi parbsu wahE cP maNnb wafoZ mSL Adubusu ridLgi mnuZ cNnE (Madam, I’m

Adam)> AoL-letr seNteNCs (all-letter sentence) haIn Sxnb AaLfabeTki myeK puMnmK
sun yaUb wahEpreZsiZsu ridLgi mnuZ cNnE (The quick brown fox jumps over the lazy dog)>
Aovr-AeNCd-ANdr seNteNCs (over-and-under sentence) haIn Sxnb ASNnb wahE Srbu
HK-Sa naIn ArH HoKp mAoZd HMbgi HoIdoKp mAoZbusu ridLgi mnuZ cNnE<

Once - Once upon a time.

tx tCwistr (tongue twister) haIn Sxnb mHxsiTn laNhNdb Hun haIdoKpd wab
wahE-cbuNsiZsu ridLgi mnuZ cNnE (Peter Piper picked a peck of pickled pepers; hxgaM mka
ApaKp)> nenomiK divaIs (mnemonic device) haIn Sxnb niZsiZbd wab Arub wafM
Ambu SuTloIn niZsiZnbgi paMbE AoIn puHoKp sEreZ, wahaI, wahE, nTtCrg wahE
cbuNnciZbbusu ridLgi mSL Am AoIn lOnE (Roy G. Biv-Red, Orange, Yellow, Green, Blue,

Indigo and Violet)>
mHKki ridLsiZ, HoIdoKn tCru ridLsiZ, Asi SuNnaI-kaZluP Amd laIniZ-

Sudag mri lEnn Amdi lEndn sijiNnE> kri-kriguMbd SuNnaI-kaZluPsiZn ridLsiZbu

4 P.M.
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jadu-mNtCrgi AoIb mpaZgL sagoNnE haIn Hajdun finuZgi hKcaZ mtoNgi UNsa
kKHTp, luhoZb, Amdi sibgi puNsi-laIHOsiZ (rites-de-passage), lOtab, lOriZb,
lOSaUbnciZb lOU-siZUgi laIHOsiZ, Amdi noZ laUb, sadaNbnciZb laIHOsiZd
tzaIfdn sijiNnE> mitEsiZn ASNnb paUSoZ Sr IsEgi msK AoIn fMbaL kab,
Amdi laI hraUbgi laIroI numiTki laIgi HOrMd tzaIfdn sijiNnE> maleMgi AyaMb
SuNnaI-kaZluPsiZn AyaMb ridLsiZbu laIniZ Sudag mri lEndb hraU-nuZzaIb
mtaZsiZd sijiNnE> mitEsiZn siNnaIfM kab, numidaZ lEkaI koIb, yaUsxgi fO sub,
liKkoL saNnb, lE laZbgi lE Hib cTp Amdi lE leZb, kuMmE-HOdoKki AhiZ yareKp,
numidaZwaIrMgi lEpuZ fMb, HbK subgi Awab poTHab, AsinciZb SuNgi nTtCrg
ImuZgi mi yaMn nTtCrg Sr puNb mtMd hraU-nuZzaIn paUSoZ cNnE> myaM puLlg
micx SaIdoKndun paUSoZ cNnbi saNnb nTtCrg siZnb (riddling session) HOrMsiZ
Asi nuZzaIb-siZd cNnE>

ridLn SuNnaIcasiZd hraU-nuZzaIhNbgi mHO Am paZHoKI> AzaZsiZn ceN-
coZdun saNnbd nuZzaIb lObguM kriguMb mfM Amd puNn fMlg paUSoZ cNndun
saNnbgi nuZzaIb lOI> Sr caUrKlb nipamca-nupicasiZ nTtCrg paSx-lEsabisiZsu
AhaZb mtM fxbd nTtCrg hraU-nuZzaIb HOdoKsiZd puNdun paUSoZ cNndun mtM
leNbgi nuZzaIb lOI> AhLsiZsu mca-msu AoIbsiZg puNn fMmiNndun AzaZsiZdud
taKpi-tMbibgi mAoZ AoIn paUSoZ cNnbgi nuZzaIb lOI> Awab siNfM paIb
nha-AhLsiZsu HbK wan surubgi Awab poTHoKp AoIn paUSoZ cNndun poTHabgi
nuZzaIb lOI>

ridLn budDi-lOsiZ fgThLli> seM-sadun AcuMb loTsiLlg foZdorKp loNgi
Amdi AseZb-AcuMb AoIn lEb poTlMgi mhOsa AoIb sajTki mrKt lEb AhoZb
nTtCrg SeNnbsiZbu msK Sxb zMbgi lOsiZ-paZgL ridLn haPkTli> msin
metafr, siMboLnciZbgi yuMfMd priZ cuMn waSL SNb tMhLli; AraNb Amdi
AoNntEnbsiZgi mrMt AcuMb Amdi cunb Hidun puHoKp zMhLli> msin mpuZ
AoIb AcuMb wafM Ambu loTsiLlg seM-sadun puHoKpsu zMhLli; mi AtoPp
Amn AcuMb loTsiLlg foZdorKp wafMd AcuMb fab hEhLli> msin budDi HOhLli,
niZsiZbgi paZgL heNgThLli>

ridLn AnOb lOsiZ kyamruMsu taKpi-tMbi; taIbx mi Amdi jibsiZgi msK-
mAoZ, sajTnciZb kya SxhLli> msin mhOsagi poTlM kyabu sEHab tMbi; hE-siZn
niZHijn- sEreZguMn-foZdoKp zMbgi Amdi mmL lePp zMbgi mhE sKSxhLli>
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msin wazaZ-wata hE-siZb tMbi>
ridLn knaguMb Ambu SuNnaIg cusiNnhNbdsu AcOb teZbaZ AoI> paUSoZ

cNnb mtMd msagi AniZbbu niZHin foZdoKtun, migi AniZbbu niZHin tadun,
paUSoZ cNnbgi hOnbi lOsiZgi caZyeZ HeZnbd msan yan tumiNn Ixn waSL tOdun,
migi micxn SuduM cNsiLlKpd msabu zaKHoKcdun nTtCrg msan cxjdun nTtCrg
magi micxn SuduM cNsiNbd msabu laKsiNdun paUSoZ cNnb yaUrib miAoIsiZn
SuNnaIg cuZsiNnnb hoTnb (socialization) gi guN kya, msa Sxn nTtCrg Sxdn, taNsiLli>
guNsiZ Asin SuNnaIcasiZgi tuZgi puNsid AcOb teZbaZ AoIrKI>
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foK sCpic

(SuNnuZ wazaZ)
foK sCpic (folk speech) haIrg foK gCruP Amgi mnuZgi miAoI mseL zaZnbd

sijiNnrib loL Adubu SxnE>61

foK sCpic Asibu foKlorisCTsiZn foK se (folk say) haInsu SxnE> ‘foK sCpic’
nTtCrg ‘foK se’ haIribsi SuNnaI-kaZluP (foK gCruP) Amgi mnuZd sijiNnb ciNdgi
HoKp AteNb, wari naIdb loNgi msKni>62

foKlorisCTsiZn ‘foK sCpic’ nTtCrg ‘foK se’ haIn Sxnrib loNgi msK
Asi liZguIsCTsiZn daIleKT (dialect) kOnE> daIleKT haIrg AkKnb lMdM Amgi
foK gCruPki mnuZd sijiNnb, fidM AoIb caZ yOdCrib (non-standard) wazaZgi msK
Adubu SxnE> daIleKTn fidM AoIb loN (standard language) dgi SeNnribsi wahE-puKkE
(vocabulary) d, loNjN (grammar) d, nTtCrg SoLhaI (pronunciation) d AoIb yaI> daIleKTki
mSL Ani lE< (1) vugoLgi toPtoPp ASNnb fivMsiZn SeNnhNbdgi AoISib
jiAogCrafikeL daIleKT (geographical dialect) AmsuZ (2) SuNnaIgi ASNnb HaKki
miAoIsiZn HaKki fivM mtuZINn SeNnhNbdgi AoISib sosiyeL daIleKT (social

or class dialect)> SudM AoIn, mnipurgi tMpaKlMdgi HaPn toSaIn ciZd tadun lErib
kCwaHa SuNgi loL mitEloNgi jiAogCrafikeL daIleKT Amni; konuZgi lEm-niZHOkoNgi
loL mitEloNgi sosiyeL daIleKT Amni>

foK sCpic, foK se, nTtCrg daIleKT haIn Sxnrib loNgi msK Asi loL
Adugi cTnb fidM (standard) AoIb msKtgi mAoZ kyamruMd SeNnE< msin fidM
AoIb loNda Aribni haIn cTndCrb wahE kya sijiNnE; msin AIb sahitCyd
sijiNndCrib AnOb wahE kyasu sijiNnE; AmsuZ msid lM-lMgi AoIb cTnbigi
mtuZINn seMb Amdi haIb toPtoPp mhaU kya ceLli> msin SuNnaI-kaZluP Amgi
IsE, warinciZb foKlor mcaKsiZd Amdi nuZtigi sijiNnb loNd ASNnb mhaU
ceLhLli> ASNnb lMdMgi AoIb ASNnb mhaU yaUrb loNgi msK Asi sijiNnrg

61Jan Harold Brunvand, “Regional Folk Speech and Sayings” in Handbook of American Folklore, ed. R.M.
Dorson (Bloomington: Indiana Univ. Press, 1983), p. 206.

Folk Speech may be defined simply as the language used by anyone communicating within a folk group.
62 ‘foK sCpic’ pu mnipurid ‘SuNnuZ wazaZ’ haIn Sxnb yaI>
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lMdM Adugi SuNnaIcasiZn AsuMn, mSoI mseNgi mrKt Amt AoIbgi waSL Am
sagoNnrKI> foK sCpicki msK Asi mSoI mseL wari sanbd mhOsa AoIn sijiNnE>
loNgi msK Asid wari sanbd heNn SuTloIn waSL faUnbguM mSoId HoKI> loNgi
msK Asi lMdM msagi toPtoPp vugoL, Itihas AmsuZ sxskCriti (naT) n seMbni
Amdi hiZhNbni> mrM Asin, foK sCpicki msK Asid fidM AoIb loNgi tx-
tarb loNjN (grammar) guM mpuZ fan mrM natE cab (logical) AoIgdbni haIb lEte, foK
sCpic Asiddi puMnmK mhOsa AoIb Amdi yanbgi mSa poLli> foK sCpic Asi
kaZloN naIn tMb mhE tMfMsxgi mhE-msiZdgi tozaNn SuNnaI mnuZd mroMdoM
poKc-caUjrKp loNgi msKni> loNgi msK Asi laIriK-laIsu hEtb nTtCrg
kya hEfaTtb miAoIsiZgi-HoIdoKn AhLsiZgi- mnuZd SCwaIdgi mpuZ AoIn
lEgLli>

foK sCpic nEnbgi toPtoPp kaNnb kyamruM lE> foK sCpicki maNnb msKn
lMdM Ambu AtE lMdMsiZdgi nTtCrg SuNnaI-kaZluP Ambu AtE SuNnaI-
kaZluPsiZdgi tozaNhLli< foK sCpic Asin SuNnaI-kaZluP Amgi paK-caUb zMSE
SCwaIdgi laIn taKp zMmi> foK sCpic Asin SuNnaI-kaZluP Amgi toPtoPp
cTnbi Amdi naTki msKpusu laIn taKp zMmi> miAoI-kaZluP Amgi mnuZd
SCwaIdgi paMn sijiNnb foKlor mcaKki msKsu foK sCpic Asin SxhNb zMmi>
foK sCpicn miAoI-kaZluP Amd knaguMb miAoI Ambu msK taKnbgi Amdi
SCwaIdgi SuTloIn Afb mri (rapport) HMb zMnbgi SCwaIdgi AHoIb paMbEsu AoI>
AkKnb loL Amgi hOrK-caUSTlKpgi Itihas nEnb mtaZdsu foK sCpicn AcOb
teZbaZ AoI>

foK sCpicpu foKlorisCTsiZn wari, IsE, lilanciZb tozaN-tozaNb foKlor
mcaKsiZgi mnuZ cNn ASNnb mri-mSoZ (context) siZd yaUrKp AoIn nEnE> foK
sCpicki SCwaIdgi mru AoIb msK Anidi paUrO (proverb) AmsuZ paUSoZ (riddle) ni>
foK sCpicki mnuZ cNb yab loNgi AtE msKsiZ caUraKn mSagisiZ Asini<

Special vocabulary (ASNnb wahE-puKkE) haIbsi tozaN-tozaNb lMdMsiZ,
kaZluPsiZ, nTtCrg siNfMsiZd lEb miAoIsiZn sijiNnE> SudM AoIn, kKciZ,
kCwaHa, lEmraM, lLloNb, daKtr, UkiL, Aoja, sifaI, za fab, U yaNb, furiTSaU cPp,
caKnib, huraNb, AsinciZb miAoIsiZgi magi-magi AoIb kaZluP nTtCrg siNfMgi
toPtoPp ASNnb wahE-puKkE lEnE> mSL Asigi wahEsiZbu argot, cant, jargon, lingo,

AsinciZb haInsu SxnE> ASNnb lMdM, ASNnb HaKki miAoI-kaZluP, nTtCrg
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ASNnb siNfMgi miAoIsiZn sijiNnb ASNnb wahE-wata Ambu fidM-loN (standard

language) maNnb AtoPp lMdM, kaZluP, nTtCrg siNfMgi miAoI Amn SxgNde>
ArH SxgNdbgi mrM AtoPp miAoIn Sxdnb HOAoIn ArH loTnb hoTnb, cTHoK-
cTsiN waTp, nTtCrg siNfMgi Arub ‘teKnikeL’ AoIb wahE-wata yaUb, AsinciZb
AoIb yaI> SudM AoIn, kKciZgi ‘koroN’, fiyoNbigi ‘kuN haNbi’, zayoNbigi
‘seNgoNnbi’> Smart saying (wata fjb) haIbsi AyaMb mtMd SuNnuZ fagi-jugaI (folk

humor) gi mnuZ cNn sijiNnE> msin wa zaZlib misK Adugi lOsiZ Amdi wazaZ-
watad hEHoI-siZHoIb SxhLli> AwaI-ASuMgi mtaZddi msin wa tarib misK Adugi
mpuKniZ nuZzaIhNdb faUb yaUI> Smart reply (paUSuM fjb) haIbsisu foK sCpicki
mnuZ cNnE> fjb wahE-wata mSLsiZ Asi nharoLsiZn HoIdoKn paMnE> ciN-kaZjEd
AepigCraM (epigram) haIbdi sEreZ, AtE sahitCy mcL, Amdi vasNnciZbdgi lOHoKp
AteNb fjb wahE-wata sijiNnbsu foK-sCpicki mnuZ cNnE< AepCrigCraMgi SudM<
“laIrrbi IroLni/Sxdbn haIbni/mEtE kbi laKSini”> Picturesque speech (sKpaNnb
wazaZ) haIbsigi mnuZd cTnbi AoIb mtiZ lEb caZdM-pCrmaN (metaphor), yaMn cunb
caZdM-wazaZ (simile), mceK kyan paLhNb wazaZ (synecdoche), ka heNjiNn haIbd fjb
wazaZ (hyperbole), SudM-caZdM (symbol) AoIn sijiNnb wahE, msaNnsiZ (games and

sports) dgi pub cTnbi wahE-cbuN (phrase), Hajdb AoNn-tEnb wahaI (contrast), yaMn waSL
HoKniZzaI AoIb wata, AsinciZb cNb yaI> msig caUraKn mri lEnb tall talk (msa
HagTp wazaZ) haIb mSL Asisu foK sCpicki mnuZ cNb yaI, mrMdi wa zaZlib
miAoIsiZn msa-msabu HagTcbd toIn sijiNnb, ka heNn haIjiNb, Amdi lEHeT-
lEteZ tOb mAoZsiZgi formula AoIb cTnbi wahE-wata lEgLli (‘myadgi SoMnM
koKtCrib sKtCrasinbu’)> Honorific siZd wa zaZlib misK Adun msabu toNHn Amdi
wa tarib misK Adubu waZn HaZgTn IkaISuMnn haIb cTnbi wahEsiZ sijiNnE (‘Aoja, AE
yaUjge’ haIbgi ArHd ‘Aoja IbuZzo, nnaI HOgNjge’)> Euphemism d AseZb fivMgi
tab nuZzaItb wahEgi mhuTt tab Sr nuZzaIb wahEn mhuT siNdun sijiNnE (‘sib’
haIbgi mhuTt ‘noZgab’> Expletive t ArH HoIn heNgThNdCrbsu wa zaZbd mrK
meNb AoIn toIn yaUb wahE-cbuNsiZ, wahEsiZ nTtCrg wahE-mceTsiZ sijiNnE
(‘hiZcabisidi’)> msid ArH HoIn lEtb wasKp Sxnb cTnbi AoIn mrK meNb
wahEsiZsu sijiNnE (‘sEtn saSi’)> Salutation d SuNnaIca mseL SuruMnb, SuruMb AoKp,
traMn kOsiNb, AsinciZbd cTnbi wahE kya sijiNnE (‘hre kCrisn’, ‘kdoMd
leZzuribno’)> Intensifier d wahEgi ArH kNsiLhNnb cTnbi wahE kya sijiNnE (‘varida’)>
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Sign language d mSoL  HoKtb cTnbi IxgiTki msKt SuT, miT, koKnciZbn AniZb
loNgi ArH foZdoKI> kriguMbd yEn-HiNn-SoZnb jNtCrsiZn ASNnb ArHd
mSoL HoKhLli Amdi mzaL, mESu laIyeK-laISoTnciZbn ASNnb cTnbi ArHd
UhLli> haIrib SuNnuZ loNd (folk language) gi msKsiZ Asi SuNnaI-kaZluPki miAoI
myaMn mhOsa AoIn puNn yandun seMb msKni> Sign language Asi mna pxb mroL
HoKtbsiZgidmK ‘ASNnn’ puHoKp loNgi msK AduguMb nTte> SudM AoIn,
SudoNbi siZb, laNbuZ mSoL, AsinciZbsi ‘saIN leZgCwej’ haIn SxnE> Folk naming d
taIbx mi, sa-za-UceKnciZb jib, lM, poT-cE, AsinciZbgi HoNb mmiZ Sxnb cTnbi
wahEsiZ sijiNnE; SudM< minu, mxgebi> Folk etimology d sKSxdb wahE Ambu haNn toTn-
toIrb sKSxb wahE Amn mhuT siNdun sijiNnE; SudM: goLmricki mhuTt
guNmoroKsi> Folk rhyme d mtoMtab SoNHoK maNnb wahEsiZbu AteNb (kriguMbd
formula maNb sEreZgi msKt niZHijn leZsiLli; SudM< mEtaNcabi AaUre/kaNhaI
Dorore> Asyntactic compound d ArH lEb-lEtb wahE Amdi wahE-mceTsiZ cTnbi mAoZd
puNsiLli; SudM< sumaZ-HeLloZ, ce-nuZ> Secret language d cTnbi wahEsiZbu AtoPp
kaZluPn SxdnbgidmK wahE-mceT kyamruM AkKnb AroNb formula Amd haPciNdun
sijiNnE; SudM< ‘SuraIloN’> Slang haIn Sxnb AnO-AnOb seMb Amdi yaMn toIn hoZgNb
wahEsiZsu foK sCpicki mnuZ cNn sijiNnE; SudM < yaMn tOb zMb miAoIgi ArHd
‘AfaUb’>

foK sCpicki AtE msKsiZgi mnuZd poT-cE, sa-UceKki mSoL mtO tMbgi
Amdi sa-UceK kObgi SoNHoK wahE (onomatopoeia), myaMn puNn carM-HKlMdaId haInb
wahE (toast), nuZsi-caNnb Sxnb wahE-wata (endearment word), wasKpd sijiNnb wahE (swear-

ing), br pibgi wahE (blessing), saP pibgi wahE (curse), HagT-wahE (compliment), AHib micE
(abuse), AkaMb wahE (foul word), pLhEdb namuZ-wahE (forbidden word), laNn AoNnSib wahE
(spoonerism), Awab-SudoZHib koKnb wahE (magic word), yuMbi Amdi fKlaZnciZbd Ib
wahE (graffito), loL Srgi yaNsiLlb msK (language mixture), AsinciZb pNb yaI>

mHKki foKsCpicki tozaN-tozaNb msKsiZ Asi wahE-puKkE (vocabulary) gi
HaKt SeNnbt nTtn loNjN (grammer) AmsuZ SoLhaI (pronunciation) gi HaKtsu SeNnb
naI> loNjNgi HaKt SeNnb haIrg wahEgi msK-mAoZ (morphology), wahEgi mHx-mnaU
(syntax), Amdi cTnbi loNda-puda pCrmaN-paNHE (idiom) d cTnroL fidM (standard) g
SeNnb msKsiZbu SxnE> SudM AoIn, hOjiKki mitEloNgi sCteNdrCd AoIb wahE ‘Subi’
haIbgi mhuTt kMpaUNCd warCd Asigi AhaNb silebLd voIs koNsBnNT ‘T’
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haPciNdun Amdi Anisub silebLbusu voIs AoIhNdun ‘SuTpi’ haIb, sCteNdrCd
AoIb wahEpreZ ‘hOgTtun HoKUb mtMd ItaUsi fMdun lErMme’ haIbgi mhuTt
‘hOgTt HoKkaNsidko ItaUsi fM lErMme’ haIb; ‘soIre-soIre’ haIbgi mhuTt ‘hx-
hx’ haIb, AsinciZb>

SoLhaIgi HaKt sCteNdrCd AoIb mitEloNgi siZgL silebL wahE ‘koM’ leveL
(myaI AoIb) toN (tone) bu cKp miAoI-kaZluPn raIjiZ (AyaZb) toN AoIhNdun ‘ko
WM’ haIb SoLhaI sijiNnb; kMpaUNCd warCd ‘maZgoN’ gi sCteNdrCd AoIb mAoZd
kMpaUNCd AoIdCrizEgi AhaNb silebLgi foLliZ (AruMb) toNn kMpaUNCd AoIrb
mtuZd leveL toN AoIb mAoZ ( maZ+koN= maZgoN) Adugi mhuTt kMpaUNCd
AoIdCrizEgi AhaNb foLliZ toN silebLn kMpaUNCd AoIrb mtuZd raIjiZ toN
silebL AoISibgi SoLhaI (maZ+koN= maZgoN) kKciZ foK gCruPn sijiNnb,
AsinciZb>

foK sCpicki mHKki HaK AhuM-wahE-puKkE, loNjN AmsuZ SoLhaI- Asid
yuMfM AoIdun sCpic Asigi soIdCrb AseZb msK SxdoKlb mtuZd sCpic msKsiZ
Adun foKlor mcaKsiZd krMb mAoZd yaUbge, mSoIgi veriyesN (SeNnb)
mAoZsiZ krino, mSoIn ASNnb foKlor mcaK Adud kri mHO paZHoKpge, mSoIn
SuNnaIgi krMb waSLloN Amdi naTki sKtM taKpge, haIbnciZb wafMsiZd
foKlorisCTsiZn puKniZ HiZjiLli>



126

foK nemiZ

(SuNnuZ miZgO)
foK nemiZ (folk naming) haIrg SuNnaI-kaZluP Adugi mnuZd cTnbi AoIn kOnb

miZsiZ Amdi miZHoLsiZbu SxnE>63

‘foK nemiZ’ haIbsi foK sCpicki mnuZ cNb AcOb msa (branch) Amni> msigi
mnuZd SuNnaI-kaZluP (folk group) Amn mmiZ HoNb yab HwaI paNb-paNdb SudiZmKki
miZ (name) Amdi miZHoL (nickname) puMnmK cNb yaI> Adubu ‘foK nemiZ’ haIrg
mpuZ AoIn taIbx mi, sa-UceK, poT-cE, paMbi, lE, lM, ciZ, paT, tureL, sagE Amdi
kaZluPki mmiZ AmsuZ miZHoLsu SxnE>64

taIbx migi mmiZ (personal proper name) gi mSL kyamruM lE< AzaZ AoIrizEgi
miZ (milk name), mi SxhNdb miZ (secret name), laImiZ lObnciZb laIHOd HoNb miZ
(ritual name), mhE tMfMsxgi HoNb miZ (school name), yuMgi pxHoN-HoNb miZ (household pet

name), luhoZlb mtuZgi miZ (marriage name), laIriKki HoNb miZ (pen name), fMHoL
kabnciZb HbKn HoNb miZ (achieved name), fMbaL kabd HoNb miZ (coronation name), safa
mtuZgi HoNb miZ (hunting name), laNfa mtuZgi miZ (war name), kaleNHagi miZ (summer

name), niZHMHagi miZ (winter name), AsinciZb; SudM AoIn caUb, kuLjiT, ciZsaZlaKp>
yuMd yoKp lun tOb huI, hOdoZ, sN, sgoL, tenwa, mInanciZb sa-UceKsiZ Amdi
fabd naNHoKkNb zanciZb jibsiZgi toPtoPp mmiZsiZ (animal name) su cTnbi
AoIn HoNb cTnE; SudM AoIn, AzObi, toMbi> HwaI tan lun tOb yuM-kE, sutid lEnb sab
yuM, gari-kar, noZmE-HaZ, SoZUP-SoZgCraU, paMjb yeZsaZ mHeN, AsinciZbgi
poTlM-mmiZ (object name) kyamruM cTnbi AoIn HoNb cTnE; SudM AoIn, saNti-vbN,
monalisa, boIx, cideKpi> mitEsiZgi Arub nuZsiZgi miZHoL-wari- ‘nuZloN’- poTlM-
mmiZsiZgi mnuZd siZHaniZzaI Amni> laIgi AoIb, msK fjb, HbK kaNnb,
AsinciZbd ASNnrb napi-siZbi, U-wa, lE-sunciZb paMbi kyagi mmiZ (plant name)

63Jan Harold Brunvand, The Study of American Folklore: An Introduction (1986; 2nd ed. New York: W.W.
Norton, 1978), p.45:

...traditional names or nicknames for almost anything that can be given a name, ranging from family members
and domestic animals to vacation cottages, apartment houses, family cars, and hot rods, rifles, and elusive game
fish.
64‘foK nemiZ’ bu mnipurid ‘SuNnuZ miZgO’ nTtCrg ‘SuNnuZ miZHoL’ haIn Sxnb yaI>
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kyasu cTnbi AoIn warig loInn HoNnE; SudM AoIn, bCriNdabN napi> mitE foK-
gCruPki AoIn lEsiZgi wari- ‘lEroL’- HoIdoKn siZHanb yaI> tozaN-tozaNb mru
AoIb SuN, lMhaZ, sabL, lErK, ciZ, paT, tureL, AsinciZbgi lM-mmiZ (place name)
kyasu cTnbi wari kyag loInn HoNnE> lMsiZ AmsuZ ciZsiZgi mrMd ‘lMmiTloN’
Amdi ‘ciZgoIroL’ haIn Sxnb mitEgi siZHanb yan ASNnrb miZHoL-warisiZ lE>
tozaN-tozaNb yeK-slaI, yuMnaKnciZb sagE Sxnb miZ (family name) kyamruMsu wari-
waSoZg koNnn HoNnE; SudM< mitEgi slaIroN Amdi yuMnaK-sagEroN> tozaN-tozaNb
miAoI-kaZluPsiZgi mmiZ (group name) su ASNnb warisiZg loInn HoNnE; SudM
AoIn, cKproN>

miZgO-waroL (name lore) siZgi mnuZd pCriHibigi AoIn SCwaIdgi yaMn nEnbdi
lM-mmiZ (place name) haIbsini> SuLlKki Amdi lEmaIgi AoIb ASNnb msK AmsuZ
mHOd yuMfM AoIdun sagTp lMmiTloN (place name lore) Asid yaUrib lejeNCdsiZ,
kLpnasiZ Amdi foK ItimolojisiZbu SuNnaI-kaZluPki naTki sKSx-mcaK AoIn
foKlorisCTsiZn yaMn HwaI yaUn HijiLli> lM-miZHoLgi tozaN-tozaNb yuMfMsiZ-
SudM AoIn, mhOsagi msK, HoIdoKp misK, HoIdoKp yuMnaK, IUfemijM, foK
Itimoloji, neM tCraNCsfr, AsinciZbdsu foKlorisCTsiZn puKniZ HiZjiLli>

lMmiTloN (toponym haInsu Sxnb) Asin miAoI kaZluP Amgi smaj-
sxskCritigi, Itihaski, vugoLgi, Amdi loNgi AoIb tozaN-tozaNb sKtMsiZ
HijiNbd AcOb mteZ AoI> AkKnb mfM Amd ASNnb mtM Amd lErMb DrCMmgi
IhO, laIniZ-Sudagi Hajnbi, laIniZ-laIsoNgi msK, mhOsa-laTpgi mAoZ, yeKslaI
SaIrMb mtO, siNfM Amdi lLloN-ItiKki fivM, lOU-siZUgi msK, caKca-yiHK,
hraU-kuMmE, fijeT-lEteZ, SuTsu-SuTlaI, puNsi-mreL, AsinciZb kya lMmiTloN nEnrg
Hajb yan Sxb zMmi (SudM AoIn, UripoK, SoIjumaN, serO, noZsaSaM, moIraZ, HoPmrO,
nahabuZ, kCwaKta, hEroK, kCwakEHeL, laZmEHeT, kKciZ, torbuZ)> Itihaski AzNb
taZkKt, Itihas-mmaZgi mtM faUbd, HoKSib lMdM Amgi HOdoKsiZ Amdi misK-
poTlMsiZ- SudM AoIn, SuNHoK-SuNda, SuNdarMb miAoI-kaZluP, kaZluPki luciZb-
luciZbi, kaZluPki lMSE, niZHO, AzMb, safM, laNfM, laNfa, konuZ, fOgE, laIsx, AsinciZb-
kyamruM lMmiTloNn mri lEnb Itihaski poTlMsiZ Adun lESidCrb mtuZ kaInHx
faUb waroL AoIn hiZhNdun HMmi (puSaU, haUgE, liKli, waZzu, zariyaN, moIraZSoM,
lfupaT, hEreM mrKsi, zaZlO, myaZIMfaL, luwaZsxbM, moZsaZgE, bisnupur, AsinciZb)>
tzaIfdCrbdi lMmiTloNgi mteZn lMdM Amgi Arib Itihas nOhOnn seMdoK-
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IHoKp yaI> lMmiTloN SudiZmK ciNbuZd lEb Itihasni haIb yaI> vugoLgi AoIb
ciZ, puZ, lMpaK, Umx, tureL, SoZ, paT, soI, U, wa, paMbi, HoZ, sa, UceK, Ikx, IcaU,
AsinciZb mtM Amd lErMb msKsiZbu lMmiTloNn niZsiZhLli (mkoKciZ,
caIreN HEcxpuZ, taSoK, moZbhNb, nMbuL, SoZmN, IkoP, lMfeL, kuMdMsoI,
ciZzaZleN, waSa, AyaZpLli, hEraZgoIHoZ, moIjiZ, IHaI puNmciZ, noZyaI lEkaIpuZ,
kxla, AsinciZb)> lMmiTloNn loNgi SoZhO-SoZcT, sKAoZ-sKtMnciZb
sagTpdsu yaMn teZbaZI> lMdM Amd cTnrMb loNgi fonoloji, morfoloji,
simaNtiKCs, daIleKtoloji, AsinciZbgi leZdCrb nTtCrg AhoZb msKsiZ
lMmiTloNbu kuPn nEnrg Sxb zMmi (samurO, SCwaIrMbN, sAoMbuZ, laZjiZ, AsinciZb)>
myaMn suKSx Sxndb nTtCrg HoIn Sxndb AnOb loNgi msK-mAoZ faUb lMmiTloN
nEnbdgi Sxb zMnb yaUI> loNgi miTyeZd lMmiTloN nEnbn Itihaski AoIb
SuNHoK-SuNda, carO-mOrO, saHeZ-laNHeZ, lLloN-ItiKnciZb mmL yaMlb HOdoK kyagi
lxla-lxjiN AoI> lMmiTloNgi warisiZ Asig laI-tiNgi wari (myth), Haj-wari (legend),
AsinciZbgsu HoIdoKn nKnb-tTn-Han yadb-mri lEnE>

‘foK nemiZ’ gi mnuZd ‘srneM’ (surname) AmsuZ ‘niKneM’ (nickname) siZsu
cNgni> ‘srneM’ bu mitEsiZn ‘yuMnaK’ haIn SxnE> srneMsiZ Asi lMgi mmiZ,
mpa-mpugi mmiZ, siNfMgi mmiZ, Amdi kreMnb mmiZnciZbd yuMfM-mpuZ AoIdun
HoLli; SudM AoIn, koNHOjM, moIraZniZHOmyuM, AhEbM, HoZgCratabM> ‘niKneM’ haIn
Sxnb miZgi mHKt AheNb AoIn HoNb miZ (title) siZ Asi misK, poTsK, nTtCrg
lMdM Amgi msagi AseZb miZdgi piKsiN-teNsiNb mAoZ AoIb yaI, kreMnb
mAoZgi AoIb yaI, fagi-jugaI AoIb mAoZgi AoIb yaI, nuZsib mAoZgi AoIb yaI,
nTtCrg HagTp mAoZgi AoIb yaI; SudM AoIn, ‘HoI’, ‘SoZteKca’, ‘kihoM-mmiT’,
‘rajrsi’, ‘paSxb’> miZHoLsiZ Asi AyaMb mtMd misK, poTsK, nTtCrg lMdM
Amgi msK-mAoZ, sajT-lMcT, Amdi wari-waSoZ (background) yeZlg HoNnE>

taIbx migi mmiZ (personal name) HoNb mtaZddi maleMgi mfM SudiZmKt yaMn
ceKsiNnE> zLlizEgi waSLloNd miZ haIbsi cuMngi misK-poTsK Ambu msK
taKp wahE Am AoIbt nTte, mmiZ HoLlib misK-poTsK Adubu SuduM cNnb paMbE
AoIb yab poTlM Amsuni> mrM Asin, zLlizEgi miAoI-kaZluPsiZd mi Amgi
AseZb mmiZ (real name) di yeKnbn jadu-mNtCrgi paMbE AoIn sijiNnb zMdnb
loTn HMnrMmi> laIniZ Suda (DrCMm) Srddi laIyiZHO-laIreMbigi mmiZ faUb
AtoPpn suMb zMSidnb AroNb AoIn HMnE> miZg HoLlib misK Adug msa Amtni
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haIb jadu-mNtCrgi waSLloN (magical thinking) Asid zsisu AzaZ mmiZ HoNb mtMd
miZgi mguN puMnmK misK Adud cxlKnb AHoIb laIgi mmiZ, AfaUb migi mmiZ,
msKnaIb HOdoK-poTHoKki mmiZ, paMnb guNgi mmiZ, AsinciZb HoNnri>
kriguMb SuNnaI-kaZluP Srddi kaZluP mnuZgi AkaIb lEtCrb cTnbi miZ-preZ
Am HMlg kaZluPki miAoI SudiZmK miZsiZ Adugi mnuZdgi Am SLlg HoNnE>

foK nemiZgi cTnbi sajT myaM Asin foKlorisCT Amgi mfMd paK-sNn
mcaK SoMnbgi AmsuZ ArH hNnbgi SudoZcabsiZ yaMn mraZ kaIn pi> miZsiZ
AmsuZ miZHoLsiZ Asin foKlor mcaKsiZgi mnuZdsu cTnbi AoIb HOdaZ kyamruM
lOI; SudM AoIn, paNHE-paUrOd (viMn carg sOkunin faIb; bamoNn lO Ub mitEn laI
laTp; haUbMn yaIroZ HuZlg zaZbMn mi kab; karoZg IHMg yeNsaZ laNnb), IsEd
(laZjiZ, caIsCra, tukaUb), beledt (SMb, HoIbi), miHt (snamhi, lEHiZgaI), lejeNCdd
(kdeZ, tonu), fuZgawarid (cNdCrkxnaL, laISuTsaZbi), AsinciZb> foK nemiZ Asi
nuZtigi sijiNnb wazaZ-sazaZdsu sruK Am AoIn yaUI (‘hoZb-caUb’ knadno Amd)>
sagE Sxnb nTtCrg mfM Sxnb miZgOsiZn kriguMb mtMd mmL hNHhNb bisesN
(slurring adjective) AoInsu sijiNnE (‘SuraI’ bEsCnb, ‘laIsCrM mca’ vuboni)>

SuNnaI-kaZluPsiZgi cTnbi miZgO-wahEsiZ Asi SoMjiNb Amdi nEnbd yaMn
nuZzaIb bisy Amni> SudM AoIn, kKciZ SuNnaI-kaZluPki cTnbi miZgOsiZ
yeZb yaI> SuNnaI-kaZluP Asin, SudM AoIn, koNgCreZbu cagoTtaZ, koZgoLbu koIboL,
Srmibu SruZbi, SagilEhaUbu HaZglEhaU, zanMbu zatoPp, zahObu zayaZcaK, ciZsu Ubu
ciZjbu, cuMHaZbu laIreN mniZsa, coZza AraZbibu snuZAeN, numiTyuZbi cuMbu hzoI
soza, polaZSoKpu seNgM, bogCrabu gojar, muKHCrubibu puKsi, mobu fihiK,
moMpaKfidKpu maIDfi, Amdi lukoKpu koKloM haIn mmiZ HoLli>

mtO AsuMn foK nemiZgi wahEsiZ Amdi wari-waSoZsiZ SoMjiNb AmsuZ
nEnbn tozaN-tozaNb SuNnaI-kaZluPsiZgi Itihas, vugoL, sxskCritinciZb HijiNb,
ASNnb miAoIsiZgi puNsi-sKtM sagTp, ASNnb wahEgi hOrKfM Hib,
AsinciZbd AcOb teZbaZ AoI>
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haPciNb sruK

(k) foKlorgi mSL SaIb
(darsN AmsuZ bCruNvaNCd)

foKlorgi tozaN tozaNb mSLsiZ taKp AnOb maleMgi AoIb (HoIdoKn
Aamerikagi) laIriKsiZgi mnuZd Aamerikagi Richard M. Dorson gi Folklore and Folklife:

An Introduction (Chicago: Univ. of Chicago Press, 1972) AmsuZ Aamerikagi Jan H. Brunvand gi
The Study of American Folklore: An Introduction (1968 1st ed., New York: W.W. Norton, 1978 2nd rev.

ed.) HoIdoKn siZHanE Amdi paK-sNn sijiNnE> mfM Asid laIriK Anisin SaIrMb
foKlorgi mSLsiZ UTli>

1> darsNn mhaKki Folklore and Folklife gi “Concepts of Folklore and Folklife Studies”
haIn miZHoNb “Introduction” Ibd The Fields of Folklore and Folklife studies haIb mtaZd
foKlorgi AcOb kaZluP mri HoKn SaIdoKlMmi<

The matters that occupy the student of folklore and folklife may be placed under four large groupings. (p.2)

AhaNb kaZluPpu mhaKn oral literature haIn kOrMmi<
One of these sectors is oral literature, sometimes called verbal art or expressive literature. (p.2)

Oral Literature [nTtCrg ‘Oral Folklore’ (p.V)] haIb kaZluP Asigi mnuZd mhaKn (myth,

legend, folktalenciZb) folk narrative; (folk song, ballad, folk epic nciZb) folksong or folk poetry;

(proverb and proverbial expression, riddle AoIb) oral expression; AmsuZ folk speech yaUhLli>
Anisub kaZluPpu mhaKn material culture haIn miZHoLlMmi<
In direct contrast to this oral folklore is physical folklife, generally called material culture. (p.2)

Material culture haIb kaZluP Asigi mnuZd mhaKn folk crafts, folk art, folk architecture, folk

costume, folk cookery cNhLli>
AhuMsub kaZluPpu mhaKn social folk custom haIn mmiZ pirMmi<
In between oral literature and material culture lie areas of traditional life facing in both directions. One

such area we may call social folk custom. (p.3)

Social folk custom haIb kaZluP Asid mhaKn festival and celebration, recreation and game, folk

medicine, AmsuZ folk religion mnuZ cNhLli>
mrisub kaZluPpu mhaKn performing folk arts haIn kOrMmi<
A fourth sector of folklore and folklife may be designated the performing folk arts. (p.4)

Performing folk arts haIb kaZluP Asigi mnuZ cNn mhaKn folk drama, folk music AmsuZ folk

dance lOSTlMmi>
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darsNn mhaKki foKlorgi mSL-kaZluP mri SaIrib Asigi mrMd AsuMn
haIrMmi<

The four divisions sketched here are not all-inclusive or mutually exclusive. Where do we place tradi-
tional gesture, for instance? They might be bracketed with “Folk speech” as a folk communication
system, even though such placement leads to the paradox of subsuming gestures under oral folklore.
How does one draw a firm line between festival and the performing arts? Should beliefs and supersti-
tions be considered a separate entity or be incorporated with legends, customs, and folk religion? One
can quibble endlessly over these matters, and folklorists usually do. But our four groupings throw in
relief the general terrain of folklore and folklife studies. (p.5)

2> bCruNvaNCdn mhaKki The study of American Folklore d foKlorbu kaZluP AhuM
HoKn SaIrMmi> mhaKki wahEd<

For the purpose of an orderly presentation of American folklorists’ practices, we will treat the types of
folklore here, using typical analytical categories in three groups, according to their modes of existence:

oral, customary, or material. (p.4)

Oral folklore haIn miZHoLlMb AhaNb kaZluP Asid mhaKn folk speech, proverbs and
proverbial sayings, riddles and other verbal puzzles, rhymes and other folk poetry, folk narratives (myths and
legends, folktales), folksongs Amdi ballads (mSoIgi music yaUn) cNhLli> mhaKki wahEd<

Oral folklore, the type most commonly studied until recently in the United States, may be conve-
niently arranged and listed from simplest to the most complex varieties. At the level of the indi-
vidual world in folk speech, including dialect and naming. Traditional phrases and sentences make up
the area of folk proverbs and proverbial sayings, while traditional questions are folk riddles. Next
are folk rhymes and other traditional poetry, then folk narratives of all kinds, and finally folksongs

and folk ballads with their music. (p.4)

Customary folklore haIb Anisub kaZluPki mnuZd bCruNvaNCdn folk beliefs and supersti-

tions, folk customs and festivals, folk dances and dramas, gestures AmsuZ folk games cNhLlMmi>
mhaKki wahEd<

Customary folklore, which often involves both verbal and non verbal elements, includes folk beliefs

and superstitions, folk customs and festivals, folk dances and dramas, gestures, and folk games. (p.4)

Material folk traditions kOb AhuMsub kaZluPt bCruNvaNCdn folk architecture, crafts, arts,

costumes, AmsuZ foods yaUhLlMmi> mhaKki wahEd<
Material folk traditions includes folk architecture, crafts, arts, costumes, and foods. (p.5)

msan SaIrib kaZluP AhuM Asigi mrMd bCruNvaNCdn mSagi AsuMn haIrMmi<
These categories and subcategories overlap, of course, but such a three-part classification emphasizes
elements that go into folklore and shows how individual items and performances may be roughly

sorted on the basis of their major mode of existence.(p.5)
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(s) foKlorgi kNteKCscuyeL HiUri

foKlorgi kNteKCscuyeL HiUri haIribsi foKlorgi teKCs Ambu teKCstmK
AoIn yeZbgi mhuTt kNteKCski miTyeZd heNn mpuZ fan yeZnnbgi nEn-kaZloN
Amni>65 HiUri Asin maZlMcTki foKlor teKCstmK yeZb HiUri puMnmKt
teKCs Adugi wahNHoK mpuZ fadb nTtCrg laNb yabgi dos puHoKldun teKCs
SudiZmKki kNteKCs nEnrb mtMdt teKCski mpuZ fab AcuMb ArH AmsuZ mmL
lePp zMgni haIn lOI> HiUri Asin foKlorbu HbK AoIn paZHoKp HOrM (perfor-

mance) Amdi cTnroL waSLloNgi paU faUnb (communication) gi msK AoIb AhiZb
HOdoK (live event) ni haIn lOI>

HbK-HOrM AoIn paZHoKp foKlorgi msK Ambu yeZbd kNteKCscuyeL
foKlorisCTsiZn misKki AoIb (personal), SuNnaIgi AoIb (social), AmsuZ wazaZgi
AoIb (verbal) mcaZ-AhuM (3-Dimensions) d yeZb paMmi> misKki AoIb mcaZgi mnuZ
cNn SuNnaI-kaZluPki mnuZd foKlorgi HbK-HOrM paZHoKlib misK Adugi SuNnaId
AoISib-AoIrib msK AMdi mhaKn foKlor HOdoK Adu paZHoKp nTtCrg hoZhNb
zMbgi msK nEnE> SuNnaIgi AoIb mcaZgi mnuZ cNn HbK-HOrM paZHoKlib misK
SudiZmKn SuNnaI-kaZluP Adugi fivM mnuZd, mhaKki puNsigi taZkK SudiZd,
Sxlib Amdi paZHoKp zMlib HbK-HOrM Adugi AmsuZ mri lEnb AtE HbK-
HOrMsiZgi msK nEnE> wazaZgi AoIb mcaZgi mnuZ cNn HbK-HOrM Adun HoKli-
AoIrib mtM Adugi AseZb-AAoIb (reality), kriguMbd vabn sab AseZb-AAoIb
(imaginary reality) AoIrbsu, fivM Adubu wazaZd nTtCrg sajTt AoNHorKpgi msK
nEnE> mcaZ AhuM AoIb kNteKCski msK Asid HbK-HOrM paZHoKlib misK
nTtCrg misKsiZ Adugi maZlMcTki hOrKfM Amdi SoZcT Hib mAoZ (diachrony)
yaUri> msid HbK-HOrM paZHoKlib SuNnaI-kaZluPki fivMgi Amdi HbK-HOrMg
sagoNnb wazaZ-sajTki mtM-mtM Adud AoIrib mAoZ (synchrony) su yaUri> 66

65‘kNteKsB’ n waroLgi msK-myeK (text) k mpuZ fan sagoNnrib maZ-tuZgi mrimSoZ (wari-
waSoZ) bu SxnE> Text (=msK-myeK)[ka] con(=mpuZ fan, loInb[mri-mSoZ]>

66sMn, diachrony n past AmsuZ future d yeZb miTyeZ SxhLli; synchrony n present t yeZb
miTyeZ SxhLli>
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foKlorgi kNteKCscuyelisCTsiZn mSoIgi HiUri sagTpd tozaN-tozaNb
sosiyeL saINCs kyamruMdgi mteZ lOSi> SudM AoIn, mSoIn sosiAo-kLcreL
AeNHCropoloji (AeHnoloji) dgi ‘functionalism,’ saIkolojidgi ‘ego mechanism,’ sosiAo-
liZguIstiKCstgi ‘verbal behaviour,’ AmsuZ sosiAolojidgi ‘role playing’ lOSi> Func-

tionalism (HObaZloN) dgi mSoIn foKlorgi paZHoKlib HbK-HOrM SudiZmK mri lEnb
SuNnaI-kaZluP Adugi mnuZdt mpuZ fan mHO paZb, mpuZ fan wahNHoK pib, Amdi
mpuZ fan mmL lEb AoIHoKI haIb wafM pusiLlKSi> Ego mechanism (‘AE’ waSL-mta) dgi
mSoIn SuNnaI-kaZluP mnuZd paU faUnrib mi msa-msadug, mhaK-mhaKk nKnb
miAoIdug, nTtCrg sagoNnrib SuNnaI-kaZluP Adug mri lEnb wafMsiZn AtoPp
miAoI, kaZluP, nTtCrg lEbaK-SCwaIg mri lEnb wafMsiZdgi heNn toIn, heNn
kuPn, Amdi heNn luMn lOI AmsuZ paZHoKI haIn wafM pusiLlKSi> Verbal behaviour

(ciLhaI-sajT) tgi mSoIn SuNnaI-kaZluP mnuZd kaZluP-misKsiZ Adun ciNbuZgi
AoIb wazaZ-watad mhOsagi AcMb loL (ordinary language), IhuLn fuNgTlKp loL (emo-

tional language), Arib wahE (ancient word), kuIdCrib wahE (recent word), AnOb wahE (new word),
wahEsiZgi hNjiNbi msK (repitition and formula) AsinciZbgi kaZloNsiZ pusiLlKSi>
Role playing (sKtM laZb) dgi mSoIn SuNnaI-kaZluP mnuZd maNnb sajT-sKtM
laZmiNnb miAoI-mseL nTtCrg Amn-Amgi teZbaZ AoImiNnb yab maNndb sajT-
sKtM laZb miAoI-mseLgi mrKt HbK-HOrM paZHoKmiNnE Amdi paU faUdoK-
faUjiN tOmiNnE haIb wafM pusiLlKSi> foZlor nEnbgi kNteKCscuyeL HiUri
pusiLlKp mtM-taZkK Asi AtoPp sosiyeL saINCs kyamruMdsu kNteKCscuyeL
AepCroc cxsiLlKSib mtaZni> AtoPp sosiyeL saINCssiZnsu foKlor AmsuZ
foKloristiKCski mteZ lOSi>

foKlor nEnbgi lMd kNteKCscuyelisCTsiZn mpuZ AoIn haIniZlibdi
(AseZb) foKlor haIrsi (AhiZb nTtb) myeK, mmi, mSoLnciZbd yaUrib teKCs
(text) Adu nTte, teKCs Adubu SuNnaIgi puNsid HodoK (event) AoIn SuNnaIgi naTn yab
cTnroL-waSLloN piHoK-pisiN (communication) tOnbgidmK paZHoKlib HOrM
(performance) Aduni Amdi AsiguMlb HOrM-HOdoK Asibu, foKlorgi msK Sxnnb,
nEnbd HOrM-HOdoKk sagoNnn maZ-tuZd HoKp mri-mSoZ (context) busu nEnb tzaIfde>
‘kNteKCs’ nEnrb mtMdt foKlorbu mpuZ fan msK Sxb Amdi nEnb AoIHoKI haIbdi
kNteKCscuyeL foKlorisCTsiZgi AceTp mTni>
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‘kNteKCs’ haIrg foKlor mcaK Amgi cTnbi AoIn paZHoKp HOrM-HOdoK
Adugi AkoIb (setting), fivM (situation), Amdi vaboKki paUSuM (audience response) Aduni
haIn lOnE>67

foKlor teKCs Amgi kNteKCs yeZb mtMd HbK AoIn paZHoKlib foKlor
HOdoK (SudM AoIn, knaguMb Amd fuZgawari libgi HOdoK, SuNnuZ-Hajnbigi mtuZ
INn numidaZd mroI heKp tarbd “hOro hOro” haIrg heKpgi HOdoK, fijeT-
lEteZgi mtaZd luhoZbd nupin mpaNnaIb fneK seTtun cTpgi HOdoK) Adugi maZ-
tuZgi mri-mSoZ yeZgdbni> msid HOdoK Adugi ‘setiZ’gi mnuZ cNn HOdoK
mfMgi msK-mAoZ, mfMdud lErib poTlM-poTsK, IsiZ-nuZsiT, AsinciZb
poTsKki AoIb setiZgi waroLsiZ Amdi HOdoKtu paZHoKlib miAoIsiZ (per-

former) g HOdoKtubu yeZlib, tarib, mhaU txlib, mnM nMlib (parfomr nTtb) vaboKsiZ
(audience) g AnimKki msK-mtO, msiZ, pa-pi, chi, smajd lErib HaK, HOdoKt
lOrib HOdaZ, mSoIgi mrKt lEnb mri, AsinciZb smajgi AoIb setiZgi waroL
yaUhNgdbni> HOdoKki ‘sicuyesN’ gi mnuZ cNn HOdoK Adu krMb mtMd kyaM
kuIn AmsuZ mtO krMn paZHoKpge haIb yeZsiNgdbni> msid HOdoKki numiT-
Ha, HOdoKki mtM, HOdoK-mmaZgi HOraZgi msK-mtM, HOdoK-mtuZgi fLgi msK-
mtM, HOdoK paZHoKlib misKki fijeT-lEteZ, poTcx SuTlaInciZb, HOdoKki
AhObdgi AroIbfaUbgi mAoZ, HOdoKki AoIfM HoKp mhOsagi cTnbi mAoZdgi
HEdorKp msK AsinciZb yeZgdbni> HOdoKki ‘AodiyeNCs’ ki mnuZ cNn foKlor
HOrM Adud tiLlib parfomr nTtb AtE miAoI (‘vaboK’ haIn suPn Sxnb) Am nTtCrg
myaM Adun HOdoK mfMd HuZlb, lEb, lEmiNnb, HOdoKki mrMd haInrKp, vaboKsiZgi
Amg-Amg lEnb mri, kriguMbd vaboKn parfomr AoIrKp, AsinciZb
yeZsiNgdbni>

67 Jan Harold Brunvand, Folklore: A Study and Research Guide (New York: St. Martin’s press, 1976), p. 138;
context-the setting, situation, and audience response for the performance in tradition of any folkore item.
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kNteKCski mSL Ani AoIHoKp yaI< necreL (mhOsa AoIb) kNteKCs AmsuZ
AartifisiyeL (SuTseM AoIb) kNteKCs> mSL Anisigi mnuZd necreL kNteKCsn
fidM AoIb AHoIbni>68 kriguMb tzaIfdb mrM Srdgi necreL kNteKCs fxb
zMdCrbdi INdCyusCd necreL kNteKCs (induced natural context) haIb necreL
kNteKCskuMn AoIhLlb kNteKCs mSL Am yeZb yaI> INdCyusCd kNteKCs Asin
foKlorgi kNteKCs AmsuZ parfomeNCs sCtaILg mri lEnb waroL SoMbd cuMngi
AartifisiyeL kNteKCs Amdgi yaMn heNn fE haIn goLdBsCtiNn haI>69 INdCyusCd
kNteKCs Asi foKlor mcaK nEnrib kNteKCscuyeL foKlorisCTn SuTloIn seMgT-
sagTp yaI>70

foKlorgi kNteKCscuyeL HiUrid AnOb wafM kyamruM yaUri> foKlor
kNteKCscuyelisTBsiZn foKlorgi AnOb miTyeZ-fireP (perspective) kyamruM
puHoKI> beN-Aamosn foKlor haIbsi paU faUnbgi HOrM (communicative process) Amni
haIn myeK seZn haIrMmi>71 AbCrahMCsn foKlor haIbsi HbK AoIn paZHoKlb
(performance) mtMdt AoIHoKI haIrMmi>72 baUmeNn AmuK foKlor haIbsi SuNnaI-
mrisiZ (social relationships) d lEbni AmsuZ paU faUdoK-faUjiN (communicative

68Kenneth S. Goldstein, A Guide for Field Workers in Folklore (Hatboro, Pennsylvania: Folklore
Associates, 1964), pp80, 82:

The Natural Context: This is the social context in which folklore actually functions in a society. (p.80).
The Aritificial Context: This is the context in which folklore is performed to order at the instigation of
the collector. (p.82).
Of these two contexts-natural and artficial-the ideal one for recording folklore materials and observa
tion data is the natural context. (p.82).
69Ibid., p.90:
In the order of effectiveness in observation collecting the induced context ranks closely behind the
natural context and far ahead of the artificial context.
70AoInaM IbocaUb siZh, foKlor mcaK< SoMjiN-pEsiNb AmsuZ nEnb (1987; 2b seM, IMfaL<

nepeN INsBtitCyuT Aof mnipuri foKlor, 2005), la<97-99>
71Dan Ben-Amos, “Towards a Definition of Folklore in Context,” in Towards New Perspectives in

Folklore, ed. Americo paredes and Richard Bauman (Austin: Univ. of Texas Press, 1972), 3-15:
In its cultural context, folklore is not an aggregate of things, but a process- a communicative process, to
be exact. (p.9)
72 Roger D. Abrahams, “Personal Power and Social Restraint in the Definition of Folklore, “in Towards

New Prespectives in Folklore, ed. Americo Paredes and Richard Bauman (Austin: Univ. of Texas press, 1972),
16-30:

Folklore is folklore only when performed. (p.28)
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interaction)gidmK sijiNnbni haIn myeK seZn haIrMmi> 73 dNdisnciZbnsu
foKlor SoMb Amdi nEnb haIbsi ‘teKCs’ zaKtd tOroIdbni- foKlorgi ‘lor’ d
zaKt tOroIdbni- ‘foK’ Amdi mhaKki ‘kMmCyunikesN’ d tOgdbni haIrMmi>74

mtO AsuMn foKlorgi kNteKCscuyeL HiUrisCT SudiZmKn teKCst puKniZ
HiZjiNbgi mhuTt cTnroL waSLloNnciZbgi paU faUdoK-faUjiN tOhNb HOrM-
HOdoK (communicative event)t puKniZ HiZjiNgdbni haIb AnOb wafM Am cP maNnn
kNn HMSi>75

foKlorgi kNteKCscuyeL HiUri Asin foKlor teKCs nEnbgi msK
paKHoZhLli> HiUri Asin teKCski tzaIfdb mtObu yaniZI, teKCs zaKt SoMlg
Amdi nEnrg foKlor sKSxb loIre haIb wafMdi yaniZde> HiUri Asigi mtuZ INn
foKlorbu cP can sKSxnbgidmK teKCski kNteKCs nEnb cxI> kNteKCs nEnbd
teKCs Adug mri lEnb misK-miAoIsiZn puNn lEmiNnn, nKsiNnn, wahaI yaUdn
nTtCrg wahaIgi waZm AoIn Amg-Amg HOrM paZHoKmiNnbgi waroLsiZsu
sagoNnhNgdbni-- puMnmK Asin foKlorgi paU faUnbgi HOrM-priZ (communi-

cation process)g Amdi HbK paZbgi sajTsiZ (performing attributes) g mri lEnb
kaZloNsiZgi lxla-lxjiN pib yaI>76

73Richard Bauman, “Differential Identity and the Social Base of Folklore,” in Towards New Prespectives
in Folklore, ed. Americo Paredes and Richard Bauman (Austin: Univ. of Texas Press, 1972), 31-41:

This is to conceptualize the social base of folklore in terms of the actual place of the lore in social

relationships and its use in communicative interaction.(p.33)
74Alan Dundes and E.Ojo Arewa, “Proverbs and the Ethnography of Speaking Folklore,” in Analytic

Essays in Folklore, ed. Alan Dundes (The Hague: Mouton, 1975), 35-49:
Folklore is used primarily as a means of communication, and it is as communication that it needs to be
studied. Yet this is virtually impossible with the common practice of recording just the text alone, a

practice consistent with the mistaken emphasis in folklore upon the lore rather than upon the folk.(p.36)
75 Dell Hymes, “The Contribution of Folklore to Sociolinguistic Research,” in Towards New Prespectives

in Folklore, ed. Americo Paredes and Richard Bauman (Austin; Univ. of Texas Press, 1972), 42-50:
The essential element common to all these approaches is the movement from a focus on the text to a

focus on the communicative event.(p.46)
76Dan Ben-Amos and Kenneth S. Goldstein, ed., Folklore: Performance and Communication (The

Hague: Mouton, 1965), p.5:
For contextual folklore Studies a text is necessary but not sufficient documentation; they require prox-

emic, kinesic, paralinguistic, Interactional descriptions, all of which might provide clues to the principles underlin-
ing the communicative processes of folklore and its performing attributes.
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foKlorgi kNteKCscuyeL HiUri Asin foKlor nEnbgi sCtCrKcreL HiUrigi
miTyeZ firePpusu paKHoKhLli>77 HiUri AnimKn foKlorgi siMboliK AoIb
waSL faUdoK-faUjiN tOhNb zMbgi mtiZ (symbolic communication capabilities) nEnE> Adubu,
sCtCrKcreL HiUrin AyaMb sruKt foKlorgi teKCs zaKtd puKniZ HiZjiNb
mtMd kNteKCscuyeL HiUrin foKlorgi teKCs (text) Amdi fivM (situation) AnimKki
Amg-Amg lEnb mrid puKniZ HiZjiLli>

kNteKCscuyeL HiUrib u sOgTp maleMgi sKnaIb foKlor
kNteKCscuyelisCTsiZgi mnuZd AbCrahMCs (Roger D. Abrahams), beN-Aamos (Dan Ben-

Amos), dNdis (Alan Dundes), jrjes (Robert Georges), goLCdsCtiN (Kenneth S. Goldstein),
peredis (Americo Paredes), baUmeN (Richard Bauman), haIMCs (Dell Hymes), AmsuZ maraNda
(Elli Kongas Maranda) HoIdoKn mmiZ pNb yaI> HiUri Asigi yaMn mru hKp
AartikLsiZ SoMjiNb laIriKsiZgi mnuZd Towards New Perspectives in Folklore (1972),

Folklore: Performance and Communication (1975), Analytic Essays in Folklore (1975), AmsuZ Folklore

in Context: Essays (1982) HoIdoKn siZHanE>

77Ibid.,p.6:
Research in the communication of folklore broadens the perspective initially provided by injury into folklore
structures.



138

(l) pCraPki sCtCrKcreL HiUri

ruski foKlorisCT bCladimir jekobClebiK pCraP (Vladimir Jakovlevic Propp) maleMgi
AoIn foKlor nEnbd sCtCrKcrelijMgi IhO Am AhaNb AoIn hOdoKSib
misKni>1929 Ix d Leningrad t mhaKn foZSib Morphologiya Skazki n sCtCrKcrelijMgi
IhaL haNb laIriK AoISi> rsiyaN loNd Ib laIriK Asi AxgCrjid Mophology of the

Folktale haIn Laurence Scottn hNdoKtun 1958 Ixd Aamerikagi Indiana University, Bloomingtonn
foZSibdgi78 noZcuP-lMd sCtCrKcreL HiUri SoZlE yaMn Hun paMnrKSi>

pCraPn mhaKki sCtCrKcreL HiUri puHoKldun mtM Adud kNn cTnrMb
histriK jiAogCrafiK meHd ki teL-taIPki mtuZ INn foKteLgi mSL SaIb
mAoZbu kNn yaniZdb foZdoKSi> mhaKki mTt foKteL haIbsi HoIdoKn yaMn
paK-sNb mrMn msigi saINtifiK AoIb waroLgidmK AhaNb SoZHaZ AoIn niyM
cuMn mSL SaIdoKkdbni Amdi mSL SaInbgidmK foKteLgi mcaK mnuZd
yeZsiNgdbni, mpaNdgi yeZgdb nTte>79 miTyeZ Asidgi mhaKn foKteL mcaK
mnuZgi sCtCrKcr (saAoZ-sada) yeZnbgidmK sCtCrKcreL HiUri puHoKSi> mhaKki
HiUri Asin noZcuP lEbaKki foKlorisCTsiZd foKteLbu content ki mhuTt form yeZlg
mSL SaInbgi AkNb HOINsiL piSi>

pCraPki HiUri Asin, SrmSE HeZlbsu, noZcuP-lMgi foKlor nEnbgi hirMd
AcOb AhoZb Am purKSi> fiNnis Antti Aarne gi foKteL-kaZluP SaIb mAoZ (tax-

onomy) bu mhuT siNdoKnbgidmK puHorKp HiUri Asigi mtuZdgi 1950 AmsuZ
1960 gi chisiZd hirM yeZlg mSL SaIb mAoZ  (typology by content) dgi saAoZ-sada
yeZlg mSL SaIb mAoZ (typology by structure) d hoZdoKpgi AkNb IhO Am laKSi>

78laIriK Asi 1968 Ixd AmuK 2nd revised ed. AoIn L.Scott ki tCraNCslesN Adu Louis A. Wagner n
rivaIs tOrg Alan Dundes n AnOb INtCrdKsN Am Irg University of Texas, Austin n foZSi> haNngi
1958gi laIriK Adugi INtCrdKsNdi Svatava Pirkova-Jakobson n Ibni>

79V.Propp, Morphology of the Folktale (Bloomington: Indiana University Research center in Anthropology, Folk-
lore, and Linguistics, 1958), pp. 4-5:

Since the folktale is exceptionally diverse, and obviously cannot be studied at once in its full extent, the material
must be devided into sections, i.e., it must be classified. Correct classification is one of the first steps in a scientific
description. The accuracy of all further study depends upon the accuracy of classification. But although classification
serves as the foundation of all investigation, it must, itself, be the result of preliminary study. Yet what we see is
precisely the reverse: the majority of researchers begin with classification, imposing it upon the material from
without and not extracting it from the material itself.
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pCraPn mhaKki sCtCrKcreL HiUri Asibu ‘forCM’ (saAoZ-sada) nEnb ‘morfoloji’
(morphology) haIn kOrMmi> ‘morfoloji’ haIbsin liZguIstiKCst wahEgi sCtCrKcr,
forCM, Amdi kClassiZ nEnb gCramargi bCraNCc Ambu SxnE; botanid paMbigi poTcx-
mcaKsiZ, mcaKsiZgi mSoI-mseL lEnb mri Amdi mSoIg paMbi ApuMb Adug
lEnb mri nEnbbu SxnE>80 botanin taKlib ‘morfoloji’ gi msK Asi pCraPn foKteLgi
saAoZ-sada nEnnbgidmK pusiLlKSi>81 AmroMd foKteL (HoIdoKn, ruski feyri
teL) gi saAoZ-sada nEnbd liZguIstiKCski AoIb loL nEnbd ‘siNtegmetiK’
(syntagmatic) haIn Sxnb loNgi poTcx-mcaKsiZgi AfEb mri (horizontal relationship) guMn
foKteLgi wari-poTcxsiZbu mraKt fEn (horizontal) lEyiguMn saZb(linear) mHx-mnaU
naIb(sequential) lePt-tTtb(continous) mpuM AoIb (continuum) msKt  leZsiLlKI haIdun
myaMn pCraPki ‘morfoloji’ Asibu ‘siNtegmetiK HiUri’ (syntagmatic theory) haInsu
SxnE> pCraPki HiUri Asigi paNdMsu foKteLgi wari-poTcxsiZn wahEpreZd
wahEsiZn AkKnb pHaP naIb mHx-mnaUd leZsiNbguM leZsiNbgi msK UTpni>

pCraPn mhaKki sCtCrKceL HiUrigi ‘morfoloji’ haIb miZgO Asi foKteLgi
poTcx-mcaKsiZ, mSoI mseLgi mri, Amdi mSoIg foKteLgi ApuNb msKk lEnb
mri taKp sugaIb waroLni haIbgi ArHd sijiNnSib>82

pCraPn foKteLgi priZ naIb mHx-mnaUgi saAoZ-sada (linear or sequential structure)
nEnnbgidmK puHorKSib mhaKki ‘morfoloji’ gi SujiZ-poTcx (morphological unit)gi
mmiZ ‘fxsN’ (function) haIn HoLlMmi> ‘fxsN’ haIbn, mhaKki mTt, foKteL Amd
yaUrib hoZb naIb tozaN-tozaNb taIbx mi, sa-UceKnciZb wari-priZgi lilad

80Ibid., p.1:
The word “morphology” means the study of forms. In botany, the term “morphology” means the study of
the components of a plant; their mutual relationship, and the relation of the parts to the whole-in other
words, the study of a plant’s structure.
81pCraPn mhaKki ‘morfoloji’ bu maleMgi ‘foKteL’ puMnmKki AoIn puHoKSibCra nTtCrg ‘feyri

teL’ tgi AoIn puHoKSibCra haIbsi yeZsiNniZzaI AoI> pCraPn mhaKki Morfologiya Skazki (Morphol-
ogy of the Folktale) d skazka wahEbu ‘teL’ Amdi ‘feyri teL’ (heloIgi wari/jadu-mNtCrgi wari [magic tale])
AnimKki ArHd sijiNnE> HaZgEseZbdi, rust foKteLbu norodnaja skazka haIn SxnE; feyri teLbun volsebnaja
skazka haIn kOnE> pCraPn puMnmK Asi suPciLlg mhaKki morfoloji d HiUri Asi maleMgi AoIb
foKteL mSL SudiZmKt panb yabgi waSLloNd skazka wahE sijiNnSibni>

82Ibid., p.18
The result will be a morphology (i.e. the description of the folktale according to its component parts
and the relationship of these components to each other and to the whole).
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yaUrib misK-miAoIsiZ (dramatis personae) Adun wari-priZd ASNnb wahNHoKk
loInn 83 paZHoKlib HbK (action) Aduni>84

pCraPn mhaKki foKteL fxsNsiZgi mrMd nEnrb mtuZd waroIsiN AoIn Ub
fxSib mcx AoIb wafM mriSK HMlMmi:

1> fxsNsiZn foKteLsiZd AceTp, hoZb naIdb poTcx-mcLsiZ AoI,
fxsNsiZ (HbKsiZ) Adug mSoIbu misK-miAoI knan tOribno, krMn tOribno haIrg
mri lEnde> fxsNsiZ Asin foKteL Am sagTpgi mcaKsiZ AoI>

2> feyri teLd sKSxlb fxsNsiZgi msiZ AkKnE>
3> fxsNsiZgi mHx-mnaU mtM puMnmKt cP-maNnE>
4> feyri teL puMnmK, mSoIgi saAoZ-sadad, cP-maNnb mSL AmSKki AoI>85

pCraPn haIniZlib wafMsiZdi: foKteLsiZd yaUrib mi, sa, za, UceKnciZb
‘dCramatis parsoni’ (lila kuMlibsiZ) Adugi mSL AmsuZ msiZ HoIdoKn yaMmi
(pCraPn nEnb Afanasevki mejiK teL 100 d misK msiZ 150 roM suI); mSoI msa-
msasu AceTp cP-maNnb msK AoIde, hoZb naIb (variable)AoI> mSoIn foKteLsiZd
paZHoKlib HbK (action/function) siZgidi mSL AmsuZ msiZ AkKnE Amdi HbKsiZ
Asi foKteLsiZd cP-maNnn hoZnaIdb leZdb (constant) AoI> HbKsiZ Asin
foKteLsiZ sagTnbgi AceTp yuMfMsiZni> AsiguMb HbKki msK AoIb fxsNsiZ
Asi maleMgi foKteLsiZd (yaMdCrbd, nEnrib ruski feyri teLsiZd) msiZ AkKnE,
suPngi kuNHCramaHoI (31) dni> fxsN msiZ 31 Asi foKteL SudiZmKt cP-can
msiZ sun yaUb nTte; kriguMb (mLti-muv AoIb) AsaZb foKteL Srd fxsN msiZ
yaMn yaUI, kriguMb (dbL-muv nTtCrg siZgL-muv AoIb) Sr teNb nTtCrg AteNb
foKteLsiZd fxsN msiZ hNHn yaUI> msiZ yaMlbsu-yaMdCrbsu fxsNsiZ Asin

83mpaNHoZd HbK (action) ki msK maNnrbsu wari-priZd HbK Adun pirib wahNHoK maNndb

kya yaUI> SudM AoIn, hiro Amn mhaKki mpadgi cuMn rubL 100 gi seL fxbg (AmsuZ mdudgi mhaKn
jadugi sKti ceNb sgoL Am lEb zMSib) mhaKn paZHoKSib HoIdoKp HOna-liZjeLgi HbK Amgi mna
AoIn pib seL fxbg (AmsuZ mdud wari loIsiNSib) Ani Asi seL fxbgi wahNHoKt ASNnn SeNnE>

84Ibid., pp. 19-20
Definition of a function is most often given in the form of a noun expressing an action (interdiction,
question [interrogations], flight, etc). Secondly an action cannot be defined apart from its place in the
process of narration... Function must be taken as an act of dramatis personae, which is defined from the
point of view of its significance for the course of action of a tale as a whole.
85 Ibid., pp.20-21
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foKteLsiZd yaUrKpgi mHx-mnaUgi msKti cP-maNnE> fxsNgi msiZd AhoZb
AoIHoKlbsu foKteLsiZd yaUrib fxsNsiZgi mHx-mnaUddi AhoZb lEte> fxsNsiZ
Asi priZ Amd preZ san (unilinear AoIn), HbK HoKpgi mHx-mnaU kaIdn (chrono-

logical AoIn) laKI, haIbdi, fxsN ‘k’ gi mtuZd ‘s’, ‘l’, ‘m’ nciZb laKI, kEdOnuZdsu
‘k’, ‘m’, ‘l’, ‘s’ nciZb mAoZd laKloI> msi foKteLd fxsNgi AceTp msKni>
mHx-mnaUgi AceTp msK Asigi mtuZ INn foKteL Amd mHxd laKkdb fxsN Adu
maZjOnn haIb yab(predictable) AoIhLli> AsiguMlb fxsNsiZ Asin msK-mAoZ
cP-maNnn yaUrb foKteLsiZ Adu ‘taIP’ (mSL/jaT) cP maNnbsiZni haIn lOgni>
foKteLsiZgi taIP maNnhNb Asi foKteLsiZgi pCloTki sKtMsiZn- hirMsiZ
nTtCrg misKsiZn- nTte, fxsNsiZgi maNnb sCtCrKcrnni>86 foKteLsiZd
yaUrib fxsNsiZgi maNnb sCtCrKcr yeZnbgidmK foKteLsiZ Adu yaMn deductive

AoIn, haIbdi fxlib material myaM Adu AkKnb logical consequence yOdCribfaUb SaIH-
SaIHdun, mpuZ fan objective AoIn nEnb taI>

pCraPn mhaKki siNtegmetiK sCtCrKcreL HiUri Asigi paMbEn, yaMn
‘AobjeKtiv’ (objective) AoIn, ‘feyri teL’ (fairy tale) haIrib SudiZmK sCtCrKcr cP-
maNnE haIb waroIsiN purKSi>87

pCraPn foKteLgi AoIb mhaKki morfolojikeL sCtCrKcrgi modeLd
puHoKlMb fxsN 31 gi msiZ, waroL mcx, miZgO Amdi SudMsiZ mSad piri:

0> hOdoKpgi fivM: Initial situation: x

1> ImuZgi miAoIsiZgi mnuZdgi Am yuMdgi cTSi: Absentation: b88

1> cTSib misK Adu AhL AoIb yaI: b1

86Ibid., p.21:

Tales evidencing identical functions can be considered as belonging to one type. On this basis an index of
types can be created not relying upon the plot features which are essentially vague and diffuse but,
rather, upon exact structural features.
87 Richard M. Dorson, ed., Folklore Research Around the World: A North American Point of view

(Bloomington:  Indiana Univ. Press, 1961), p.78:
Propp, in his Morphology of the Folktale, studies the structure of the magic tale on the basis of the
function of the dramatis personae; his conclusion is that all the fairy tales are uniform in their structure.
88 msid Amdi mSa tabsiZd ‘1’ n mHx-mnaUgi msiZ (number) Sxngni; ‘ImuZgi miAoIsiZgi...cTSi’

n fxsNgi mcx (essence) AoIb AteNb waroL Sxngni; ‘Absentation’ n fxsNgi AsMb miZgO (definition)
Sxngni; Amdi ‘b’ n fxsNgi cTnbi sKSx-SudM (sign) nTtCrg miZHoL (designation) Sxngni> fxsNgi mpuZ
AoIb msiZgi mSa tab msiZ-mcasiZ (sub-numbers) yaUribsiZ Asin fxsNgi SudMsiZ (examples) gi
msiZni>
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2> cTSib misK Adu mma-mpa AoIn sxsardgi cTSib AoIb yaI: b2

3> cTSib misK Adu kriguMb mtMd nha AoIb yaI: b3

2> hirod ASNnb HOrM Sr tOdnb HiZI: Interdiction: y

1> AHiZb Adu hirod HMbni: y1

2> AHiZb Adu AtoPp misK Amd yaHx nTtCrg IxgiT AoIb yaI: y2

3> hiron AHiZbdubu HugaI: Violation: d

4> vileN(mifTt) n hirogi mrMd loNn paU fxnb hoTnE: Reconnissance:e

1> loNn paU fxnb hoTnribdugi paNdM hirogi AzaZsiZ nTtCrg
mmL yaMb poTsK Amgi lEfM Sxnbni: e1

2> loNn paU fxnb hoTnribdu, AtoPp msK Amd, vileNn magi
Awab tahNniZlib viKtiMd hxbgi mAoZdgi Sxb zMmi: e2

3> loNn paU fxnb hoTnribdu AtoPp miAoI Srdgi Sxb zMmi: e3

5> vileNn viKtiMgi mrMd paU fxI: Delivery: f

1> vileNn hKHeZnn mhaKki wahxgi paUSuM fxI: f1

2> AtoPp msK Amd paU fxnb hoTnbdugi mri lEnb paUSuM fxI: f3

6> vileNn mhaKki viKtiM nTtCrg viKtiMgi mrL-mHuM SuduM cNnbgidmK
nMHaK tOnb hoTnE: Trickery: n

1> vileNn HeMnb hoTnE: n1

2> vileNn heKtmK jadu-mNtCrgi paMbE sijiNndun hoTnE: n2

3> vileNn nMHaKki AtE paMbEsiZ sijiNnE: n3

7> viKtiMn vileNgi laZd Hudun vileNgi nMHaK Adubu yaI Amdi msan Sxjdn
yeKnb vileNbu teZbaZI: Complicity: z

1> vileNn HeMb puMnmK hiron yaI: z1

2-3> jadu-mNtCrgi AoIb nTtCrg AtoPp paMbE sijiNnb Adud hiron
meciNguMn HbK tOI: z2-z3

8> vileNn viKtiMgi ImuZgi miAoI Amd AmaZ-Ata nTtCrg AsoK-ApN
HoKhLli: Villainy: A

1> vileNn miAoI Am nMdun puSi: A1

2> vileNn jadu-mNtCrgi poTsK Am fajiNSi nTtCrg puSi: A2

3> vileNn mhE-mroZ luT tOSi nTtCrg muNSi: A3

4> vileNn numiT mzaL fajiNSi: A4
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5> vileNn AtoPp mAoZd luT tOSi: A5

6> vileNn hKcaZd AsoK-ApN nxhLli: A6

7> vileNn SxU-USidb mAoZ Am HoKhLli: A7

8> vileNn dabi toI nTtCrg mihOhLli: A8

9> vileNn knaguMb Ambu taNHoKI: A9

10> vileNn knaguMb Ambu smudCrd lxHSinb yaHx pi: A10

11> vileNn misK nTtCrg poTsK Amd mNtCr sijiNnE: A11

12> vileNn mhuT siNdoKI: A12

13> vileNn HwaI lOnb yaHx pi: A13

14> vileNn msan HwaI lOI: A14

15> vileNn bNdi HMI nTtCrg fajiNdun HMI: A15

16> vileNn nMdun luhoZgni haIn kihLli: A16

17> vileNn hiZn seTtun caHoKkni haIdun kihLli: A17

18> vileNn AhiZd AoT-nEbi: A18

19> vileNn laL laUHoKI: A19

8(Ae)> hirogi ImuZgi miAoI Amn kriguMb Am waTli nTtCrg paMmi:
Lack: a

1> kEnCya waTli: a1

2> jadu-mNtCrgi poTsK waTli: a2

3> (jadu-mNtCrgi sKti yaUdb) AzKp poTsK waTli: a3

4> nuZsib waTli: a4

5> seL nTtCrg hiZbgi paMbE waTli: a5

6> AtoPp mAoZsiZd waTli: a6

9> SudoZHib nTtCrg AwaTp SxhLli: hirod SudoZ cadb nTtCrg AwaTp
Adu koKhNnb haIjE nTtCrg yaHx pi: hiron AwaTpdu koK hNnb paMbE
Hib cTke haIn msan yaI nTtCrg hirobu AwaTp koKhNnb paMbE Hirunb
y aHxp i  A md i  HaI : Mediation, the connective moment: B
1> teZbaZbinb haIjE, fL AoIn hirobu HaI: B1

2> hirobu heKtmK (direct AoIn) HaI: B2

3> hirobu myuM HadoKp yahLli: B3

4> laIbK Hib mtO SxhLli: B4
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5> loI Harb hiro Adu myuMdgi HaZdoKSi: B5

6> haTp tarb hiro Adu loNn naNHoKhNSi: B6

7> teZHa-IsE Am sKI: B7

10> siKkr (Hirib misK haIbdi Awab koKhNnb paMbE Hirib hiro) n
      Awab SudoZHib HeZnge yaI: Beginning counteraction: C

11> hiron yuM HadoKI: Departure: &

12> donr (Donor, hirod teZbaZlKkdOrib miAoI) Amn hiro Adud caZ yeZb,
     wahx hxb, laNdab, AsinciZb tOdun mejikeL AejeNT (mejiKki poTlM)
     nTtCrg heLpr (teZbaZb misK) Am fxnb lMbi yaTli: The first function of

        the donor: D

1> donrn hirod caZ yeZI: D1

2> donrn hirobu traMn AoKI Amdi wahx hxI: D2

3> sigdOrb nTtCrg sirb misK Amn mhaKki HbK tObinb
haIjE: D3

4> bNdi Amn mhaKpu HadoKpinb haIjE: D4

5> zaKpi-kNbinb hirogi mfMd cxjE: D5

6> STnrib misKsiZn lN-HuM yeNHoKpinb haIjE: D6

7> AtE mAoZsiZd haIjE: D7

8> saUrb jib Amn hirobu maZhNnb hoTnE: D8

9> saUrb jib Amn hirog caInE: D9

10> kriguMb Amg AoNnsi haIdun hirod mejikeL AejeNT Am
     UTli: D10

13> donrgi HOrMsiZd hiron HOdO AmsuZ sajTn paUSuM pi: The hero’s reaction:E

1> hiron mhaKki caZyeZd mayoKnn lePI (mayoKnb zMde): E1

2> hiron mhaKpu traMn AoKpdugi paUSuM pi (pide): E2

3> hiron Asib misKtugi HbK tObi: E3

4> hiron bNdibu HadoKpi: E4

5> hiron mhaKki HOjaL nijrib misKtu zaKpi-kNbi: E5

6> hiron mzoNd siNnrKp HbK paZHoKI Amdi STnribsiZbu
    teMsiLli: E6

7> hiron AtE HbKsiZ tObi: E7
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8> hiron mhaKpu haTnnb  hoTnrKp Adu yeKnbn sijiNnrib lOsiZ-
    paMbE AdumK sijiNndun msabu kNjE: E8

9> hiron mhaKki yeKnbbu jy tOI: E9

10> hiron poT AoNnbdu yaI Amdi poT AoNnsi haIrib misKtud
    AoNnrib poTsK Adugi jadu-mNtCrgi sKtidu SudKt sijiNnE: E10

14> hiron mejiKki poTlM sijiNnb fxI: Provision, receipt of a magical agent: F

1> poTlM Adu hKHeZnn siNnE: F1

2> poTlM Adu HiNdun taKI: F2

3> poTlM Adu seMgT-sagTli: F3

4> poTlM Adu yoNHoKI Amdi lEsiLli: F4

5> poTlM Adu hirogi SuTt taNja carudun fxI: F5

6> poTlM Adu msan paMjbdgi SxhOdn saNfoZlKI: F6

7> poTlM Adu casiLli nTtCrg HKciLli: F7

8> poTlM Adu fajiLli: F8

9> miAoI kyamruMn hirod mSoIbu sijiNnniZb mAoZd sijiNnbinb
    cxjE: F9

15> Hirib poTlM Amgi lEfMd hirobu mejiKki poTlMn HaZb, Hab nTtCrg
lMjiZb: Spatial transferance between two kingdoms, guidances: G

1> hiron Atiyad paIdun cTli: G1

2> hiron lEmaId nTtCrg IsiZd cTli: G2

3> hirobu lMjiZbi: G3

4> hirod cTnnb lMbi taKpi: G4

5> hiron cTHoK-cTsiN tOnnbgi leZdn lEb paMbE sijiNnE: G5

6> hiron Imu-naImu tErb lMbi sijiNnE: G6

16> hirog vileNg mayoKnb laMba tOnE: Struggle: H

1> mSoIn lMhaZ Amd laMba tOnE: H1

2> mSoIn laMba taNnbd sruK yaI: H2

3> mSoIn tas saNnE: H3

4> mSoI mseL AruMb AoNnE: H4

17> hirod sKSx-SudM HMI: Branding, marking: J

1> hirod SudM HMI: J1
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2> hiron SudoP Am nTtCrg SudE Am fxI: J2

18> vileNbu maIHib pi: Victory: I

1> vileNbu AfoZb laMba tOnbd maIHib pi: I1

2> vileNbu AheNb taNnbd maIHib pi: I2

3> vileNn tas saNnbd maIHib fxI: I3

4> vileNn AruMb AoNnbd maIHib fxI: I4

5> vileNbu maZjOnb laMba yaUdn haTli: I5

6> vileNbu heKtmK lOI HaI: I6

19> warigi AhObgi SudoZHib nTtCrg AwaTp Adu koKhLli:Lack liquidated: K

1> Hirib poTlM Adu paZgL nTtCrg lOsiZ sijiNndun fajiLli: K1

2> Hirib poTlM Adu miAoI kyamruMn mSoI mseL SuTlE Hun HbK
    tOmiNndun SudKt fxI: K2

3> Hirib poTlM Adu mihOhNbgi paMbE sijiNndun fxI: K3

4> Hirib poTlM Adu mmaZgi HOrMsiZgi hKHeZnb fL AoIn fxI: K4

5> Hirib poTlM Adu mejiKki poTlM sijiNndun SudKt fxI: K5

6> mejiKki poTlM Adu sijiNnbdgi laIrb koKI: K6

7> Hirib poTlM Adu faI: K7

8> misK Amd cxlMb jadu-mNtCr Adu koKI: K8

9> haTlb misK Am AmuK hiZgTlKI: K9

10> bNdi Am HadoKI: K10

20> hiron mhaKki lEfMd AmuK hLlKI: Return: @

21> hirobu AmuK taNnrKI: Pursuit, chase: Pr

1> prsCyuyr (taNnrib misK) Adun hirobu paIdun taNnE: Pr1

2> mhaKn mraL lEb misKtu piyu haI: Pr2

3> mhaKn hirobu tozaN-tozaNb sanciZb AoNdun yaZn taNnE: Pr3

4> taNnrib miAoIsiZ (ciZlaIgi nupinciZb) n suMhTniZzaI AoIb
    poTsKsiZ AoNdun hirogi lMbid lE: Pr4

5> taNnrib misKn hirobu yoTnb hoTnE: Pr5

6> mhaKn hirobu haTnb hoTnE: Pr6

7> mhaKn hiro loTtun lErib U paMbi Adu ciKSaIdun caHoKnb
     hoTnE: Pr7
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22> hirobu taNnrKpdgi kLli: Rescue: Rs
1> hirobu Atiyad puSi: Rs1

2> hiron mhaKpu taNnrib misKtugi lMbid ApNbsiZ pidun
    ceLli: Rs2

3> hiron ceNb mtMd mhaKpu msK Sxb zMdnb tozaN-tozaNb
    poTsKsiZ AoLli: Rs3

4> hiron ceNn-ceNn loTli: Rs4

5> hirobu yoTsubsiZn loTli: Rs5

6> hiron ceLlizEd sa, nuZnciZb SudK-SudKt AoN-AoNdun msabu
    kNjE: Rs6

7> hiron mhaKpu msK AoNHoKlg taNnrib misKki teZbaZbsiZ
(ciZlaI AmoMnciZb) n mihOhNbdgi msa naNHoKI: Rs7

8> hiron msabu yoTSi- caSib yahNde: Rs8

9> hiron mhaKpu haTnb hoTnbdgi msa kNjE: Rs9

10> hiron AtoPp U Amd coZI: Rs10

23> knansu sKSxdn hiron myuMd nTtCrg AtoPp lEbaK Amd yOrKI:
Unrecognized arrival: O

24> sajiNnb misK Amn mhaK AseZb hironi haIdun mrM cadb dabi tOI:
Unfounded claim: L

25> hirod Arub HOrM Am paZHoKnb haI: Difficult task: M

26> Arub HOrM Adu paZHoKI: Solution: N

27> hirobu sKSxI: Recognition: Q

28> sajiNnb hirogi nTtCrg vileNgi msK foZlKI: Exposure: Ex

29> hirod AnOb niZHijb sKtM haPI: Transfiguration: T

1> teZbaZb misK Amgi jadu-mNtCrgi HOrMn hirod AnOb niZHijb
sKtM hKHeZnn haPI: T1

2> hiron AzKpgi msK AoIb konuZ Am saI: T2

3> hiron AnOb fijoL seTli: T3

4> waSLn sagTtun AseZb AoIrboI niZb Amdi fagi maNb
    sKtMsiZ: T4

30> vileNbu cEraK pi: Punishment: U
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31> hiro luhoZI Amdi fMbaL kaI: Wedding: W

1> hirobu luhoZbini haIn wasKI: W1

2> taloI maZSib, Amdi Hirurb mtuZgi fL AoIn luhoZb mSa cTHE: W2

3> knCyag lEbaKk puNn mna AoIn fxI: W3

4> fMbaL yaUdn luhoZI: W4

5> fMbaLdmK fxI: W5

6> knCyagi mhuTt seL nTtCrg mna fxI: W6

mHKki fxsN 31 Asigi pCraPn sijiNnrMb SudM (sign) siZ sapa nMbd
SuTloInbgidmK AyaMb foKlorisCTsiZn SrmSE hoZdoKlg sijiNnE> pCraPn
mhaKki morfolojid sijiNnrMb SudMsiZ Amdi maNnhNb AnOb hoZdoKlb
SudMsiZ Adudi: 0. Initial situation: = x , 1. Absentation: =b, 2. Interdiction:  = y,  3. Violation:  =d,
4. Reconnaisance: =e, 5. Delivery:  =f, 7. Complicity: θ=z, 8a. Lack: =a, 11. Departure:  = &, 20.

Return:  =@, AtE leMhOrib fxsNsiZgi SudM (sign) siZdi pCraPn sijiNnrMbg cP-
maNnE>

pCraPn mhaKki fxsN 31 Asigi paMbEn foKteL SudiZmKki morfolojikeL
sCtCrKcrgi msK-mAoZ, gj-fuTcE (yard-stick) Amn fi SudiZgi AsaZb AoNb yabguM,
puHoKp Amdi nEnb yagni haIn lOrMmi> AsuMn foKteLgi saAoZ-sadagi nEn padM
AoIb fxsN 31 Asi rsiyaN foKlorisCT nikiforov ( A.I. Nikiforov)ki miZgO AhuM-
‘prefix actions,’ ‘root actions,’ Amdi ‘suffix actions’-bu pusiLlKlg ApOb kaZluP AhuM HoKn
SaIdoKp yaI: (i) prefix actions [x], b,y,d,e,f,n,z; (ii) root actions- A,[a], B,C,&,D,E,F,G,H,J,I,K,@;

Amdi (iii) Suffix actions-Pr, Rs, O, L,M,N,Q,Ex,T,U,W. Root action siZ Asibu foKteL Amgi
tzaIfdn yaUb yadb HbKsiZni haIn lOrg mmaZgi wari seMgTpgi (preparatory

AoIb) HbKsiZbu ‘prefix’ Amdi mtuZgi wari loIsiLlKpgi (concluding AoIb) HbKsiZbu
‘suffix’ ni haIn lOnE> Suffix action siZ Asin wari-priZbu  SoIhN-HeKhNdun warigi
SuniZHeK AoIhNbd HoIdoKp mteZ AoI> mSoIsiZ Asin foKteL Ambu ‘multi-

move tale’ (mHaZ-yaMb wari) AoIhLli> warigi priZd villainy (mi-fTtgi fTt-HOraZ)
(8. Villainy:A) nTtCrg lack (AwaTp) (8a. Lack:a)hOrKp SudiZgi move (mHaZ) AmmM
hOI> mHaZ Asi AmuKtx AoIrg ‘single move tale’ Amdi mHaZ AnirK AoIrg ‘double

move tale’ haIn SxnE>
‘fxsN’ d yuMfM AoIb pCraPki morfolojikeL Aenalisis Asibu foKlorgi

tozaN-tozaNb mSLsiZdsu (cross-generic AoIn) Amdi tozaN-tozaNb naTsiZdsu (cross-
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cultural AoIn) cunn sijiNnb yabCra haIb wafM maleMgi foKlorisCT kyan yeZsiNSi>
mSoIgi mnuZd Alan Dundes, Robert A. Georges, Elli K. Maranda, Charles T. Scott, Robert J. Smith,

Amdi pCraPki morfoloji Asid HwaI yaUnrKpdgi 1970, 1980 gi chisiZd
laKSib ruski structuralism Amdi semiotics ki IhOd pCraPpu sogTSib E.M. Melentinskij,

S.D. Serebriany, A.I. Nikiforov, I.N. Novikov nciZb HoIdoKn pNb yaI>
pCraPn mhaKki morfolojigi ‘fxsN’ haIn mmiZ HoNb foKteLgi SujiZ-

poTcx (unit) Asibu dNdis (Alan Dundes) n liZguIsCT paIK (Kenneth L. pike) n sijiNnb
wahEgi mAoZd, ‘motifiM’ (motifeme) haIn mmiZ AoNHoKSi> msi paIKn sijiNnb
‘foniM’ (phoneme) Amdi ‘morfiM’ (morpheme) wahEsiZgi mAoZdni> ‘foniM’ haIbn
fonolojigi SCwaIdgi piKp yuniT SxnbguM Amdi ‘morfiM’ n gCramargi SCwaIdgi
piKp yuniT SxnbguM dNdisn foKteLgi SCwaIdgi piKp yuniTpu ‘motifiM’ haIn
kOniZSibni> foKteLgi yuniTpu ‘motifiM’ haIn Sxnb tarbd motifiM Amgi
AoIHoKp yab SeNnb msK (variant) siZbu ‘Aelomotif’ (allomotif) haIn dNdisn mmiZ
HoNSi> ‘Aelomotif’ haIribsi paIKki wahE ‘AelofoN’ (allophone) Amdi ‘AelomorCf’
(allomorph) ki mtO lObni> AelofoNn foniM Amgi AoIHoKp yab SeNnb mAoZgi
SoNHoK Ambu SxnbguM AmsuZ AelomorCfn morfiM Amgi SeNnb msK Ambu SxnbguM
dNdisn motifiM Amgi SeNnb msK Ambu ‘Aelomotif’ haIn mmiZ HoNbni>
miZgO Ani Asi dNdisn 1962 Ix, pCraPki ‘fxsN’ haIb miZgOn maleMgi
foKlorisCTsiZgi mrKt kNn cTndCrizE mtMd, HoNnnb hOdoKSibni>89

 mtO AsuMn, ‘motifiM’ haIbsi morfolojikeL AenalisiskidmK AelN
dNdisn HoNb foK neretibki sCtCrKcreL yuniTki mmiZni> SudM AoIn, “hirod
Arub HOrM Am paZHoKnb haI: Difficult task” haIbsi ‘pCraPki 25 sub fxsNni’ haIbgi
mhuTt ‘pCraPki 25 sub motifiMni’ haIrgni>

pCraPki 25sub motifiM Asigi mnuZ cNn, SudM AoIn, hirod (k) mhaKki
taloI fxnbgidmK Arub HbK Am nTtCrg Sr paZHoKnb haIb yaI, nTtCrg (s)AmuK

89Alan Dundes, Analytic Essays in Folklore (The Hauge: Mouton, 1975), p.68: Propp’s function in
Pike’s scheme of analysis would be called a MOTIFEME. Since the term function has not yet achieved
any amount of currency among folklorists. it is here [in his paper “From Etic to Emic Units in the
Structural Study of Folktales” from the Journal of American Folklore 75(1962), 95-105] proposed that
MOTIFEME be used instead.
With the establishment of the structural unit MOTIFEME, one can see the usefulness of the term
ALLOMOTIF for those motifs which occur in any given motifemic context. Allomotifs would bear the
same relationship to motifeme as do allophones to phonemes and allomorphs to morphemes.
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haZdoK AmuK SuMjiN tOb lESuN mnuZdgi mmL yaMb poTlM Am lOrunb haIb yaI,
nTtCrg (l) heK HeZlubd UsasiZn kCrK-kCrK fajiNdun mi haTp U paMbi mrKtgi
poTsK Am lOrunb haIb yaI, AsinciZb> mHKki AoIHoKp yab difficult task siZ
Asigi mnuZd (k) Asi Stith Thompson gi Motif H335. Task assigned suitors ni, (s) Asin
Motif H1521. Clam test ni, Amdi (l) n Motif H1522. Killing trees threaten hero ni> mtO AsuMn,
foKteLgi motifeme Amgi mnuZd motif 90 kyamruM lEb yaI> AsuMn, taMsNgi ‘motif’
pu pCraPki siNtegmetiK sCrCtKcrgi sisteMd pusiLlKp yanbgidmK dNdisn
‘Aelomotif’ haIb AnOb wahE Am pusiLlKSi> msid dNdisn taMsNgi ‘motif’ k
pCraPki ‘fxsN’ g maNnhNb nTte> ‘motif’ ti hoZb naI (variable ni) Adug ‘fxsN’n
hoZb naIde (constant ni)> mrM Asidgi dNdisn pCraPki ‘fxsN’ bu ‘motifiM’ haIn
mmiZ HoLlibni>

dNdiski mtuZ INn ‘Aelomotif’ haIbsi pCraPki morfolojikeL sCtCrKcrd
motifiM Amgi AoIHoKp yab SeNnb msK myaMgi mnuZd Amni> ‘SeNnb msK’
(variant) siZgi kaZluPpu dNdisn ‘Aelomotif kClstr’ (allomotif cluster) haIn
miZHoLlMmi> SudM AoIn, mHKki pCraPki 25 sub motifiMd AoIHoKlib
[tCredisneL] motif AhuM (k), (s), (l) Asi AmmMn ‘Aelomotif’ ni, AhuMgi ApuNbn
‘Aelomotif kClstr’ ni>

dNdisn North American Indian folktale sigi structural typology nEnb mtMd pCraPki
‘fxsN’ AmsuZ taMsNgi ‘motif’ ki waSLloN Anibu puNn lEmiNnhNdb yadb mtaZ
kya hNn-hNn yaUrKp mrMdgi motifiM, motif AmsuZ  Aelomotifki wafMsiZ
pusiLlKSibni> taMsNgi hirM (content) yeZlg SaIdoKp motifsiZ Asi Srdi
mfM kyamruMd tozaN-tozaNb kNteKCst hNjiNn laKp Amdi msiZ cNsiNb
yaUI> AsiguMlb mtaZd AoIHoKp yab cmMnb Adu dNdiski ‘motifiM’ Amdi
‘Aelomotif’ ki pHaP Asin koKhLli> AsuMn dNdisn taMsNgi motifki myeK
seZfaTtb msKsiZbu heNn myeK seZb kaZloN ceTp msKt AoNHoKnb
histrikeL AepCroc Amdi sCtCrKcreL AepCroc Anibu AmTt AoIn puNsiNnb
hoTnb Amni>

90sCtiH taMsNgi sisteMd ‘motif’ n foK neretib Amgi SCwaIdgi piKp poTcx (yuniT) ni>
motif Asin SuNnaI-kaZluPki cTnbid hiZdun lEbgi sKti sagoNnE> sKti AsigidmK, ‘motif’ haIbsi
foK neretib Amd siZHaniZzaI AoIb (striking), nTtCrg myaMg maNndb (unusual), HoIdoKp kuPHb msK
(detail) Am AoI> kuPHb msK Asi misK (character), poTsK (object), waSL (concept) nTtCrg AtoPp
Amd AoIb yaI>
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(m) levi-sCtCraski sCtCrKcreL HiUri

fCraNCski AeNHCropolojisCT kClaUd levi-sCtCras (Claude Levi-Strauss) n mhaKki
sCtCrKcreL HiUrigi yuMfM sCwiTjrleNCdgi liZguIsCT ssCyur (Ferdinand de Saussure)
gi Geneva School gi Structural linguistics t yuMfM AoISi> Saussure n hOdoKSib paradigmatic

relation, la langue and la parole,* diachronic and synchronic linguistics AsinciZbd levi-sCtCrasn
mhaKki sCtCrKcreL HiUrigidmKt yaMn zaSi>

levi-sCtCraski sCtCrKcreL HiUri Asi liZguIstiKCski ‘peredigmetiK’
(paradigmatic) haIn Sxnb loNgi poTcx-mcaK AoIb wahE Amgi tozaN-tozaNb msKsiZbu,
mpuZ AoIn, yuZn-HK-Sa AoIn lEhNbgi mri (relationship) d sagTli haIdun myaMn
‘peredigmetiK HiUri’ haIn SxnE>

levi-sCtCraski peredigmetiK HiUri Asi mhaKn 1955 Ixd “Structural Study on

Myth” haIb HiUri pepr Amd puHoKSibni> mhaKki HiUri Asi ‘Idips’ (Oedipus)
ki gCriK miHt yuMfM AoIrg sagTSibni> HiUri Asi mhaKn ‘peredijM’ haIbdi
‘SudM-mAoZ’ (Sample pattern) gi saAoZ-sada Amd sagTli> SudM-mAoZ Asid miHki
kayaTsiZbu sajT maNnb tozaN-tozaNb kaSLsiZ (columns) gi mnuZ cNn leZsiNbd,
yuZn, mHKtgi mSaroMd kuMHrKpgi mri lEnE Amdi kaSLsiZ Adu ‘AhaNb kaSLg
Anisub kaSLg AoIribdu AhuMsub kaSLg mrisub kaSLgdsu  AoI’ (1:2::3:4) haIb
AkKnb kaZloN Amd AoNn-tEnb msKki mri lEnE>

AsiguMlb peredijMgi msK AoIb levi-sCtCraski sCtCrKcreL modeL
sagTnbgidmK miH Ambu AhaNbd tozaN-tozaNb kayaT kyamruM HoKn SaIdoKkdbni>
kayaTsiZgi mnuZd miHki SCwaIdgi piKp kayaTpu levi-sCtCrasn ‘miHiM’ (mytheme)
haIn miZgOrMmi> msi liZguIstiKCski ‘foniM’ (phoneme), ‘morfiM’ (morpheme) Amdi
‘semiM’ (sememe) haIbguMbni> miHiM haIbsi wahEpreZ (sentence) ki HaKt AoIgdbni>
haIrib wahEpreZ Asid HOrM (function/ action) Amg HOrM Adu paZHoKlib misK (char-

acter/subject) Adug yaUgdbni, function zaKt, nTtCrg character zaKt yaUb yade> AsiguMb
miHiM AoIgdOrib wahEpreZ seMgTnbgidmK miHki tozaN-tozaNb HoIdoKn mru
AoIb HOrMsiZ (actions) SNdoKlg HOrMsiZ Adu mSoIgi paZHoKlib misK ‘HOmi’
(doer) g loInn AmmM AoIn SCwaIdgi teNb wahEpreZ AmmMd IHoKkdbni> AsuMn
‘miHiM’ AoIgdOrib wahEpreZsiZ Asi warigi mHx-mnaU kaIdb nMbr AmmM Harg

*French wahEsiZ: la=the, langue=language, parole=speech/utterance.
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INdeKCs  karCd  AmmMd IsiNgdbni, AmsuZ karCdsiZ Adu sajT maNn-maNnb
kaSLsiZd mHx-mnaU naIn, AraN-AhuI, cuMHoK-cuMsiN yab (trial and error) mAoZd cun-
cunb yeZdun AmuK hNn preZ leZsiNgdbni> AsuMn wahEpreZsiZ Adu Amg-
Amg mri (relation) lEnhNn puNn leZsiLlb mtMd wahEpreZ AmmMdu miHki SujiZ-
poTcx (unit) AoIb ‘miHiM’ AoIrKI> [wahEpreZ Adu miHki sCtCrKcr mnuZd lEfM
HoKp mfMd AkKnb mrig loInn lEtCribmSE ‘miHiM’ AoIde>] AsuMn
wahEpreZsiZgi kaZluPsiZ (classes of sentences) gi ApuNb mri Am puNn yeZlg fxb
mrMn ‘miHiM’ bu ‘ApuNb kayaT-poTcx’ (gross constituent element) haIn SxnE> ApuNb kayaT-
poTcxsiZgi mrisiZgi AmuK ApuNb msKpu ‘mrisiZgi mpuL’ (bundles of relations)
haIn SxnE> mrisiZgi mpuL kyamruMn puNsiLlg miH Amgi mpuZ fab sCtCrKcr
Am saI>

sCtCrKcr sagTpgi peredijM-HOAoZ Asid levi-sCtCrasn miHsiZd
sagoNnrib msK loTp paUjeLsiZ (coded messages) Adu sKSxlg miHsiZgi nuZgi
ArHsiZ hNdoKp (decode tOb) zMSi> mhaKki mTt, miH SudiZmK miH seMlMbsiZn
mSoIgi hE-siZbgi SCwaIdgi zMjbi HaKt paNgi saAoZ-sada (surface structure) Amd
cyeTnhNdun code ki msK AoIn encode tOrg seMSibni, mrM Asin miHk sagoNnb
AseZb ArH hNb haIbsi code Adu nuZgi saAoZ-sada (deep structure) Amd AmuK hNn
decode tOrg AoIHoKI> miHki mnuZ luHb HaK (deep level) Amd code AoIn loTtun lErib
paUjeL (message) Adu IxgiTn taKp (signified) ArHni: Adug miHki peredijM (paradigm)
Asin IxgiT Adubu taKlib (signifier) mAoZni> miHsiZn IxgiTn taKlib nuZgi ArHsiZn,
levi-sCtCraski mTt, puNsid sagoNnrib tEn-AoNnbsiZbu wateMb (mediate tOb) zMmi>

levi-sCtCrasn miHpu ‘myaM-puLlPki gCyaN tahOdn waSLn pxsa-sagTp’ (collective

and unconcious fancying) gi poTHoKni haIrMmi> mrM Asin mhaKn taIbx miAoIbgi
puKniZgi kayaTloN (anatomy of mind) d SCwaI-miyaMgi puKniZgi saAoZ (universal mental

structure) gi mmi miHt hKHeZnn taribdu yeZnb hoTnSi> Myth ki logic puHoKtun
nuZgi paUjeL nEnb AsigidmK, SrmSE subjective AoI haIn lOnrbsu, Levi-Straussian para-

digmatic structural model Asi maleMd HoIdoKn mmiZ cTli>
miHki paNdM AoIb nuZgi paUjeL-nuZgi wahNHoK-nEnnbgi paMbE AoIn levi-

sCtCrasn ‘peredijM’ pusiLlKSibni> miHki sCtCrKcreL peredijM Am
sagTnbgidmK miHki (kriguMbd, SrmSE SeNnrbsu, foKteLgi) wari Ambu mtMgi
AoIb preZ (temporal string) Amd leZsiNgdbni> preZ Adud mru AoIb poTcxsiZ
(elements) Adu, SudM AoIn, mSagi AsuMn AoIb yaI:
   ‘ABCDACBDABBCADCD...’

msid A,B,C,D haIb mri Asi motif maNb ‘miHiM’ siZ (motif-like ‘mythemes’) ni>
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miHiM SudiZd pCraPki ‘fxsN’ g haIrP maNnb HOmi-HOrM mSL (type) AmmM yaUri>
mHKki miHiMsiZ Asi kaSL (column) mrid AmuK siNdoKlbdi mSagi AsuMn AoIgni:

I II III IV
A: B: C: D
A: C

B: D
A: B

B: C
A: D

C: D
R1 R2 R3

mtaZ Asidgidi, levi-sCtCrasn ‘miHiM’ d puKniZ cxbgi mhuTt miHiMsiZgi
lEnrib ‘mrisiZ’ (relations) d heNn puKniZ cxb hOI> mHKki SuTyeK Asid R1,
R2, R3 n mri (relation) AhuMbu SxhLli, Amdi ‘:’ n ‘mrisiZgi mpuL’ (bundles of

relations) SxhLli> mpuLsiZ Asi mSagi AsuMn AmuK IHoKp yaI:
R1:  R2:  R3: nTtCrg A:  B ::  C:  D91

levi-sCtCraski peredigmetiK modeLgi SudM Am AoIn, mfM Asid sMn,
‘paSxbbu niZHO haPp’ gi miHt92 paNsiZdun nEnri:

I       II    III IV
1| myaMb AhLg yaImgn 2| AtoMbdi maleM koIbgi 3| AtoMbn mmagi
  maleM koIbgi SoZsaNSCre>     SoZsaNdCre>     paUtaKtgi mpagi

    faNSoZ koIre
5| myaMbn hLlKpd mnaUbu 4|mpan mnaU AtoMbd
    niZHO AoIhLlMbgi saUre>   siZhasN Amdi miZHoL

  pire>

6| myaMbn mnaUbu siZhasNdgi 7| laI nura treTn mnaUbu

    ciZHnb cxsiLli>      koIsiNdun HMlg
     myaMbbu HTli>

9| myaMbn  saUdun maleMbu Sad 8| myaMb paZgL HoKp yadCre>
    cePhLle>

91Peter J. Claus and Frank J. Korom, Folkloristics and Indian Folklore (Udupi: Regional Resources
Center for Folk performing Arts, 1991), p.142.

92 saIreM niLbir, laIyiZHO laIreMmsiZgi wari siZbuL [mitE laZgroL AhaNb sruK] (IMfaL:
HiZbaIjM cnu saIreM AoZbi IbeMhL, 1999), la:5-9>
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93 Peter J. Claus and Frank J. Korom, Folkloristics and Indian Folklore (Udupi: Regional Resources Center
for Folk Performing Arts, 1991), p. 145:

The formula for such a logical process may be given as fx:(A):fy(B)::fx(b):fa-1y where the initial situa-
tion of opposition between two terms (A and B) and their functions (Fx and Fy) still exists in the final
situation  though their terms and relations are inverted in two ways. First as contraries [fx(A) and fx(B)]
and, secondly, as an inversion between the function and the term value of the two elements, [fA-1(y)].

10| myaMbn maleM lxSaInb teMsiZle> 11| mpan myaMbbu

     HeMle>

12| HeMb yadCrb myaMb Sa maIkEd saUn 13| myaMbbu HeMnb

     cTSi>      mma-mpan mtuZ
                                        INdun taNnSi>

15| mmagi nuZzaItb 14| mman niZzMdn
     Ubd myaMb IxHre>     kPI>
17| myaMb IxHdun kxlE
     puZmyoNd hLlKle> 16| myaMbbu mma-

     mpa AnimKn
     HeMI>

18| mpan mnaUbu lEbaKki 19| mman myaMbbu
     migi niZHO AmsuZ      naUkoNdun lEre>
     myaMbbu yuMgi laIgi
     niZHO AoIhLle>

                                       
   paZgLbu sOgTp  paZgLbu sOgTtb teZbaZ yaUb teZbaZ yaUdb

AtE miHsiZd AoIbguM ‘paSxbbu niZHO haPp’gi miH Asidsu AoNn-tEnb
SuTpu (party) Ani yaUri Amdi mSoIgi AoNn-tEnb HbK-HOdOsiZ (functions)
mSagi AsuMn yaUri:
SuTpusiZ:
a. paZgL lEb (snamhi, Atiya sidb)
b. lOsiZ lEb (paSxb, yaIbireL sidb, lEmreL sidbi, laInura 7)>
HbK-HOdOsiZ (F)
x. ‘mpaZgL lEbn mtiK cab kOI’ haIb waSL>
y. ‘mpaZgL lEbn mtiK cab kOI’ haIb waSLbu yadb (‘lOsiZ lEbn mtiK cab
    kOI’ haIb waSL)>
mrM Asin, miH Asigi sCtCrKcrgi formula mSagi AsuMn puHoKp yaI:
Fx(a): Fy(b) :: Fx(b) : Fa-1(y). 93
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kaSLsiZ (columns) Asibu IkCwesN (equation) AoIn Irbd:
I : II :: III : IV
(haIbdi, paZgL sOgTpg sOgTtbg Anisi teZbaZ yaUbg yaUdbg Anig

mri maNnE)
kaSL mrigi lEnrib mrisi mHx-mnaU kaIhNdn gCraf AoIn yeKlbdi mSagi

AsuMn AoIgni:

p aZ g L b u s Og T p p aZ g L b u s Og T t b   t eZ b aZ  y aU b t eZ b aZ  y aU d b

n T t Cr g , mA oZ g i  mHx- mn aU  k aI h L l g  (discontinuous analogy d) mSagi AsuMn AoIb
yaI:

paZgLbu sOgTp    paZgLbu sOgTtb   teZbaZ yaUdb   teZbaZ yaUb

kaSLsiZ Asid sagoNnrib Ani- HoKpi AoNn-tEnb msK (binary opposition)
Asi mSagi gCraf Asid heNn myeK seZn UTp yaI:

I II IV III

I II III IV
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mtO AsuMn, ‘paSxbbu niZHO haPp’ gi miH Asin mhuT-SudMsiZ (symbols) AoIn
AoNn-tEnb Ani-HoKpi sajTsiZ sagTlib Asid sagoNnrib msK loTp paUjeLsiZ
(coded messages) miH Asigi peredigmetiK sCtCrKcrd HugaIrb mtuZd AESoIn fxb
yaI; mdudi-lEbaK zaKnbgidmK paZgL lEbdgi lOsiZ lEbn heNn tzaIfde> paZgLgi
napLn maZjb AoI Amdi lOsiZ laKlbdi mtM puMnmKt kaNnb AoI>

miHki AoNn-tEnb Ani-HoKpi sajT Asi yeZlg levi-sCtCrasn miHpu langue

AmsuZ parole gi msKni, Amdi mrM Asin synchrony Amdi diachrony gi msKni
haIrMmi> Langue (nTtCrg la langue) haIribsin language (loL) bu SxnE> msi SuNnaI
Amn sKSxlb ApuNb cTnbi Amni> msi miroL-miroL (generation to generation) gi
AoIb cTnrb loNgi msKni> SuNnaIgi knaguMb miAoI AmTtn msibu seMb nTtCrg
seMdoKp zMde> SuNnaIgi miAoIsiZn mSoI mseL paU faUnge haIrbdi SuNnaIgi
ApuNb AoIn yanrb langue Asigi mteZ lOb taI> AmroMd, parole (nTtCrg la parole)
haIribsin speech (wazaZ)bu SxnE> msin mi-migi AoIb mrNnaIgi wazaZ-mta Adugi
msKni> msidi mi-mi Adun ApaMb mAoZd seMb Amdi seMdoKp zMmi> laI-
tiNgi wari (miH) Amd sKloT-waroL (code) n langue gi msK AoI Amdi paUjeL
(message) n parole gi msK AoI> AmuKsu, synchrony (lEIgi mfE-miTyeZ) haIbsin
HOrM-HOdoK Amgi ASNnb caUSTlKp mtaZ AmSKtd yeZb miTyeZbu SxnE> msid
mtaZ Adugi mmaZ-mtuZ (past history Amdi future destiny) yeZde> AmroMd, diachrony (nuZgi
mreP-miTyeZ) haIbsin HOrM-HOdoK Amgi heNn saZb mtM (Itihas) gi
AhoZbsiZg sagoNnb caUSTlKp mtaZ kyamruMd yeZb miTyeZbu SxnE> msid

mhOsa (Nature) caUSTp (Culture)

Atiya    maleM     myaMb AhL   mnaU AtoMb

yaIbireL   Atiya  lEmreL  laInura    kxlE yuM- fMbaL miZHoL
sidb    sidb  sidbi    treT    puZmyoL yuM
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mtMn hoZbgi mtuZ INn HoKlKp AhoZbsiZbu yeZI> miH Amd langue gi msK
Adu sCtCrKcr Sxnb mtM (structural time) d synchrony gi msKni AmsuZ mrM Asin
HK-Sa AoNb yaI (reversible ni)> miH Amd parole gi msK Adu sCtetistiKCs Sxnb
mtM (statistical time) d diachrony gi msKni AmsuZ mrM Asin HK-Sa AoNb yade (irrevers-

ible ni)>94

mtO AsuMn, levi-sCtCrasn mhaKki peredigmetiK sCtCrKcreL HiUri Asid
miHki sCtCrKcr sagTlib poTcxsiZ msK lePHoKp Amdi poTcxsiZ Adun miH
mnuZd paZHoKlib mHOsiZ Adu msK taKpd nTtn yeLhOzE mtMd lErMb miH
sagTp waSLloN priZgi msKsu taKlMmi> miHki sCtCrKcrd nTtn miniZ (cul-

tural meaning, worldview nciZb) dsu miTyeZ HMlMb mrMn levi-sCtCraski sCtCrKcreL
HiUri Asigi mzM (scope) foKteLgi sCtCrKcrdmK yeZlMb pCraPki sCtCrKcreL
HiUridgi caUb heLli haIn lOnE>

levi-sCtCraski peredigmetiK sCtCrKcreL modeL Asisu cross cultural Amdi
cross generic AoIn mSa tan maI paKn caZyeZ tOSib foKlorisCTsiZgi mnuZd A.Julien

Greimas, Pierre Maranda, Elli Kongas Maranda, Edmond R. Leach, Roberto da Matta nciZb HoIdoKn
mmiZ pNb yaI>

94mHKki ‘paSxbbu niZHO haPp’ gi miH Asigi sCtCrKcreL peredijMd miHiM 19 siNdoKlibsid

preZ (row) AoIn AoIroMdgi yeTloMd lErib miHiMsiZ Asi dayekCroniK AoI; kaSL (column) AoIn
maNnb sajT yeZdun mHKloMdgi mSaroMd mHx-mHx haPciLlib miHiMsiZ Asin siNkCroniK AoI>
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(p) maleMgi sKnaIb foKlorisTBnciZb
(laIriKsid yaUrib)

Afanasev (Aleksandr N. Afanasyev)- Russian folk narrative  specialist ni> ruski
fuZgawarisiZ SCwaIdgi haNn SoMSib misKni> mhaKn SoMSib fuZgawarisiZ ruski
SCwaIdgi sCteNdrCd AoIbni haIn lOnE> mhaKki collection g German Grimm brothers kig
maNnn caZdMnE> mhaKki Russkie narodnye skazki (8 parts, 1855-64) HoIdoKn siZHanE>

AbCrahM (Karl Abraham)- Freudian folklorist ni> mpuZ AoIn laI-tiNgi warid psycho-

analytical symbols paNsiNdun nEnSi> mhaKki Dreams and Myths (1913) AmsuZ Selected Pa-

pers on Psychoanalysis (1948) HoIdoKn mmiZ cTli>
AbCrahMs (Roger D. Abrahams)-Univ. of Texas, Austin gi Professor of English and Anthropol-

ogy AoISi> Contextual folklore gi tozaN-tozaNb hirMsiZgi sKnaIrb American folklor-

ist ni> msamK HoIdoKn pCrtiva lEb musician singer ni> mhaKki Deep Down in the Jungle:

Negro Narrative Folklore from the Streets of Philadelphia (1970) siZHanE>
Aarne (Antti Aarne) (1867-1925)-fiNleNCdgi folklorist ni> Folktale Amdi fable gi

specialist ni> Kaarl Krohn gi satCrni> Secondary school gi Aoja AoISib Aarnen 1910 d
puHoKSib Type-Index pu Aamerikagi Stith Thompson n caUHoKhLlg 1928 d Motif-Index

puHoKSi> Aarnegi Marchentypen (1928) HoIdoKn siZHanE>
IUhimers (Euhemerus) (330-260 SCri: maZ)-Sicily gi philosopher writer ni> mhaKn

myth haIbsi historical event ki bCyaSCyani Amdi laI haIbsi mtM Amd HoIdoK-heNdoKn
mguN lErMb Adug sirb mtuZd laI AoIn lOnSib misK zaKtni haIrMmi>

UTli (Francis lee Utley) (1907-1974)-American folklorist ni> Ohio State Univ. gi Profes-

sor of English AoISi> Medieval and Renaissance studies Amdi folklore nEnbd HoIdoKn miTyeZ
cxSi> mru AoIn proverbs, folk speech AmsuZ songs nEnSi> mhaKki Lincoln Wasn’t There or

Lord Raglan’s Hero (1965) siZHanE>
AedmNsN (Munro S. Edmonson)-foKlorbu anthropological frame d yeZlMb American

anthropological folklorist ni> mhaKki Lore: An Introduction to the Science of Folkore and Literature

(1971) mmiZ cTli>
AeNdrsN, waLtr (Walter Anderson)-German folkorist ni> Folktale scholar ni> Historical-

Geographical method pu kNn sOgTSi> mhaKki Kaiser und Abt (1923) Finnish School gi SCwaIdgi
siZHanb laIriKni>
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AesoPCs (Aesops)-caUraKn SCri< maZ 620-564 d Samos kOb Greek IHT Amd
lErMb misKni haIn lOnE> mhaKn minaI AoIrizEd mhaKki HoIdoK heNdoKp
lOsiZ Ubdgi mpun mhaKpu HadoKpiSi> Fabulist Amdi moralist AoISi> mhaKn Aesop’s

Fables haIn Sxnb maleMgi SCwaIdgi mmiZ cTp group of fables puHoKSi>
AoInas (Felix J. Oinas)-America gi Indiana Univ. d Professor of Slavic Languages and litera-

ture AoISi> mhaKn sMpadK AoIb Folklore, Nationalism, and Politics (1978) siZHanE>
AopeNheM (Oppenheim)-Austrian psycho-analyst folkorist ni> S. Freud ki colleague ni>

Myth Amdi folktale gi theoretical aspect t psycho-analytical exploration pusiLlKSib Scholar

ni> Freud k ImiNnb mhaKki laIriK Dreams in Folklore (1958) HoIdoKn siZHanE>
AoLriK (Alex Olrik)(1868-1917)-Danish folklorist ni> Norse mythology Amdi epic poetry

gi specialist ni> Copenhagen gi university d folklore gi professor AoISi> Scandinavian history,

mythology, folklore, ballads, songs AsinciZbd laIriK kyamruM ISi> mhaK folk narrative ki
“epic laws” gidmK mmiZ cTli> mhaKki AartikL “Epic Laws of Folk Literature” in The Study

of Folklore, ed. Alan Dundes (1965) siZHanE>
kaKCs, AeM< (Marian Emily Roalfe Cox) (1860-1916)- IxleNCdgi Anthropological school

gi folklorist ni> mhaKn Cinderella gi variant  318 caZdMndun nEnrg mSoIgi diffusion

puHoKSi> mhaKki Cinderella (1893) HoIdoKn mmiZ cTli>
kaKCs, ji< dblCyu< (Geroge William Cox)(1827-1902)-India d poKSib England gi

lMyaNb historian solar mythologist Amni> mhaKki An Introduction to the Science of Comparative

Mythology and Folklore (1881) HoIdoKn siZHanE>
karpilis (Maud Pauline Karpeles)(1885-1976)-British lady folksong scholar ni> Cecil

J.Sharp ki assistant ni> United States ki Appalachians faUb cTtun folk song SoMlg nEnSibi
scholar ni> mhaKn sMpadK AoIb English Folk Songs from the Southern Appalachians (2 vols.

1932), An Introduction to English Folk Song (1973) AmsuZ Cecil Sharp’s Collection of English Folk

Songs (2 vols. 1974) HoIdoKn mmiZ cTli>
kebeLliys (G.O. Hylten Cavallius)-Sweden gi folk narrative specialist ni> mhaKn

SoMSib Swedish folk narrative siZn Sweden gi SCwaIdgi standard AoI haIn lOnE> G. Stephens

g ImiNnb mhaKki Swedish Folk-legends and Tales (1844) HoIdoKn siZHanE>
keMPbeL (Joseph Campbell)-American anthropological folklorist ni> AhaNbd mpuZ fan

Jungian AoIrMmi> tuZd Jung gi HiUrisiZg anthropology, archaeology, history, botany, litera-

ture g puNsiNnhNSi> mhaKki The Hero with a thousand Faces (1956) AmsuZ The Mask of

God (1959) mmiZ cTli>
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kofiN (Robert Tristam Potter Coffin) (1892-1955)-America gi Univ. of Pennsylvania d
Professor of English AoISi> Ballad specialist ni> mhaKki The British Traditional Ballad in North

America (1963) siZHanE>
koroM (Frank J. Korom)-American folklorist ni> Univ. of Pennsylvania gi Deptt. of

Folklore and Folklife ki South Asian folklore specialist ni> mhaKki Pakistani Folk Culture: A

Select Annotated Bibliography (1989) siZHanE>
kolr (Reinhold Kohler)-German folklorist ni> Folk narrative specialist ni> mhaKn legend

bu “archive of the pre-history of a people” ni haIb wafM yaMn kNn puSTSi> mhaKki Gestalt

Psychology (1929) HoIdoKn mmiZ cTli>
koskiN (Emmanuel Cosquin)(1841-1922)-fCraNCski folk narrative specialist ni> Grimms

n haIdun mhaKn SoMjiNSib fuZgawarisiZn fCraNCski SCwaIdgi fb AoISi> mhaKki
Contes Popularies de Lorraine (2 vols. 1886) d mhaKn yuroPki fuZgawarisiZ Asi India dgi
Itihasn sKSxb mtMgi mnuZd sNdorKSibni haISi>

kCriscNseN (Reidar Th. Christiansen)- Norwegian folklorist ni> Univ. of Oslo d Profes-

sor of folklore ni> mhaKn Aarnegi Type-Index pu mSa sMHdun Norway gi migratory legend

siZgi mSL SaISi> mhaKpu excellent classifier and archivist AoIn lOnE> mhaKki European

Folklore in America (1962) HoIdoKn siZHanE>
kCristNseN (Evald Tang Kristensen) (1837-)-Denmark ki folk narrative specialist ni>

mhaKn SoMjiNb Denmark ki folk narratives sCteNdrCd AoIb zaKtni haIn lOnE> mhaKki
Danish Legends, As They Sound in the Folk Mouth (6 vols. 1892-1901) HoIdoKn mmiZ cTli>

kCreP (Alexander Haggerty Krappe)(1894-1947)-maleMgi AoIn sKSxnrb American

scholar, folklorist Amdi linguist ni> School Amtg mri lEnde> American AoIrbsu zLlizEgi
mhE-msiZ IxleNdd tMSi> Univ. of Minnesota AmsuZ Columbia Univ. d Aoja AoIrMmi>
koNn private scholar AoISi> European scholarly-antiquarian AoIb firePki pCrvab lEb AIbni>
1930 Ix faUbd American folklore lEte haISib misKni> mhaKki The Science of Folklore

(1930) HoIdoKn siZHanE>
kCroN, karCL (Kaarl Krohn)(1863-1933)-Finland gi folktale scholar ni> mpa IbuZzo

Julius krohn n IsEd paLlMb nEnbgi niyMsiZ Adu fuZgawarid paNdun historical-geo-

graphical technique seMgTSi> Finnish Academy of Science ki secretary AoISi> 1898 Ixd
Helsinki Univ. d Finnish and Comparative Folklore gi Professor AoISi> mhaKn maleMgi SCwaIdgi
AhaNb Folklore Professor ni> mhaKki Finnish Method ki mrMd ISib laIriK The Folklore
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Methodology HoIdoKn mmiZ cTli>
kCroN, juliys (Julius Leopold Fredrik Krohn)(1835-1888)-Finnish scholar, literary histo-

rian Amdi poet ni> 1862 Ixd Univ. of Helsinki d  finnish Language and Literature gi Docent

AoISi> Kalevala cycle gi IsEsiZ nEnbd mpuNsi kTHoKSi> IsEgi Itihas SxnbgidmK
IsEgi version siZ caZdMnbgi meHd Am mhaKn puHoKSi> mhaKki Estonian and

Western Finnish Elements in General in the Kalevala (1872) HoIdoKn siZHanE> mhaKki A

History of Finnish Literature (1897) d foKlor nEnbgi Finnish Method ki AhaNb outline yaTSi>
kClaUs (Peter L. Claus)- American folklorist ni> California State Univ., Hayward ki Professor of

Anthropology ni> South Asian folklore gi sKnaIrb ASx-AhEni> mhaKki F.J. Korom g
ImiNnb Folkloristics and Indian Folklore (1991), mhaKn sMpadK AoIb (Brenda E.F.Beck

nciZbg) Folklore of India (1987), (D.P. Pattanayak nciZbg) Indian Folklore, I (1981), Amdi
Indian Folklore, II (1987) HoIdoKn siZHanE>

kClarCK, keNneH (Kenneth W. Clarke)- American folklorist ni> West African folktale siZ
Amdi folk idiom d specialize tOI> Folklore gi historical survey AmsuZ text book writing dsu
puKniZ cxI> mhaKki taloI M.W Clarke k ImiNnb Introducing Folklore (1963) siZHanE>

kClarCK, meri (Mary W. Clarke)-American lady folklorist ni> Kenneth W.Clarke ki taloI
Amdi studies associate ni> mhaKki K.W. Clarke k ImiNnb A Concise Folklore Dictionary

(1965) siZHanE>
kClod (Edward Clodd) (1840-1930)- England gi Folk-Lore Society seMgTpd AcOb

HOdaZ yaSib sKnaIb English folklorist ni> British Anthropological school gi mnuZ cNn Andrew

Lang gi teZbaZloIni> mhaKki Myths and Dreams (1885), Tom Tit Tot: An Essay in Savage

Philosophy in Folk-tale (1898), AmsuZ Magic in Names and Other Things(1920) mmiZ cTli>
guMmre (Francis Barton Gummere) (1855-1919)- American educator, philologist Amdi tra-

ditional ballad specialist ni> mhaK Harvard Univ. d Professor faUb AoISi> Francis J. Child gi
satCr AoISi> Ballad ki communal origin bu sOgTp scholar ni> mhaKki The Popular Bal-

lad(1907) HoIdoKn siZHanE>
geruLCd (Gordon Hall Gerould)-America d mpuZ AoIn lESib English ballad scholar ni>

Survey tObgi historical approach t HoIdoKn puKniZ cxI> mhaKki The Ballad of Tradition

(1932) d American Amdi English ballad siZgi survey yaMn paK-sNn tOI>
geli (Charles M. Gayley)-American folklorist ni> Folk narratives t myth AmsuZ legend gi

specialist ni> mhaKki Classic Myths in English Literature (1893) HoIdoKn mmiZ cTli>
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goMme (George Laurance Gomme) (1853-1916)-England gi active Victorian antiquarian

scholar ni> Archeologist ni> IxleNCdd Folk-lore Society gi founder Amni> Science of folklore

seMgTnb kNn hoTnSi> mtM Adugi mru AoIb folklore article siZ mhaKn SNgTtun
Gentleman’s Magazine cefoZd 1731-1868 faUb foZdoKSi> mhaKki Handbook of Folklore

(1890), Ethnology in Folklore (1892), AmsuZ Folklore as an Historical Science (1908) HoIdoKn
siZHanE>

goLCdsCtiN (Kenneth S Golstein)-America gi Univ. of Pennsylvania d Graduate Folklore and

Folklife Deptt. t chairman AoISi> Folk music AmsuZ field methodology gi specialist ni> Contex-

tual folklorist ni> mhaKki A Guide for Field Workers in Folklore (1964) HoIdoKn siZHanE>
gCriM, jekob (Jakob Ludwig Karl Grimm) (1785-1863)-jrmN philologist ni> Mytholo-

gist ni> mnaUnipa Wilhelm g puLlg ‘Grimm’s Fairy Tales’ haIrg heNn Sxnb Household Tales

(Vol.I, 1812; Vol. II, 1815) foZSi> mhaKpu Germany d “Father of Folklore Science” haIn SxnSi>
mhaKki German Mythology (1835) su HoIdoKn siZHanE>

gCriM, wiLheM (Wilhelm Karl Grimm) (1786-1859)-jekob gCriMgi mnaUnipani>
German philologist mythologist ni> Myth nEnbd mciN-mnaU puNsi-cuPp HanSide> Grimm

mciN-mnaUbu “Father of Modern Folklore” haInsu SxnE>
gCrimas (A. Julien Greimas)- French formalist lady folklorist ni> Paris ki Ecole Pratique des

Hautes Etudes ki linguist ni> Levi-Straussian structuralist ni> Myth t ASNnn puKniZ cxSi>
mhaKki laIriK Semantique Structurale (1966) siZHanE>

gClasi (Henry Glassie)-American folklife scholar ni> Univ. of Pennsylvania d Professor of

Folklore and American Civilization AoISi> mhaKki Pattern in the Material Folk Culture of the

Eastern United States (1968) HoIdoKn mmiZ cTli>
caILCd (Francis James Child) (1825-1896)-American philologist ni> America gi IhaN-

haNb HoIdoKn sKnaIrb ballad scholar ni, ballad authority ni> Harvard Univ. gi English

Professor AoISi> mhaKn England Amdi Scotland gi ballad 305 SoMSi> mhaKki The

English and Scottish Popular Ballads (5 vols. 1962) HoIdoK-heNdoKn mmiZ cTli>
cedwiK, heKtr (Hector Munro Chadwick)-England gi literary historian ni> Hawaii

dgi New Zealand faUb sNdoKlib Polynesian folklore gi specialist ni> Polynesian chants

and myths t HoIdoKn puKniZ HiZjiNSi> N.K.Chadwick ka ImiNnb mhaKki The Growth

of Literature (3 vols., 1932-40) HoIdoKn siZHanE>
cedwiK, nora (Nora Kershaw Chadwick)-England gi literary historian ni> Polynesian myths
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and chants ki survey d H.M. Chadwick ki colleague ni> mhaKki Russian Heroic Poetry (1964)

HoIdoKn mmiZ cTli>
coMskBi (Noam Avram Chomsky) (1928-)-American linguist ni> Generative transformational

grammar bu SCwaIdgi kNn sOgTSib misKni> mhaKki Syntactic Structure (1957), Current

Issues in Linguistic Theory (1965), Topics in the Theory of Generative Grammar (1966) HoIdoKn
mmiZ pNnE>

jrjes (Robert A.Georges)-American folklorist ni> Structural contextualist ni> Univ. of Cali-

fornia, Los Angeles t Professor of English and Folklore AoISi> Myth Amdi legend d specialize

tOI> mhaKki Studies in Mythology (1968), The General Concept of Legend; Some Assumptions to

be Reexamined and Reassessed (1971) HoIdoKn siZHanE>
juZ (Carl Gustaf Jung) (1875-1961)-Swiss psychiatrist ni> Unconscious AmsuZ mythology

d yaMn kuPn HijiNbgidmK mmiZ cTli> 1913 Ixd Freud ki tuZINb toKtun Amdi
psychoanalysis ki sexual symbolism siZ Amdi mmiZsiZ HadoKtun mhaKn Switzerland gi
Zurich t msagi AoIb School of analytical psychology Am nOn hOdoKSi> mhaKki Psychology

of the Unconscious (1916) AmsuZ Psyche and Symbol (1958) Amdi Carl Kerenyi g ImiNnb
Essays on a Science of Mythology (1963) HoIsoKn pNb yaI>

jekbCs (Melville Jacobs)-American anthropological folklorist ni> mhaKn folklore bu ‘oral

literature’ haIn miZgOSi> mhaKki ‘oral literature’ d riddle AmsuZ proverb cNde> mhaKki
miZgO Asi Bascom gi ‘verbal art’ tgi piKsiLli Clackamas Chinook myths and tales nEnb
mhaKki The Content and Style of an Oral Literature (1959) mmiZ cTli>

joNCs (Ernest Jones) (1879-1959)-Austria gi Freudian folklorist ni> Freud ki yaMn
caNnb mruPni> Folklore g psychoanalysis k yaMn nKnb mri sagTtun folklore gi symbol

siZ nEnSib misKni> Folk beliefs t Ib mhaKki laIriK On the Nightmare (1959) HoIdoKn
siZHanE>

taIlr (Sir Edward Burnett Tylor) (1832-1917)-IxleNCdgi anthropologist ni> Oxford

Univ. gi SCwaIdgi AhaNb Professor of Anthropology ni> mhaKn human culture gi systematic

study AhaNb AoIn hOdoKSibni haIn lOnE> mhaKki laIriKsiZ Anecdotes Traditions
(1839), Primitive Culture: Researches into the Development of Mythology, Philosophy, Religion, Lan-
guage, Art and custom (1871) HoIdoKn siZHanE>

taMCs, wiliyM (William John Thoms) (1803-1885)-IxleNCdgi antiquarian bibliographer

ni> Chelsea Hospital d chi 20 clerk AoIrMlg House of Lords t 1863 dgi 1882 faUb clerk

Amdi Deputy Librarian AoISi> 1849 d mhaKn Notes & Queries kOb cefoZ hOdoKSi Amdi
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1872 faUb msigi Aeditr AoISi> 1878 d Folk-Lore Society liZSTpd mhaKn Director

AoISi> August 22, 1846 ki Athenaeum kOb cyoLgi cefoZ (No. 982) d foZSib mhaKn
Ambrose Merton haIb miZ Am sijiNndun Aeditrd Hab ciHi Amd ISi, “...remember I
claim the honor of introducing the epithet Folklore, as Disraeli does of introducing Father-land, into the litera-
ture of this country.” (Athenaeum, No.982, pp. 862-63).

taMsN, sCtiH (Stith Thompson) (1885-) American educatior, author, folktale scholar ni>
Indiana Univ. d Distinguished Professor Emeritus of English and Folklore AoISi> Folktale motifs Amdi
comparative folklore gi specialist ni> mhaKki The Folktale (1946), Motif-Index of Folk Literature

(6 vols., 1932-36, 2nd rev. 1955-58), The Types of the Folktale (2nd, 1961) HoIdoK-heNdoKn
mmiZ cTli>

telr (Archer Taylor) (1890-)-America gi comparative folklorist ni> Germanic scholar ni>
Univ. of Chicago d German literature gi professor AoIrMmi> Univ. of California d Professor of

Folklore AoISi> Proverb AmsuZ riddle d ASNnn ISi> mhaKki The Proverb(1931),   En-
glish Riddles from Oral Tradition (1951), A Dictionry of American Proverbs and American Proverbial
Phrases 1820-1880 (1958) HoIdoKn mmiZ cTli>

toLkiN, beri (Barre Toelkin)-America gi Univ. of Oregon d Professor of English ni>
Folksong Amdi ballad ki performer su AoI> Native American folklore d puKniZ HiZjiLli>
Teachig award kya fxSCrb folklorist ni> mhaKki Instructor’s Manual: The Dynamics of Folklore

(1979) HoIdoKn siZHanE>
dNdis (Alan Dundes)- America gi Univ. of California, Berkeley d Professor of Anthropology

and Folklore AoISi> Folklore theory and method t ASNnn puKniZ HiZjiLli> Folklore gi
structural analysis AmsuZ psychoanalytic application d puKniZ cxI> sKnaIb contextualist Amsu
AoI> American folklore bu culture gi AseZb msKt nEnSib folklorist ni> mhaKki The
Morphology of North American Indian Folktales (1964), The Study of Folklore (1965), Analytic Essays
in Folklore (1975) Amdi Interpreting Folklore (1980) HoIdoKn mmiZ cTli>

da mata (Roberto da Matta)- Brazil gi formalist folklorist ni> Rio de Janeiro gi National

Museum gi HOpubni> Levi-Strauss ki structural model gi cross cultural extension d puKniZ
cxI> Central Brazil gi Timbira tribe siZgi folk narrative t specialize tOI> mhaKki pepr
“Myth and Anti-myth among the Timbira” (1971) siZHanE>

darwiN (Charles Robert Drawin) (1809-1882)-British naturalist ni> Evolution by natural

selection gi mrMd puHoKtun science of biology bu mpuZ fan msK AoLhNSib misKni>
jib puMnmK primitive AoIb mAoZ Amdgi mtMgi mtuZ INn hoZb naI haIbsi
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mhaKki Theory of Evolution gi waSLloNni> mhaKki Origin of Species (1859) HoIdoKn
mmiZ cTli>

darsN, ricrCd (Richard M. Dorson) (1916-1981)-American historian and folklorist ni>
Indiana Univ. d Distinguished Professor of History and Folklore AoISi> Michigan lore Amdi colonial

lore gi specialist ni> Folklore bu serious field of study AoIn maleMgi HaKt  puSTSib scholar

ni> Folklore gi tozaN-tozaNb hirMsiZd laIriK 12gi mHKt ISi AmsuZ laIriK
8 gi mHKt sMpadK AoISi> mhaKn ISibsiZgi mnuZd American Folklore (1959),
American Negro Folktales (1967), Folklore, Selected Essays (1972), Folklore and Fakelore: Essays
Toward a Discipline of Folk Studies (1976) AmsuZ sMpadK AoISibsiZgi mnuZd Folklore
Research Around the World (1961), Buying the wind, Regional Folklore in the United States (1964),
Folklore and Folklife: An Introduction (1972), African Folklore (1972), Handbook of American Folk-
lore (1980) HoIdoKn mmiZ pNb yaI>

deG, liNda (Linda Degh)-Hungary mcani> America gi Indiana Univ. gi Professor of

Folklore ni> Contextual lady folklorist ni> Hungarian folk narratives ki specialist ni> mhaKki
Folktales and Society: Story-Telling in a Hungarian Peasant Community (1969) HoIdoKn siZHanE>

devidsN (Levette Jay Davidson)- Univ. of Denver gi American folklore scholar ni> West

American tales and lore gi specialist ni> mhaKki A Guide to American Folklore (1951) HoIdoKn
siZHanE>

nikiforov (A. I. Nikiforov)-Russian formalist folklorist ni> V.J. Propp ki mmaZ AoIrPn
lErMb, ruski regional folktale siZ kNn nEnrMb scholar ni> Propp kuMn folktale gi msK-
miAoIsiZgi action siZgi mrMd nEnrMmi> mhaKki peprsiZ “Concerning a Morpho-

logical Study of the Folktale” (1928) AmsuZ “The Crisis of the Finnish School” (1934) siZHanE>
novikov (I.N. Novikov)-Russian formalist school gi foKlorisCT ni> Propp ki morpho-

logical model bu ruski AtoPp folk narrative mSLsiZd paNsiNdun nEnSi Amdi Propp ki
model bu cTnb yabni haIb UTSi> mhaKki Predanija i skazki (Legends and Folktales)(1938)

HoIdoKn siZHanE>
paIK (Kenneth Lee Pike) (1912-2000)-American linguist ni> Univ. of Michigan d Professor

of Linguistics AoISi> Scholarly endeavor bu service to God ni haIn lOb misKni> mhaKki
Theory of Tagmemics (tagmeme bu gCramargi basic unit AoIn lOrg loL nEnbgi kaZloN) HoIdoKn
mmiZ cTli> taIbx migi HOdoK (event) SudiZmK etic (non-distinctive) Amdi emic (distinctive)

haIb miTyeZ-fireP Anid yeZb yaI haIbsi mhaKki mTni> mhaKki Language in

Relation to a Unified Theory of the Structure of Human Behaviour, (3 parts, 1954-60) HoIdoKn
siZHanE>
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paUNCd, luIsi (Louise Pound)- Univ. of Nebraska gi American lady (Miss)folklorist ni>
Ballad Amdi American speech ki specialist ni> mhaKki Poetic Origins and the Ballad (1921)

AmsuZ Nebraska Folklore (1959) mmiZ cTli>
pigeT (Jean Piaget)-English psychologist folklorist ni> Saussurean structuralist ni> Fairy tale

siZbu child psychology gi miTyeZd nEnrMmi> mhaKki Structuralism (1971) HoIdoKn
siZHanE>

peri (Milman Parry)- Harvard Univ. gi American folklorist ni> Classicist ni> Albert B. Lord

ki co-worker ni> Homer nEnbgi authority Amni> Oral composition gi oral-formulaic AoIb
HiUri puHoKSi> AmsuZ oral genre siZd paNsiNSi> A.B. Lord ka ImiNnb mhaKki
Serbocroatian Heroic Songs (1953) HoIn siZHanE>

peredis (Americo Paredes) (1915-1999)-America gi Univ. of Texas, Austin gi Professor

of Anthropology ni> Texas mcani> Professional singer ni> Ethnomusicologist ni> Folklore gi
contextual AoIb AnOb miTyeZ-firePsiZd HoIdoKn puKniZ cxI> Richard Bauman g
sMpadK AoImiNnb mhaKki laIriK Towards New Perspectives in Folklore (1972) HoIdoKn
siZHanE>

pCraP (Vladimir Jakovlevic Propp) (1895-1970)-Russian formalist folklorist ni> Leningrad

Univ. d Professor AoIn language and folklore tMbiSi> Fairy tales ki orthodox formalistic studies d
puKniZ HiZjiNSi> mhaKki Morphology of the Folktale (1958) maleMgi uniform AoIb magic

tale siZgi structural analysis (morphological/syntagmatic model) gi HoIdoKn mmiZ cTp
laIriKni> mhaKki folktale study siZ Afanasyev n SoMSib foKteLsiZd yuMfM AoISi>
mhaKki Historical Roots of the Wondertale (1946), The Russian Heroic Poetry (1955) su HoIdoKn
siZHanE>

finegaN (Ruth Finnegan) (1933-)-Irish lady anthropologist ni> Univ. of the South Pacific t
professor in Sociology ni> Folk poetry gi sociological approach t HoIdoKn puKniZ HiZjiLli>
mhaKki Oral Poetry: Its Nature, Significance and Social Context (1977) siZHanE>

fCrejr (Sir James George Frazer)(1854-1941)-Scottish anthropologist folklorist ni> Univ. of

Liverpool d Professor of Anthropology AoISi> maleMgi Arib cults and folklore siZ yaMn paK-
sNn SoMjiNb mhaKki laIriK The Golden Bought: A Study in Magic and Religion (1890)

gidmK HoIdoKn mmiZ cTSi>
fCroM (Erich Fromm) (1900-1980)-jrmnid poKp 1934 dgi Aamerikad lESib

psychologist folklorist ni> mhaKki The Forgotten Language: An Introduction to the Understanding

of Dreams, Fairy Tales, and Myths (1951) HoIdoKn siZHanE>
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fCroId, sigmNCd (Sigmund Freud) (1856-1939)-Austrian neurologist ni> Modern theory

of psychoanalysis hOdoKSib misKni> mhaKn subconscious mind gi sajTsiZ mpuZ AoIn
myths, fairy tales, taboos, jests, Amdi superstitions d paNsiNdun nEnSi> mhaKki Interpretation

of Dreams (1900), D. E Oppenheim g ImiNnb Dreams in Folklore (1958) HoIdoK-heNdoKn
siZHanE>

brCN (Charlotte Sophia Burne) (1850-1923)-England gi lady folklorist ni> English Folklore

Society gi cefoZ Folk-Lore gi Aeditr 1899-1908 faUb AoISi> Society Asigi President

chi AnirK AoISi (1909-10)> nupin learned society gi President AoIb bCriteNd mhaKn
AhaNbgi> mhaKki Handbook of Folklore (2nd ed. 1914) HoIdoKn siZHanE>

baUmeN, ricrCd (Richard Bauman)- American folklorist ni> Univ. of Texas ki Professor of

Anthropology AmsuZ Centre for Intercultural Studies in Folklore and Ethnomusicology gi Director AoISi>
English and American folktale gi specialist ni> Verbal art (folklore) gi sociolinguistic approach t
puKniZ cxSi> mhaKki Verbal Art as Performance (1977) siZHanE>

baUra (Sir Cecil Maurice Bowra)(1898-1971)-English scholar, critic and educator ni> Classi-

cal Greece AmsuZ poetry nEnbgidmK HoIdoKn mmiZ cTli> Oxford Univ. gi Professor of

Poetry AoISi> mhaKki Heroic Poetry (1952) AmsuZ Primitive Song (1962) HoIdoKn siZHanE>
beN-Aamos (Dan Ben-Amos)-Israeli contextual folklorist ni> America gi Univ. of Pennsylva-

nia, Philadelphia gi Professor of Folklore and Folklife ni> Folklore gi theory Amdi history d AmsuZ
contextual method application d HoIdoKn puKniZ cxSi> mhaKki Floklore in Context: Essays

(1982), Folklore Genres (1976) AmsuZ Folklore Performance and Communication (1975) HoIdoKn
mmiZ cTli>

beNfi, HiUdor (Theodor Benfey)(1809-1881)-German Sanskrit scholar ni> Philologist

ni> Gottingen Univ. d Sanskrit and Comparative Philology gi Professor AoISi> Comparative Folklore

gi Scholar Asin Indianist Theory hOdoKSi> mhaKpu ‘father of the historical-comparative method

of folklore interpretation’ haIn SxnE> Vedic scholar ni> Panchatantra gi translation Amdi commen-

tary gidmK HoIdoKn mmiZ cTli>
benediKT (Ruth Benedict)-American lady anthropologist ni> Race and cultural patterns ki

specialist ni> foKteL Sr nTtn modern civilization d foKlor haIbsi ‘living trait’ AoIdCre
haISibini> mhaKki Zuni Mythology (1935) siZHaniZzaI AoI>

beri, filiPCs (Phillips Barry)(1880-1937)-American scholar of comparative literature, phi-

lology and early Greek music ni> New England gi ballad Amdi folk music ki authority ni> Folk



168

song text, tune, performance and transmission gi miTyeZd nEnb AhaNb North American scholar ni>
mhaKki Folk Music in America (1939) HoIdoKn mmiZ cTli>

beskM (William R. Bascom)(1912-)-American anthropologist ni> Northwestern Univ. d
Professor of Anthropology AoISi>  Cuban lore gi specialist ni> Nigerian folkways d Ib mhaKki
laIriK Drums of the Yoruba of Nigeria (1953), lfa Divination (1965), Amdi mhaKn sMpadK
AoIb Frontiers of Folklore (1977) HoIdoKn siZHanE> [mhaKn folklore bu ‘verbal art’ haIn
miZgOSi> ‘Custom and belief’ tgi SeNnhNb ‘Verbal art’ t folktale, proverb, riddle guMbbu
cLhLli>]

beselobCski (Aleksandr Nikolaevich Veselovskij)(1838-1906)-HoIdoKn msK naIb
Russian comparative literature gi professor ni> siZHanb folklorist Amsuni> mhaKn Russian

historical school bu AmuK hNn hiZgThNSi> mhaKn Middle Ages d Slavs, Byzantium Amdi
Western Europe gi mrKt lEnb sahitCy-sxskCritigi AceTp mrisiZ mru AoIn
nEnrMmi> V.J. Propp mhaKki satCr AoISi> mhaKki The Poetics of Plots (1913) Amdi
Comparative Mythology and its Method (1938) HoIdoKn siZHanE>

boAas (Franz Boas) (1858-1942)-Germany d poKSib America d caUSib German-

American anthropologist Amdi ethnologist ni> Columbia Univ. d Professor of Anthropology AoISi>
North American aborigins ki mrMd kNn nEnSi> Folktale collection yaMn paK- sNn tOSi>
mhaKki Race, Language and Culture (1940) HoIdoKn pNb yaI>

boTkiN (Benjamin A. Botkin)- AzNb mtMgi American folklorist siZ (1930-40 gi
chisiZ)gi mnuZd Amni> mhaKn Amdi AtE mruP myaMn SoMlMb folksy collection

siZn mHxgi 1950 AmsuZ 1960 gi chisiZd Aamerikagi foKlor kNn nEnb IhOgi
yuMfM HoNSi> mhaKki A Treasury of American Folkore (1944) mmiZ cTli>

bCraUN (Robert Brown)-English folklorist ni> Solar theory bu kNn sOgTSib comparative

mythologist ni> 1870-80 siZgi mtMd mhaKn gCriKki (Hellenic) DrCMmgi AoIb laI-
tiNgi warid Arib mtMgi hibCru-Aarbki (Semetic) naTki mmi taI haIb UTnb kNn
hoTnSi> mhaKki The Great Dionysiac Myth (2 vols., 1877-78) pNb yaI>

bCriNtN (Daniel Garrison Brinton) (1839-99)-American linguist folklorist ni> North Ameri-

can Ethnology d yaMn puKniZ HiZjiNSi> Polygenesis pu yaMn influential AoIn sNdoKp
scholar ni> mhaKki The Myths of the New World: A Treatise on the Symbolism and Mythology of

the Red Race of American (1968) HoIdoKn siZHanE>
bCruNvaNCd (Jan Harold Brunvand) (1933-) America gi Univ. of Utah d Professor of English
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ni> Journal of American Folklore gi haNngi Aeditr (1976-80) ni> Urban legend d yaMn
HijiNdun zsigi maleMd folklore gi popular awareness lEhLlib scholar ni> mhaKki The
Study of American Folklore: An Introduction (1st ed. 1968, 2nd rev. ed. 1978, New ed. 1986), Folklore:
A Study and Research Guide (1976), On the Teaching of American Folklore (1970), American Urban
Legends and Their Meanings (1981), The Choking Doberman and Other ‘New’ Urban Legends (1984).
The Mexican Pet: More ‘New’ Urban Legends and Some Old Favourites (1986), Curses! Broiled Again!

The Hottest Urban Legends Going (1989) HoIdoKn siZHanE>
vajsoni (Andrew Vazsonyi)-American contextual folklorist ni> Folk narrative specialist ni>

Legend gi mrMd haNn cTnrMb waSLloNbu contextual Amdi empirical AoIb miTyeZd
kNn yaniZSidb scholar ni> mhaKn folklore d ethnographic research pusiNSi> Linda Degh

ki colleague ni> mhaKki (Degh k ImiNnb) pepr “Legend and Belief” (1971) HoIdoKn
mmiZ cTli>

vaN geNneP (Charles-Arnold Kurr van Gennep) (1873-1957)-French ethnographer folk-

lorist ni> Germany d poKSi> mhaKki The Rites of Passage (1960) HoIdoKn siZHanb
laIriKni>

vaN sEdo (Carl Wilhelm von Sydow) (1878-1952)-sCwideNgi foKlorisCTni> Krohn

gi satCrni> Historical-Geographical School bu IhaN haNn yeTSib misKni> Folktale bu
mhaKn puHoKSib wahE ‘oikotype’ ki miTyeZd nEnb paMSi> mhaKki Selected Papers on

Folklore (1948) HoIdoKn siZHanE>
maraNda, AeLli (Elli Kongas Maranda)-Canada gi Univ. of British Columbia gi Deptt. of

Anthropology and Sociology gi sKnaIrbi nupi folklorist scholar ni> Finnish folklore gi specialist

ni> Myth, riddle AmsuZ Levi-Straussian model gi structural analysis t HoIdoKn puKniZ cxI>
sKnaIbi contextualist ni> mpuroIb Pierre Maranda g ImiNnb Structural Models in Folklore

and Transformational Essays (1971), Amdi sMpadK AoImiNnb Structural Analysis of Oral

Tradition (1971) HoIdoKn siZHanE>
maraNda, piyare (Pierre Maranda)-Elli K. Maranda gi mpuroIbni> Aamerikagi Harvard

Univ. gi Professor of Anthropology and Sociology ni> Formalist folklorist ni> Mythology gi Structural

analysis t puKniZ HiZjiLli> Levi-Strauss ki theory paNsiNdun folk narrative ki tozaN-
tozaNb mSLsiZ Amdi AtE foKlor mSLsiZ nEnbd puKniZ cxI> mhaKn sMpadK
AoIb Mythology (1972) AmsuZ Soviet Structural Folkloristics, vol.1(1974) HoIdoKn siZHanE>

milr, AoresCT (Orest Fedorovich Miller)(1833-89)-Russian folklorist ni> Mythological

school bu kNn sOgTSi> Comparative mythology gi Scholar ni> mhaKki Comparative-critical
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Observation of the Strata in Russian Folk Epic Poetry (1870) HoIdoKn mmiZ cTli>
milr, sevolod (Vsevolod Fjodorovic Miller) (1848-1913)-Russian folklorist ni> Russian

Historical School hOdoKSib scholar ni> Heroic poetry g msibu hiZhLlib historical environment

k lEnb nKnb mri Adu mhaKn puHoKnb hoTnSi> mhaKn heroic song haIbsi
rajkumarsiZgi miZcT heNgTnb Ibni haISi> Russian byliny gi mrMd Ib mhaKki
laIriK Byliny novoj i novejsej zapisi (1908) siZHanE>

meKCsmulr (Friedrich Max Muller)(1823-1900)-Germany d poKp British philologist

orientalist ni> Comparative philologist ni> Sanskrit scholar ni> Oxford Univ. gi Professor of Com-

parative Philology AoISi> mhaKn Mythological School hOdoKSi> mhaKki Chips from A Ger-

man Workshop (1872) AmsuZ mhaKn sMpadK AoISib Sacred Books of the East (51 vols.,

1879-1910) HoIdoKn siZHanE>
meNharCT (Wilhelm Mannhardt) (1831-1880)-German mythologist ni> Germany gi my-

thology Amdi folklore nEnbgi SCwaIdgi sKnaIrbsiZgi mnuZd Amni> mhaKn sMpadK
AoISib Zeitschrift fur deutsche Mythologie und Sittenkunde (4 vols., 1853-59), Amdi Germanische

My-then (1858) HoIdoKn siZHanE>
melinoski (Bronislaw Malinowski) (1884-1942)-Polish anthropologist ni> mhaKki

siNfMgi AyaMb chisiZ IxleNCdd leNSi> mhaKpu ‘father of ethnography’ haIn miZgOnE>
mhaKn magic, religion, myth, kinship Amdi trade d HoIdoKn puKniZ HiZjiNSi> mhaKn
folklore gi functional aspect kNn nEnSi> Folklore g yaMn mri lEnb mhaKki Myth in Primitive

Psychology (1926) HoIdoKn mmiZ cTli>
meletiNCski (E.M. Meletinskij)- Russian formalist folklorist ni> V.J. Propp ki morphology

bu yaMn kNn sOgTSib Amdi miyaMd paMnhNSib scholar ni> Propp ki morphology gi
reviewer AoIn msagi AoIb interpretation puHoKSi> mhaKn Propp ki morphology gi reaction

AoIb French structuralism busu nEnSi> mhaKki Review of Propp 1955 (1956), Poetica Mifa [The

Poetics of Myth] (1976), Nekljudov k ImiNnb Typological Studies in Folklore: V.J. Propp in Memo-

riam (1975), Amdi mhaKki pepr “On the Structural-morphological Analysis of the Folktale” (1966)

HoIdoKn siZHanE>
ricmNCd (W. Edson Richmond)- America gi Indiana Univ. d Professor of English, Compara-

tive Literature and Folklore ni> mhaKpu ballad authority Am AoIn lOnE> mhaKn nEnbd compara-

tive approach n mpuZ AoI> Midwest Floklore cefoZgi editor AoISi> mhaKn sMpadK
AoIb Studies in Folklore (1957) pNb yaI>
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regClaN (Lord Fitzroy Raglan)-English folklorist ni> Classical and mythological heroic narrative

siZd ASNnn nEnb misKni> mhaKki mTt epic, ballad nciZbgi hero-cycle siZsi
fertility ritual yaUb mythic narrative siZdgi lOb zaKtni> Historical tradition siZn chi 150 gi
mtuZd pure fiction AoIrKI haIbsi mhaKki mTni> mhaKki The Hero: A Study in Tradi-

tion, Ritual and Drama (1930) HoIdoKn mmiZ cTli>
redfiLCd (Robert Redfield)-America gi Univ. of Chicago gi Anthropology gi Professor

ni> Folklore bu social anthropology gi miTyeZ-firePt nEnbd puKniZ cxSi> mhaKki The

Folk Culture of Yucatan (1941) siZHanE>
redlov (V.V Radlov)- American folklorist ni> Narrative folk song specialist ni> Folk epic

sKpgi oral-formulaic theory bu kNn sOgTSib scholar ni> mhaKki Proben der Volksliteratur

der turkischen Stamme Sudsibiriens (Vol.5), (1985) siZHanE>
robrTCs (Warren E. Roberts)- Norway, Maine d poKp folklorist ni> America gi Indiana

Univ. Bloomington d Professor of English ni> Folk literature, folk architecture, Amdi folk crafts t
ASNnb puKniZ cxI> Folktales nEnbd Finnish method sijiNnE> mhaKki The Tale of the kind

and the Unkind Girls (1958) siZHanE>
ros (Ralph Ross)-American psychologist folklorist ni> Folklore genre siZd functional psy-

chological dimension pinb hoTnSib scholar ni> mhaKki Symbol and Civilization (1957) mmiZ
cTp laIriKni>

roheM (Geza Roheim)(1891-1953)-hxgerigi psychoanalyst folklorist ni> Sigmund Freud

(mru AoIn, mhaKki Totem and Taboo) gi tuZINb HoIdoKn sKnaIb scholar ni> Myth

AmsuZ tale d mpuZ AoIn ISi> mhaKki The Eternal Ones of the Dream: A Psycho-Analysis

Interpretation of Australian Myth and Ritual (1945) AmsuZ The Gates of the Dream (1952) HoIdoKn
siZHanE>

lic, I: Aar (Edmund Ronald Leach) (1910-)- English folklorist ni> Cambridge Univ. d
Professor of Anthropology AoISi> Levi-Strauss ki Structural model bu cross cultural and cross generic

AoIn nEnSib scholar ni> mhaKki The Structural Study of Myth and Totemism (1967) HoIdoKn
siZHanE>

lic, AeM:I (Mac Edward Leach)- American ballad scholar ni> Univ. of Pennsylvania d
Professor of English AoISi> AamerikaN foKlord Archer Taylor AmsuZ Stith Thompson guMn
mhaKpusu ‘Worker in the dawn’ haIn siZHanE> mhaKki The Ballad Book (1995), AmsuZ Tristam

P. Coffin g ImiNnb The Critics and the Ballad (1961) HoIdoKn mmiZ cTli>
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lic, meriya (Maria Leach)-Aamerikad laKSib foKlorgi AkNb IhO (1950-60
gi chisiZ) gi lMyaNb Am AoIrMb AamerikaN foKlorisCTni> Folklore studies gi
historical approach t puKniZ cxSi> mhaKki The Standard Dictionary of Folklore, Mythology and

Legend (2 vols., 1949-50) HoIdoKn siZHanE>
luHi (Max Luthi)(1909-)-German comparative folklorist ni> Univ. of Zurich, Switzerland gi

Professor of European Folk Literature AoISi> Folk narrative specialist ni> mhaKki The European

Folktale: Form and Nature (1982), Amdi Once Upon a Time: On the Nature of Fairy Tales (1970)

HoIdoKn mmiZ cTli>
legmeN (Gershon Legman)-American folklorist ni> Folklore interpretation d Freudian psy-

choanalysis AmsuZ oedipal symbolism sijiNnb misKni> mhaKn jokes t mru AoIn nEnSi>
mhaKki Rationale of the Dirty Joke, an Analysis of Sexual Humor (1968) HoIdoKn siZHanE>

leZ (Andrew Lang) (1844-1912)-Scottish writer folklorist ni> Oxford Univ. gi Professor

ni> mhaKn ‘Scientific mythology’ hOdoKSi> Folktale gi ArH hNb mtaZd mhaKn Max

Muller g kNn yeTnSi> foKteL nEnbd mhaKn Tylor gi ‘Survivals’ method paNSi> mhaKki
Custom and Myth (1884), Myth, Ritual and Religion (1887), Modern Mythology (1897), The Making of
Religion (1898), AmsuZ Mythology (1901) HoIdoKn siZHanE>

levi-sCtCras (Claude Gustav Levi-Strauss)(1908-)-fCraNCski Structural anthropologist ni>
College de France, Paris t Professor of Anthropology AoISi> mhaKn Folk narrative ki structure

nEnnbgidmK paradigmatic model puHoKSi> mhaKki The Savage Mind (1962), Structural An-

thropology (1963), Myth and Meaning (1979) maleMgi HoIdoKn siZHanrb laIriKsiZni>
loj, maLkoM (G. Malcolm Laws, Jr.)- America gi Univ. of Pennsylvania d Professor of English

ni> Ballad t ASNnnb puKniZ HiZjiLlMb folklorist ni> America d fxb ballad siZbu
mhaKn Native American Ballads Amdi British Broadside Ballads haIn mSL Ani HoKn SoMlMmi
Amdi nEnrMmi> Modern Ballad scholar siZgi mrKt mhaKpu authority Am AoI lOnE>
mhaKki American Balladry from British Broadsides (1957),  AmsuZ  Native American

Bal ladry (1964)  HoIdoKn siZHanE>
lomaKCs (Alan Lomax)-American folklorist ni> 1930-40 gi chisiZd American folklore

kNn HijiNSib lMyaNb field collector siZgi mnuZd Amni> Folk song Amdi folk music t
puKniZ luPSib  performer scholar ni> Folklore gi textual Amdi contextual AoIb msKsiZbu
puNn mri lEnhNnb hoTnb, ‘cantomentrics’ haIn Sxnb, SoZjxd ISib mhaKki laIriK
Folk Song Style and Culture (1968) HoIdoKn mmiZ cTli>

lorCd (Albert B. Lord)-American folklorist ni> myaIHxb Amdi noZpoKHxb yuroPki
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Slavic folklore d ASNnn puKniZ cxSib ethnomusicologist scholar ni> Homer specialist Amsuni>
Milman Parry gi colleague ni> Folklore gi oral-formulaic composition gi HiUri puHoKSi>
mhaKki The Singer of Tales (1960), Amdi mhaKn sMpadK AoIb Slavic Folklore: A Sympo-

sium (1956) HoIdoKn siZHanE>
wiNnr (T.G. Winner)-American folklorist ni> Folk epic specialist ni> Russian Kazakhstan gi

epic AmsuZ ballad t ASNnb puKniZ cxSi> kazakh epic sKpd wareZ AmsuZ sEreZ
AnimK sijiNnE haIb mT mhaKn myeK seZn piSi> mhaKki The Oral Art and Litera-

ture of the Kazakhs of Russian Central Asia (1958) HoIdoKn mmiZ cTli>
ssCyur (Ferdinand de Saussure) (1857-1913)-sCwiTjrleNCdgi structural linguist ni>

Linguist Cricle of Prague ki Prague School AhaNb seMgTSibsiZgi mnuZd Amni> mhaKpu
modern structural linguistics ki founder ni haIn lOnE> mhaKki niyMsiZn anthropology, literary

criticism, psychoanalysis Amdi philosophy gi lMd maleMgi tuZgi structuralist, post-structuralist

siZd pCrvab yaMn tahNSi> mhaKki Course in General Linguistics (1907) HoIdoKn mmiZ
cTli>

sarCP (Cecil James Sharp) (1859-1924)- British folklorist ni> English folk music ki SCwaIdgi
heNb active collector ni> Folk dance kisu Scholar ni> mhaKn 1911 d English Folk Dance Society

liZSTSi> mhaKki English Folk Song: Some Conclusions (1907) Amdi The Country Dance-

Book (6 parts, 1909-22) siZHanE>
suIliveN (Sean O Suilleabhain)-Ireland gi folklorist ni> mhaKki A Handbook of Irish

Folklore (1963) folk cultural inquiry gi methodology d sugaIn Ib siZHanb laIriKni>
suMner (William Graham Sumner)(1840-1920)-AamerikaN foKlorisCTni> Yale Univ.

gi Professor of Political and Social Science AoISi> mhaKki Folkways: A Study of the Sociological

Importance of Usages, Manners, Customs, Mores and Morals (1954) mmiZ cTli>
serebCriyani (S.D. Serebrjanyj)-Russian formalist folklorist ni> V.J. Propp ki morphology

bu yaMn kNn sOgTSib syntagmatic structuralist ni> Propp pu sOgTpd nTtn mhaKki
AoIb suggestion siZsu piSi> mhaKki pepr “An Interpretation of Propp’s Formula” (1965)

siZHanE>
sokolov (Y.M Sokolov)- Russian folklorist ni> Soviet Union ki folk tradition mSLsiZgi

yaMn kuPp ideological survey tOSi> mhaKn folklore bu Marxist ki miTyeZd yeZSi> Folklore

haIbsi peasantry Amdi proletariat n nobility Amdi land owner siZgi mayoKt saUn puHorKp
wafoZdoKni haIn lOSi> mhaKki Russian Folklore (1950) HoIdoKn siZHanE>
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sCkoT (Charles T. Scott)- American linguist folklorist ni> Univ. of Wisconsin, Madison gi Pro-

fessor of English ni> Structuralist Amni> Riddle d HoIdoKn puKniZ cxI> mhaKki pepr
“On Defining The Riddle: the Problems of a Structural Unit” (1969) siZHanE>

sCmiH (Robert Jerome Smith)- American anthropological folklorist ni> Univ. of Kansas ki
Professor of Anthropology ni> Folk festival Amdi legend d specialize tOSi> Spain Amdi Spanish

America gi folklore dsu ASNnn mpuKniZ HiZjiLli> mhaKki pepr “The Structure of

Esthetic Response” (1969) siZHanE>
hrkobiTCs, meLvili (Melville J. Herskovits)(1895-1963)- American anthropologist ni>

Northwestern Univ. d Professor of Anthropology AoISi> Negro culture gi specialist ni> F.S. Herskovits

k ImiNnb mhaKki Dahomean Narrative: A Cross-Cultural Analysis (1958) HoIdoKn siZHanE>
haImeN (Stanley Edgar Hyman)-American folklorist ni> Myths in American culture gi special-

ist ni> Lord Raglan n puHoKSib Myth-Ritual theory bu kNn sOgTSib misKni> mhaKn myth

haIbsi ritual Ambu AcuMbni Amdi tzaIfdbni haInnbgidmK puHoKp wari mSLni
haIrMmi> mhaKki wareZ “The Ritual View of Myth and the Mythic” (1958) HoIdoKn siZHanE>

haIMCs (Dell Hymes)-American Linguist anthropologist ni> Univ. of Pennsylvania d Professor of

Anthropology ni> Levi-Straussian structural ni> North American Indian Language siZd kNn field-

work tOSib Amdi folklore mcaKsiZ nEnSib contextual folklorist Amsuni> mhaKki
laIriKsiZgi mnuZd Language in Culture and Society (1964) Amdi John Gumperz g ImiNnb
The Ethnography of Communication (1964) HoIdoKn mmiZ cTli>

harCTleNCd (Edwin Sidney Hartland)(1848-1927)-England d ‘Science of Folklore’ seMgTnb
hoTnSib folklorist Amni> English Folk-Lore Society seMgTpd AcOb HOdaZ yaSi> British

Anthropological School gi mnuZ cNn ISib mhaKki The Science of Fairy Tales (1891) AmsuZ
The Legend of Perseus (1894-96) HoIdoKn siZHanE>

heNdCriKCs (William O. Hendricks)- American sociolinguist folklorist ni> mhaKki Essays

on Sociolinguistics and Verbal Art (1973) HoIdoKn mmiZ pNb yaI>
herisN, jeN (Jane Ellen Harrison)-England gi Cambridge Univ. gi lady (Miss) folklorist

ni> Myth-Ritual theory bu AhaNb AoIn kNn sOgTSi> mhaKki mTt miHn laIHOgi
bCyaSCya tOI> Sacred tradition g norms of social structure g AceTp mri lEnbguM myth k ritual

gsu Hanb yadb mri lEnE haIbsi mhaKki mTni> mhaKki Themis (1912) Myth-Ritual theory

gi msK naIb laIriKni>



175

hodgarCT (M.J.C Hodgart)-English ballad scholar ni> G.H. Gerould gi mteZ paZb folk-

lorist ni> Ballad t specialize tOI> mhaKki The Ballads (1950) HoIdoKn siZHanE>
homr (Homer)- Arib mtMgi gCriski AsEbni> mhaK 9 sub SCri< -maZ

mtMgini haIn lOnE> The lliad AmsuZ the Odyssey mhaKn leZSib oral epic siZni haIn
lOnE> nEnroI kyan Homer haIbsi tozaN-tozaNb mfM-mtMgi AsEb kyamruMgi ApuNb
mmiZni haIbsu yaUI>

yodr (Don Yoder)-American folklorist ni> Univ. of pennsylvania d Professor of Folklore and

Folklife AoISi> Folklife ki specialist ni> mhaKki American Folklife (1976) HoIdoKn siZHanE>
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