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wh Srd

hijiKki mtMd mleMgi AS-AhsiZn jti Amgi foKlor mcKsiZb jti
Adgi sskriti mskK Snb hoTnbgi Swldgi AHilb pMbni hin InrKli>
msigi Aclb mrM Amdi foklorn jti Amgi Swldgi msiZ yMb miAll siZgi
Swldgi seZzb HMmoInZgi Swidgi mhis Aolb Amdi Swldgi pK-sNb cTnbi
pKniZ-wSL, poT IM-poTsK, Amdi sjT-HirM Aol bnni> fok lorgi Aclb AheNb
SdiZcbsiZ Asigi mteZ AeNHropologi, histri, slkoloji, ArkiAolji,
liZglstiKsnciZb tizN-tizNb sisiyel sINski AS-AhsiZn mSol-
mSolgi bidyd heNn-heNn linrKli> AsMn Swilgi mteZ Aol rib foKlor
hlbsigi msgi Aulb toPtoPp KZIN ky 13> kZIiNsiZ Ad foKliristiKsn
HijiL1l, pHIKT, Amdi nndn UTHi> fiKloristiKsp, mHKKki mrM Asidgi
Anlb mr Aolb bidy Am Adln priHibigi niZpoK-niZcP AnimKt
ynivrsitisiZn niZm-niZmgi tMnb Amdi nnb heNgTIKIi>

mnipr ynivrsitids grejyeT Amdi posT-grejyeTki HKt ‘foKlor’
(foKloristiKs) toizNb bisy Am Aoln tvnre> 11bK Hibdi, bidy Asigi
HiAwri Amdi kNsePTsiZgi Aolb Tl riK mniprid zsi fUb Itri> AwTp
Asi meNSTnb heTnbgi pNdMd foklor bigyN hib 11 riK Asi pHiKcbni>
L riK AsimpZ Aoln bidy Asib nin tMSTIKTib mhrol siZgidmK I jbni>
mrM Asin 1l riKsid fiKloristiKski pK-sNSrb kZIiNsiZgi mnZdgi
tz1fdb Sdb ydrb mc AolbsiZ Add SNgTIg hPnb hiTnj> teKsbKKi
mAiZd wh-wt yribmS ms tsiNhNnbs hoTnj> kNsePT Amdi
INformesNsiZ yribmS hijikKki meMgi Swidgi nlb AclhNnb heTnj>
hijiKki mtMgi foKlor skolrsiPki Swldgi mpZ Aol rib 1bK Amerikgi
miTyeZ yribmS yUhNnb heTnj> bidy Asid Hwl yUbibsiZn mS tn Agreji
1IriKsiZ prKpd SrmS SThlnbgidmK Agreji whsiZ yribmS hPnb
hoTnj>msimKn bidy Asi nnbd Agreji wh Amdi noZcPKki miTyeZ tz 1 fde
hibgi wfMdi nTte> ImloNgi whd Amdi 1rMdMgi miTyeZd nnbgi mhT
siNb yrroldb toPtPp kNnb kymrM 1> Sdvdi mnipri foklor nnbd
mniprgi Avln pib tz1fde> 11 riK Asiddi, mleMgi Aolb msKt, mnipri
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SdM 1tb nTtrg cndb mtZsiZd Agrejigi Aulb SdM Sr piri> yMdrbd
11riK Asin mhrolsiZdt nTtn fiKlorb nZsib miAol siZgi mfMds bidy
Asigi mrMd hijiKki mtMgi Anlb AcMb msK Srdb ShNb zMIbdi hoTnymL
mh yLIe SNjgni>

11riK Asi SdoZcdb mrM Srdgi srK-srK Aoln S1diKtn
pHIKcbgidmK pbiribsiZn zKpigni niZj>

Anilbd, I riK Asi InbgidmK HINsIN pibiSib Amdi 1teZ pZbiSib
mrP-mpZ pMnmKki mfMd Amdi H1riK Asi niZHijn nMbinb hoTnbiSib
pdm priNtrski nZsirb InUsiZgi mfMd tlbimL Sb UTcri>

mnipri diprTmeNT
mnipr ynivrsiti 1 bocUDb
IMFL, mrcc 5, 1993

AhMsb STnMgi wh Srd

1bK miyMn, Hol doKn str-kZIPn, nZsibibdgifiKlor bigyN gi Anisb
STnM Lol SINSrb tZd zsi AmK hNn 11 riK Asigi AhMsb seMdoK b Amdi
cUHIKhLIb STnM Am pHIKp zMjbsid Il riK Asib nZsibiSib strsiZ,
AgjsiZ, Amdi At pHKsiZ pMnmKki mfMd pKcelL sezZn tihimL Sbh UTcri>
STnM Asid yribmS Anlb mtMgi wriLsiZ hPnb hoTnj> hNngi Anisb
STnMgi teKst AwTp Sr meNsiNj, AheNb Sr hPciNy> fTnT msiZs
heNgThNj> hPciNb srKs yUhNj> Il riK Asib fgTnb tKpirKpsiZ
trin ljgni>

mnipri diprTmeNT
mnipr ynivrsiti 1bocUDb

IMFL, AgsT 31, 2010



AhNb pNdP

foKlor

(SNnZloL)

FoK-lor’ (W 1feN yUD foik-lore) h1b wh Asi 11eNdgi Arib poTIM nnb
(antiquarian) Wil TyM TMS (william John Thoms) Kb nipp Amn Sristhd 1846 t pHIKSI>
mhKn miZgl Asi pHiKtrizgi mmZd Agrejid foKlorgi bisyb ‘popular litera-
ture' NTENQ ‘popular antiquities N 1bnciZb miZglsiZn Snrimi> mtM Add fiKlorgi
bisyb tizN-tozNb 1bKsiZd tizN-tozNb miZgisiZn, SdM Aoln jrmnid
'DIKSKNdE' (volkskunde), FINST “CrdiTSIAIZ pop I e’ raditions populaires), 1T1id
trdiTsiAmi pplri’ {radizioni populari), SPeNd “CrdiTSIAIN pop ler’ tradiciones
populares), FST 'NroTNOIAE EWrCyeSTWe' (narodnoe tvorcestva), SWideNdd “FokKmIN’
(folkminne) hIn Snrimi>! €tMsn pHIKIb mtZdgidi ‘fikK-lor’ h1b wh Asi
priHibigi mfM AyMbd HoldoKn pMnSi> ‘fok-lor’ whb hijiK priHibigi
AS-Ah AyMbn ‘foKlor’ hin Inre>?

foKlor AseZb nTtb, AseZb mNn seMb Asb foKlorb “FeKlor' (fakelore)
hin Sn> ‘feKlor’ hlb wh Asi Amerikgi HildoKn mmiZ cTlb foKlorisT
ricrd drsN (Richard M. Dorson) N Sristhbd 1950 d pHIKSibni>

ooKs = miyM (gi) kNde = mpU (lisiZ)> trdiTsiAiZ/trdiTsiAwmi = cTnbi, poplre/
pplri=myM (gi)> nroTniAe = myM (n) twrcyestwe = seMb> Volkskunde h1b miZgl Asi
Austria, Holland, Netherland, Switzerland dS SiJiNnrMmi> Folkminne h1bsSi Scandinavia gi 1bKsiZ
(Sweden, Norway, Finland, Denmark, Iceland) d Sr-Srd SeNnrg sijiNnrMmi>

mithNd "foklor’ Asi SNnl mnZgi Aolb wrol ‘SNnZlol’ hin Snb y 1>
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fokKlrgi miZgiroL

foKlorgi miZgiroL (privs/definition) Amdi miZglro,g mri Inb wfM

kymrM 1> Sri<1846 tgi hin tizN-tozNb AS-AhsiZn pHKnrKSib tizN-
tozNb miZglriLsiZgi mnZd ‘msimn meMIe, ‘msimdi yeTnniZz 1 1tre, ‘msin
Swldgi mpZ fre hldn Swl pMnmKn cP mNnb ynrb miZglroL Hol doKp
1'tri> Sri 1949 d fuZSib standard Dictionary of Folklore, Mythology and Legend N MEM
Ad fUbgi toizN-tizNb AS-AhsiZn pirMb foikiore gi miZgirok kKNmHol
hPSi> foK lorgi standard bictionary ASIgi mmZd cTSib, diKsnri Asid yUrib,
Amdi mtZd IKp msK nlb AS-Ah Srgi fiklorgi miZgiroL mr Aolb Srd
yeZIbd<

1> tMsn fiKlorgi miZg! pHKp mtMd miZglroLdi pHIK IMde> mhKn
yMn sMn foHorb “Folk-lore - the Lore of the People” N IN MSK tKSI AmsZ foK lorgi
mnZd Arib mtMgi cTnbi mcK KymrM - “the manners, customs, observances, supersti-
tions, ballads, proverbs, etc. of the olden time” h In - CLANSI>3

2> goMmen foklorb Arib cTnbi kygi hijiK hiZhirib IeMhISKsiZ -
“the survivals of archaic beliefs, customs, and traditions in modern ages’ - ni h 1 rMmi>*

3> srimti brNn foKlorb SNnlgi hNHb HKKi miAolsiZd Ub fb
yeLhUzgi WSL'ONgi mfoZdoK - “the expression of the psychology of early man’ - ni
h1rMmi>®

4> krePn foklorb Anlb mtMd Ub fb rekord tidrib Arib cTnbisiZ
- “unrecorded traditions of the people as they appear in popular fiction, custom and belief, magic and
ritual” - NI A TrMmi>®

3William Thoms, ‘Folklore’ in The Study of Folkore, ed., Alan Dundes (Englewood Cliffs, N. J. :
Prentice Hall, 1965), p.5.

4George Laurence Gomme, The Handbook of Folklore (London : David Nutt, 1890), p.5.
5Charlotte Sophia Burne, The Handbook of Folklore (London : Sidgwick and Jackson, 1914), p.1.
6Alexander Haggerty Krappe, The Science of Folk-lore (London : Methuen, 1930), p. xv.
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5> beskM (witliamR. Bascom) N Fo lorb ciNbZd b shitygi msKni ‘virbel
ArT ni hlrMmi

In anthropological usage, the term folklore has come to mean myths, legends, folktales,
proverbs, riddles, verse, and a variety of other forms of artistic expression whose medium is the

spoken word. Thus folklore can be defined as verbal art.”

6> liC (Mac Edward Leach) N FoKlorb sJT mNnb micM-kZIPki tZsiLlb
pKniZ-lisiZni h 1 rMmi<

Folklore is the generic term to disignate the customs, beliefs, traditions, tales, magical prac-
tices, proverbs, songs, etc.; in short the accumulated knowledge of a homogeneous unsophisticated
people, tied together not only by common physical bonds, but also by emotional ones which color their

every expression, giving it unity and individual distinction.8

7> telr (archer Taylor) N foKlorb AnNb hidoKSib misK Holn Sndb

cTnbigi mcKsiZn sbni hlrMmi<
Folkore consists of materials that are handed on traditionally from generation to generation

without a reliable ascription to an invertor or author.?

8> StiH tMsSN (stith Thompson) N FoKlorb Alb msKki nTth cTnbini
h1rhMmi<

The common idea present in all folkore is that of tradition, something handed down from one
person to another and preserved either by memory or practice rather than written record.?

9> mrNd mt-mnUn foKlorb sKtM 1Zdrib wSLgi poTHIKni h 1 rMmi<

.. folklore is unrecorded mentifacts.11

10> beN-Amosn foKlorb ApiKp miAol-kZIPKi mnZd wSL foZdoKnbgi
niZHijb HrM-HAZni h1rMmi<

In some, folklore is artistic communication in small groups.12

7Maria Leach, ed., Standard Dictionary of Folklore, Mythology and Legend (New York : Funk and Wagnalls,
1949), p. 398.

81bid., p. 401.
*Ibid., p. 402.

Oibid., p. 403.

i Elli Kongas Maranda and Pierre Maranda, Structural Models in Folklore and Transformational Essays (The

Hague : Mouton, 1971), p. 16.

12 Dan Ben-Amos, “Toward a Definition of Folklore in Context” in Towards New Perspectives in Folklore eds,

Americo Paredes and Richard Baunma. (Austin : Univ. of Texas Press, 1972), p.13.
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11> beri tLKINn foKlorb fn kIn hNjiN-hNjiN Aolb SeNnb nlb
mfoZdoKsiZn sgTpni h1rMmi<

Folklore is made up of informal expressions passed around long enough to have been become

recurrent in form and content, but changeable in performance.13

12> AbrhiMsn foklorb SNnlgi miAol-KZIP Amn tZsiLIKp pKniZ
lisiZ AmsZ Hd! Aoln Einbgi mAiZ tKIMmi<

..folklore is employed as a term for the accumulated wisdom and practice of a social group, one in

which there is a close relationship between the producers and the consumers: the makers and the users

in the case of material culture; the performer and the audience with regard to expressive culture

priHibin sKS1b tizN-tizNb AS-AhsiZn pirMb mHKKI
miZglroLsiZ Asidgi mr Aoln mNnb wfM Sr LISTp y 1> SdM Aoln,

(1) foklor hilbsi SNnlgi miAl-kZIP Amn mtM kygi mmZdgi
tZsiNdn IrKlbni Amdi miroL Ky INn mH-mH siNnrKlbni>

(2) foKlor h1bsi AhNb hidiKp misk msK Sdb Amdi rekord tidrib
(sKtM 1Zdrib) ciNbZd Ib msKni>

(3) foklor hilbsi fjb niZHib mfiZdiKk mri Inb HirM-HIAZni>

(4) foklor h1bsi mtM pMnmKt miAol-KZIP Amgi cTnbigi msKni>

(5) foklor hlbsi SNnlgi miAolsiZn hNJIN-hNJIN foZdoKT AmsZ
hNjiNb SdiZgi hizbs yI>

(6) foklor hlbsi myMgi ApNb pKniZ-lisiZ (wSLIiN) Amdi hnbi
Hid! (poT IM-HIrM) gi msKni>

mHKKi mNnb wfMsiZ Asid yMfM Aoldn ASoln foKlorgi miZglroL
Auln AsMn hlb yI<

foKlor hilbsi SNnl mnZd miAol-kZIP Amn knn hidiKSibge Sdn
mtM kygi mmzZdgi tZsiLIKp Amdi mH-mH SiINnrKp ciNbZd hiZb niZHib
cTnbi Aoln hoiZb nIn hNJIN-hNjiIN foZdoKp ApNb pKniZ-1isiZ Amdi
Hdl Adni>

13 Barre Toelkin, The Dynamics of Folklore (Boston : Houghton Mifflin, 1979), p.32.

1 Roger D. Abrahams, “Interpreting Folklore Ethnographically and Sociologically” in Handbook of American

Folklore, ed., Richard M. Dorson (Bloomington: Indiana Univ. Press, 1983), p.345.
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mHKKi miZgiro)k Asi Swldgi pin teNsiLlbd, miAol-KZIP Amgi
hoZb nlb cTnbib foKlor KIl1 hin cUrKn hib yI>

fokK AmsZ hr

foklor nnb mtMd “FoK' AmsZ ‘lor’ h1b wh Ani Asi hNn msK Sb
drkr Aol>

oK

ToK' (foi) N1 rg (AeddeKtib wh Acln) SNnl mnZd msgi mNnb sjT
1jb mi myMgi ApNb mrL Aolb, hNjIN-hNJiIN HKp cTnbi Aclb Amdi
mNnbd SeNnb nlb mgN ceNbb Sn>b

FIK grP’ (folk group) h 1 rg fok Aolbgi mgN ceNb, h1bdi, myMgi ApNb
hoZnlb cTnbi sgoNnb, miAll-KZIP Adb Sn> miAll-KZIP Asigi miAul
SdiZmKt mNnb TP tPp S)T (characteristics) Sr 1> SdM Aoln, 'mt’ KZIPKI
miAclsiZd snmhib yMgi niZHni Hjb, yMjU SdiZmK mmZ (niZpoK) AoNn
sb, deb-krMmncizbd fjoM INnfi pMz) fneK sijiNnb, mnUnpin mkoK SMdn
mtgi mnK cdb, AsinciZb mNnb sjTsiZ Ub f1> mNnb sjTsiZ Asi wSLd
Aulb yl, poTIMd Aolb y 1, HirM-HAZd Aolb y 1 nTtrg IMcT-sjTt Aulb
y 1> s)TsiZ Asigi msiZ Am Anid Aolb yl nTtrg yMn yMb y 1> sjTsiZ
Asi KZIP Adgi miAll SdiZmKn mhKkMb myM pMnmKki ApNb mNnb
SJT zKni hin SNj> kZIP Adgi miAil Amn KZIP Adgi miAll At
pMnmKp msK Sdbdi y1, Adb kZIP Adgi mNnb sjTsiZbdi mskK S1>
mhKn sjTsiZ Asib myMgi ApNb mrL Acln SLIi, hlbdi sjTsiZ Asi
mSol mrNnl Aolb kn AmTtgi nTte, myM ApNbgini hin SLIi> s)TsiZ
Asi KZIP Adgi cTnbi Aulb zKtni- Anlb cTnbib Aol rbs, Arib cTnbib
Aol rbs> cTnbi s)TsiZ Asi kKZIP Adgi mnZd hNn-hNn Ub flI> sjT
SdiZmK mpZddi mNn Adb misk, poTIM, mfM, meM, fivM, AsinciZbgi
mtZINn SeNnb nl1> Asighb ik Aolb mNnb sjTsiZ sgiNnrib miAol -

Bk’ h1rg mitlNd ‘'SNnZ' (SNnl nTtrg SN mnZgi Aolb) hin Snb y1>
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KZIP (grP) Ad ApiKp KZIP Aulb yl nTtrg Ach kZIP Aolb y 1> Aclb
fok grP Amgi mnZd AmK ApiKp fiK grP ky HiKn 1bs y1> SdM Aoln,
‘mnipri’ fik grPkimnZd ‘cKp’ fik grP, ‘cf sb’ fik grP, ‘nizoL mw' fik
grP, hlbncizb kymrM Ib y1> foK grP Asin yMn piKpd cUrKn mi
mri-mzn (yMdrbd Anin) sbgi (SdM Aoln, ‘STdeM ImZ' foik grP) yMn cUb
mi Kror kyn sb (SdM Aoln, ‘INdiyN fik grP) fUb y 1> fik grP h1bsimK
shrd Ib mNnb cTnbi sjT cTp oK grP Amgi mmiZ Aclb y1> fok grP
Asi hNn IrMb, hijiKti 1trb, Aolb yl nTtrg hijiK hijiKmK 1rib Aclb
y 1> SdM Aoln, HInzgi ‘hreM SNyN mesiZ', hijikki ‘snmhi FniZgi mit
hlbncizb fiK grPsizZ>

oK meMbr’ (foik member) NI rg oK grP Amgi mnZd 1b Amdi grP
Adgi mNnb sjT cTp miAolb Sn> fiK meMbrb sMn (nUN wh Aoln) “foK’
hins Sn> fiK grP Amgi mnZ cNfM HiKIg miAol Amb oK meMbirni hib
heKt yde> grP Adgi Aclb mNnb sjT yMdrbd Srdi miAll Adn Sbh tl
AmsZ mNnb sjTsiZ Ad mhK msgi sjT Aulbs t1> AslMn kZIPKi sjTp
msgi sjT Aol rb mtMd miAol Ad KZIP Adgi ‘meMbr’ Aol re> AsMn meMbr
Aolbsi, AyMb mtMd, miAdl Adgi msgi ApMbgi mS poLli> AphMb sjT
cTlg ApMb grPgi meMbr Aolb y1> pMb pMIbdi miAol Amn mtM Amtd
fok grP kymrMgi meMor Aolb y1> SdM Aoln, ‘mit KZIP" ki npi Amn
190l shi KZIP' ki mnZ cNbs yl, ‘Isbi kKZIP" ki mnZ cNbs yl, ‘kolej
stri kZIP' kimnZ cNbs y I AsinciZb tibtdi, tizN-tizNb kZIP kyqi
meMbr Aol rib miAcl Adn mhKKi tzN-tizNb kZIPki Aolb sjTsiZ Ad
mri Inb KZIP Adgi mnzdt UTlHi>

lor

‘lor’ hlrg krigMb peTIM-HirM Amg mri Inb pKniZ-lisiZ (gyN)
Adb Sn> pKniZz-lisiZ foZdiK1ib pNgi sjT Aulb wroLbs ‘lor’ hln Sn>%

pKniZ-lisiZ (gyN) hlbsi AebstreK (abstract) Aolb, hlbdi, pKniZ-
llsiZ Irib nTtrg flib miskK Adn mpKniZd mtoMtmK fUjb, siKp-Ub-
tbnciZb fdb msk-mAiZ nldb gNgi msKni> gN Aulb pKniZ-1isiZ Asig

®lor’ b mithNd ‘IIsiZ' nTtrg ‘wril’ hin Snb yI>
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lisiZ poKhNgdirib poTIM-HIrM Aclb mcKsiZg SeNn> gyN Amdi gyNgi
mcK hlrib Anisi AmmMni> gyN Iri-flib misK Addgi gyN hilbsi tozNn
IHIKEtn S1diKp yde> gyNgi mcK Addi gyN Iri-flib misK Addgi
S1diKp y 1> SdM Aoln, nZgi mrTti Am gyN Irib foK meMor mrTtikr
Addgi AmsZ gyN flib AtiPp oK meMbr nTtrg fiKlorisT risrcr
Amdgi tozNn S1diKp y 1> cTnbigi msK Aolb mrTti Ammt! krMn sgdge
hlbgi gyN Addi mrTtikr Addgi S1diKp yde>

foKlorgi ‘lor’ Asi mhis Aoln fiK meMbrsiZd sgoNnrib fiK grPki
cTnbi Aolb mNnb sjTk mri Inb pKniZ-lisiZ (gyN) Adni> hlrib pKniZ-
lisiZ (lor) Asi fiK grP Amgi fok meMor SdiZmKt AhiZ-nZHiL nldn
mtM pMnmKt sgiNndn I> mrM Asin fiKlor hlbsi fitK meMbr msdgi
tozNn THKtn SIdiKp SK yde> mi mziNdgi SIdiKp yribdi foklr
nTte, foKlorgi mcKni nTtrg mcK Adgi rekordiZnciZbni> Sdm Aoln,
mit Amlbi Amdgi Il hrUbgi 1s Amt tozNn S1diKtn HHKp yb hinde;
b yribdi I's Adgi rekordiZni> rekordiZ KyrK hNn tiSrbs Isdi Amlbi
mhKn mtM pMnmKt sgoNndn 1> Amlbi Addgi SIdiKp yrib 1sgi
rekordiZ Ad foklor nTte, foklorgi mcKni> Asezb foklordi Amlbi Adg
mtM pMnmKt sgoNndn Irib Is Adni> Is Ad krMb mfM, meM, fivM,
mAZ, AsinciZbd sKkdge hlbgi myMn ynb cTnbig mri Inb pKniZ-
lisiZz Amlbi Add I> mhKKi Irib pKniZ-1isiZ Asig cnb sjT mhKn Is
Ad sKp mtMdt pZHiKI> mhKki sJT Asi AmK, mt! AsMn, Is Adgi mS
trKp cTnbigi mnZ cNSi> mAiZ Asid, AhiZb cTnbigi msK Aolb nZgi
pKniZ-lisiZ Amdi pNgi sjT AnimK AmlIbi Adg sgoNnb fiKlorni>

mtZ Asid niZsiZzb yl mddi ‘lor’ Aclrib pKniZ-lisiZ hlbsi
mpNHiZd Ub-tbnciZb fb piTIM nTte> mrM Asin Ub-tb-siKpnciZb yb
mAZd Aol rKnbgidmK wSL-1isiZ Aolb lor SdiZmK mpNHiZd HrMnTtrg
poTsKki mteZ 11> mteZ Aol rib HirM nTtrg poTskK Asig mteZ lrib
pKniZ-lisiZg tizN-tozNb nTte, Amtni> Amn nZgi Udb HIINSINNi, Amn
pPNgi AUb sjTni> mrM Asin foKlorgi mnZcNn Ani Asib ms Amt Aoln
‘Tor’ hin lin>
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fokKlirgi mhis

foklorgi msgi Aolb sjTp fokKlorgi mhis (nature) K> foKlorgi mhis

sgoNnrb mtMd wSL, piTsK, nTtrg HrM Amn fiklor Aol> foKlorgi
mhis Aolb tP-tiPp S)T-SKEMSIZ (characteristics) mSd nnri>

1> foklor hlbsi miAl-kZIP Amgi msgi Aulb ApNb mrLni>
fokKlor mcKsiZgi, hibdi HjnbinciZb wSL, sNnpeTnciZb piTsK Amdi
JaolnciZb HrMsiZgi AhNb hidiKp miskK Ad AyMbn msK Snde nTtrg
KUHIKn> HZgsezbdi, foklor mcK SdiZmK miAol Amn hidoKSibni nTtrg
miIAL-KZIP mc Amn pNn seMmiNnSibni nTtrg miAol Amn hidiKIg myMn
mH-mH seMdoK-seMdoKtn cTnSibni, IIn Atiydgi HdrKSib nTte> AsMn
AhNb hidiKp misk Am IfM HIKtns nTtrg ldns Arolbddi foKlor mcK
Ad miyMn mHsITn pMn sijiNnSrb mrMn miAcl AmSKKi poTHIK Aol drre,
myMn pNn ms-msgi Aoln sijiNnb myMgi ApNb poTHIK Amdi mrL Aol re>
miyMn cTnrb mtMddi AhNb hidiKSib mi Adgi mmiZ Szbgi drkr Holn
Aoldre, myMn mhKp KUHKnre> SdM Aoln, ‘hirNbb hirNbn frbdi knn
bicr thini h1b pUrl Asid, fokKlir mcKki HKt, pUrl Asi hidiKSib d<
kmLgi mmiZ miyMn Sbgi drkr Aoldre> pUrl Asi d< kmL mHNtgi mrL
Aoldre>

miyMgi mrL Aolb mrMn foklor mcK Amb miAol SdiZmKn ms-msmKKi
mpiTkMn SL1i> mrM Asin fitKlor mcKp miAll SdiZmKn mn-mn pMb
mAZd SrmS seMdiK-sdiKpd kris ciZnb piKte> SdM Acln, myMgi cTnbi
SLI Is Amd Amlbi kngMbin mhKn pMjb wh Am-AnigMb hPciLlinTtrg
IHK 1> tlbtdi, mhKn seMdoKlibsi cTn-1oNcT mnzd Aolb tl1>

miyMgi ApNb mrL Asi kZIPKi miAolsiZn mSol mselL pNn
sijiNnbdgi Aol rKpni> msi mSoln seMdoK-sdiKp zMb poTsKth mSol
msgi Aoln SNbdgini> mSoln seMdiK-sdiKp zMdb, myeK seZn mi
AtPpgi Al rib, piTIM-HIrMsiZ Adbdi mSoln msgi ApNb mrL Aoln
lide> SdM Aoln, mit yMs-ksbdi mit-kZIPn mSolgi ApNb mrL Aoln II;
mHoL-mHoL loZb ceKKi-nZgi yMs-ksbdi mSol gi AseZb cTnbi poTIM Aoln
lide> mrM Asin ceKKi-nZgi yMs-ks mitgi foKlorgi mnZ cNde>
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2> foKlor hlbsi SeNnb nlb cTnbigi msKni> ‘cTnbi’ hlrg
mZgi krigMb mtM-tZkK Amdgi mHsiTn hNJiN-hNjIN cTHrKp mNnb
SKAWZ (form) gi poT IM-HIrM Adb Sn> ‘cTnbi’ Asigi hoZnldb AmsZ hiznlb
h1b msK Ani I> hoZb nTtrg SeNnb ydb, solb ydb nTtrg seMdiKp ydb
cTnbi mSL Addi foklor Aol de> foklor mcK Amn cTnbi Aoln hNjILIKp
SdiZgi AhoZb nTtrg SeNnb Ub f1> SeNnb Asi tozN-tozNb mfM, misk
AmsZ fivMd mtM Amtd Ub fI> SeNnb Asi mcK Adgi mpNHiZgi sKAZ
(form) d Aol y 1, nZgi hirM (content) d Aclb y I, Wn-wt (diction) d, HIAVZ (style)
d, mtZ-mfM (context) d NTEtIrg WhNHIK (meaning) € Aolb yI> SeNnbgi cZ
SJIKT nTtrg yMn Aolb yI> SdM Aoln, Krighb fZgwri Amgi mskK (ver-
sion) Am mfM yZSd linrMb HeZnbd wri yZSdgi mnZd KrigMo mSLgi SeNnb
MSK (variant) Amt fdrbdi wri Ad foKlorgi mnZ cLlol> mti AsMn, H riKt
yub, 11d yeKp, rediAod sNdoKp, telivigNd UTp, meciNd sb, stejd Ub,
AsinciZb fiKlor mcKki sKtM 1Zb (recording), mt) tMb (duplication) AmsZ
UTHIKP (show) POTIMHIrMsIZ Ad msgi mhis Aolb mtZ-mfM (context) dgi
tzNn HHK b mrMn Amdi msd AhoZb 1trb mrMn AseZb foklorgi mnZ
cLlol> foklor mcKki msK SdiZd AhoZb nTtrg SeNnb mt) (variation) Srdi
soldn Igdbni> AcM-cMdgi miTyeZds cMngi msK (version) AmsSZ SeNnb
MSK (variant) AnimKki mmL cP mNn> foKlord AnimK AcMb zKni>

foKlorgi cTnbi hlbsi mtM cPpd Arib nTtrg jg kydgi IrKlb
zKt Aolgdbni hlb wfM 1te>‘zrZ-nnLtgi’', hibdi, Ikl-kldrib cTnbis
fokKlor Aolb yI> foKlorgi cTnbidi meM-mtMgi Amdi mtZ-mtZgi mtZ
INn nHKT; Anl-Anlb kys piKI> hNn-hNn nin piKp, myMn yb, AmsZ
T0zN-tozNb miAulsiZn SeNnb nln hNJIN-hNJIN sijiNnb h1bsin
fokKlorgi cTnbigi Swldgi mr Aolb cZyeZ-pdisiZni>

3> foKlor h1bsi sKtM AkKndb mcKsizZn sgTli> fiklrgi cTnbi
SdiZmK mt! tMbd yMfM Aolb ciNbZgi nTtrg SdMgi pMbn mHZ cTli>
SdMb sNdoKn tKpgi HbKs ciNbZzd til> mrM Asin foKlor mcK SdiZmKt
‘msin mrolre, 'msidgi hoZb ydre hlb AkKnb sKtM Ite> ciNbZgi wh-
wt Amdi SINHIKKI pMbn (SdM Acln, wri sb, wri lib, Is sKp, pUSiZ
cNb, 1Ub, Suizb, kPp, AsinciZbn) foklor mcK Aolb wSL, piTsK nTtrg
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HirMb foZdoKp Amdi mHZ cThNbd Alb myeK (F1riK), AnMb mmi (FilM,
foto), AnMb mSoL (teP, disK), AsinciZbgi mteZ cde> mi Amgi ciN, mi
Amgi nkozZ, Anisidni clib> kngMbn pMjdn fokKlor mcKsiZb myeKt,
mmid nTtrg mSoLd fjiNdn HMIbs mSol Asin foKlorgi mHZ cTpgi HirM
LolhNb zMde> fjiLlb leZdb (static Aolb) msKsiZ Asi fn Idns foKlr
mcKKi hNngi ciNbzd Ib hoZnlb (gynamic) Aclh msK Addi AdM leZdn
mHsITn mHZ cTHdn 1> ciNbZgi nTthb cTnbi nTtrg piTIM (SdM Aoln,
cf, HwK, 1teZ, jgol AsinciZb) Amb mt! tMbgi pMbn mHZ cTp msKts
foKlor mcKsiZgi AkKnb msK Ite>

hozb ydb AkKnb kKZIN Irb peTIM-HrMsiZ Addi foKlor Aolde>
Alb 1IriK sstr, bigyN, JNtr AsinciZbgi pMb sijiNndn niZH, prohiT,
srkr, biswbidyly, korporesN, AsinciZbgi IbKkidmK AkKnb IINCTt
seMgT-sgTlb, IbKt IUHKIb nTtrg mHZ cTnhLlb mc Aol rb fiite) AmsZ
MSK nlrb (normative) HKKi poT IM-HirMsiZ Ad foKlor nTte>

4> foKlor h1bsi wSL, piTsK Amdi HirM Aolb mcKsiZgi niZHib
msKni> foKlor hlbsi cTnbigi Aplb, fydb, mpZ fdb, HK neMb nTtrg
KZIoN nldb mskK zKt nTte> HZgseZbmKti, foklor hlribsi miAol-
KZIP Amgi mhis Aoln mriMdoM HiKcrKp fjb kygi ApNb msKni> mrM
Asin fiK Aol rib miAol-KZIP Adgi miTyeZd msgi foKlor mcK SdiZmK
mhis Aulb, KZIN kPp, fjb, mpZ fb AmsZ HK wZb zKni> hiZIK-hoZIKp
mtMgi SoZlg csiNnn STseMgi Aolb fjb msk Amdi AkPp KZIiN kymrrM
hPciNdn hNngi foKlor mcKtd Ahizb ky IKhNb mtMds mcK Ad ik
Aoln AdM Th yI>miTyeZ Asid foKlor meK SdiZmK kKZIN Sr plb nTtrg
Sr kPp, HK Sr neMb, Sr wzb AsinciZb mAiZ Ky HKn S1diKp yI>
tibtdi, pMnmK niZHib poTHIK zKtni> niZHidrbd nTtrg kNndrbd
krigMb wSL, poTsK nTtrg HirM Amt SNnlgi cTnbi Aoln hiZdn 1te>

foKlor mcKsiZgi fjb AmsZ kNnb msKki mtiZ Sbdgi AyMb mtMd
SNnlgi miAol-kZIPn msgi foKlor mcKsizZzb mSol mseLgi mrKt pUtK
pibd, mh tMbibd, wrKpd, nZzIb Amdi peNdb fiZzdKpd Swidgi fb
pMb Aoln sijiNn> SdM Aoln, h-siZb AnL Amn mc-mnUb wrKpd wh
cMm sijiNnbgi mhTt fjb cnb pUrl Am sijiNnrg tKI>
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foKlorgi cTnbi mfoiZdiKsiZ Asi SNnZ-kZIP Amgi miAul siZn fj
hin linb Amdi mtM sZn mAiZ kldn sijiNnb mrMdgi AyMb srkKt mNnn
hNJiNbi forml (formuia) gi msK Aol> AsMn formlgi msK Aolb mfiZdiKsiZ
Asi sijiNnrg foklor mcK Ad fjb siZd cNn> SdM Aoln, SoZjoM prb
hlb ciNbZgi liriLs (baiad) SKpd nyikgi fjb, nyKki Hn fb, nZsiTki
nmib, AsinciZb ky sHb mtMd formlgi mskK Aclb mZIMcTKi cTnbi sHroL
ky Soldn sijiNn> jgol, kMmnciZzb SdvMn mpZ Aolb poT IM-HirMsiZds
hNngi cTnbi Aolb sHeK, 1giT, sKAwZ, IreZ, hnbi, AsinciZb tz1fdn
SijiNn>

5> foKlor h1bsi miAol-KZIPKi cTnroLgi mskK Aulb ApNb pKniZ-
lisiZni> msi SNnl mnZgi sjT mNnb miAll-KZIP SdizmKt 1> kZIP
mnZd foKlor sgoNndb miAol AmfUb 1te> miAol SdiZmKt mhKKi pNsid
ms Sn nTtrg Sdn mhis Alln tPn-tPn mhKki kZIPKi cTnbisiZ Ad
ciNbZgi wh, SINHIK, nTtrg SdMgi pMbn SjiLli, msgi AdlhLli, AmsZ
kZIPki AtoPp miAol Amd foZdoKtn sijiNn> AsMn kZIP Amgi mnZ
SINHZn miAol-mseL pNn HIrM pZHoKmiNndn (interact €ldn) foKlor pokKhNb
AmsZ mHZ cThNb mrMn foKlor hilbsi SNnlgi miAol-kZIPKi T1riK
hb-hth miAdl SdiZmKt, cUSTp-cUSTtb HK SdiZmKt, SZg-shr Adlb
mfM SdiZmKt, Arib-Anlb mtM SdiZmKt Amdi nip-npi, AzZ-AhL
SdiZmKt f1>

KZIP mnZgi miAol msel pNn cTnbi HirMsiZ pZHKmiNnbdgi foKlor
pKp mriMn foklor hlbsi cTnriLgi mskK Ail> pKniZd mNnb msKt
Irib wSLIoN (psyche) Ad, mpNHiZd mNnb msKt seMniZb poTIM (item) Ad
nTtrg myM mrKt mNnb msKt pZHiKniZb HrM (event) Ad mt) Krhn
kZIPki At miAll myMn yb mAiZd fiZzdoKkdge, foZdoKfM HIKpge
hlbnciZbgi cTn-INcTsiZ kZIPAdgi miAll SdiZmKn Sbh t1> cTnriLsiZ
Asi Snb hiTnbd Amdi Shd kZIPki miAcl siZ Add poKIKp pKniZ-lisiZ
Ad KZIP Adgi miAolsiZ Adgi fikKlorni> AsigMb foKlor Asi miAul
AmmMdgi tozN-tizNb pKniZ-1isiZ nTte; miAol siZdd poKlib ApNbgi
mNnb msK Aolb pKniZ-1isiZ Adni> AsMn cTnrriLgi msKt ApNb pKniZ-
lisiZ Aol rib foKlor msKsid kZIPKi miAol AmmMgi Aolb SeNnb 1te>
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ApNb mNnb pKniZ-lisiZgi msK Asi miAll-kZIPki ApiKp
msKtgi mHsiTn mHZ cTtn kZIPki Aclb mskK fUb sNdoK 1> Sdv Aoln,
wri lib, pUSiZ cNnb, cK cnb hlbnciZb foKlorgi HrMsiZ Asi msiZ
yMdb miAol Srdgi mnZdt AclHIKI> fiKlorgi mcK Am seMnbgidmK
KZIPki miAulsiZ Ad Amg-Amg hKHeZnn HirM pZHiKmiNnb €1> AsMn
foKlor seMbdgi sNdoKp fUbd miAol-KZIP me-mc c1> koNn KZIP mc-
mc kyn mHsiTn hNjiNbdgi AmsZ yMSTpdgi foklorn Aclb miAol-kZIPKi
mnZ SINHZIK1>

pKniZ-lisiZgi msK Ailb mrMn foKlor hlbsi nZsib, niZ-tMb,
AsinciZbgM sKnldb (abstract) Aclb poTIM Amni>t foklor hilb sKnldb
poT IM Asidi fok Aol rib miAol siZ Addgi seTtK-S1doKp yde> foKlorb
SKpNnhNdn mpNHiZd foZdoK1ib piTsKsiZ Amdi HbK-HirMsiZgi pMbn
msK Sh zMmi>

foKlirgi mzM

foKlorgi mzM (scope) N1 rg foKlorn kiNsiNb zMb IMdMgi pK-cUb
srKp Amdi mHl pZHiKp zMbgi mpZgLb Sn>mzM Asigi wZmd foklorn
sNdoKte Amdi ArH HiKte> fiKlor hlbsi, mpZd, fitk grP Amgi meMbr
SdiZmKt sgoNnb nZgi Aolb poTIM Amni> cTn-loNcTki msKt wSNd Ib
poTIM Asi pNd miTn Ub, nkoZn th, AsinciZb mAoZd gyneNdriysiZn Sb
ZMb poTIM (item) AMSZ HIrM (event) Aoln foZdoKrK 1> SdM Aoln, wri, IS,
pUSIZ, yM, INnfi, AsinciZbsi piTIM zKtni; wri lib, Is sKp, pUSiZ
cNnb, yM sb, fi sb, AsinciZbn HrMsizZni> piTIM-HIrMsiZ Asigi miZg|,
mSL, msK, mH, whNHK, msijiNn, AsinciZbg mri Inb pKniZ-1isiZ Ailb
wfM fokKgrP Adn Slib pMnmK poT IM HirMsiZ Asigi cTn-LiINCTKi mnZ
cLli> mrM Asin hirib poTIM-HrMgi Aclb Hd pMnmKsi foKlorn
koNsiLli>

17“The word folklore, is of course, as abstract a term as are the words love, liberty, and literature. Its precise

meaning lies in the mind of its definer, not in the things itself, which is both as real and as unreal as any of concepts mentioned
above.”

- W. Edson Richmond, “Introduction” to Handbook of American Folklore, ed. R. M. Dorson (Bloomington: Indiana
University Press, 1983), p.xi.
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WSNd Ib cTnbi pKniZ-lisiZ (gyN) gi mfoZdiK Aolb poTIM-HIrMsiZgi
SKEM (aspect) AhM 1< (1) ciNbZgi Aolb (oral), (2) cTnroLgi Aolb (customary),
AmsZ (3) piTsKki Aol b (material)> CINbZgi Aul b poT IM-HIrMsiZ AyMb srKt
whn foZdoKI, krigMbd cMngi SiNjeLn foZdoK 1> ciNbZgi Ailb sKtM
Asid KZIPKiI wzZ-wt (speech), PNH-PUI! (proverbial saying and proverb), PUSZ
(riddle), sreZ-sru (rhyme and cry), miZgO (naming), wri (narrative), AmsZ Is (song) gl
mSLsiZ mnZ cLli> cTnroLgi Aolb poT IM-HirMsiZ whgi Aolb Amdi Aol db
MCK (element) AniMKT 1> hirib poTIM-HIrMsiZ Asigi mnZd kZIP Amgi
Hjnbi (betief), CTNIL (custom), HIgLIIN-bybhr (etiquette), NrU-KMm ffestival), mSNn
(game), lyeZ-hidK (cure and medicine), SAM-1QIT (gesture), Jgol (dance), KMM- 11l (play
and drama), 1S-n0Zm1 (music), 1 IH-TINH! (rituar), ASInciZb mSLsiZ yUl> piTsK
Aulb poTIMsiZgi mnZd yMs-KS (architecture), PITS-CS (crafts), 11yeK-11s
(painting and sculpture), Fi JeT-1€eZ (costume), CKC-YIHK (foodways), ASInciZb cL1i>

foklorgi ciNbZ Aolb, cTnirol Aolb, AmsZ piTsK Aulb cTnbi mfoZdK
MAOZSIZ (traditional modes of expression) AST SNn1gi mnZd ASNnb miAol-kZIP
PNn koNsiNb foKlir mcK zKni> mcKsiZ Asin ASNnb fik grP Amgi
mnZd hNJIN-hNjIN mskK UTp cTnbi Aol> cTnbi Aol mrMn mcKsiZ Asi
kZIPp Adgi ASNnb miAol mHNtgi mpoeT Aolde, myM pMnmKKi ApNb
mrL Aol> kngMb miAol AmSKn ms mHNtgi Aoln pHirKp nTtrg tiHirKp
pPoT IM-HIrM Addi foklor nTte> hlrib foklor nTtrib miAll AmSKKi Aolb
PoT IM-HIrM Asi mtMgi mtZINn kZIP Adgi At miAulsiZn pNn yniZdn
mSolgi ApNb ‘cTnbi'gi msKt lisiNdn sijiNnrKib meMd foklor Aol rKI>
mrM Asin, KZIP mnZd cTndrimS miAol AmSKKi Aulb krigMb mcK Amt,
tZd foklor Aol rKp ybgi gN fn ceNdns foklorgi mzM mnZ cNde> mt
Ashn KZIP Amn poTIM-HIrM Amb mSol myMgi mrKt Ub flbs, kZIP
wZmgi AtoPp hirkKfM Amdgini nTtrg kZ1PKimhis Aulb cTnbig csiNnb
ydbni nTtrg kZIP mnZd siNHZn cTndribni hlbnciZb wSNdgi, mSol gi
AseZb ApNb cTnbi Aol rbni hin llb zMdrbdi poT IM-HIrM Ad kZIP Adgi
fokKlorgi mnZ cNdre>

SNnl1 mnZgi (SNnZgi) mNnb cTnbisiZ Asigi, AmK, hoZnlb nTtrg
SeNnb nlb msK AdtmK foKlorn koNsiLli> fitKlorgi zMS mnZd cLlib
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myMgi Aolb cTnbisiZ Asi cP mNnb mtM Amtd mfM, misK, AmsZ
fiviinciZb SeNnbgi mtZINn SeNnb, h Tbdi hoZb, n1> AhoZbsiZ Asi, tbbdi,
cTnbi Adgi mceT-meeT Aolb ApiKp srKsiZd hozbni; Aclh mpZ Adlb
nTtrgyZIleN sr Aulb srKt hizb nTte> ApiKp AhoZbsizZ Asin fiKlor
mcK Ad mHwl pNhLIi, mpZgL IhLli Amdi pNsi-nZsZhL1i> hoZnlb
msK Asin fiKlor mcK Adb ms yMn ceTp, KZIN yMn kPp, Amdi yMn ST
cn nNn seMdoK-sdokK b AcThNde> miyMgi ‘cTnbi’ fn Aoldns poT IM-HirM
Amn kZIiN kPn ST-cn seM-sb hozh-kThdb mAiZd Trbdi md foKlorgi
ZMS wZmdni> ST cn nNn seMib AkPp k1hdb kZIiNgi msKsiZb klsikel
(classical) Aol Amdi normetib (normative) Aolb hIn Sn> SdM Aoln, wh-wt,
miTyeZ-nyeZ, SIZLoN-STHeK, FijeT-1teZ, sskK-sd, AsinciZbd Ahizb hPpd
Hiln Aklb Itb miyMgi cTnbi Aulb STI Is, Im jgolnciZbsi foKlrgi
mnZ cNgni> AkKnb vgi, mdr, rg-rgininciZb nlb rsnrity, nT skirTtN,
AsinciZbdi foklorgi mzM wZmni>

cTnbisiZgi mnZd kngMbn ASNnn seMgTlb nTtrg IbKki Ailnb
yH Aoln ASNnn TUHIKIb mcKsiZddi foKlorgi mnZ cNde> 1zKlol,
LIniZhl nTtrg mhrolgi AwzZb STp Amn seMgT-sgT b Amdi IbK miyMgi
cTnnb IePIb poTIM-HIrMsiZ-SdM Adln, lols mH, SiNyeN-SINH, wyeN-
crK, piTn-piTKT, sstriy DrMm, sstriy drsN, bigyNgi sidDNt,
JNtrgi HrM, AsinciZb-fiKlorgi mzMn koiNsiNde> foklor AolnbgidmK
cTn-liNcTki mecK Ad fik grP Adn mSol mseL pNn HirM pZHoKmiNndn
PNn pHIKmiNnb, seMgTmiNnb, srK ymiNnb, Amdi mHZ cTHhNmiNnb
Aol gdbni> krigMb AkKnb yH nTtrg kZIiN Ad mfM-mtM-FivMgi mtZ
INn KiMIK-hoZIKp HIKIKpdgi AKKnb poTIM-HirM Ad miyM mrKt
AkKndb SeNnb nlb mAiZd cTnrKp yul>mAZ Asi Aol rbdi poT IM-HirM
Ad foklorgi mnZ cLIgni> SdM Aoln, SZg-SNdoL, lol jiZ-hlygi crccesizd
SristyN I1Hgi AhoZb msK, AseZb hiNd bsnb 11HIg snmhi 1IniZgi
1 1Hg yNsiNnb msK AsinciZbsi fiKlorgi mnZ cNgni>

foKlor sgTlib cTnbi SdiZmK ms-msgi mhisgi Aolb fivM-mtZ (con-
text) d 1gdbni> KZIP mnZgi miAol mseL hKHeZnn pZHiKp nTth, mtl tMb
AseMb KNTeKs (artificial context) Amgi ‘cTnbi’ mNb mcKtdi foklorgi mnZ
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cNde> AhizZb cTnbisiZ Adgi mmi nTtrg mSoL Aolb piTIM-HrMsiZs
foklorgi mnZ cLlol> SdM Aoln, smZ, IMpK, mNdPnciZbd vboK nip-npi
AzZ-AhL kygi mmZd nmidZnciZbd mhis Aulb Akolbgi Amdi pKniZgi
fivM kyg lolnn sNnb smZ il Ad foKlorgi mnZ cNgni> smZ Tl AdmK
festibel Amgi srK Acln sNnrbdi nTtrg tiPtoPp ASNnb stej Amd
pPSTtn sNnrbdi msgi 1M HKp mhis Ailb KNteKS (natural context) 1D
mrMn AseZb foKlor mcK Kirol> mt! AsMn, 11 hrUb 11Hd cTnbi Aoln
Amlbin sKp Is AmsZ sb jgol Ad mhKn sKliz-sriz mtM Adtd AseZb
fokKlorgi poTIM-HirM Aclgni> mhKn skKSi-sSib mtZd th nTtrg yeZb
HrM Adgi Aolb AudiAo teP, vidiAo teP, fillM, sl 1d, fotogrf, peNtiZnciZb
ky Addi foKlorgi mnZ cLlol> mSol Asidi cMngi ‘rekordiZ’ ni,
‘dokmeNtesN' ni> AsMn, fokK grP (SNnl1-kZ1P) mnZd ST-s hb meMbrsiZn
mSolgi KZIPKi AzZsiZn sNnnb sb sNnpoT - SdM Aoln, Ugi hwgri mc
- Ad cP mNnb mAiZd krigMb meciN Amn sdn pHIKIKpd hlrib AkiNb
PHIKIKIib sNnpoT Asi fiKlorgi zMS mnZ cLlol, mrMdi poTIM Asi
hirkfMgi Aol fM HIKp AseZb KNteKS (context) Addgi IPHIK b ‘dP likesN'
Amni> mt) AsMn mlbi nTtbn sb mlbi jgol, bZglin skp mt SLI 1s,
AsinciZbs fiKlirgi mnZ cLlol, mrMdi hlrib HrMsiZ Asi ms-msgi
mhis Aolb kNteKstgi Hrb ‘sbstitysN' siZni>

fok-grP Amgi cTnbi Aolb piT IM-HIrMsiZgi mnZd seMgT sgTniZbgi
(creative) Amdi Tjb pMbgi (aesthetic) pKniZ InLn AclhNbsiZ AdtmK fiklirgi
mzM mnZ cNgni> SdM Aoln, KZIPKiI miAllsiZn AyKt my HiNb mAoZ,
nZHINd tNdn ptM-tMsiZb mtl, srKt fKIZd freZ-treZ pl-1siNb wh,
AsinciZb ‘cTnbi’ ni hiin Ilb yb HirM-poeTIM pMnmK, krigMb ASKp Amt
1tn, fokKlorgi mnZ cNgdb nTte> poTIM-HIrMsiZ Adgi mnZd SNnlgi
Aulb kNnb mcK, wh AmsZ ArHgi 1teZ Aolb fjb msk, AwZb niZHib gN
ShNb mtl, AsinciZb yUrbdi hlrib cTnbi piTIM-HrMsiZ Ad fiKlorgi
mnZ cLli> SdM Aoln, AyKKi y HiNbd sijiNnb yri-ySiZ fhNb cTnbi
hidK-mcL, nZHINd hKcZ fhNnb Aw-poTHb Aoln zIThK tMb, pKniZ-
hKcZ nTtrg SNnlgi mri fgThNb Amdi fjb Alkr, prtiKnciZb yUb
AkMb wh, AsinciZbdi foKlorgi mzM mnZ cNb y 1> mt! AsMn mAiZ Amdi
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PNdM AnimKt fjb Amdi kNnbd yMfM Aclbh ApNb miyMgi pKniZgi
hKHeZnb hoZnlb cTnbi Aolb poTHIK mSL SdiZmK foklorgi mnZ cLli>

foKlorgi mHi

foKlorgi mH! (function) hlrg SNnl-KZIP Amgi pNsi mreLd foKlorn
lirib HIdZ (role) b Sn> foKlorn SNnlcsiZgi pNsid ASNnb HIdZ kymrM
11> foKlorn Nirib HdZsiz, h1bdi pZHK1ib mHsiZ Asidgi SNnlcsiZn
KNnb kymrM £1> kNnbsiZ Asi pib mrMn foklorn SNnl Amgi hirKzdgi
SNnl Adg Hnb Itn sgoNndn hiZdn Ib AclHiKTibni>

SNnld foKlorn mHl mz pZHKIT hlIn Amerikgi sKnlb
AeNHropolojisT foKlorisT wiliyM beskMn h 1 rMmi> mhKki whd ‘amuse-
ment' (NrU-nZz IhNDb), validating cutture’ (NT SIQT|P), ‘education’ (lIS1Z 1), ‘maintaining
conformity to the accepted patterns of behaviour' (CTNDI SJTK CSINNhNbD) AMSZ ‘instrument
of social and political change' (SNN1gi Amdi 1zKloiNgi AhoZb prKnb STI1 Al b)
hib mH mz Asi foKlorn pZHK1>® beskMn pLIMIib SNnl-kZIP Amd
fokKlorn pZHiIKp mHisiZ Asi cUrkKn mSgi Ashn mskK tKp yI«

hrU-nZz1hNb

fokKlorgi mSL kygi mcKsiZdgi SNnlcsiZn hrU-nZz 1b (amusement)
nTtrg Aw-poTHIKP (recreation) Tj> wri lidn-tdn, Is sKtn-tdn, pUSiZ
cNndn, kMm-fiyoZd srK ydn, msNn Ky yUdn-yeZdn nTtrg lil,
jgolnciZb yU-yeZdn SNnlcsiZn mtZ-mtZgi Avln nZzIlb 1, hrU-
nZz In mtM leLli Amdi Awb poTHIKT> SdM Srd pLIbd, nizil mw Apgi
fZgwri thd mSoln Hwl tn nKe, ton H1jiZ IeMbigi HiriZ 1s tdn K
liZbgi Awb poTHIKc; mSoln mrM koNbi sNndn nZz In m&M feLli nTtrg
smZ lil yeZdn nZHiL cPpgi Awb poTHn>

nT slgTp

SNnl1-kZIP Amgi nT (sskriti) SigTp h1b mH Asi fiklorn pZHKp
mHisiZgi mnZd Swldgi mrAolb Amni> SNnl-kZIP Amgi foK lor mcKsiZn

18 William R. Bascom, Contributions to Folkoristics (Meerut: Folklore Institute, 1981), pp. 40-64, 212-14.
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KZIP Adgi cTnbi nTp mtM pMnmKt mpZ fn sigTli> KZIP Adgi nT
sgTlib poTsK-poT IM, HirM-HidoK, Hpnbi-wSL kN, AsinciZb pMnmKp kZIP
Adgi foklor mcKsiZn mgi-mgi Aolb zMd 1d sigTtn miroL Ky-Ky mHSITn
hiZhL1i> cTnbi AmsZ mtMgi cHeZd nTki mnZ cNn hidiKp, wri-wSeZn
sigTp Amdi cTnroLd mS sMHhNbgi HdZ foKlorn 11> SNnlgi Swldgi
msiZ yMb miAol siZn Swldgi pK-sNn Swidgi mhis Aolb mAiZd foiZzdiKp
mrMn foKlorn slgT-yoKSTp hlbsi nTki Swldgi cUb pZgLni> nTKi
mcKsiZb foKlorn AseZbni-AAolbni AcMbni-Afbni hin sigTlbd nT Adn
SNnld mtM sZn Ib AclHIKT> miTyeZ Asid SNnlgi nTp sIgTnbgidmK
foklorgi mcK Aolb T1-tiNgi wri (myth) n 1seMBoN, F1-tiNgi wroL, 11H-
TINH, FIniZIoN, SNnl roL, AsinciZb kyb 11 hKtKtgi hin HZgseZn HKSib
Aoln UTHi Amdi sIgTHi> Hj-wrri (egend) AMSZ HriLS (pallad) Kyns SNnlgi
poT IM-HirM kyb AcMb Aoln UTHi> nTki cTnbi poT IM-HirMsiZ Asib piTs-
cs, fijeT-1teZ, cKe-yiHK, kMm-fiyoZ, FIniZ-11soL, FIH-TINH], TyeZ-
PHP AsinciZb kyns yoKST-sIgTtn SNnl-kZIPKi mnZd cTndn InL1i>

lisiZ pib

cMnginZz b fhNbt nTtn foklorn SNnl-kZIPKi miAol siZd mSL-
mSgi Aulb mh-msiZ (education) NTErg HSIZ (knowledge) KymrMs pi> SNnl -
PNsid HeZnrKkdb piTsK-piTIM Amdi HidoK-HIrM kygi gyN SNnlgi
miAclsiZ Adn fikKlorgi tozN-toizNb mcKsiZdgi fb zMmi> SdM Srd
Aoln, fZgwri kydgi ImZ-mnZgi Afb IMcT-sjT kygi gyN fb zMmi,
LS (patlad) Kydgi Ari-Anl pwri (history) Kygi gyN b zMmi, pUrl kydgi
pUtKkimsK Aolb SNnlgi tZsiLlb lisiZ ky piKhL1i, msNn kyn nmiT-
Hgi SeZcTnciZb mhisgi KZIiN ky ShLi, FyeK-11ST, yMs-ksnciZb
SIN kyn siNfMsiZgi kNnb-fjb sKSb zMhLIi Amdi 11niZ-Sdgi Ailb
JOul-STHK kyn pNsigi wZzroL ShLIi> fokKlor mcKsiZn lisiZ-gyN
pibgi cZ Asi LIriK-11s hbgi HK hNHrib SNnl-kZIPsiZdn Swldgi
heL1i> 11 riK-11s ky hndrizddi SNnlcsiZzb mh-msiZ tMbinbgi Swldgi
Aclb pMb foklorn Aol> Ltihs, vgiL, kby, smyniti, rjniti, ArHniti
pMnmK foklorgi pMon mr Aoln tMbin> SdM Aoln, kKl roLgi IssiZd Itihs
hPpi, IMmITIN sHsiZd vgoL hPpi, pen lirils kyd kby sgiNnhLIi,
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pUrl-pUtK kyd smyniti yUhLLi, fijeT-1teZ kyd rjniti chLli, Amdi
| IH-tINH kyd ArHniti ceLhLEi> HriK-11s htb SNnlddi, SNnlcsiZgi
piKpdgi sibfUb mh-msiZ tMbgi Amt z1b pMb fokKlorn Aol>

zsigi cUSTIb T riK-11s yMn hnrb mtM AsidfUb foklor mcKsizn
llsiZ pib zMbgi mH pZHKp 1ePp 1tri> zsis priHibid foklorn
‘INformeL AedkesN' gi Swldgi Aclh pMb Adlri> jg ky tZsiLIKIb
SeTzMdrb lisiZ-pKkgi msKt zsifUb mleMgi mfM pMbd pUrisiZb €Ttn
sijiNnri> AfriknciZb mfM Srddi pUrisiZzb leZdrb AcMb wfMsiZgi
msK Aoln korTki AcMb wyeN (justice) fnb UKILS1Zn mr yeTnb fUbd yMn
toln sijiNn>

SNnlg cnhNb

nTp AcMb-Afb Aoln sigTpd nTtn foKlorn SNnlcsiZb SNnl Adgi
nTnyrb cTnbi IMCT-sjTsiZg cnhNbgi (socialization) MHIS PZHIK 1> foKlorn
mtM pMnmKt SNnlcsiZb SNnlgi cTnbisiZgi mtZ ILhNnb hoTn> SNnln
AcMb, AseZb, Afb Aoln ynrb poT IM-HirMsiZg cnn cTp miAil siZb sigTtn
Amdi ynrb poTIM-HirMsiZsigi myoKt cTp miAolsiZb hNdn fiKlorn
SNnlc SdiZmKp SNnlg csiNhNnb hoTn> AsMn hoTnb Asid foklorn
SNnIgi Aolb mIkdgi tKSIND (social pressure) AMSZ IKSIND (social control) MAIZ
AnimK sijiNn>

foKlorn SNnlI-kZIPKi miAll-SdiZmKp AzZ Al rizdgi hin nTKi
cTnbi poTIM-HIrM sigTp AmsZ yoKSTp tMbi> Is, liriLs, 11-tiNgi
wri, Hj-wri, fZgwri AmsZ pUrinciZbd mSL-mHeLgi fidMgi wri, wiroL
Amdi pUtK hPtn fiKlorn SNnlcsiZd SNniIn ynrb nTki poTIM-
HirMsiZgi leZdrb mmL ShLEi> fijeT-1teZ, poTs-cs, HHH-tiNHnciZb
fokKlor mcK kyns SNnld Irib miAolsiZgi pNsigi mmL Amdi pNsi-
wZmgi mmL AnimKp ShLli, HyhLEi> fivMsiZ Asid SNnZ-wSLIN (folk
psyche) d ToKlorn Afb tlbgi mn (reward) Amdi fTth tlbgi crK (punishment) Ki
ApM-pMd Anib yMn ceTn sgTli> ApM-pMd wSL Anisin INSINhNdn
foklorn SNnlcsiZb, ms SnnTtrg Sdn, SNnIn yrb AfbsiZb sijiNnhNnb,
PZHIKhNnb Amdi SLhNnb mtM pMnMKtT nZd - wSLgi HKt - tKsiLli>

PNd - sjTki HKt - foKlor mcKsiZn SNnlgi cTnbisiZg csiNnn
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cTlib miAolb ‘HgTp' foZdoKI AmsZ cTnbisiZg AiNntnn cTp miAilb
'sUb’ foZdoK 1> SNnl g cnb, SNnlgi kKNnb tlh miAil siZb SNNZs (folk song),
LiriLsS (patlad), 1rels (epic), nciZbn wZn HZgTtn sHI; fZgwri (folktale), HJ -
Wi (legend), NENJIN-WIi (tantate), KMm-111 (play), pUr-pUtK (proverb), CTn-whl
(folk saying) AsinciZbn HgTHi> AmroMd, SNnlg cndb, fTtbh HrM tib
miAllsiZb Is, wri, liInciZbsiZ Asin niKn, kreMn> mtl AsMn SNnln
HgTp pMhNdn Amdi niKnb-KreMnbnciZzb kihNdn foKlorn SNnlcsiZd
msb Amdi At miAolsiZb SNnlg cndb SdiZ thiNdnb IKsiLli>

AhoZb prKp

SNnl1-kZIP Amgi nTp sigTtn nT Adn yb cTnbi poT IM-HIrMsiZd
SNnlIsiZb csiNhNnb mtM pMnmKt hoTnrbs foklorn hiZIK-hiZIKp
mtM AmsZ fivMg cZsiNnn Anlb AhiZb (change) Ky prKpgi Aclb mHi
Ams pZHIKI> mtZ-mtZgi mtZINn foklorn SNnl-kZIP Amgi mnZd
SNnlgi Aolb (social) Amdi IzKIiNgi Aclb (political) AhoZb ky prKI>
AhoZbsiZ Asi prKnb hiTnbd foKlorn meM-mtmgi miskK, poTskK, Hirw,
HidoKnciZbgi myoKt peNdb foZdoK T AmsZ mtZ-mtZgi meZINn wSLIoN
SNdoKnb pMbsIZ (propaganda media) Aol rK1> peNdb foZdiKnb Amdi mT prcr
tinb toln sijiNnb foklor mcKsiZgi mnZd SNn-1s, liriLs, I1-tiNgi
wri, HJ-wri, fgi-Jg1 (jokes), AsinciZb HildoKn mr Aol> prcr tinb STII
Aoln sijiNnbd Isn Swldgi STloln HKI1> SdM Aoln, Afrikgi SNnl-
KZIP kymrMd nesneliM, rignelijM, pN-AfriknijMnciZb sgTnb hoTnbd
mEM-mtMgi mtZINn seMb SNnZ-1ssiZzn Swldgi cUb HdZ 1ISi> jrmnid
njisiZn rjnitigi AniZb prKpd jrmNsiZgi msgi H-tiNgi wrisiZn
SwidgimpZgL Ib STH Aol Si> rsiyNsiZnmSol gi kls-strglLgi Anlb
WSLIIN mSolgi foklorn pMb Aoldn sgTSi> cinds foKlorb niZcP
IbKsiZgi myoKt prcr tinb Swldgi Aclb STH Auln sijiNnSi>mniprds
18 sb chi-cgi Ahlbd nin clKp hiNd DrMmgi myoKt peNdb foZdoKnb
Aclb pMb fikKlorgi SNnZ-1ssiZ, HdiZ-wrisiZ Amdi pNH-pUrin Aol Si;
nin clKp hiNd DrMm Asi sNdiKnbgi Aclb pMbs T1-tiNgi wri, Hj-wri,
SNnZ-1s, liriLs, jgol, Lil, fijeT-1teZ, cKe-yiHK, kMm-fiyoZ, 11yeK-
11s, HIH-tiNH), AsinciZb foKlir mcK kyn Aol Si>
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Anisb pNdP

foklor bigyN

(SNNZ ToNmiT)

foKhiristiKs

fokKlrgi mrMd kZLiN cMn bgyniK Aclb mAoZd nnb bidyb
fKliristiKs (foiioristics) NTtrg foklor-bigyN hIn Sn>mtM Amd foklorgi
bisy AmsZ bidy AnimKp ‘foKlor’ h1b whsimtn pNn SnriMmi> zsi
SINFMnlrb foKlorgi AS-Ah (professional folklorist) S1Zn myeK seZn ‘foKlor' b
bisygi ArHd AmsZ ‘fiKloristiKs' p bidygi ArHd sijiNn>¥

foKloristiKs hijikKmK cUSTIKIib bidy Amni> profesnel
fiKhrisTsiZn cUrKn chi 60 riMgi mmZdgi hin At sisiytl sINs
kymrMdgi lisiNdn seMgTp Amdi fokKhiristiKs msgi Aolb tiPtPp
KZIiN kymrMgi mtezn ‘foKhristiKs' hib bidy Asi miAol SdiZmKn
hKHeZnn srK yb SNnlgi pNsi-mrel Amgi myMn ynrb mniZ tMb bigyN
Am Acln noiZm-noZmgi mpZ frkli>

foKlristiKski mhis

foKlristiKsn, bigyN Am Aoln, nnbgi bgyniK Aolb pMb sijiNn>
bidy Asin fiKlorg mri Inb wfMsiZb bgyniK Aol mAoZd HijiN-SoMyiLli
Amdi nn>bgyniK Acln HijiN-SiMjiNb Amdi nnbgi pMb-SdM Aoln, probleM,
hlpoHesis, AbjrvesN, INtrviU, kwesnri, klsifikesN, stetistikel
Aenlisis, AsinciZb- SdiZmK bidy Asin fitKlor nnbgidmK sijiNn> myMgi
Aulb KZIoN (generalisation) SeMb mtMd bidy Asin, bigyN AtgMb, Swin yb

19foKIoristiKsp mithiNd ‘SNnZ LiNmiT' hin Snb yI>
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AcMb WM (accepted fact) TMK yMM Aoln sijiNn>

foKlristiKsn HZgseZn 1rb (factual) poT IM-HirMsiZtmK nn> msgi
mNnb cTnbi-sJT pNn tseZn Lrb fikK-grPki mnZd miAol SdiZmKKki tseZn
ApNb mrL Aol rb poTIM-HirMsiZ AdtmK foKloristiKsn HijiN-SoMpiLTi
AmsZ nn> fiKlor mcKsiZ Asigi msK-mAoZ, mSL, mhis, mH|, mmLnciZb
1ePpd Amdi mcKsiZgi mnZd Inb mrinciZb pHiKpd bidy Asin mcKsiZ
Adgi tseZn Aulrb mskKtmK LSTHi>

fiKhristiKsn mtM pMnmKt mleMgi Avlb KZIINSIZ (universal laws)
pPHIKNb hoTn> bidy Asin pHIKp cTnriLgi KZIN SdiZmK mleMgi mfM
pMnmKt, mhis Ailb mNnb fivMd, cP mNnn Ub 1>

foKhristiKski mzM

foKloristiKsn SNnl mnZd 1b miAol-kZIPKki sKtM 1Zdrib hilbdi
rekord tidrib cTnbisiZzb nn> miAll-KZIP Amgi cTnroL Aolb nZgi
WSLIoNb pNd foZdoKp cTnbi poT IM-HIrMsiZb AolHIKp yb miTyeZ-fireP
(perspective) SAiZdgi yeZnb bidy Asin hoTn> foklor AmsZ foKlor mcKsiZgi
miZQlroL (definition), MSL (classification), N1IM (content), MNIS (nature), MZM (scope), SJT
(characteristics), NIFrKTM (origin), MH! (function), MSK-MAWZ (form), mhoZ-mt! (variation),
msK-ms (structure), msK-mAiZ (form), WhNHIK (meaning), deM (purpose), msij INN
(use), AsinciZb nnnb foKlristiKsn hoTn>

foKlor bigyNn ‘KZIP’ ki tizN-tozNb cTnbisiZgi mrKt lb mrisiZ
msK Snnbs hiTn> bidy Asin ASNnb KZIP Amgi nT (cutture) Ki TP TPp
NK-yeTKi fIvM (setting) Ads HijiLli> bidy Asin nTki sknlrb sKtMsiZ
(formal records) NTth miyM-pNsigi ApNb msKsiZb sKSnb hiTn> ApNb
msKsiZ Asigi mnZd krM-krMbn kri mrMgidmK krMn piKIKpge,
cUSTIKpge, hizZlKpge Amdi mHZ cTpge hlbnciZbs bidy Asin nn>
sMn, KZIPKi miAll mseL HpZmiNnbdgi (interaction dgi) Aol rKp pNsi-
msKp HildiKp KZIN (theory) Amdi Swlgi KZIoN (generatisation) SijiNndn
foKlristiKsn nn>
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siosiyel sINs Am Aoln

profesnel foKlorisTsiZ HirKtriz fiklorgi tozNb disipliN Am
sgTnb heTnSib miAcl siZd AeNHropologi, histri, litrecrnciZb disip liN
kygi AS-AhsiZni>mSoln foklorb mSol-mSol gi bidysiZgi mnZcNn nnSi>
mSoln IePtn nnbdgi, mtMgi mtZINn, foKlor bidytgi Aolb profesnel
foKlorisTsiZ HKIKSI> foKlrisTsiZgi AkoNb mirik Asi HIKIKpdgidi
foKloristiKsn tPn tPn Swin yrb mniZ tMb sINs Am Aol rKp zMSi>

fiKloristiKs hlbsi mpZ Aoln fiLd detd yMfM Aol b sosiyel sINs
Amni> foKlorgi poTIM-HIr'M Am foik-grPki miAcl SdiZmKki cTnbigi
msKt tseZb ApNb mrL Adlrbr-Acldribr hlb HijiNb tb mrMn fiLd-
wrK tz1fdb clKI> mrM Asin AeNHropolojigh foKhiristiKss fild-
stdigi mfM cUn Ib bidy Amni>

foKlorisTsiZn mtM pMnmKt SNnl mnZgi msgi cTnbi mNnb miAol -
KZIPsiZ, mSolgi ApNb pNsi Amdi mSol gi cTnbi piTHIKsiZb yeZsiLli>
miAl-KZIPsiZ Adgi cTnbi sgiNnrib misk “tredisN biyrr’ gradition bearer)
SdiZmKt ceLlib nZgi wSLIoN, wSLIIN Adb pNd myM pNn HipZmiNndn
foZdoKlib Amdi mHZ cThLIib poTsK-piTIMsSIZ AmsZ s)T-HirMsiZb
foKlorisTsiZn miTyeZ kymrM HKn nn> KZIPKi miAol siZ Adgi mrKt
Inb mri, miAolsiZ Adgi poTIM-HirMsiZgi mrKt Inb mri-AnimKp
foklorisTsiZn nn> SNnlgi miAul siZ Adn sgTp ApNb SNnZ-pNsSiplkiie)
gi msKp KZIP Adgi nT (cutture) AmSZ €1h-WSLIN (worldview) gi YMfMg
koNnn foKlorisTsiZn nn> SNnZ (h1bdi, SNnl mnZgi) kZIPkimiAolsiZn
mSol mseL ImINnb Amdi HirM pZHiIKmiNnbd mSel gi cTnroln yb pKniZ-
lisiZzb pNd foZdoKp Amdi mHZ cThNb poT IM (item) AMSZ HIrM (event) SiZb
fiKlorisTsiZn foKlorgi tz1fdb sKS-pMb Ailn> ApNb piTHIK Aclb
pPoTIM-HrMsiZ Asin foKlor nnbgi Amt z 1b pMb Aoln>mtd AsMn SNnlgi
mnZ cNb miAol kKZIPsiZ, KZIPKi miAll siZ AmsZ kZIPKi poTHIKsIZb
nnb mrin foKhristiKs hlb bidy Asi sisiyel SINs (smj bigyN) gi
mnZ cNgni>
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fiKlristiKsn sINs Am Aolbgi tiPtiPp pdv kymrM 1> bidy
Asin SNn1 mnZgi miAol-kZIPki pNsigi AcMbsiZb pHKnb hoTn> AcMb
Hibd bidy Asin Inl mT yUdb (objective) mAIZd myMn ynrb AcMb wfM (ac-
cepted fact) TMK sijINndn myMgi Aolb KZIoN (generalisation) SeMI> bidy Asin
tseZn lrb mcKSIZ (factual materials) TMK SiJINN> bidy Asin mtM pMnmKtgi
mleMgi Aolb KZIoN (universal laws) PHIKNb hoTn> kZIiNsiZgi cZyeZ tibgi
Amdi sijiNnbgi pMbsiZs pHKnb heTn> poT IM-HIrMsiZgi mgN-mmL (val-
ues) NNb mEMds bidy Asin tseZb AAID (factual) AmsZ Inl mT yUdb (objec-
tive) MSKT nn> bidy Asigi miTyeZd foKlor mcK Amgi tozN-tizNb SeNnb
MSK (variant) SAiZmK mgN-mmL cP mNn> bidy Asin fokKlir mcKsiZgi
msK-mAwZ, mH, mgN-mmLnciZb sKtKnb hoTnbd mcK SiMb, mSL S1b, nnb,
KZIN pHIKp, AsinciZbgi bgyniK Aolb pMbsiZ mHsiTn prMnln LSTHi>

fokKhristikKski pNdM

foKlhristiKsn SNnlgi miAll-kZIPsiZgi sKpLIb (formal)
rekordsiZd yUb nTtb rekord tidrib (sKpNdrib) cTnbisiZb, bisy (con-
tent) AMSZ HIAIZ (process) AnimKTE, miyMgi nT sgTp ApNb pKniZ Amdi
pNsigi msKsiZ ShNb mAoZd nnnb hiTn>

fokKhristiKski miTyeZ-fireP

foKhristiKsn foKlor mcK Aolb poTIM-HIrM Amb yeZbd mtM
pMnmKt mSgi wfM Ani Asin sgTp miTyeZ-fireP Amd yeZ I<

(K) cTnbigi ‘foK" Aolb msK - SNnlgi miAul-KZIP mnZd b cTnbi
Ad kZIP Adgi miAdl pMnmKKki ApNb mrL Aclgdbni, rekord tidb
Aol gdbni Amdi mtM AmTtd mNnb msKsiZd hoZb (SeNnb) nlgdbni>

(s) miAol Amdi pNsigi ApNb msK - SNnlgi miAll-kKZIPKi miAol
AmmMd mr Aol de, KZIPKi ApNb msK Adn mrni> KrigMb mtZd miAul
AmmMb nnb trbdi miAcl AmmMd ApNb KZIP Amgi mhT siNb AmmM Aoln
llgdbni> kZIPki pNsibs miyMgi Aolb SNnlroL (smyniti), 1zKIN
(ryniti), seNmiThN (ArHniti) Amdi FIniZIN (DrMmniti) gi ApNb
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sKtMsiZzd mSolgi Amg-Amg Inb mrisiZ pHKtn yeZgdbni>

foKhiristiKski kNnb
fiKloristiKski pMbn tizN-tozNb SNnlsiZgi fikKlord, msigi
msK-mAiZ, sjT, whNHIK, HidZ, AsinciZbgi mrMd HijiNdn Amdi cTnbi
myMgi mrKt Ib mrisiZ pHKtnnnrg tib migi lisiZ AmsZ AwZb wSLgi
Aulb pNsib Swildgi heNn kPp, Swldgi heNn pK-sNb Amdi Swldgi
heNn HjniZz 1 Aolb mAiZd sKSh zMmi>
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AhNMsb pNdP

foKlor bigyN AmsZ At bidysiZ

hijiKki mtMd krigMb bigyN Amt ms mHNtgi Aulb kZIiNsiZtn
fJIN-pNsiNnde> bigyN SdiZmK At bigyNsiZg mri HMdn mSol myMdgi
mri Inb KZIN ky lisiNdn msgi Aulb KZINsiZ seMgTli> foKlristiKs
hlb bigyN Asis At sisiytl sINs (smj bigyN) kymrMg mhis Allb
tz1fdb mrinKn nn> foKlord At sisiyel sINssiZgi mcK Aolb yb ky
sgiNnri> SdM Aoln, foKlorgi cTnrol Aolb meKsiZd nTki Aolb yb kPI-
KPIb piTIM-HirMsiZ, 1tihski Aulb yb ciNbZ wrisiZ, sTkolojigi Aclb
yb pKniZ-wSLgi HPIb msKsiZz, sisiAolojigi Aulb yb T1HInciZbgi
sosiyel motifsiZ, ArkiAdlojigi Aolb yb Hj-wrisizZ, liZglstiKski Aulb
yb pNHsiZ, AedkesNgi Aolb yb msNnsiZ, vgiLgi Adlb yb IMmITINSIZ
AsinciZb ky msiZ nldn yUri> soisiyel sINssiZgi mnZd
fiKhristiKski hirMsiZn Swldgi heNn pK-sL1i>

foKhiristiKs AmsZ AeNHropoloji

fiKlhristiKsk Swldgi mrinKnb bidydi kKLcreL AeNHropolojini>
nTKimnZ cNn tlb migi sJT AmsZ piTHIKSIZ nnb KLcrel AeNHropoloji
h1rib, cUrKn sosiyel AeNHropoloji, AeHnologi nTtrg AeHnogrfi hins
Snb, bigyN Asig foKhristiKsk mteZ yMn HHK-1IsIN tin> KLcrelL
AeNHropologin SNnl-kZIP Amgi nTki msK tKpd kZIP Adgi fiKlirgi
msK yudrbdi mpZ b AclHiKte> AeNHropolojid foklorb nTki tz1fdb
srK Am Aoln 11> AeNHropolojisTsiZn foklorb nTki At cTnbighMn msK-
mA0Z, mH|, Amdi nTki At mcKsiZg Inb mrigi miTyeZd nnnb hoTn>mSoln
pNsigi niZm-niZmgi msKt foklorgi mfM, SNnld foklorgi Akolbd 1b
fivM, Amdi foKlorgi mcKsizZd mri Inb SNnl-KZIPki miAilsiZn SNb
wSLb HijiL1i> foKlorgi mcKsiZb shitygi miTyeZd nnbgi lisiZ, foKlorgi
mcK foZdoKTib wri Llib miAoInciZbgi mfoZdoK Amdi wri seMgTp zMbgi

34



sKti, AsinciZb wfM ky-ky AeNHropolojisTsiZn fokKhiristiKssiZdgi
Sb pMmi>

AmroMd, foKlorisTsiZns foKlor mcKki KNteKsS (context) nnb mtMd,
foklor mcK Adgi mpZfb whNHIK nTk mri Inn pHiKp mtMd, Amdi foKlor
mcK SoMbd sijiNnb fiLd HiAwrisiZgi AkPp msK Hib mtMd AeHnolloji
AmsZ AeHmgrfigi mteZ Lil>

foKlristiKs AmsZ histri

fiKlristiKs AmsZ histrigi mrKt yMn nKnb mri In> fikKlorgi
MNZCNb Wri-SIZbLSIZ (narratives), €SeZb HIdIK-WriSIZ (anecdotes), Amdi HJ -
Wri (legends) d YUb ciZbZ-1tihski msKp ItihskrsiZn yMn mrAcln
1l1> cINbZ 1tihssiZ Asi tseZb 1'tinski mcK hNbd yMn mteZ Aol>
miTn Uhlb HidoKsiZgi ciNbZ wrin, wri libgi mAiZ Ad S1doKIgdi, AseZb
wfM pib zMmi AmsZ tseZzb HdoKsiZgi mrMd Swl miyMn SNb wSLIoN
ShNb zMmi> k heNjiNb wri (tan tae) gi mcKsiZdfUb h-siZb 1tihskin
1 tihski AcMbgi mfiL Ky HSTnb hoTn> foKlorgi piTsK-poT IM (material)
Aulb msKsiZds, SdM Auln, yMs-ks, STKi poTHiKnciZbd, 1'tinskrsizZn
SNd-mAiZ, sk-triS, AsinciZbgi kNnb 1giT ky fnb hiTn> 1S (song),
1iriLs (ballad), PUT (proverb), AsinciZbds mSoln I'tihski mcK Hinb hoTn>

foKlrisTsiZns fiKlorgi mcKsiZd mtMgi mtZINn mHsIiTn
hPKTSib AhiZb mrriLsiZ (jayers) b mHSITn AmK hNn seTtK-S 1 doKp mtZd
1 tihski Aolb IMysiZ €tz 1fdn LSTHi> foklor poT IM-HrM Amgi poKIKp,
hirKp, cUSTIKp, siHrKp, mTSib, AsinciZb mpNsigi priZ HirKp
mtZds foKlrisTsiZn histrigi Aolb miTyeZ-fireP sijiNn>

foKhiristiKs AmsZ slkoloji

fokKhristiKs AmsZ s1kolojigi-Hil diKn sl ke-Aenlisis-gi mrKt
nKnb mri In> slkolojisTsiZn fiKlorgi mcKsiZb hozb nlb pKniZgi
HAZsIZgi piTHKni, pNgi nTtrg nZgi drkrsiZdgi HKIKp SNnl
mnZgi miAolbgi nZgi lsiZ (folk sour) gi pPUSMnI, Amdi mSL-mSgi HPn

35



ISrb ApMbsiZ AmsZ AkibsizZgi mfoZdoKni hiin 1> mrM Asin mSoln
foKlorgi mcKsiZb SNnlgi Amdi SNnlcsizZgi pKniZ-1lsiZ mskK
SnbgidmK nn> sl ko-AenlisTsiZgi mTt miAulbgi gyN tb (conscious) WSL,
ApMb, Hjb, AkibnciZb Asi gyN tdb (unconscious) PKniZgi fivMdgi AhNb
hirkSib zKtni> yeLhlzgi miAlsiZgi Allb (primitive) NTEtrg AzZ
Aol rizgi Aol b (infantile) pKniZgi gyN tdb fivMgi msK hoZb (transformation)
1th hiZhlb msKsiZ nTtrg IeMnISKSIZ (survivais) N foKlorgi AyMb srkK
sgTli hin slkolojisTsiZn K> mrM Asin sl kolojisTsiZn fiKlorgi
vbn ps-sgTp WSL (fantasy) AmMSZ m (dream) g MNnb mA0Z Ky pHiKtn tib
miAclbgi gyN tdb pKniZ (unconscious mind) gi F1-1JIN kymrM foKlorgi
mcKsiZd Hinb heTn> SNnZ-kZIPKi F1H|, cTnbi, Hjnbi, jd-mNtrgi wri,
AsinciZb fokKlir mcKsiZd yUrib nt cb Amdi cdb mNb wSLIN, SJT
Amdi mhT-SdM (symbol) gi- Hil doKn p-pigi Aclb mhT-SdM (sexual symbol) g
hirkKfM AmsZ mrM cb whNHIK sl kolojisTsiZn pHiKnb hoTn>

fiKhirisTsiZns slkolojigi mteZ 11> SNnlgi miAol-KZIPKi
PKNIZ (folk mind) AMSZ msigi tzN-tizNb HKsiZgi msK Snb 1Knbd
foKlrisTsiZn slkolojigi kZIPsiZ AmsZ sjTsiZ Sb trKI> miAol
kZIP Amgi pKniZgi fivMb mleMgi thb miAclb myMgi pKniZgi fiviig
cZsiNnb mtZds sl kolojigi mteZ cIK1>mZIMcTki cTnbi wSLIoNn meM
kIn KkrigidmK SNnld mmL InhiZlibno h1bgi mrMHib mtZds sl kalojigi
Aulb KZIN cIKI>mrMsiZ Asidgi fikKhristiKsn s kolojig nKnb mri
HMmi>

fokKhiristiKs AmsZ sosiAoloji

foKhiristiKs AmsZ sosiAolojigi mrKt yMn nKnb mri 1>
sisiAlgjisTsiZn ToK-grP p mSol gi ‘ApiKp KZIP' smali group) Ki mAZd
mtM sZn sKk-sKk UNndn hKHeZnn HbK-HIrM pZHiKmiNnb miAdl Srgi
ApNb msK Aoln Il AmsZ fiKlorgi meK Aolb poT IM-HIrMsiZb mSol gi
cZ mNnn hNjiNb mAZgi ‘sisiyel feKT’ (social fact) SIZ Aoln 11> mrM Asin
mSoln foklor poTIM-HirMgi mpZHK (performance) SdiZd SNnl msgi mNnb
MSKSIZ (social identities) HINb hoTn> SNnlgi ms ceTp miAol-KZIP Amgi
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cTnbi mcKsIZ (norms), MMLSIZ (values), Amdi SJT-mAIZSIZ (behavioral patterns)
sKSnbgidmK mSoln fiKlorgi mcK Aolb TIH-€INH, 1IniZ-Sd, Hjnbi,
11-tiNgi wri, HgLIN-bybhr, sjT-1giT, AsinciZbd HildiKn pKniZ
clI> kKZIPKi miAol siZb SNnlg cnhNb (socialization), SNnIn IKSIND (social
control), SNN1gi peNdb foKdiK (social protest), AsinciZb pZHiKp fiKlorgi
mHsiZgi mrMd mSoln pKniZ HiZjiLli> mSoln SNnl-pNsigi ApNb mskK,
SNnl-sjTki hirM, Amdi SNnl-kZIPki srK AmmM Aolb SNnlcsiZgi
SKtM tKp miTyeZ kyd nnb yb ApNb SNnl-kZIP Adgi pNsi AmsZ
SjTk mri Inb yMn HjniZz1 Aclb det kymrM fokKlordgi mrZ Kin fnb
hoTn>

fokKhorisTsiZn sisiAolojidgi mteZ kymrM Ams 11> fik grP mnZd
SNnlgi Aolb ms ceTp MAIZ (cohesion) Amdi APND mSK (integration) M) KirMn
AclHoK Tibno; SNnIgi Aolb AhoZb msK (change), ArreZb msK (mobility), SIZCT
(movement), 1 roL n1b msK tratification), NZ-PNgi SKAWZ ktructure) ASINCIZb Kring;
miAll-KZIP Amn AtoPp KZIP Amgi nTki wSL-sJTsiZ krigi Amdi kriMn
lISINbge (accutturation), CPSINDQe (assimilation), Amdi SNdoKpge (diffusion)
hlbnciZbgi kZhiNsiZ nnb mtZd fiKhiristiKsn sisiAolojigi mteZ yMn
11>

fokKhristiKs AmsZ liZglstiKs

foKlhiristiKs AmsZ liZglstiKski mrKt nKnb mri 1>
liZglsTsiZn HildiKn sisiAoliZglsTsiZn-lk zZ1ib miAdl SdiZmK
SNnl1gi HdoKnb ydb srK Amni AmsZ mrM Asin mhKKki SNnlgi loL (social
dialect) g1 MSK Ad mhKKki Akolbgi fivM (environment) n mpZ Aoln IePpi hin
11> miAul KZIP Amgi ‘oK’ Aolb cTnrrol foZdoKp poT IM-HirMsiZgi mrKt
SNNZ WzZ (folk speech) SEMgT-cUSTIKpni hin lidn liZglsTsiZn SNnZ
wzZ nnbd SNnlgi Aolb FivM (setting) Amdi m€Z-mfM (context) gi WSL SK
HdoKte> SNnlgi mtZ-mfMg mri Inb wriLsiZ (text), Amdi wriLsiZ Adgi
S1JiNNb (usage), CTHD (persistence), SNAIK o (diffusion), Amdi hoZb (change) MAIZSIZJ
mri Inb det foKlorn liZglsTsiZd yMn mrZ Kin pi> F1-tiNgi wri,
fZgwri, SNnZ 1s, pUSoZ, pUrl, AsinciZb ciNbZ shitygi mcKsiZn
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SNnlgi msK yMn niZHijn tKp zMmi> ciNbZ shitygi Ailb poT IM-
HirMsiZ Asigi mfiZdoKsiZ (stytistic modes) Amdi mfoZdoKsiZ Asid sgiNnrib
SNnlcsiZgi tizN-tizNb miTyeZsIZ ttitudes) b 1iZg1sTsiZn SNnZ wzZgi
mnZcNn nn> mtZ Asid fokKlhiristiKsn liZglstiKski mteZ yMn cUn
11>

Amrovd, liZglstiKski mteZdgi fokhoristiKsn SNnl-kZIP Amgi
cTnbi whsiZgi hirKfM AmsZ hiZIKp msKsiZ Sb zMmi> ciNbZgi Aolb
foKlorgi ‘'stlL’ (stye) nnbd liZglstiKsn Aclb mteZ pZ1> SNnZ wzZg
mri Inb LoN tMb (Ianguage Iearning), loN sijiNnbgi h-siZb (verbal skill), |0Ngi
SINHIK, wh-pKk, AsinciZbgi mNnb msK 1ePP (language standardization), mFM-
mtM tozNbgi mtZINDb LiNgi SeNNb (anguage variety) Hib, AsinciZbgi KZIINsiZ
Amdi LiNgi sAiZ-sdgi Aulb (structural) IMjsiZ foKhirisTsiZn
liZglstiKstgi Sb zMmi> LiNH Aol SNnZ wzZnciZbd 1oNgi morfoloji,
fonoloj1, SimNtiIKs, d I leKtologi, Aetimologi, AsinciZbg mri Inb AhoZbsiZ
IrkKp mtMd liZglstiKski gyN tzlfdn cl>

fokKhiristiKs AmsZ ArkiAoloji

fikKlhiristiKs AmsZ ArkiAolojigi mrKts nKnb mri 1> Arib mtNgi
SNnlcsizn, mpZ Auln nZtigi pNsid, sijiNnrMb piTsKsiZ Hidn mTSrb
nTKi 1tihs AmK hNn sgTpgi SiZjd ArkiAcljisTsiZzn foklrdgi
HIINsIL AmsZ HijiNfMgi 1giT fI> ArkiAolojigi InZ tib HrZd Arib
poTIM b ybgi 1-13iN Aclb wrol Ky foKlorgi Hj-wri (iegend), 11-€iNgi
wri (myth), AsinciZbd yUl> Arib piTsK flb mtZds flib piTskK Adgi
WhNHIK nTtrg sNdiKp wri-wSiZ Aol b yb wiM Ky mri Inb miAol-KZIPKi
foKlord fb AclHIKT> ArkiAolojisTsiZn fb Arib piTsKsiZn prmN tib
I tihski tozN-tizNb HidoKsiZgi mrK sMnhNb mZSrb srK (missing link) S
foKlorgi WrisiZ (narratives) N Aolb y 1>

Amrid, ArkiAoloin tkp mZIMcTki miAol-kZIPkgi cUSTS0ZHZ,
SNHIK-SNd, yMI-kr, poTsK-piTHIKnciZbn foKlorisTsiZb mSol gi foKlor
hirM mmT €tn Shd yMn mteZ pZ1> fiKlorgi mnZcNn chMngi phI-h1jiNb
wreMni nTtrg cMngi nZzInb pseM-seMjiNb wrini hinrMb wfM kys
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ArkiAolojin HijiNbdgi I'tihski AcMb wrok Aoln 1>

foKloristiKs AmsZ At sisiytl sSINssiZ

mHKKI sisiyel sINssiIZ Asi nTth At sisiyel SINs kymrMgs
fiKlristiKsk nKnb mri In> tozN-tizNb bigyNsiZ Asidgi mSol-
mSolgi Aolb IMjgi kZhiNsiZ psiNdn fitKlr meK nnbd foKhrisTsiZn
bigyNsiZ Asidgi mteZ yMn fI> AmroZd, bigyNsiZ Asin mSol-mSol gi
Aolb miTyeZd SNnlgi miAol-KZIP nnbd kZIP Adgi fiKlor mcKsiZdgis
mteZ yMn £1> SdM Aoln, jiAcugrfrsizn foKlorgi IM mmiZsiZgi hirkKfu,
tP-tPp Imlgi fivMsiZgi wri-wSiZ, Swlg mAwZ-mt! mNndb mfM, nZ,
ciZ, pT, treLnciZbgi Hj-wri, AsinciZb ky Sb zMmi> AedketrsiZn
AzZsiZgi mhisgi mskK mNn Snb hoTnbd foklorgi mnZ cNb AzZgi
msNnsiZ, sNn-1ssiZ AmsZ sNn-whlsiZdgi mteZ yMn fb ylI>
I konomisTsiZn SNnl-KZ1Pki yMI-kr, fijeT-1teZ, cKc-yiHK, kMm-fiyoZ,
| IH-TINH| AsinciZbd stL cTpgi mAiZ Amdi KZIPKi miAol siZn seNHiK-
seNCTKi mrMd SNb wSLIN AsinciZb nnb y 1> politikel sINtisTsiZn
IbK-niZHgi mfMd SNnlcsiZn yeZb miTyeZ, pUrl, pNH, wri, IsnciZb
foklor mcKsiZd yuribsiZ nnb y1> myjikolojisTsiZn SNnZ 1sgi tozN-
tzNb msk-mAiZ, sjT AsinciZb Ky nnb y 1> gestronmisTsiZn cTnbi
SNnZ cKc-yiHKKki mrMd mrZ kiIn HijiNb yI> medikel
AeNHropolojisTsiZn SNnZ hidK ffolk medicine) Amdi mIb-mIbinciZbgi SNnZ
1yeZ (folk curing) @i mrMd nnb y 1> AsnometolojisTsiZn SNnZ miZg| (folk naming)
gi hirkKfM, whNHiK Amdi cTnbi HdZnciZb HijiNb y 1> fIN ArtisTsiZn
SNNZ 11yeK (folkart), SNNZ 1S (folk sculpture), SNNZ YMS (folk architecture), SNNZ
JQol (folk dance), AsinciZbgi msK, mAiZ, miTyeZ, yMfMnciZb nnb y 1>

fokKhiristiKs AmsZ shity

sisiyel sINs Aol jrbs foKloristiKs hymenitijgi shity (iterature)
g yMn nKnb mri In> hymenitijg yMn nKsiNnb msK Asi fok liristiKski
TP-tPp sjT Amni>
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SNnl AyMbd foKlorg shityg ms Amt Aolb mskK kymrM 1>
priHibigi mfM SdiZmKt Arib AmsZ myl cNb jgsiZgi shitygi AyMb
srK fiKlirgi msK All> hlrib mtMsiZ Asid ciNbZgi shityb Alb
msKt HMhidn zsi fUb mtMsiZ Adgi shity Aoln Iri> zsis priHibigi
mfM SdiZd “fiK’' Aolb cTnbi PNHSIZ (idioms) AMSZ PUrISIZ (proverbs) b
shitygi Aulb pNH-pUrisiZ Aoln sijiNnri>

shitykrsiZn fiKlorgi mcK kymrM shityd lisiNdn sijiNn>
shitygi piTHIK Amd IMdM mc (ocal colour) hPnb, poTHIKKI mAIZ-mt] (de-
sign) SeM-shd cTnbi HAZ-mESIZ (traditional modes) NPNb Amdi piTHIK mnZgi
brNnd cTnbi cZdM-prmNSIZ (traditional metaphors) NPnb hoTnbd shitykin
foklorgi mcKsiZ sijiNn> HI-tiNgi wri, Hj-wri, fZgwri, SNnZ 1s, liriLs,
pUrl, pUSiZ, SNnZ wzZ, AsinciZb ciNbZ shitygi mSLsiZ Asi
shitykrsiZznmSolgi Alb shityd msK hiZznnTtrg hiZdn hPtn shity
PoTHIK Adgi mpZgL hPpi>

AmroMd, foklorisTsiZn ciNbZ shitygi msKsiZb, HildiKn wrisiZ
(narratives) Amdi 1 SSIZ (songs) b, hirM Amdi STh1-STsK AnimKt mfiZdKKi
nnroL (stylistics) AMSZ Fpbgi nnrolL (aesthetics) Aolb miTyeZ-firePsiZd
nnnbgidmK shitygi nn-kZliNsiZ lisiLli>

foKloristiKs AmsZ INtrdisiplineri Aolb 1Mj

sisiyel sINski AmsZ hymenitijgi Aclb disipliN kymrMg
foKlhristiKsk nKnb mri Inb mrMn Amdi tozN-tizNb disipliNsiZ
Asin mtM Amtd pNn mSol-mSolgi Aolb miTyeZ-firePsiZd foKlor
mcKsiZb nnb yb mrMn disip liN myMgi, foKliristiKs msgis yUn, ApNb
lisiZgi cZsiNnb mskK Am fokKlor mcKsiZ nnbd AolHIKhNb y1> msi
foKlorgi Aolb SdoZch Amni>
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mrisb pNdP

priHibid foKlir nnbgi S1ZHZ

priHibid foklor nnbgi AhNb SoZHZ yrPt 19 sb sthdigi myl
cLIKp mtMd hiSi> hlrib mtM Asigi mZAolnn 18 sb sthdid yroPKi
JtisiZn smdr INdn IM kolb Amdi ILIcNb cTpdgi priHibigi tizN-
tzNb jtisiZb sKSSi> yriPki jtisiZ Asin, Hil diKn 1 1eNd, frNs AmsZ
Jrmnin, mSol-mSolgi Jtib Swidgi AHolbni tKnb ms-msgi Swin pMnb
cTnbi Aolb Arib piTsK-poTIMsiZ StMnbgi AKND Thi Am prKSi> 1hi
Asigi mnZcNn HleNd, 1thi, frNs, jrmni, speNnciZb 1bKsiZd 18 sb
sthdid Arib poTIM HijiNb AeNtikweriyNsiZn Arib wri, Is, liriLs,
Amdi HjnbiciZb ky pK-sNn SiMnSi>

19 sb sthdigi hirKp Sri< 1813 d jrmN profesr griM mciN-mnU
(3acob Grimm AmSZ wilhelm Grimm) Anin jrmni LN nnbgi srK Am AclnmSol gi
SZggi yM-yMd Tinb helol gi wrisiZgi Kinder-und Hausmarchen KIb (MyMn Grimms’s
Household Tales NN Snb) 11 riK Am pHIKSI> fZgwrisiZ Asid yMfM Aol dn
mSol Anin I riK Asigi 2 sb STnM (1819) AmsZ 3 sb STnM (1922) gi heNn-
heNn cUb whidiKsiZd SNnZ wrigi hirKp Amdi sNdKpgi mrMd nnb
mSolgi HiAwri hPSi> AsMn Arib SNnZ wrib niyMnln nnbgi AhNb STmb
Aol Sib mrMn mciN-mnU Anisib foKlor nnb hidiKSib miskni hin lin>
mciN-mnU Anisigi mtZdgi IThl Am Aoln rs, norwe, deNmrK, hgeri, gris,
1thi, frNs, 11eNdnciZbd SNnZ wri AmsZ SNnZ Is SiMb Amdi mSolb
KZIoN nIn nnb hirKSi> mciN-mnU Anisin jrmN 1-tiNgi wrisiZ
SoMjiNdn nnb 11 riK Deutsche Mythologie (Teutonic Mythology, 1835) n tZIMcTKi
skolrsizd Aclb HINsIN piSi>mciN-mnU Anisigi 1l riKsiZd pHIKSIib
‘heritej HiAori hIn Snb hirKfM tiNnb wrisiZ cZdvMnbgi KZIoN sijiNnb
HiIAorigi mteZINn jd-mNtrgi Aclb wrisiZ INdo-JrmNniK jtisiZn
hidoKSibni, wrisiZsi At jtisiZn SNHIK-SNd Amdi nT sMnbdgi pSibni,
fZgwrisiZsi INdo-jrmnisiZgi Arib HI-tiNgi wrisiZ (miHloji) gi
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koNnHgi 1eMhISKsiZni AmsZ KIHrKIb H-tiNgi wri Aolb fZgwrisiZ
Asidgi 11-tiNgi Amdi AKL-AHIsiZgi wrisiZ AmK hNn seMgTp y1>
griM mciN-mnU Anin mSol Anitgi Allb HKt pHIKSIb HiAiri Asin
yeLhizgi 11-tiNgi Aolb wrisiZgi mrMd HoldoKp nnSidrbs tZd
IKkdirib 1-tiNgi wrigi hirKfM skLgi HKt nnb miHilojisTsiZgi IMbi
fTSi>

miHolojikel skL AmsZ solr HiAori

griM mciN-mnUgi HiAoridgi HIINSIN fdn jrmni mc, 11eNdgi
AlKsTord ynivrsitigi sskriT profesr,maxmutier n'solr miHologi’ (nTtrg
sMn ‘solr HiAori') hn Snb HiAori Am sgTSi AmsZ mhKKi HiAori Asib
sigTp tizN-tozNb IbKsizZgi skolr kymK HorKSi> meKsmlr Amdi
mtZ INb pNdiTsiZ Asin pNn ‘miHolojikel skL' nTtrg ‘kMpretib
filolojikel skL' Am sgTSi> msib ‘filolojikel skl hIns Sn>

miHolojikel skLgi solr miHoloji HiAorid meKsmlrn vrT, grisnciZb
tzN-tozNb IbKsiZgi 11-tiNgi wrisiZ HijiLlb mtZd INde-yropiyN
Jti pMnmK ArjysiZgi hirkKfM Amdgi mSolgi wri-siZbLg lolnnmHsITn
SNdoKSibni (dgiffuse T'Sibni) h b mT piSi> mhKKki mTt, fivM mNndb tozN-
tzNb des kyd mtM Ky cn sNdiKSibdgi INdi-yropiyN jtisiZ Asin
mSolgi AhNb hirKSib sskriT LiNd yUrMb 11siZgi AseZb ArHsiZ Ad
kuUnSidn I1siZgi mmiZgi AtoPp Anlb ArH nihin hNnSibni AmsZ Anlb
ArHsiZ Adgi fL Auln hNngi I1gi Anlb wri Ky seMnSibni> AsMn mtM-
mtMd poKSib H1-tiNgi Aolb wrisiZd mrAolb 11 pMnmKKi mmiZ SdiZmK
AhNbd Atiyd HKTib piTsKsiZgi-HoldoKn, nmiTKi-SeZcTk mri InrhMmi>
Atiygi piTsKsiZ Asigi HdiKsiZdgi-mrAolb, AhiZ-nZHINn hNjiN-
hNJIN Aolb HdoKtgi tozN-tozNb I1-tiNgi wri Ky piKSibni> Ashn
meKsmirgi mTt, HI-tiNgi wri (miH) h1bsi LoNgi 1 In (disease of language) dQ
pPoKSibni> mhKki mTt, fZgwrinciZb SNnZ wrisiZ 11-tiNgi wridgi
sMHrKpni AmsZ wrisiZ Asid Fl-tiNgiwrigi Aolb cP mNnb siMoolijM
yul>

IoNd whgi ArH hoZbdgi 11-tiNgi wrinciZb piKIKpgi mtZd
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meKsmlrn miAolbgi LN Amdi wSLgi SiZHZd mtMgi Aolb €ZkK mri
HiKn STdoKIMmi< (1) whgi Dt Amdi bykrNgi mAiZsiZ poKpgi ‘HimetiK’
(thematic) NN Snb mtM, (2) 1INgi mpZ Atlb KZIPSIZ (pasic families) PIKPQI
'd 1 IeKtIK (diatectic) h In Snb mtM, (3) 11-tiNgi wrisiZ poKpgi ‘miHolojikel’
(mythological) N TN Snb mtEM AmsZ (4) jigi Aol TN myM fational languages) PIK QI
'POP 1Y (poputar) h In Snb meEM> mhKki mTt, yeLhizgi miAol siZn sijiNnrMb
whgi ArHsiZ Ad, IiNgi HK Aolb mtM-tZkK hizb SdiZgi, ArHgi mSL-
mHeL nl1b Amdi ArHgi mr ceTp wTp mrMn, hoZb nl; AhoZbsiZ Asigi fL
Aoln tZIMcTki miAol siZd wSL-wriL Ky cyeTnrK1 Amdi mmi-smi IKsiNb
Anlb bySy kymrM HorKI; AmsZ Asighb bySysiZ Asin Anlb 11-tiNgi
wri Ky poKhLIKI> meKsmlr msn pirMb SdM Am yeZlbd< yeLhiz 11-
tiNgi wri ky piKp mtM-tZkKt kngMb Amn ‘noZzLIb meZd nmiT HorK I’
hiniZbdgi ‘AcKpgi mtZ Arbn ILI"hISihin lrsi>'AcKp’ ShNb wh
Ad sskriT wh'AnN' nTtrg ‘dhN’ (dawn) h 1bsigi ThN-hNb hirKfM Arjy
whdni hin lirsi; ‘Arb’ ShNb wh Ad griK wh nhetios (sun) h 1hsigi hirKfu
Aulb Arjy whdni hIn lirsi>mHd, Jtigi Aolb hiNsiZ piKp mtM-tZkKt
‘AcKp’ Snb yeLhizgi Arjy wh Ad sskriT ‘AhN' nTtrg ‘dnN’ gMb wh
Amdgi griK ‘dfni’ (daphne) AINSre hin lirsi, AmsZ myMn yMn mNn msK
Snb U mSL Ams m yMn cKkNb mrMdgi ‘dfni’ KinrMmi hiln Hirsi> Helios Ki
hirkKfM Aolb Arjy wh Adgi ArHs griKsiZn apoilo Aoln INn Hre hin
lirsi, mrMdi apoiio h1b lsid Arb nmiTki sjT AmsZ msK-mgN pMnmK
yUl> AsMn whgi ArH hoZb msKsiZ Asi IKSrb Amdi AhoZb ArHsiZni
h1n KUHIKnSrb mtMdd griKsiZn‘AcKpgi mtZ Arbn ILIi h1bd ‘dfnigi
mtZd AepoLlon €LIT hin InSre SLIsi> AmroMd, ‘dfni’ npi Snb whni,
‘AepoL 1o’ n nip Snb whni> msidgi AmK ‘dfni kibi skheNbi mHiT krKpi
I 1 reMbi Amgi mtZd nZsi wSLn zUrb 11yiZH nh Aepol lo kib Amn €NnSi,
AepoLlon fdnb ceNbd TreMbi dfni mhKk mmiZ mNnb U pMbi Am AiNdn
ISI" h1b griKki hijik cTnrib I1-tiNgi wri Asi PIKSi hin Ib y1>
kMpretib filolojigi mteZn pHKp ‘kMpretib miHologi'd yMfM Aolb
meKsmlrgi solr HiAori Asigi Swildgi mrAdlb T riK mhKKi ‘comparative
Mythology (1856) N 1nCIZb wrreZ (essay) KymrMgi ApNb 11 riZ chips from a Ger-
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man Workshop (1872) N Aol Si> solr HiAwri Asi mr ceThNbd mhKKki mteZ
1 1eNdgi KKS (George william cox) AMSZ brUN (Robert Brown) AMSZ Amerikgi
DINEN (Daniel Brinton) N PZSI> rSKi milr Orest Fedorovich Miller), Jrmnigi meNhrT
(Wilhelm Mannhardt) NC1Zbns HiAwri Asib sigTSi>

kMpretib miHolojisTsiZgi solr HiAwri Asi tZIMcTki skol rsiZn,
mrAoln britis AeHnogrfrsiZn, yMn KNn hNSi> HiAori Asigi vbn sb
mNb mtl, grmrgi jeNdrnciZb kZliNsiZd yMn zb msK, Atiygi
poTsKsiZgi SiZHZ zKtd I1gi ms)T, msK-mgNnciZb lolhNb mAoZ,
AsinciZb wiM kyd AeNHropolojisTsiZ (AeHngrfrsiZ) n solr HiAorigi
Asolb pHKSI> HiAwri Asib sigTIMb skolr kys msgi Asolb SIKpdgi
skL Asidgi tPn tPn hNdiKnSi>

AeNHropolojikel skL AmsZ srblbels HiAori

ssrgi IloN Amdi mri Inb nTki cTnroL pMnmK ThN-hNbgi hirKfu-
PIKTM AMSK (monogenesis) TQi mHSITn SNdoKSibni h b difyjnisT HiAori
(Diffusionist Theory) Am KMp retib solr miHolojisTsiZn filoloji (liZglstiKs)
gi miTyeZd sgTSibd tZIMcTki kMpretib AeHnogrfr miHolojisTsiZn
yMn KNn yniZdb foZdoKSi> 11-tiNgi wri Amdi nTki At mcKsiZgi
hirkfMgi mrMd sol r HiAorib yniZdb AeNHropolojisT (ethnographer) myMn 19
sh sthdi gi Arolb Amdi 20sb stbdigi Ahlbd skL Amgi msK 1ISi> skL
Asib britis fiKlrisTsiZgi AeNHropolojikel skL hin AmsZ mSolgi
HiAori Asib “Theory of Survivals’ nTtrg ‘Theory of Polygenesis hiln SnSi>

Sristhd 1859 d 11eNdgi necrelisT drwiN (Charles Robert Darwin) N The
origin of species ToZdn bl1AolojikeL IvolsNgi HiAori pHIKSI> mAiZ Asid
1 1eNdgi AeHnogr fr €1 r (Edward Burnett Tylor) NS MNKKI Primitive Culture (1871)
kb IriKt 'kLcrel IvolsN' gi HiAwri pHIKSI> skaT IeNd mc AlKsford
ynivrsitigi profesr 1eZ (andrew Lang) N MhKKi Aoj €1rgi ‘kLcrel TwlsN’
AmsZ ‘srblbelLs HiAwri' b Swldgi mpZgL In sNdiKSi Amdi skL Asigi
Swldgi msKnlb IciZzb Aol Si> mhKn custom and Myth (1884), Myth, Ritual and
Religion (1887), Modern Mythology (1897) AMSZ The Making of Religion (1898) hlbmsKnlb
11riKsizZd H1-tiNgi wrib nTki At mcKsiZgMn yeLhizgi 1tihs-mmZgi
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PNsi-mreLgi mmi (‘reflection) Ni W rMmi> 11eNdgi frejr (sames George Frazer),
QOMmMe (George Lawrence Gomme), MK IYN KKS (Marian Emily Roalfe Cox), K10d (Edward
clodd), NFTIeNd (Edwin Sidney Hartland) NCIZb Skolr Ats skL Asid yUSi>
frejrn mhKKIi The Golden Bough (1911-15) h 1b volyM 12 gi 1 riKt priHibigi
tzN-tozNb mfMsiZd DrMm AmsZ jd-mNtrg sgoNnn fb Arib mtMgi
mNnb ITH-tINHIsIZ, HjnbisiZ Amdi cTnbisiZb nnSi>

AeNHropolojikel skL Asin UTniZlibdi- priHibigi toizN-tizNb
mfMsiZd Ub flib nT (curture) gi MNNb msKsiZ Asi ThN-hNb hirkKfM Aclb
AKKnb mfM Amdgi mHsiTn sNdoKSidn mNnb nTte, nTKi fivM cP mNnb
T0zN-tizNb piKTMSIZ (polygenesis) d T0zN-tozNn poKSibdgi mNnbni;
pMbisiZ Amdi jibsiZgMn nTsiZds mNnb gNsiZgi AcMb mskK Amdgi
mNndb gNsiZgi cyeTnb mskK Amd mHsiTn cUSTIKI; priHibigi SNnl
pMnmKt miAulbgi pKniZ-wSL cUSTpgi tizN-tizNb HKsiZ SiZHZgi
tPp-Hb SeNnrbs cP-mNnb mH-mnU Amd Aolb mrMn AmsZ pKniZ-wSL
cUSTpgi mNn-mNnb HKsiZd nTki cTnbi Amdi HjnbisiZgi msk mNn-
mNnn fb mrMn zsi priHibid Irib ‘primitib’ hIn Snrib Amdi SZggi
Aulrib nTsiZd At shrgi cUSTIb Anlb mvyt yUrb nTsiZgi hNngi
CcUSTtrizgi HK (savage stage) g1 hiZhlb msKSiZ (survivais) Ub F1>mrM Asin
yroPt flib foKlirgi hNngi siSrb msKsiZ priHibigi cUSTtrib
SNnlsiZgi cTnroLsiZd hiZdn Ib Ub fgni AmsZ AsigMb cTnrrol myM
Asidgi yroPki SZggi (IimisiZgi) nTki mH-mH hiZSib HKsIZ AmK hNn
sgTp ygni hin AeNHropolojikel skL Asin ceTn HjrMmi>

leZgi mTt foklor nnbgidmK AeNHropolojikel meHd €tz 1 fde; foklorgi
mnZd cTnbisiZ AmsZ HjnbisiZd nTtn ‘srblbel’ yUrb Hj-wrisiZ (leg-
ends) AMSZ 1SSIZ (songs) S CNFM HKT; foklorb AeHnologigi Aolb mAiZd
nnb meMd € nT cZdMnb Aol HIKT; AmsZ cZdMnbd b nTki mNnb msKsiZn
mNnrib SNnlsiZ Ad hirKfM tiNnbni nTtrg krigMb mtZd UNnSibni
hlbsi mtM pMnmKt prmN tide> tizN-tozNb SNnlsiZd Ub fb 11niZ-
licTki Amdi At nT-mcKsiZgi mNnb msKsiZ Ad miAolbgi pKniZ-wSLgi
mNnb HKnni hiin kMpretib AeNHropolojisTsizZn 1>

AmroMd, skL Asin ‘miH Amdi ‘pol tiK mtif siZ AhNb poKSib
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mAiZgi mrMddi SK nnSide> msigis mHKt, skL Asin fikKlor Amdi At
nT-mcKsiZb msK Snb hoTnb SdiZgi, hNgT-hNgTn, cUSTtriz pNsi
mreLgl HrM-sjTsiZ Srg heKt cZdMndn yeZSTnb hoTn> msin-tozN-
tzNb nTsiZgi msgi Aolb tP-toPp mgN | hib Sb zMdb AmsZ nTki
Amdi foKlorgi mcKsiZb nltM-piTHIKsIZ Aoln yeZb zMdb Asin-skL
Asigi Swldgi AsiNb Aol Si>

beNfi skL AmsZ mlgresnel HiAori

19 sb chi-cgi myl cLIKp mtM, profesr meKsmlrn bedd yMfM
Aclb mhKKki miHolojikeL HiAowrib yroPt kKNn mr ceThNnb hoTnriz,
jrmnigi AtPp filolojisT profesr HiAodor beNfi (Theodor Benfy) N
PNctNtrd yMfM Aolb mhKKi ‘mIgresnel HiAor' pHIKSi> mhKn jrmN
IoNd hNdoKp pNctNtr (1859) HlriKki Iml 600 IoM pNb whidiKt
fZgwrisiZn 1tihski SiZbTt mHsiTn SNHIK-SNdbgi HiAwri nnSi>
fZgwri cZdMndn 1tihski miTyeZd AhNb Aoln nnb mrMdgi mhKp “the
father of historical comparative folktale research” hIn Sn>

beNfin miHolojigi, AmsZ mrM Asin, SNnZ wri (folk narrative) Qi
pPiKIKpgi mrMd pLIMdrbs SNnZ wri nnbgi kZliNsiZbdi niZmdiNdgi
mIeMHKt pHrKSi> mhKki mTt, SNnZ wri nnb hlbsi wri Amb mHZ
cThLlib miyMn ciNbZd linrib nTtrg HIriK Ailn Inrib pMbsiZ Add
mpZ Aulb yMfM AolhLlg pZHiKkdbni>

beNfin pNctNtr gi wrisiZb ciNbZgi AmsZ IlriKki Aolb pMb
AnimKt yeZlb tZd vrTki AmsZ yroPki wrisiZgi yMn mNnb msk fSi>
bisyd mNnb msK Asi mhKki mTt, cMn 11 mseL hirKfM tiNnbgi wil
zKtn nTte, nTki 1tihski SeZcTt mri InSib h1bdi pHIK-PpSIN (borrow-
ing) TINSibn HIKNNbni> mhKki mTt, pHK-psIN tinSib Asi jtisiZgi
mIAL-KZIPsiZn IM cTp, IN tb AsinciZbgi yMhoZ-HdoK (migration) S1ZN
HIKhNSibni> yMhoZ-HidiKsiZsigi miTyeZd mhKn yriPki fZgwri
pMnmKKi hirKfM virTni hil1b HiAori Am sgTIMmi> mhKKi HiAori Asib
myMn migrational theory, theory of borrowing, theory of travelling or roving subjects, theory of
transient narrative, Orientalist theory, Oriental historical theory, Indianist theory hlbnciZb tizN-

46



tzNb mmiZn SnriMmi> griM mciN-mnU Amdi kMpretib miHlojisTsiZghMn
beNfi SkL ASINS monogenesis T YMFM Aol b diffusion theory b YMn KNn sIQT IMmi>
mrM Asin beNfi SkLgi theory of borrowing b theory of diffusion d mpZ Aoln zb
HiAwri Amni hin lin>

nZpPoK-niZcP hrM AnimKKki fZgwrigi mAiZ-mtld ciNbZ Aoln Irb,
H1riK Aoln THKp, Amdi T1riKki AhoZzb kyg lolnn ciNbZgi AmK
AulrKp hlb msK AhM myeK seZn TrMb mt) beNfin pHIKSI> mhKn
fZgwrigi tPTPp wri-mcLsiZ (metifs) b Jti Amgi mnZd mtoMmt pKcSib
(spontaneous creation) ZKni Amdi mcL kymrM yUb wrisiZ jti mseL pHK-
psiN tibdgi piKSibni h1rMmi> AKKnb hirkKfM Amdgi wrisiZn 1 mri
TINnb-tiNndb jti kymrMgi mrKt pHK-psiNgi pMbn mHsiTn sSNdK
h1bsi beNfigi AceTp mTni>mhKnwrisiZgi 1tihs UTpd nTtnwrisiZ
Adn sNdiKSibgi vigoliK Aolb IMbeLs myeK seZn sgTtn UTIMmi>

beNfigi HiAwri sigTp skolr kymrM yriPki mfM kyd HKIKSI>
mSolgi mnZd jrmnigi kol r (Reinhold Kohler), ASTriygi 1eNdo (Marcus Landau),
FrNski KiskIN (Emmanuel Cosquin), AMSZ rsKi beseloibsKi (Aleksandr Nikolaevich
Veselovskij) g1 mmiZ HoldoKn pNb y 1>

beNfigi HiArt Asi tZIMcTki ‘hifM €iNndb’ (polygenesis) gl 1 hid
skolrsiZn AdK hKn pMnSidrbs HiAori Asi 19 sb sthdigi Arolb Amdi
mHgi stbdigi Ahlb srK fUbd yMn mpZgL kNb Am Aoldn ISi>

fiNnis skL AmsZ histriK-jiAigrfiK meHd

Sristgi 19 sb chi-cgi AHeZb mtMd fiNIeNdgi KroN mp-men
msKnln hidKSib, fZgwrinciZd fiKlor mcKsiZgi ThN-hNb msKsiZ
AmsZ hirK-cUrKpgi wri-wSiZsiZb 1'tins AmsZ vgoLgi pMb sijiNndn
HijiNb foKlorisTsiZgi ApNb, wSLIIN mNnb, KZIPp fiNnis skL hin
Sn> skL Asigi Aillb tiPtoPp HiAori 1te> skL Asigi fokhirisTp
cZdMnbd Hjb ‘kMpretib foKlorisT hin kin> vgiLgi miTyeZd foKlor
mcK Amgi AhNb poKfM AmsZ I tihski miTyeZd foKlor mcK Adn mHsiTn
sSNdoKSibgi IMbi Hib mrMn skL Asigi nn-KZliNb ‘histriK-jiAigrfiK’
(histriK-jiAogrfikel, jiAugrfiko-histrikel) meHd hIn Sn> Sri< 1880-
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90 Adwld fiNIeNdgi jliys KiroN (sulius krohn), KL KroN (kaarl krohn) NCiZbn
AnNb pSTIMbni hldn mSolgi meHd Asib ‘fiNnis meHd' hins Sn>
fiNleNddgi meHd Asi priHibigi 1bKsiZ siNHZn sNdoKSi> jrmnigi wLtr
AeNdrsN (waiter Anderson) b meHd Asi sijiNnb Swldgi AHilb foKlorisTni
hin Iin>norwegi KriscNseN (Reidar christiansen), Amerikgi el r (Archer Taylor)
AmMsZ tMsN (stith Thompson) bS SKL Asigi AHolb foKlorisTsiZni hin lin>
skL AsigimrAub 1 riKsiZgi mnZd KrL KroNgipie folkioristiche Arbeitsmethode
(The Folklore Methodology, 1926), Arne-tMsN (AnttiAarne AMSZ stith Thompson) gl The
Types of the Folktale (1928) AmsZ tMSNgi Motif Index of Folk Literature (1955-58) Hol doKn
pNb y1>

fiNnis meHd Asid AnNb Aoln j liys kiroNn fiNIeNdgi k lew ] (kalewala)
ok AepiK nnSi> mHd krL kroNn fiNleNdgi foKteLsiZ nnSi> mtZd
mHsITn priHibigi At foKlorisTsiZn lejeNd, geM, ridL, belednciZbs meHd
Asid nnSi> meHdsi mpZ Adln sijiNnbdi foKteL nnbdni>

fiNnis skLgi wSLIoNd, fokKteL (nTtrg foklor mcK) SdiZmKki ms-
msgi Aolb 1tihs AmmM ©Pn-toPn 1M HKIT AmsZ mrM Asin foKlor
mcK SdiZmK AmmMt Acln toPn-toPn nnb cMmi> foKlor mcK SdiZmK
AnhNbd AcMb msK Auln krigMb AkKnb mfM AmSKtd hirKp (monogenesis)
Aol fM HKT AmsZ mHd mfM Addgi mHsiTn mi Amdgi mi Amd sNdorKtn
(auto-migration ) PK-SNSib KiNnHgi cyeTnb (complex) msK Aol M HKI>
WSLINsigi mtZINn skL Asin fZgwrinciZb fiKlor mcK SdiZmKKi
AmmME Aoln mfM-meMgi hoZb nlSib pNsi-wri (iife history) SgTnb hoTn,
mcK Adgi ThN hNb hirKpgi Aclb yb mfM-mtM 1ePnb hoTn> fok lor mcK
Amgi ThN-hNn Aol rMb yb vbn sb msK ASID archetype (Arket1P), ur-type
(Ur €1P) nTtrg ur-form hln Sn>

skL Asin fZgwri (nTtrg fokKlir mcK) Amgi ArketIP sgTnb
hoTnbd Ak msiZ AmsZ cZdMnbgi yMfMd bgyniK Aolb HK treTt niyM
ninmtMcnnnrg ArketIP sgTli> Arket 1P Am sgTnb hoTnbd fZgwri
AmmMgi priHibid fb tizN-tizNb SeNnb msK (variant) pMnmK SoMjiLli>
Afb teKs SdiZmK Ad bk SdizmKki Aoln msK Snb sKtK-SdM (jabel)
AmmM pHIKT> Alb teKssiZb 1 tihskimiTyeZd AmsZ ciNbZgi teKssiZb
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vgoLgi miTyeZd mH-mnU nln SiNdiK 1> nngdirib sjT-sKtM Aclb-mc fraits
and sub-traits) SAIZMK pHIK1> teKs AmmMgi sjT-sKtM SdiZmKki AsMb
wroL THKI> sjT-sKtMsiZ Ad AmmMt Aoln cZdMnrg fZgwri (nTtrg
foklor mcK) Adgi shb-tIPsiZ (nTtrg sh-klssiZ) pHK1>mHd Arket 1P
Am niyMgi mtZINn sgTli> Arolb Aoln, ASNnb fZgwri nTtrg foKlor
mcK Adgi pNsiwri Am sgTtn priHibid hijik flib mri Inb tizN-
tozNb teKs SdiZmKki wri-wSeZ tKI1>

histriK jiAgrfiK meHd Asidgi swideNgi VN sdo (carl wilhelm von
sydow) N Aclb SeNnb mT Ani pHIKSI> mhKn ArketIP nTtn ‘Aol kot 1P’
(oikotype) Kb ASNnb IMdM Amgi ASNnb sskritigi mnZd piKp fZgwri
(nTtrg foklor mcK Am) gi AnNb msK mc Ams M HKT h 1 rMmi>mhKn
fZgwrinciZb fiKlor mcK sNdiKp miAllsiZgi mSL Ani HKN -active and
passive informants N 1N - STdoKtn mSoln fok lor mcK Ad kd 1fUb cMn pKceL
seZn sNdiKpge hilbs yeZsiNgdbni h1Si>

foklor mcK Amb tseZn msK Sge hlrbdi mcK Adgi tozN-toizNb
SeNnb teKs pMnmK kPn HigTtn nnb tz1fde hin Hjb fiNnis meHd
cUrKn 20 sb sthdigi my1fUb priHibid yMn pMnSi> meHodoloji Asigi
niyM yMn ceTp mt, JNtrgi poTHIK mNb mtl, stlLb hNn yeZdb mAoZ,
poTHIKKI cZdgi HrZgi cZn yMn k-heNn cUb mAiZ, AsinciZb kyn meHd
Asi mtZ tbhd pMnrKtbgi mrM AclSi> AdM AolnmK, histrikelL
fokKhiristiKski mnZddi meHd Asin bgyniK Aolbn zsifUb Swldgi pMnb
Am Aol ri> meHd Asid hijiK TeKtroniK kMpytrfub sijiNnrKle>

slkoAenlitikeL skL AmsZ sl koAenlitiK HiAri
fokKlorb SNnlgi miAllsiZgi mSol ms-msn Sydb mSulgi pKniZd
pPoKSib ApMbsiZn pZHiKhNb HbK-HrMsiZgi mmini hin Hb wSLIoNb
fKlrgi s HkoAenlitiK HiAwri hiln Sn> HiAorisib sigTtn foKlorb SNnl -
pKniZgi foZn sKSdb ApMbsiZgi msKt whNHIK pinb hiTnb AS-

2fK lor mcK Amgi prprb mHsiTn mfl-mtM kyd sNdokKtn hizhLEib miAol sizb ‘AeKtib INformeNT’
AmsZ priMpr Adb yeZb-tbhtmK tb, sNdiKpddi mteZ Hiln pZdb, miAol siZb ‘pesib INformeNT hiln Sn>
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AhsiZgi kZbb pNn slkoAenlitikel skL hin Sn>

Sristgi 20 sb sthdigi Anlbd AstriyN nyrolojisT sigmNd froyd
(sigmund Freud) N MiAolbgi pKniZgi gyN tdb (unconscious) SFK nnb
S koAenliSIS (psychoanalysis) Ki HIAr sgTnb hoTnbd FHTINGI WriSIZ (nyths),
fZgwrisiZ (tales) Amdi Hol doKn fZgwrigi mnZ cNb msiZ (dreams) nnrimi>
msiZ Asib mhKn AzZ Aol rizgi pdiZwWSL (nfantile sexuality) gi mK IMn foZzMdn
nMHdn HMSib ApMb AmsZ AKibsiZn mhT-SdM (symbol) Aoln msK
ANHIKIKpni hiIn LrMmi> msiZ Asin miAol-kZIPKi pKniZ-wSLgi HKt
11-tiNgi wrisiZ Amdi fokKlirgi At mcKsiZ AolrKpni hins HirMmi>
froydki wSLIIN Asib mhKKki str Aol Sib Amdi ‘kleKtib ANKNSS' (col-
lective unconscious) KI WM pHIKSIb swijr1eNdgi JZ (carl Gustav Jung) NS SIgTSi>
Ashn, froyd, JZ Amdi mtZINb At sl koAenlisTsiZn foKlorb meKsmlr
nciZbgi solr sSiMboL (solar symbol) SIZgI MNTt SeKsyel SIMDOL (sexual symbol)
siZgi mteZ lidn hirkKfM Hinb AmsZ ArH hNnb hiTnSi> hirKfM Hibgi
mtZd slkoAenlisTsiZ Asin AeNHropolojisTsiZghMn fokKlorgi tozN-
T0zNb hirKfM yMb msK (polygenesis) p SIgTSi> ArH hNbgi mtZd,
slkoAenlisTsiZgi wSLINd, mn AzZ Aol rizgi ApMbsiZb fiZdiKpghn
11-tiNgi wrinciZb yeLhizgi Aulb foklor mcKsiZn ApNb jti nTtrg
sskriti Amgi poKp nirizgi mk-IMn foZzMdn nMHSIb pKniZ-wSLgi
ApMbsiz fozdoKI> jti-sskriti Adgi AdgMb ApMbsiZ Adn mskK
ANHIKEN SNnlgi nZtigi pNsid myMn Ayb pirb siMoll Acln sfiZIK 1>
Asighb siMbiLsiZ Asigi nZgi ArH Slbdi AmsZ niZHin 1eZsiNdn priZ
nIn seMIbdi siMboLsiZsig sgiNnrib foKlor mcKsiZn jti nTtrg
sskriti Amgi seKsyel (pdiz-wSLgi) Aulb 1S 1Zb (hunger), AKTD (guitt),
Amdi TKIb (shame) Kygi pwri Am sgTp yI>

seKsyel siMbiLsiZb sTkoAenlisTsiZn miAol-kZIP Amgi loTtn
Ib pKniZgi ApMbSIZb (castration, body-destruction, penis-envy, incest, ASINCIZbD)
sKSnb hiTnbd AmTt z1b pMb Am Acln sijiNn> foklor mcKsiZd yUb
SiMboLsiZgi mnZd mSoln, SdM Aoln ¢, U, stiN, HZ, peNsiL, nZH, ST,
AsinciZbb nipgi INdriygi mskK Aoln; srZ, liKli, Up, HiZ, Tk, I,
kP, SZ AsinciZbb npigi INdriygi mskK Adln; AmsZ jgol sh, sgiL
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tizb, U kb, mld plb, AsinciZbb hKtiNnbgi mskK Acln 11> fiKlor
mcKt yUrib seKsyel siMbiLsiZ kPn nnirg miAol-KZIP Amgi AseZb
msK Sh zMmi hilbsi slkoAenlitikel foKlrisTsiZn ceTn Hj>

skL Asigi fiKlirisTsiZgi mnZd Astriygi JiNS (Earnest Jones),
Jrmnigi TroM (Erich Fromm), hgerigi roheM (GezaRoheim), Amerikgi legmeN (Gershon
Legman) ASInCIZb HoldoKn msK nl>mrAolb 1 riKsiZgi mnZd froyd reud)
Ki Interpretation of Dreams (1900), Trroyd AmsZ AopeNheM (oppenheim) i Dreams in
Folkore (1958), JZ (Jung) g1 Psychology of the Unconscious (1942), FONEMQI The Gates of the
Dream (1952) HIldoKn pNb y 1>

slkoAenlitiK HiAwrin mskK nlb heK hirKzdgi priHibigi
AeNHropologisT AmsZ foKlorisT kyn HiAwri Asigi myoKt yniZdb Ky
foZdoKnSi> mSoln HiAori Asib nt cdbni hlbt nTtn HgLIoN yUdbnis
h1rMmi>mSoln HiAori Asib mpZd hijiKki meMgi miAolgi pKniZ-wSLgi
yMfMd k-heNn vbn sgTp HiAwrini AmsZ, mrM Asin, Arib yeLhizgi
miAol siZgi pKniZ-wSLgi fividg cndb Aclbs yI hin yeTIMmi> AsMn
HiAwri Asib yniZb-yniZdbgi kNn yeTnb ky AS-AhsiZgi mrKt ISrbs
HiAwri Asin foKlor mcKsiZgi sKAWZ (form) gi nTth AtoPp miTyeZd ArH
hNnb Aclb pMb Amni hlbsidi Swl pMnmKn yn>mrM Asin HiAwri Asib
mpZfn yHTpgi mhTt AS-AhsiZn zsi fUb seMdoK-seMjiN SrmSg lolnn
cTnhLli>

strKcreLl skL AmsZ strKcreL HiAori

20 sb stbdigi myl cNb mtM - HoldoKn 1960 gi chisiZd fiKlr
mcKsiZgi strKcr nnbgi Thi Am IKSi> I1-tiNgi wri, fZgwri, AsinciZb
fokKlor mcKsiZgi hirkKfiM, At mZIMcTki skLsiZgMn, Hidrizgi mmZd
mcKsiZ Adgi sSKA1Z-sd ftructure) NNN Sh tz 1fdbni hin strKcrel skLgi
fokKhirisTsiZn ceTn HjrMmi> mrM Asidgi mSoln foKlor mcKKki
'strkcrelijM hibdi fokKlor mcK Am seMgT-sgTlib tozN-tozNb
srKsiZgi mrKt Inb mrisiZb Snnb heTnSi>

rski fokKlorisT pl"P (Vladimir Jakovlevic Propp) nSri<1928 d Morphologiya
Skazki (Morphology of the Folktale) 1dn strKcrel HiAwrt AhNb Aoln hidiKSi>

o1



mhKKi 11riK Asi chi 30 gi mtZ (Sri< 1958) d Agrejid hNdoKtn
nZcP IMgi AS-AhsiZn pb fSi> mhKn rski jd-mNtrgi wrisiZ nnrg
priHibigi Aolb yb mAiZd pHirKp fZgwrigi strKcr Ubdgi niZcPIMd
strKcrelijMgi AKNb I'hl Am IKSi> frNski AeNHropolojisT levi-strs
(Claude Levi-Strauss) N Sri< 1955 d The structural School of Myth 1dn griski AmsZ
AwzZ Amerikgi I1-tiNgi wrisiZgi ywfMd AtoPp strKcrgi IMj Ams
UTSi> Sri<1968 d Amerikgi foKlorisT dNdis (Alan Dundes) N The Morphology of
North American Indian Folktales 1dn StrKkcrel HIAorigi mpZgL myeK In UTSi>

strKcreL HiAwrin 1hN-hNbd foklor mcK Amgi Swldgi piKp
SjiZ Aolb poTc (minimal unit) PHIKNb AmsZ msK 1ePnb hoTn; mHd foKlor
mcK Adgi mnZd yUrib Swldgi piKp SjiZ-poTc (unit) myMn cTnbi mAiZ-
M (pattern) AM SgTnb hoTnbd mSol mseLgi mrKt Inb mri (interrelation) PHIKND
AmsZ sNdiKn tKnb hiTn>

vidimir prPn mhKki morfoloji d rski fZgwrigi Swldgi piKp
SJiZ-poTch ‘HIrM (function’) hln mmiZ HLIMmi AmsZ msi fZgwrisiZgi
mnZd tizN-tizNb misK-miAol, s-UceKnciZb yUribsiZ (dramatis personae)
Adn cP mNnn hoZb nldn pZHiKp HbKsiZ Adni hil rMmi> mhKn fZgwri
Amd AolHIKp yb HIrM (function) SiZgi msiZ 31 pHKIMmi> HirMsiZ Asin
fZgwri Amgi mnZd AkKnb mAiZ-mtd AkKnb niyMgi mtZ INn mHsITn
priZ nin leZsiNdn yUl> niyM nlb AkKnb priZ Amd tzIfdb SjiZ-
poTcsiZ leZsiNbgi mAiZ pHIKIE hldn prPki, mhK msn ‘morfolojikel’
h1In mmiZ HNb, strKcreL modeLb myMn ‘SINtegmetiK’ (syntagmatic) hIns
Sn>

swis liZg1ST SSYF (Ferdinand de Saussure) g1 STrKcreL liZglstiKst
yMfM Aoldn freNc AeNHropolojisT levi-strsn HI-tiNgi wri (myth) d
sgTp ‘peredigmetiK’ (paradigmatic) NIn Snb strKkcrel model Am pHIKSI>
levi-strsn LiNgi mtigM HI-tiNgi wribs ‘Kord' ode) h 1bdi AkKnb niyMd
msK hoZlb wrotni hIn HirMmi> mrM Asin wrid hiZdiK b msKki nZgi
AseZb mAiZ-mt Ad SnbgidmK wrigi Swldgi mrAclb mcK (element) SiZ
Adgi IfTM HKp mfM-mfMsiZd AmK hNn siNdoKtn ‘leZ’ (langue), ‘peroL’
(parole), ‘SINKIKoNI’ (synchrony), ‘dyekroni’ (diachrony), ‘DINerigM’ (binarism) gi
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miTyeZsiZd yeZb drkr Aol hInmhKn h 1 rMmi> AsMn ‘peredi M’ (paradigm)
gi msKt sidiKlg fb wrigi tizN-tizNb piTcsiZ Adgi mrKt Inrib
Mri-COLSIZ (bundles of relations) Ad msSK STb mtMd wri Adgi AseZb strKcr
Sb zMmi hIn mhKn HrMmi> mrisiZ (relationships) gi msK Aclb T1-TiNgi
wri (miH) gi Swldgi piKp SjiZ-piTc (unit) b mnKn ‘miHIM (‘mytheme’) NN
KirMmi> hlrib miHki motif mNb ‘miHIM Asi mhKn HoK-Hid! (‘action’) gi
mSL Amni hIn lirMmi> mhKKki ‘miHiM Asig prPki ‘fesN' g SrmS AdM
mNn>

Amerikgi AeIN dNdisn prPKki ‘fesN' b 'mitifiM’ (motifeme) h In mmiZ
AiNHIKp pMSi AmsZ metifiM Amgi mnZd yUb tiPtoPp wri-mcL Aolb
ML (motif) P ‘Aelomitif (aomotif) NN Snb pPMSi> mt! AsMn dNdisn
TMSN (stith Thompson) gi, myeK seZfTth, wrigi Swldgi piKp SjiZ-poiTcgi
ArHd sijiNnrMb wh ‘'metif p strKcreligMd yMfM Aoldn heNn myeK
seZb Amdi KZIoN ceTp msijiNn Amd pSTnb hoTnSi>

foKlor mcKKki teKs (text) Ki Aolb miTyeZd nnb HiAwrisiZgi mnZd
Swldgi bgyniK Ailb Am Aoln strKcrel HiAwri Asib zsifUb priHibi
ApNbd pMnri>

KNteKscyel HiAori

strKcrel HiArigi tZd foklr hlbsi msk-myeK (text) € 1h nTte,
HidoK (event) € Ioni h b Anlb miZyeZ-fireP Am beN-Amis (pan-Ben-Amos) NCIZb
skKnlrbnhriL fiKlorisTsiZgi mrKt HirKzdgi mZIMcTki teKst yMfM
Aolb HiAort pMnmKsi hNdoKtn mSoln foKlor prfimeNski ‘Hri-
dImeNsnel’ Aolh kNteKscyel (contextuat) HIAOrt Am sgTnb KNn heTnrK1i>
kNteKscyel fiKlirisTsiZ Asigi tizNb skl hijikKfUbdi 1tri>
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mzsb pNdP

foKlorgi mSL Slb

mSL S1bgi smsysiZ

krighMb bidy Amd bidy Adgi tizN-tizNb mcKsiZ nTtrg
srKsiZgi mSL S1diKp hlbsi bidy Adb kPn yeZdn msK Snb hiTnbd
cdb ydb tz1fdb HrM Amni> Adb mSL SIb hlbsimK bidy Adgi mrid
mtM cn KPn nnrb mtZd AoclHKp HirMni; €tri-trib nTte>

krigMb bidy Amgi mnZcNn ‘mSL SIb' hlrg ASolnmri Inb poT IM-
HirMm Adgi mhis, mzM, mH|, msK-mAiZ, kyTnciZb mNn SIb mtZd poT IM-
HrM Adb AS-Ah myMn ynrb AkKnb mfM Amd HMnb hoTnbni> ‘AS-Ah
myMn ynrb’ hlb Asid AS-AhsiZgi miTyeZ msK AniHKn 1b yI< IM-
IMgi Aolb miTyeZ AmsZ mleMgi ApNbgi Aclb miTyeZ> IM-IMgi Aolb
miTyeZd STb mSLb ‘Jtigi Aclb mSL' (ethnic genre) NTErg ‘IM msgi mSL' (native
genre) NN Sn> SdM Aoln ‘ST (SLI) 1s’,‘HbL liroLs', ‘IMIN pen’, ‘IM bsiK’,
'SIZJM prbb, AsinciZbsi mitsiZgi miTyeZd mitsiZtn HNjb jtigi Aclb
mSLsiZni> jtigi Aolb mSLsiZ Asi IM-IMgi, jti-jtigi, krigMbd mtM-
mtMgi Amdi misK-misKki mtZINn SeNnb n1> mrM Asin mleM ApNbgi
Aolb miTyeZd mNnbd cZdMnrg SIb mSLsiZb ‘nnbgi Aol mSLSIZ' (anaiytic
genres) hIn Sndn AS-AhsiZn risrckidmK HSTHi> SdM Aoln,
fiKlhristiKst AS-AhsiZn fiKsiZ' (SNnZ Is), ‘beled’ (liriLs), ‘AepiK’
(lireLs) hlbnciZb nnbgi Aolb mSLsiZ sijiNn> jtigi Atlb AmsZ nnbgi
Aulb mSLsiZ Asi kri-krigMb mtZd yMn SeNnb yUrbs AyMb mtZddi
mNnn cZsiNnb yI; yMn SeNnrKp mtZd mSL S1bgi Aclb smsy HKIK 1>

msiZ lisiZ-1S ky yin yMSrb foKlor mcKsiZb nnnbgidmK mleMgi
Acln AS-Ah pMnmKn cP mNnn ynb bgyniK Ailb mSLsiZ pHKp
hlbsimKs yMn cUb smsy Amni>
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foKlor meK kymrMdi miAclbgi pKniZg mri Inb, IMcT-sjTk
sgoNndn Ib Amdi SNnlgi HirM-HidoKsiZg seTnb ydn b, mpZd
'‘AebsStreKT' (abstract) Aolb poTIM-HIrMsiZni> mrM Asin fokKlhir mcK
kymrMgi mSLsiZb Amg-Amg myeK seZn toPn-toPn thNb AolHK T
mAIZ AmsZ sjT tiNnb foKlir mcKsiZgi tozN-tizNb mSLgi zMSsiZ
Amn Amd csiNn> mt AsMn mNnrP tib mSLsiZgi zMSsiZ myeK seZn
HMb hlbsis mSL S1bgi mtZd Aclb smsy Amni>

smsy ky ldns bidy Amb mmT tn nnnbgidmK mSL SIbgi HrMdi
tz 1fdb Amni> nnbgit nTtn, mcKsiZb SiMnbgidmK, psiNnbgidmK Amdi
foZdoKnbgidmKs mSL S1b tz 1 fde> bibliAugrfi, INdeKs, kethgncizb
seMnbgidmKs mSL S1b hibsi cdb yde> mrM Asin AwTp-Asolb SrmS
mhis Aoln sgiNnjrbs mleMgi AS-Ah myMn Swldgi heNn ynrb mSL
S1diKpgi mAiZ seMgTnb fiKlristiKsn mtM pMnmKt hoTn>

foKhristiKsk mri Inb AzNb AmerikN teKsbKsiZgi mnZd
Hol don mmiZ cTSIDb Folkiore and Folklife: An introduction (1972) d P re drsNn foklor
AmsZ foKETFKi nnfM (fields of folklore and folklife studies) KZIP Aclb mri HiKn
S 1doK IMmMI< oral literature, material culture, social folk custom, AMS Z performing folk arts> ASMn
S1diKlib srK mrisid fiKlor AmszZ foKHIfki nnniZz1 pMnmK mnZ
cLlenTtrg srKmri Asi Amg Amg csiNndrehlb ydrihlnprxdrsN
msn hlrMmi>* AtoPp HildiKn msK nlb AmerikN teKSbK The study of
American Folklore: An Introduction (1978) d PIr< bIrNvNdn foK lorgi mSLsiZb mSol gi
IfM-onZgi miTyeZd PHP nln KZIP AnMHoKn S 1 rMmi< oral folklore, customary
folklore, AMSZ material folk traditions>% ToK lor mSLsiZgi KZIP AhM HiKn myeK

2 Richard M. Dorson, ed., Folklore and Folklife: An Introduction (Chicago: Univ. of Chicago Press,
1972), p.5:

The four divisions sketched here are not all-inclusive or mutually exclusive.

2 Jan Harold Brunvand, The Study of American Folklore: An Introduction (1968; 2nd ed. New York:
W.W. Norton, 1978), p.4:

For the purpose of an orderly presentation of American folklorists’ practices, we will treat the types

of folklore here, using typical analytical categories, in three groups, according to their modes of

existence: oral, customary, or material.
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seZn mc tn SIb mAiZ Asi tZIMcTKiI pri toLkiNnciZb AmerikN
foKlorisT AS-AhsiZn HildoKn siZHnSi>=

mSL SIb

I fM-mAOZ (mode of existence) I MITyeZd foKlor mcKsiZb mpZ Aolb mSL
AhMHIKn S1diKp yI<ciNbZgi Aulb foKlor, cTnrroLgi Aolb foklor AmsZ
poTsKki Aolb foKlor>

1> ciNbZgi Aol b foKlor (oraifoiiore) h 1 rg ciNdgi HIKIKp wh nTtrg
SINHIKT Ib foklor mSLb Sn> mSL Asigi AyMb mcKsiZ whn foZdK 1>
whsiZ Asi cMngi nZtigi zZn-snb (wreZ) mAiZgi wh-wtsiZ Aolb yl
nTtrg sr-sNd yun sKp (Is) mAiZgi Aolb y 1> wreZ mAiZgi wh-wtsiZn
sgTp foKlorgi mSL Ani HKn S1b ylI< cTn-wh (traditional saying), AMSZ
Wri (narrative)> CTn-wrlgi mnZd SNnZ-wzZ (folk speech), SNNZ miZg! (folk
naming), PUI! (proverb), PNH (proverbial saying), AMSZ PUSIZ (riddile) cLIT> wrigi
mnZd T1-tiNgi wri (myth), HJ-Wri (legend), FZQWI 1 (folktate), NeNJIN-wri (tan
tale), HIDOK-WI1 (anecdote), ASInCiZb pNb yI> sreZ mAwZgi wri-wtsiZn
sgTp foKlorgi mnZd SNnZ lirels (folk epic), SNNZ LS (folk ballad), AMSZ
SNNZ IS (folk song) CNgNIi>

ciNbZgi Aolb fokKlor Asitb mtM Amd- HoldoKn At bidygi AS-
AhsiZn-mpZ Adln “fokKlor' hiIn SnrMmi, Amdi ciNbZgi nTth fiklor
mcKsiZb At bidysiZgi mnZcNb Aoln linrMmi> zsis fiKlorgi tozN-
tozNb mSLsiZd ciNbZgi Aulb fokKlr Asi HildoKn mr Aol ri> zsifUb
AS-AnhsiZn nnbgi cZs ciNbZgi Aolb fokKlir mcKsiZ Asidn Swldgi
heL 11>

ZBarre Toelkin, The Dynamics of Folklore (Boston: Houghton Mifflin, 1979), pp. 12-13:

I assume that the interested reader, and especially the beginning student of folklore, will become
acquainted with some of the standard works in the field, chief among them the following... Jan
Harold Brunvand, The Study of American Folklore: An Introduction, rev. ed. (NewYork: Norton,
1978), for clear and brief delineations of the generic categories in folklore;... and Richard M. Dorson,
ed., Folklore and Folklife: An Introduction (Chicago: University of Chicago Press, 1972), for a
medern invited symposium of professional folklorists on principal areas of interest to the serious
student.
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ciNbZgi Aol b foklor mcKsiZ Asigi mnZd kLpnd yMfM Aolb AmsZ
fjb wh-wtn foZdoKnb hoTnb mcKsiz, Sdv Aoln, lireLs, liriLs, SNnZ
Is, L1-tiNgiwri, Hj-wri, fZgwri, pUrl, pNH, Amdi pUSoZb ‘foK litrecr
(LK shity) nTtrg ‘AtKspresib Htrecr’ (expressive literature) N 1N Sn> fokK
litrecr Asib wh-wtgi h-sizb fjb msKni hldn wiliyM beskMn ‘virbeL
ArT (verbal at) hIn KirMmi> mhKki miZg-wh Asib ‘foklor' whgi mhT
SiNb Aoln AeNHrropolojisTsiZn meM Amd yMn pMnSi>

ciNbZgi Aulb fiklor msKsiZ Asib AS-AhsiZn ‘meNEifeKT' (mentifact/
pKniZgi piTHK) hin Sn>

2> cTnroLgi Aolb foKlor (customary folkiore) h1rg cTnbi HbK HirM
(practice) Amdi IMCT-SJT (behaviour) € Tz 1fdn yMfM Aclb foKlor mSL Adb
Sn> mSL Asid ciNbZgi wh-wt AmsZ SINHIK Aolb mCLSIZ (elements) S
yUl; AmroMd, poTIM-piTsK Aolb meLsiZb yUl; Adb foKlor mSL Asigi
Swldgi mrAclb mcLsiZdi HdiK AmsZ sjTn Aul>wh AmsZ piTsK Aolb
mcLsiZdi fokKlor mSL Asid chngi teZbZb Acln yUbtni> foklor mSL
Asigi mnZd SNnZ Hjnbi (folk betief), KMm-FiyoZ (festivat), SNNZ Jgol (folk dance),
SNNZ 1s-niZml (folk music)y SNNZ fMoK-KMm (foik drama), SNNZ 1gIT (folk
gesture), SNNZ MSNN (folk game), SNNZ 1yeZ (folk curing), Amdi SNnZ 11niZ1oN
(folk religion), AsinciZb cNb y|>

cTnroLgi Aolb foKlor mSL Asid sgoNnrib cTnbi HidoKsiZ AmsZ
SjTsiZ Ad nltoM Aulb miskn AtiPp nltiM Aclb misKk Amgi mfMd
pPZHKp yl (SdM Aoln, 1gIiTt), ImZgi nTtrg SNgi miAldl myMn pNn
PZHKp y1 (SdM Aoln, kMm-fiyeZd) nTtrg AkKnb msiZgi miAol Srdn
pZHKp yI (SdM Alln, jgold)> cTnrol Aolb HidoKsiZ AmsZ sjTsiZ
Adgi VoK (audience) HdoK Amdi sJT pZHiKEib miAol (performer) msn Aolb
y 1 (SdM Aoln, msNnd), SNnI-KZIPKi At miAll kyn Aolb y1 (SdM Aoln,
lild), nTtrg krighb 11-tiN Am Aolb yI (SdM Aoln, Hjnbid)>

cTnroLgi Aolb fiklor msk Asi cMngi hrU-nZz InbgidmKtni hin
cUrKn lin, Adb tsezbdi foklor mSL Asid jd-mNtr, FHH-tINH nTtrg
cTnbi kKZINgi Arb, wSL cb, msK kys yUri>

cTnroLgi Aclb foKlor mSL Asib SNnlgi cTnbi HirMsiZ Amdi
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sjTsiZdgi poKIKpni hldn ‘stsiAifeKT' (sociofact/ SNN1gi poTHIK) hin
Sn>

3> poTsKki Aulb foKlor (material folkiore) N1 rg cTnbi msK-mAoZd
cTnbi pMbn seM-sb msK-ms Ub b piTsKsizd 1b foklor mSL Adb Sn>
foKlor mSL Asi Ub b, siKp b, piTsKsiZd yMfM Aol> piTsK AdmKn
foklor mSL Asigi bisy Aol> msid cTnbi piTsK Adgi mskK-mAiZ Krino,
pPiTsK Ad krMn Aol rKpge, KrMn sijiNnbge, poTskK Adgi mrMd miAol -
KZIP Adgi SNnlcsiZn kri SNnbge, hlbncizb wiNMsiZ nn> foklor mSL
Asid SNnZ piTs-CS (folk craft), SNNZ YMS-KS (folk architecture), SNNZ 1 1yeK-
11SoT (folk painting), SNnZ 11hK-11s (folk sculpture), SNnZ fijeT-IteZ (folk COS-
tume), SNNZ cKc-YiHK (folk foodways), AsSinciZb pNb y1>

poTsKki Aulb foklorn kiNsiLlib nTki mskKp piTsKki Aolb nT
(material cutture) N 1N Sn>msib cTnroLgi Aolb foklorg pNsiLIg AS-AhsiZn
oK HIF (SNnZ pNsi) hins kin> ‘fokK T (foik life) KiI mcKsiZgi mnZd
poTsKki Aulb foKlor mcKsizZn Swildgi cZ yMb heLIi> mSL-mHeL yMbs
poTsKKi Aol b foklor mcKsiZ Asin Swldgi heL1i> SNnl-kZIPki pNsi-
mreLd cTnbi Acln sijiNnrib piTsK SdiZmK-piKlb yeTtMdgi cUrb
sleN fUb-foKlor mSL Asigi mnZ cLli>

pPoTsKKi Aulb foklorn SNnl-kZIP Amgi msgi cTnbini hInyndrib
poTsKsiZbdi kiNsiNde> hNngi cTnbi Auln sijiNnrb piTsKsiZd IKp
Anb AhozZbsizbdi foKlor mSL Asin lisiLli; SNnl-kZIP Adgi nTKki
wZmgi Anlb sijiNnb poTsKsiZdi lisiNde: Anlb sijiNnb piTsKsiZ Adn
LirKtn nTki msK Aol rKlbdi lisiLIi> foKlor mSL Asin Anlb meciNgi
NT (mechanised culture) KI PITSKSIZ hNdoK 1>

poTsKki Aolb fikKlor msksiZ Asi STn sb fjb piTIMsiZgi Aulb
mrMn ‘ArtifeKT (artifacy STKI P0THIK) hIns Sn>

mHKKi foKlor mSLsiZ Asigi mrK Aolb ‘metfiKlor' (metafolkiore) hIn Snb foKlorgi
msK Am 1> metfoKlor hlrg foKlorgi ‘met’ Adlb hlbdi ‘mHK Aclb’, ‘mtZ INb', ‘sgiNnb’,
nTtrg ‘mS piNb' toPtPp foKlorgi mskK Adb Sn> msib fiKlorgi mrMd seMb fokKlor (‘folkiore
of folklore’) Ni hn lin> msid pUrigi mrid seMb pUrl, wrigi mrMd lib wri, 1sgi mrid sKp

Is, fgigi mrMd tib fgi, AsinciZb foklorgi mrMd pib foK-meMbrsiZgi bySy (interpretation)
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Amdi mT (commentary) Aolb CINDZ shitygi nn-wroL (‘oral literary criticism’) mnZ cL1i> msid foKlor
mSL AtoPp Amgi pKniZ-lisizd yMfM Aol rg bySy tin sgTp foKlorgi mskK (‘folk exegesis')
SdiZmK mnZ cNgni> SdM Aoln, wri tbgi kNndb mAiZ bySy thb “wri tbmS trg sit kngi
mtno h1” hlb cTn-whl, pUrigi mrMd mT pib “AhL-ImNsiZn pUrid HIn hlrMbsiZsi cMSrb
zKtni” hib cTn-whl, AsinciZbsi metfoKlor Aolb msKsizni> ‘metfiKlor' hlbsi fiKlorgi
t0zNb mSL (kind) Am nTte, Hol doKp mgN (quatity) Amni, msin foKlorgi mSL Amd ASNnb AheNb
ArH pibgi mH pZHK1>

trKsb pNdP

ciNbZgi Aolb foKlor

foKsZ

(SNnZ 1s)

FIKS0Z' (folk song) h1bsi sr yUn sknb AteNb sreZ Aolb, HInzd
L riK myeK cTtb miAolsiZgi mrKt knn hidoKSibno Sdn hiSib, Amdi
hinbi Acln chi-c ky cPn mtM fn sZn cTndn IrKlb Is Adbni hin Ag,
Ac, krePn chi mrifmKki mmZ (Sri< 1930) d h1Si>* mhKKi difinisN
Asid yUrib fikKsoZ hibsi T riK myeK cTtbsiZgi mrKt hirkKp Amdi
mtM fn sZn cTndn Irb zKt Aclgdbni h1b wiM Anisi mhKki mtMdgi
hin AS-AhsiZgi mrKt yeTndn IKSi> zsidi fiKsoZgi difinisN cUrKn
mtl AsMn pin< fiKsoZ hlbsi ASNnb KZIP Amgi miAolsiZgi mrKt
cTnbi Aoln SeNnb msK kyg lolnn ciNbZd sKnrib whsiZ Amdi mSol gi
sr Adni>®

%Alexander Haggerty Krappe, The Science of Folk-lore (London: Methuen, 1930),p. 153:

The folk-song is a song, i.e. a lyric poem with melody, which originated anonymously, among unlet-

tered folk in times past and which remained in currency for a considerable time, as a rule for centu-

ries.

%Jan Harold Brunvand, The Study of American Folklore (1968; 2nd ed. New York: W.W. Norton,
1978), p. 152:

...folksongs consist of words and music that circulate orally in traditional variants among members of

a particular group.
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mhisn fiKsiZ# hlbsi I's Auln sknnb 1eZb AteNb sreZgi msKni>
msigi ‘1S’ Aolb msK Asi cTnbi tL-1y sr-sNdgi kKZIoN niZHijn zKtn
mimZ HKp HdKt sKp yb ‘HZgsezb' Is Aolb yl nTtrg cTnbi Aoln
ASNNnb tL-ly Amd Isgi msK nKsiNn sreZ Hib Aolb yI; sreZgi msks
whgi Amdi ArHgi 1teZ kymrM yUhNdn AnhLsiZn ms nNn seMib Aolb
yl nTtrg AzZsiZn mSulgi AcMb wfizd cMn IeZjb wh-wt Aolb y 1>

fokKsoZ hlbsi HilldoKn k1rb meMgi mmzd HriK-11sgi mzL fdrib
SNnlsiZd sKSdb miAllsiZzn hidoKSibni hin HnrMmi> Adb mtMgi
mEZINn SNnl-KZ1P mnZd Hiln lidrib, hidiKSibgi mtM-mtZ Snb, fikKsiZ
Ky ‘cTnbi’ Aoln clKSi> LI riK hbgi cZwZlb miAul- KZIPsiZds fiKsZ
Ub fnrKSi> Swin mmiZ-mH Snb miAol Amn THKtn leZb Isn mtMgi
mEtZINn myMn pMnb cTnbi fiKsoZ Aol rKps yUrKSi> mt) AshMn, foKsoZ
hlbsi ‘cTnbi’ Am seMb zMb fUbdgi mtM-tZkK Srgi myMgi ApMbgi
cZyeZd ml pKtn cTnrb 1sgi Aulb nTtrg Isg nKnb wh-wt Amdi sr
Adni>

fiKsiZ hlbsi ciNbzd Ib ‘1s’ gi msKni> fiKsiZgi myeK Aoln
1HKIb nTtrg mSik Aoln nMHIKED mskK AclhNb yI, Adb Alb nTtrg
nNMHIK b msK Adn fiKsiZ Aul de> fitKsoZdi ciNbZd SNnlcsiZn sKIiHirib
‘AhiZb’ msK Add 1> ciNbzd miAol kymrMn mfM-metM tozN-tozNb
kymrMd sKnb-Hinb mrMdgi fiKsoZ h1bsi ‘Ahizb’ nl wh-wtd Amdi sr-
sNdd> fiKsozd mfM-meM-miskKki meZ INn IKHib AhoZbsiZ Asi cTnbigi
msK Aulb zKtni; hlbdi AhiZbsiZ Asib SNnlcsiZn Isgi mpZ Ailb
msKt Hiln kKi1db Aoln LI, myMgi Aoln y1> mrM Asin fiKsoZ SdiZmkK,
AhoZb ky yUrbs, mgi-mgi mAiZ Add AcMb-zK Aol; ArNb fiKsoZ hib
1te>

fiKsoZ hlbsi mtM pMnmKt cTnbigi msKt hiZl> AhiZb ky
yUrKlbs fiKsoZn mHsiTn hiZbd cTnbigi mpZ Aolb mskK SK HdiKte>
AhoZb mrKt hizdb cTnbin fiKsoZgi sKS-SdMni> cTnbi AsimKn yMfM
Acldn miAol-kZIP Amn ASNnb miAol Amgi Isb 1ISTtn myMgi ‘fiKsoZ'

% fiKsoZ' hlbsi mniprid ‘SNnZ Is’ nTtrg ‘SNnZs’ hin Snb yI>
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AclhLEi> miAol AmSKtgi AulrMb Isn SNnl-miyMgi cTnbi ApMbg
cnrbdgi myMgi foKsoZ Aol ribni>

fiKsoZ hlbsi pKniZgi IhLb Swldgi mpZ Acln fiZdiKp 1sgi
msKni> msin miAclbgi nZsi-nZAuL, Hin, Awb, nZz Ib, sUniZb, kPniZb,
nokniZb, hgolb, cjb, AsinciZb, IhL ky mpZgL In ms tsiNn foZdK 1>
msid IMCT yeKpgi nTtrg wri-priZ sgTpgi pNdv 1te; wrigi mpZ fb
msK SK yUde>

foKsoZn SNn1-KZIP mnZd Hil doKp mHI kymrM pZHIK 1> pKniZgi
1 hL hKHeZnn STholn foZdoKp zMb Amdi Isgi Aolb SdoZcb ky sgoNnb
mrMn foKsoZn At foKlor mcKsiZg cZdvnbd Swldgi heNn mpZgL KL1i>
Swldgi mpZ Aoln, fiKsoZn pKniZ hrU-nZz IhNbgi AmsZ Aw-
poTHIKNNbgi mHl pZHIK 1> nZz 1b hirM Amdi ssKn Is sKli-tribsiZb
nZz I hL1i; Awb HbK sNnbgM HIKhLTi; HbK sbgi cokHb kUhLIT> fokKsozn
SNnlcsiZb hirM ky tKpi-tMbidn siZgThNbgi mHis pZHiKI1> AzZsiZ
Amdi nhroLsiZb fikKsoZsiZzn T1-tiN kygi wri, SINFM kygi kZIN,
prkritigi fjb, s-z I-snciZbgi msK, 1tihs, vgiL, Ak, drsN, AsinciZb
SNnl pNsid cgdb wfM kymrM nkolnn ShLIi> fiKsoZn SNnlcsiZb
SNnlg csiNnhNbds Aclb HdZ 111> SNnlgi cTnbi Aolb HirM-kZ N ky
foZdoKtn foKsoZn SNnlcsiZb SNnln ynrb sjTsiZ Adg csiNnn cTnnb
HINsIN pi> SNnin ydb IMf-sjT cTtn Awb tSidnb pUtK Ky pidn
foKsoZn SNnlcsiZ IKsiN-fjiLli> AmroMd, foKsoZn SNnlcsiZgi
peNdbsiZ fiZdiKpd Swldgi Aclb HdZ yl1> AzM-AHInciZb Ailb Aclb
miAllsiZn AiTp-nb, ArNb tibncizb kygi myiKt foZn h1diKp zMdb
wfMsiZd SNnlcsizZzn fiKsiZgi mnZd nkolnn foZdoKl Amdi sNdoK 1>
krigMb wfM Amb foZn nTtrg msK loTn sNdiKtn Swldgi msiZ yMb
miyMd ShNnb hiTnbds fiKsoZn Swidgi Aclb pMb Aol, mrMdi I's Aclnb
pHIKIbdi wfM SdiZmK Sb nZz 1, kIn niZsiZb y1> F1-tiNgi Aclb HirM

ky pZHiKpds fiKsizn Aclb HAZ y 1> 1rT-11siL, piKp-1hiZb-sibncizZb

PNsi-11H, kMm-fiyoZ, AsinciZb HrM kyd tz 1 fdn cb 1 1siL Ky fikKsozn
Aul>

foKlor mcKsiZgi mnZd fiKsoZn Swldgi mSL-mS yMn heLli>
fiKsoZd wh AmsZ sr (myjiK) AnimK yUb mrMn srn mpZ Aolb, wh TyU-
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yUdb, fiKsoZ mSLb wrdles foKSoZ (wordless folksong) NTErg didlr (diddier)
hin Sn> msid AkKnb cTnbi sr, sNd Amdi tLd- Swin Snrb fiKsoZ
Amgi mtd lldn zb, nheb, 1Ub, SoZb, AsinciZbgi SiNjeLsiZn mpZ Aol; wh
sKyU-yUdb y1 nTtrg wh Ani-AhM yUb y 1> whsiZn mpZ Aolb cPcb
s Amgi mAiZd sKnbdi nTth, Isghn toPtoPp tL-ly Amd Hib fiK rIM
(folk rhyme) NTEFg NIY T S0Z (near song) N In Snb foKsiZ mSL Ams 1ri> foK riM
Asigi AmK mSL kymrM HKn ST1diKp y 1< keNti febL (cante fable) d wrigi
SrK Sr Is Aoln Hin nTtrg skn> msib niZcPIMd sSiZgiZ telL (singing tale)
nTtrg ceNti febL (chante fale) hIns Sn> msid yUrib wri-wtlgi mskK
Aulb I's AyMb oK riIMgi mnZ cNn (SdM Acln, kb kAolbgi wrigi “h kb
KAulb, nniZ nmZ hotrZ ho/..”)> Krlj (cries) h1b fiK rIM mSLd striT
Kr1j (street cries) AMSZ Wr Kr 1] (war cries) h1b mSL Ani HIKp y 1> striT
krijd IMbigi poTyiNbsiZn mpoT siTnb 1Ub cTnbi wh-wtsiZ Ad ASNnb
tL-ly Amd Hi nTtrg LUl (SdM Aol n,“Blackberries, Blackberries./Fresh and fine./Just off
the vine.”)> W Kr 1 jd HZgseZb INfMd nTtrg INgMb AKNb IMb tinb mtMd
ASNnb srd cTnbi srU-ILIUgi whsiZ [Un (I pme noZdVge/..”)> ple AeNd
getM 1 IM (play and game rhyme) d AZzZsiZn ceN-coZlg nTtrg IcM-cMn lrg
nTtrg krigMb Am kol tN-tNnrg ASNnb srd Hidn nTtrg sKtn sNnb
ArH HKp nTtrg HKtb AteNb AcMb whil ky mnZ cLli (“sgiL toZb
HineTp/..")> mSL Asid AzZsiZn mi IKnbgi I's “CijiZ rIMS’ (teasing rhymes)
Hol'doKn pMj (“IkoK TkoK cZ cP/.”)> hil r (hotter) N Tb FoK r IM mSLd HbK
sh, AsinciZb miAolsiZn msgi tNHb koknb Amdi mpZ pNb mNbgi wSL
poKnb cTnbi wh-wt Srd mSiL hin ASNnb srd Hi nTtrg sKI (“bM-bM
vilnH/jy sib skr”)> dNs koL (dance canl) d jgolgi tNHg cnn hil 1Ubgi
cTnbi wh Sr hNjiN-hNjiN Hi nTtrg sKI (“SiTt DINT DiNteNt/ ztoN
Imn UyNd/ znP HiZbn fKIZd")> AilKsniyrs ceNT (auctioneer’s chant) € niIM
1Udn poT yoNbgi mrol Ad cTnbi HilldoKp sr Amd Hin>

AseZb FoKS0Z (true folksong) SIZgi cUrKn mSL Ani HiKn SIn< fsnel
(functional) AMSZ NN-FsneL (non-functional)> KrigMb ASNnb HbK-HIrM Amgi
tNHg cnn sKp Isb ‘fsnel fiKsoZ', Amdi HbK pZHiIKpgi tLg mri Indn
sKp Isb ‘nN-fsnel fiKsoZ' hiin Sn>

fesnel foKsoZsiZgi mSL mri HKn STdoKp y 1< ILIDT (unaby) hiln
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Snb nUsM Isd ApiKp AzZgidmK cZ nlb AtPp tL-lygi srd whsiZb
hNn-hNn sijiNn> Is Asid yMn 1-tPp Akolbgi fivM Am sgTlg AzZ
Adb fivM-peTIMsiZ Addgi IPn Tbgi mAiZ UTHi (*H H HoZEoN/..")> wrK
S0Z (work song) hIn Snb sSINs-SINbZ Issizd 1l Hizb, 11 zKp, 1 SUb, I sb,
nZ ciZb, U ciZb, z b, I nlb, hi hoNb, AsinciZb Awb HbK kymrMd HbK
shd c¢Z mNnnb, shgi SiZHZ 1ePtnb, Amdi sbgi Awb kUnnb HbKKki tL
tPp-Hbgi mtZINn Is tPn nTtrg Hn sKn (*ho hyo h h/.”)> dNs siZ
(dance song) NTErg ple prti SoZ (play party song) hIn Snb jgol g koNnb 1sd
Jaolgi tL-ly AmsZ sHeKk cnn I's sKn (*hrZSolnid cNb hnid/.”)> geMs
S0Z (games song) N1bsi AzZsiZgi ceN-coZbneiZb SiZ-ST hKeZ 1eZ-ATp
tz 1fdb yUb msNnsiZd sKp nTtrg Hib 1ssiZ Adni> IssiZ Asi ASNnb
msNn AmmMg sgoNn; sgiNnrib msNn Adg HdoKnb ydb-zK Ail> msNn
Add I's sKpgi nTtrg Hibgi AkKnb mtZ-mfM 1> mSL Asigi AyMb Isb
SNnlcsizn, AzZsiZgi msNng mri Inb Al rbs, whd Amdi ArHd fjb
ciZ-1eMb mSLgi Aoln Lin> AyMb mtMd 1ssiZ Asin msNnsiZ Adgi mAiZ-
mt! tKI1 (“se se seboti/.”); krigMb meMd 1ssiZ Asi Arib mtMgi
11 roLnciZbgi mS thib mskK Aol (“t0Z tZ toZdrMbi/.”)>

NN-fsnel foKsoZb ‘lirikel foOKS0Z' (iyrical folksong) hIns Sn> fiKsoZ
mSL Asigi AmK mSL kymrM HoKn mSgi AsMn STb y 1< 1v SiZ (jove song)
h1n Snb shi-snigi nZsi-nZAiL fiZzdiKp IssizZn lirikel siZgi Swldgi
heNn pKniZ-ThL foZdiKp mSLni> msigi cUrKn mSL AhM HiKn STdKp
yl< nZsi fozdiKpgi, nZsi wlHZnbgi Amdi nZsi seTnbgi> mSL AhM
Asid mHsITn SirZb, nZz1b Amdi Awb pKniZ-1hLsiZ yMn myeK seZn
yUl> ApMb, mihlbnciZb nZsibgi tizN-tizNb sKhiN ky sHb IssiZ
Asi SNnlcsiZgi HZgseZb nZsi-nZAoLgi mtZdt nTtn HU-1izKp, SiZHi-
zHibnciZb siNfM Amdi 1IH-TINH|, hrU-kMmnciZb HirM-HidoK kyds
SiJiNn (* sbi 1bZzo HIeN mNjnis pMmb..”)> rilijiys So0Z (religious song)
NTEtrg ricyol SoZ (ritual song) NTErg Spiricyel S0Z (spiritual song) NN Snb
11siL-tiNsiNgi IssiZn lirikel siZsiZgi mnZd Swldgi cUb mSLni>
mSL Asigi AyMb Isd jd-mNtrgi sKti Am yUl hin Hjn> IssiZ Asi
11siZb Kb, sHb, h1jb Amdi mSol gidmK pZHKM HIKp Hir'MsiZ pZHKpd
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SiJiNn> IssiZ Asi 11gi Aulb HrMsiZ Amdi Drimgi Aolb HrMsiZd
skKn> fiK IsHetiKs AmsZ fiK filisofigi AwZb msKsiZ Is mSL Asid
yugLli> Is mSL Asigi AmK mpZ Aulb mSL mz HiKn S1b yI< foiK hiM,
CeNT, soZ AT riTs-di-pesej, hmiletiK soZ, Amdi spiricyel> fik hiM
(folk hymn) NN Snb mSLd I1gi mgN HgTp cTnbi sHriL skn> msid krighb
wri-priZgi mAiZ Sr yUl Adb Asbgi pKniZ-ThLn mpZ Aol (“ciZU SoyM
L1yiZH..”)> ceNT (chant) hIn Snb mSLd ASNnb tL Amd Ll roL-11siLsiZb
s sKpgM lisZsiTn mNnb SoZHZ (tL-1y) AmSKtd Hin> ceNT Asi AyMb
mtMd myMgi Aolb HidoKt myM pNn skKmiNn (“wkoLlo wkoLlo..”)> soZ Af
r1Ts-di pese] (song of rites-de-passage) N 1N Snb mSLd t1b migi poKp, 1hoZb,
sib, AsinciZb pNsi-11HsiZg mri Inb 11gi sKti kisiNnb Is sKn
nTtrg Hin (“tiZ tiZ cUro.”)> homiletiK so0Z (homiletic song) N In Snb mSLd
Drimgi pUtK sNdiKp IssiZ sKn (“‘cTho cTlo pKniZ.")> spiricyel
(spiritual) N In Snb mSLd Amerikgi protesteNTsiZn fiK hiMsiZzdgi lIHKp
mSolgi mT slgTp HIniZ-11siLgi 1ssiZ sKn> mitsiZgis msgi H1niZ-
11siL sigTp IssiZmSLAsiIgi mnZ cNb y 1> hirol K SoZ (eroic song) NTENg
PetriArtiK soZ (patriotic song) hIn Snb AKL-AHIgI IssiZd kngMb Hinfb
misK Amgi Hnfb HoK-HirMsiZb nTtrg 1bK niZbgi IhLb sHI (*cNdrmni
INhib..")> IemeNT (lament) NTErg Aeliji (elegy) h In Snb teZH-1ssiZd kngMb
Am siSibgi, mtM cPpgi Auln SIn-seTnSibgi nTtrg SZzMdb Awb HidiK
Amgi teZHdn Awb foZdoKT (“I'pM mhire.”)> blj (blues) hIn Snb AmerikN
negrosiZgi Isd SNnl-pNsigi peNdb, nZz1tbnciZb Awb IhLsiZ
ToZdoK 1> Aok pesneL SiZ (occupational song) N In Snb SINFM-KZ I PKi 1sd tozN-
tozNb siNfMsiZgi jtisiZ nTtrg miAol-kZIPsiZn cTnbi Atln sKnb
IssiZ mnZ cLli> msid z fh, U yNb, cf sb, s tNb, sL seNb, AsinciZb
TzN-tozNb siNfM p1b miAl siZgi mrKt toPtoPn sknb IssiZ yul>
SdM Aoln, fyeZ SLgi HlUb siNfMgi miAll-kZIPn Aw-poTHb meMd sKnb
mSgi 1s AsimSL Asigi Aolb y1-“HZjb lilsiZn sb HZ/ sm yeTn pldn/
LolmoM fin sm Aoln pldn/ snl IrZ mNbn/ Aw h1joZ 1Z1e/ Aw poTHrz 1 gi
SKse>" ciLdreNs soZ (children’s song) hIn Snb piKlib Amdi pZkK cUrKlb
nipmc-npimcsiZn ms-msn sKch nTtrg mSold AhL-ImNsiZn sKpib,
pKniZgi IhL foZdKp, (SNnbgi nTth) IssiZgi AmK mpZ Aclb mSL AhM
HiKn STdoKp y 1< kymy letib S0Z (cumulative song) Kb mSLgi myM pNn hrU-
nZzIn sKmiNnb 1sd steNj Amgi mtZd steNj Am tozN-tozNb miAol
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kyn cn-cnb yeZdn phPt-hPciNdn sKp yl1> niZcPIMgi keroL (carol)
mSL Asigi Is Amni> fyeZ SLgi yUs m Hrb mtZd nipmc npimc myM
PNn-pNn yM-yMd seL nib cTpd sKnb mSgi Is Asi mSL Asigi SdM Am
Adln Tb yI- “yMb myM clse/ nk HezZlse/ A Ite nZde higne/ treT
seNgunZdgi/ y seL niZHib/ se se INHIKA>/ y Azlb sgol toZbr/
niZHireLgi sgoLdi/ mm ge ge 1Ubne>/ koZyZse niZHire/ Is niZHire/ sbin
Iri IsNn/ kozyZ InZsi>/1..”> perodi S0Z (parodysong) h In Snb mSLgi 1sd
SNn1-KZIPn hNn HildoKn Sndn Irb cTnbi 1sgi nmnd niKnb-KreMnb
IhL foZdoKn> SdM Aoln, pUs-Isgi nmnd AzZsiZn mSgi KreM-kHInb
Is Asi yMn nZzIn sKn- “1tSol SolniSol/ kMsi Aw 1KIg kdoM kdom
ceNsib?/ SZzhKt ceZdlsi/ HHHril cKSZsi>/..”> nNSENS S0Z (nonsense
song) hIn Snb mSLgi IssiZd ArH HiKtb, AiNn-tnb mNb wfMsiZ pNn
hPciINdn sKn (“doN doN dol yi/ STs STte dol Hyi”)>

65



oK beled

(SNnZ liriLs)

krigMb HidoK Amd mpZ Adlb miTyeZ HMb wri priZnlb 1sb ‘beled
(battad) hIn Sn>%" kngMb miAolsiZn msn leZdn pHiKnrKp Alb
beledsiZdgi (SAM Aoln, Keats Ki La Belle Dame Sans Merce, a Ballad, ASINCIZbdgi)
S In SnnbgidmK SNnl-KZIP mnZd cTnbi Aoln ciNbZd 1b beledsiZb
FoK beled’ hiIn kin> msib “tredisnel beled’ (traditional ballad) NTErg ‘poplr
beled’ (popular ballad) NINs Sn> msib SNnl mnZd sKnb wrigi mroL nlb
Isni hldn mniprid ‘SNnZ liriLls' hin Snb y1>%

foK beledp ‘poplr beled hIn msK tKldn krePn hlrMmic poplr
beled hbsi kngMb hiro Amn pZHiKp mr Aclb HidiKsiZb 1sgi sr-sjT
mtd lsiNdn sHb, hirKp nTtrg mHZ cTIKpd miyMgi Aol rb, Amdi
ciNbZd sNdoKnbgidmK cnhLIb wri nlb AcMb srezZni>¥

foK beledp ‘“tredisnel beled’ Kidn brNvNdn (1978 1) h1rMmi<
tredisnel beled hlbsi krighb wri Am lib-wri-priZ nlb fiKsiZni>*

Agrejigi bailad N1b wh Asi IetiNgi banare (Jgol sb) h1bdgi 1iSibni,
Amdi wh Asin AhNbd jgol sbgi Is mSL Am SnrMb y 1> briteN (pritain)
d mtM Amd reled Srdi jgolg lolnn sKnrMmi, fero (Farce) IHTSIZAdI
hijiK fUb beled SdiZmK jgol srg sKnri> priHibigi mfM AyMbd hijiK
beledk Jgolg sgoNndre>

?"Maud Karpeles, An Introduction to English Folk Song (London: Oxford University Press, 1973),

p.39:
...the ballad may be defined as ‘a narrative song in which the action is focused on a single episode.’

ZArib mnipri HlriKsiZds HbLcozbd sKnb wrigi mrol nlb 1sb ‘HoL liril’ nTtrg
‘HbL liroLs’ hin SnrMmi>

®Alexander Haggerty Krappe, The Science of Folklore (London: Methuen, 1930), p. 173:

The popular ballad is a single narrative poem relating epic events as seen through the medium of a
lyrical temperament, popular in origin or by transmission, and fitted for oral circulation.

303ane Harold Brunvand, The Study of American Folklore (1968; 2nd ed. New York: W.W. Norton,

1978), p. 176:
A traditional ballad is a narrative folk song-a song that tells a story.
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foK beledki ©PtPp mpZ Aolb sjT kymrM 1> fiK beled hlbsid
tzlfdnpriZnlbwrigimsK AmyUl; 1sgi Ahlbdgi Arolb fUb cMdriZ
cTp AcMb wri Aolgdbni>wri Asi mpZ Aulb Aclb HdiK AmSKtgi mrid
Aol gdbni> wrigi mcKsiZ fokteL, IejeNd, miH Amdi Aorel histrinciZb
SNn1-KZIPn hNn Snrb wridgi IHKp Adlgdbni> wri Asin beledki
Ahlbd clKp mtMd wrigi ml AcL niZHin tKp zMIb mtZ Amdgi Shi-hirg
polol tMn SoZjel yZn csiLli> wri Asid HoK-HIrM (action) N mpZ Aol>
HoK-HIrMsiZ Asi AyMb mtMd yMn drmtiK Aol< TH-Hjdn HKIKp-zK
Aoln til Amdi hKHeZnb wri-wtl (dialogue) N YMn toln sigTli> wri priZd
krigMb HdiKsiZn ScoZ-SciZ coZl Amdi krighb HidoKsiZn In sNdiKn
sHdn cTH> wrigi pliTn yZn klImeKs yinb hiTn Amdi AyMb mtMd
klImeKst blsiLli>

foK beled hlbsi sknnb Isni> Is Asi AyMb mtMd JNtrg sgiNn;
cTnbi srsiZd skKn> msid srg wrig wrin mpZ Aol>

foK beled h1bsid HdiKsiZgi mhis Ailb mt! zKnb hoTnbd STseMgi
Aolb kltmKtgi mfM 1te> LoNgi mhis Aol sKtM zKnb hoTnbd ASNnn
seMb AlkrsiZgi mfM 1te> msid mhisdgi cTnbi Acln IKEb, NJiN-hNjiN
wTn-tolrb wh-wtsiZ, prmN-pNHsiZ, AlkrsiZ, sHsiZ AmsZ HidiK-
fivMsiZb hNjiNbi mNnb mAWZ (stereotype) d NNN-hNN sijiNn> AsMn mNn-
mNnn hNn-hNn formlgi msKt sijiNnbgi (ballad drift Ki) mA1ZS1Z Asi beled
ms Amtgi mnZd Aolb yl nTtrg toizN-tizNb beledsiZzd Aulb y 1> cTnbi
SHroLd Isgi preZsiZ AmsZ HdiKsiZb hNn-hNn sHbgi- ripitisN Amdi
INKrimeNteL ripitisNnciZb sijiNnbgi- mAiZs beledsiZd yMn tln
yUl> IsmSL Asid sNdgi mskK AcMb-zK sijiNn; sreZ-SoZfigi mtoMth
SONHIK mNnb (rhyme) AsinciZbgi tz1fdb 1te> msid StP (stanza) S1hgi
cTnbi 1te> krigMbd hNjiNb SoZfM (refrain) gi msK yUl>

foK beled hlbsid Asbgi pKniZgi IhL foZdiKp mtZ Holn yUde;
wrigi HirM-HdK UTpn Is mSL Asigi Swldgi mrAolb pNdvni> Isd
yUrib misk, piTsK Amdi HdoKki mrMd Asbn mhKKki mT pib trbs md
Aplb mSLgi AmsZ SNnl-miyMn yngdb mAiZgi Aol> 1sd yUrib kereKtr
(critr) SdiZmK myMn Snb “€1P’ (type) Ki msK Aul> kereKtrsiZ Asigi
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mrMd beledki Asbn AyMb mtMd mic cde; mhKki SNnl-kZIPKi cTnbi
wSLgi mtZINbni> Is mSL Asid Asbn kdinZds fidM nTtrg pUtKKki
msK foZn hPte; hPp trbswri-priZmnZd msk LiTn hPI- 1s tribsiZn
mrNnl Aoln Sj>

foK beledk fiKsiZg SeNnb kymrM 1> beledgi 1s hibdgi lelb fUbd
wri priZ Am myeK sezn yUl> fiKsoZd priZ nlb wri yUde, pKniZ-1hL
myeK seZn yUI> beledgi brnNsiZ AcbjeKtib Aol, fitKsoZgi brnNdi AyMb
mtMd shjeKtib Acl> Asbgi ‘A" hib wiM beledt yUde, foksoZddi myeK
seZn yUI> ‘kmNples' hibdi steriActlP Aolb ToNgi mAoZ beledt yMn
siJiNn, foKsoZd Holn sijiNnde> HidoK Amb nTtrg drisy Amb sNdoKn
brnN tihgi msK fiKsoZd Hiln yUde> beledt ANTYnprs (end rhyme) Ki
tzI1fdb Ite, fokKsoZddi msigi mfM cUn 1> steNj SIbgi mAoZ beledt
myeK seZde, foKsoZd myeK yMn seZ1> beled AyMb cZ nldb SeZfMgi sNd
(irregutar meter) d SKn, foKsoZdi AyMbn cZ nlb nTtrg cZ nlrP tib SezfiMd
sKn>

Is Aulb fiK litrecrgi mnZd mleMgi AS-AhsiZn AzNb mtMdgi
hin Swldgi yMn nnbsi beled hlbsini> beledki msK-mAiZ, STI, hirKp,
cUSTIKp, AsinciZb wfM ky mSoln yMn sNdoKn HigiL1i> noiZcPIMgi
skolrsiZgi mtZINn Swldgi zNb pop Ir beled-wdas Ki 1s- 13 sb sthdigi
AHeZbd sKnSi> fiK beledki ‘giLdN Aej’ Sristki 18 sb sthdin Aol Si>

mt krMnmleMd beled hirkKSibge h 1bgi mrMd niZcP IMgi skol rsiZn
TzN-tizNb mT Ky pindn yMn KNn mr yeTnSi> hirKfM Hibgi bisy
Asid mSoIn kKNn mr yeTnSibd ‘beled wr' (Batlad war) hIn zsifUb Snri>
yMn sMn, ‘beled wr' Asigi mT AhM HKn SIb ylI< kMmyneL HiAori,
INdivijyel HiAwri AmsZ kMmyneL rikriyesN HiAori> Amerikgi frNsis
gMmre (Francis B. ummere) N 1CIZb kMmynelisTsiZgi mT mtZINn beled h1bsi
SNn1-KZIPKi miAol myMn jgol sn-sn pNn, Amgi srKt At myMn AmK-
AmK mH-mH srK Sr-Sr mHsiTn hPndn, mHsiTn sKnb Is-srKsiZdgi
hirKSibni> Amerikgi 11si pUNd (Louise Pound) N MoK Aolb
INdivijyelisTsiZgi mT mtZINndi beled hlbsi SINFM nlb AsbsiZ (min-
strels) NMENNT-mrNnl Aoln 1eZSib 1ssiZdgi hirkSibni> Amerikgi filiPs
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beri (phitlips Barry) NCIZD KMmyneL rikriyesnisTsiZgi mT mtZINn beled
hlbsi SNnlgi HK SdiZmKt kngMb miAcl AmSKtn nTtrg Ani-AhMSKn
mHNNt nTtrg pNn leZdn sKcbni Amdi mSolgi 1s Ad SNnl-KZIPn
ydn ciNbZd At AsbsiZnmSol gi ApMb mtZINn hNn-hNn seMdoK-seMjiN
kymrM tldn mHsiTn sKnSibni; mrM Asin, AyMb beledki Ahlb AhNDb
MSK (prototype) PHIKP wn HIK 1> hijiKki mtMd kMmyneL rikriyesNgi mT
Asi AS-Ah AyMbn ynri>
noZcP IMd ThN-hNn kZIoN nln beled SoMb hiSibsi Amerikgi hrvrd
ynivrsiti profesr clLd (Francis James child) Ni> mhKKki Aclb volyM mzgi
11 riK The English and Scottish Popular Ballads (1882-1898) € 11 riKsiZdgi SiMjiNb
fjb beled 305 SK nnb wriLsiZg koNnn foZSi> mhKki beled 305 Asib
‘cILd beleds’ hin zsifUb Snri Amdi beledki KZIoN-fidM (canon) Aoln
Inri> profesr clLdn SiMIMb beledsiZ Asib Arib ‘britis tredisnel
beled’ siZni hin lin> clLd beledsiZ Asigi mt) t™dn nin 1eZb beled Ky-
Ky briteN AmsZ Amerik AnimKt mtM Sr Irg ApKp cebZ AmmMd
pKn-pKn sp nMdn kHeLgi srK mpNd Hdn yoNnrKSi> Anisb beled mSL
Asib ‘britis brodsld beleds’ hIn Sn> 19 sb sthdigi AkiNb tS1dgi
Amerikd mSolgi IMdMgi Aolb beled kymrM 1eZdn sKp hinSi> Amerikd
1eZdn sKnb beled mSLsib niZcP IMgi skal rsizZn ‘netiv AmerikN beleds’
hin Sn>
beledki bisysiZ yMn pK-sLIi> priHibigi Aolb beledki mSL
S1diKp mAiZsiZ tozN-tozLli> clldn SiMIMb tredisnel belled 305 b
hodgrT (m..c. Hodgart) N mSL mzHoKn STdoK IMmi<
1> priHibigi Aolb fokloZgi mNnb pKkd yUb beledsiZ<
(k) mejiKKi beledsiZ
(s) rumNtiK AmsZ trejiK Aolb beledsiZ
2> AHeZb myIHb jgki miNstreLsiZzdgi Hb beledsiZ
3> niZHgi HgLlol Aolb miNstreLsiZgi beledsiZ
4> histrigi Aolb beledsiZ<
(k) mpZ fn histrikel Aolb, HZgseZb 1bK ApNbgi Aolb
HidoKsiZ sHb
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(s) semi-histrikel Aolb, myeK seZfTth ApiKp Amdi M-
IMgi Aol b HidoKsiZ sHb

5> kmiK soZsiZ>¥

niZcP IMgi msK nlb tredisnel beled Srgi mmiZ pLIbd, mejiKKki
beled “The Three Ravens' (Child 26), FIMNTIK belled “The Gypsie Laddie’ (Child 200), TIrejik
beled ‘Lord Randall’ (child 12), Filijiys beled ‘sudas’ (child 23), histrikel beled ‘sir
Patrick Spens (Child 58), semi-histrikel AUT o belled ‘Robin Hood and the Monk' (Child
119), KomiK S0Z ‘sir Lioner’ (child 18), ASinciZb pNb y 1> niZcPIMgi beledsiZ
Asi AyMbn teL1i; SAM Aoln ‘Lord Randal’ STeNJ 10 tn s, fn sZle hinrib
‘Robin Hood and the Monk’ PIFeZ 4/4gi STeNj 90 n S 1> Robin Hood' gi beled KymrMn
sMjiNnrg sb, profesr clLd msmKn apopular epic’ N N TrMD ‘Gest of Robyn Hode'
(child 117) SteNJ 456 tn sbni> niZpoKIMgi beledsiZdi AyMbn sZ1>

20 sb stbdigi Swldgi sKnlb ‘beled INdeKsr' hin sKSnb
peNsiLventy ynivrsitigi profesr mLkoM 1oj (G Malcoim Laws, Jr) N netiv
AmerikN beledsiZ Amdi britis brodsid beledsiZb mHsiTh mSL mpL
AmsZ nipL HKn ST rMmi<

netiv AmerikN beledsiZ<

A. War Ballads (e.g., A8- “The Texas Rangers’)

B. Ballads of Cowboys and Pioneers

C. Ballads of Lumberjacks

D. Ballads of Sailors and the Sea

E. Ballads about Criminals and Outlaws
F. Murder Ballads

G. Ballads of Tragedies and Disasters
H. Ballads of Various Topics

I. Ballads of the Negro32
britis brudsld beledsiZ<

J. War Ballads (e.g., J1- “The Drummer Boy of Waterloo”)

K. Ballads of Sailors and the Sea
L. Ballads of Crime and Criminals

3IM.J.C. Hodgart, The Ballads (London: Hutchinson House, 1950),p. 14. besiK Aol jrbs ‘out of date’ Aol rb
G.H. Gerould gi The Ballad of Tradition (Oxford: Clarendon Press, 1932) gi British supplement.
32G, Malcolm Laws, Jr, Native American Balladry (1950; rpt. Philadelphia: American Folklore Society, 1964)
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M. Ballads of Family Opposition to Lovers
N. Ballads of Lovers’ Disguises and Tricks

O. Ballads of Faithful Lovers
P. Ballads of Unfaithful Lovers

Q. Humorous and Miscellaneous Ballads.33

HidoK (event) NTErg bisy (theme) gi mEZINN beledki mSL S1b mAiZ
mleMgi Aoln yMn cTn> mAoZ Asid mnipri beledsiZgi mSLsiZ cUrKn
mSgi AsMn STdiKp yI<

miSTiK beled (mystic batlad) NTErg rilijiys beled (religious ballad) h 1bsid
11-tiNsiZ Amdi FHgMIb misKsiZg mri Inb AzKp-AHPp HirM-HdiKsiZ
sHbwrisiZ yUl> 11-tiNgi Amdi jd-mNtrgi mpZgL sgiNn hIn Hjnbdgi
beled mSL Asi AyMbn DrMmgi Aclb HITH-tINHIsiZgi mtMd 1ImZd nTtrg
Drivmgi kMm-fiyoZd teZHroL Aoln sKn (nmiT KPp')> histrikel beled
(historical ballad) € 1€ihski Aolb HidiKsiZ, niZHsiZ Amdi hirisiZgi wri
sHn (‘Jil drbr’)> Iv beled (love ballad) € NTErg romNtiK belled (romantic ballad)
T shi-snigi nZsi-nZAoLgi Aolb wri skKn> priHibigi v beled AyMbd
Awb pollol (tragic end) A0l> SNnI-KZIP SdiZmKt At beledsiZg cZdMnbd
v beledn Swldgi msiZ yMgLli> beled mSL Asid SNnl-kZIPki sjT-
SAIZ, AniZb-ApMb AsinciZb yMn myeK seZn Ub 1 (‘hUb-kon')> hirol K
belled (heroic batlad) T 1Tihski nTtrg nZsi-nZAiLgi mc yUdn cMn myeK
seZn SLIK-1rKKi Hnfb AHbsiZgi wri sHI> zMS-1IM, IMhZ-IMjU, Um,
smdr, AsinciZb AciKp mfM kyd min Sbidn pZHKSib s-IN Amdi Hin-
liZjel fogi HidoKsiZ beled mSL Asid sHn> mitgi ‘clnril’ gi 1ssiZ
hirolK beledsiZgi mnZcNb y1> AepiK beled (epic ballad) T SNnl-KZIP
mnZgi nTtrg AtiPp SNnl-kZIPKi mhkby (epic) dgi IHKp wri sHn>
mSL Asigi beled AyMbd mhkbygi mpZgL 1b kLpngi msK Amdi pUtK
yUb wrigi ciZ-1eMb mtd yUgLli ('sit bNbs')> flor beled (fora ballad) T 1-
snciZb pMbi-siZbi kygi hirKfMwri, mSol gi fjb mskK-mAoZ, KNnb mgN,
AsinciZbgi mrMd sNdiKn sHn (‘(kwKigi Trol')> fon bled (fauna ballad) €
ASNNnb s-UceKsiZg mri Inb AsZbwri sHn> beled mSL Asid s-UceKsiZ

33G. Malcolm Laws, Jr., American Balladry from British Broadsides (Philadelphia: American Folklore Society,
1957).
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Adn tlb migM wrigi nyK-nyik Aol (molrZ s')>

foklirgi At mcKsiZgM fikK beledns SNnld mHl kymrM pZHK 1>
miyM pNdn Awb piTHb mtMd nTtrg tzIfdb HrM-HdiK pZHKp mtMd
beledn wri AmsZ 1s AnimKp pNn st siZ (isteners) d thNdn pKniZ hru-
nZz1bgi Amdi Aw-piTHIKpgi pMb Aol> srotsiZgi pKniZd wrigi
critrsiZgi Aw-nZz 1 fUhNdn Amdi wrigi Aw-polol gi minZsi Amdi AKib
PIKhNdn beledn SNnlcsiZzb SNnlgi cTnbi kZIiNsiZg csiNnhNbd
teZbZ1> wrid sHrib poTIM, HIrM-HdiK, sjT-sAiZ AsinciZb kyn mnZ
hKciNn SNnl-kZIPKi nTki mskK tKtn sritsiZd Anb lisiZ ky pi>
Amrod, beledn €1b migi hozdnt 1b il fMbKT niZsiZniZz1 Aulb HrM-
HdoKsiZgi wri lidn SNnlcsiZd drkr Aulb siKs pibgi Aclb HdZ Am
>

fiK AepiK

(SNnZ lirelLs)

AepiK (epic) Ki difinisN pirdn bUr (c. m. Bowra) N h 1 rMmi< Swin
ynb mAiZd AepiK sreZ hlbsi ciZ-1eMb Amdi mrAllb HildoKp mtd Am
sgoNnb HidiKsiZb sHb Amdi HildoKn INgMb AkNb HbK-HIrM pZHiKp
HbKKki pNsidgi HIKIKp SrmS sZb wri Amni>*

oK AepiK (folk epic) Ki msK tKIdn AoIns (k. J. oinas) N h 1 rMmi< foK
(n"Ttrg Aorel) AepiK IssiZ hibsi Hol doK-heNdoK b miAol siZgi Akib
Sdb Hingi HiIrM-HidoKsiZb sHb, forml sijiNnb Amdi 1teZ yMn tlh mAiZgi
wri nlb sreZsiZ Adbni>®

3c.M. Bowra, From Virgil to Milton (1945; rpt. London: Macmillan, 1967), p. 1:

An epic poem is by common consent a narrative of some length and deals with events which have a certain
grandeur and importance and come from a life of action, especially of violent action such as war.

%Felix J. Oinas, “Folk Epic’, in Folklore and Folklife: An Introduction, ed., R.M. Dorson (Chicago: Univ. of
Chicago Press, 1972, p. 99:

Folk (or oral) epic songs are narrative poems in formulaic and ornamental style dealing with the adventures of
extraordinary people.
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hijiKki mtMgi mleMgi sKnlrb AS-Ah Anin pirMlib miZgiriL
(difinisN) Anisidgi ASoln seZn Sb zMIe mddi fik AepiK hlbsi Arib
mtMgi miHol-miheN Amgi HilldoKp Hin-pZgNnciZb UTp wrib cU-sZb,
ciZ-1eMb Amdi cTnbi mAiZd Hol doKn niZHijb ciNbZ I's Aoln sKnb sreZni>

ok AepiK hlrib sreZ mSL Asib cU-sZb sriL, toPtoPp mtiZ 1b
wri, mpZgL-mHnnciZbgidmK mmiZ cTp miAolsiZgi fjb IMCT-sSKtM,
ApNb nT tKp AwZb pNdM, pKniZ hb sjN-sskK, cTnbi Aoln Irb sHrL,
AsinciZb Hill diKp mhis Aolb gNsiZgidmK mleMgi miyM SdiZn yeLhizdgi
hin ciNbZgi sreZ mSL pMnmKKki mnZd Swldgi AHilb Aoln InrkK1>%

zsi TiK AepiK', ‘AepiK Af grH' nTtrg ‘Aorel tredisnel AepiK’
hinribwrinlb AsZb ciZ-1eMb niZHijb ‘AHilb’ cINbZ sreZgi msK Asi
mleMgi HoldoKn zLliz mtMdgi hin cMn ‘AepiK" tmK hlrg SnrMmi>
zsis AS-Ah kymrMn fiK AepiKp cMn “AepiK’ tmK hins kin> AkKnb
kbi Amn Alb Aoln 1eZb ‘ArT AepiK' Ki (virgil Qi Aeneid, Spenser g1 Faerie Queene,
Milton Q1 Paradise Lost, NCIZbgi) msKtgi tozNn ciNbZd leZb AmsZ sKp
AepiKki msK ShNnbgidmK zsi ‘fiK AepiK' nTtrg ‘Acrel AepiK' hib
miZgl Asib Hilln pMn> ‘AepiK’ hilb miZ Asi ciNbZgi Aolb ‘wh', ‘wrt,
'sreZ’ Snb ‘epos’ h b whdgi Aol Sib griK wh ‘epikos’ Tgi HirKSib whni>
mrM Asin, HIriK myeKp cMn wrol 1siNnbgi nTtn sreZ-sjNgidmK
siJiNndrib, mciNzgi mtM Add ‘AepiK’ hlrg ciNbZd ‘wh’ Auln sKnb
'wri’ Aolb cU-sZn niZHijb ‘I's’ b Snrimi>

oK AepiKKi sroL (theme) SNn1 Amgi HoldoKn tZn HMjb AHolb
wrisiZn Aol> wrisiZgi mnZd FlyiZH-11reMbisiZ, 11gi sKti ceNb
nTtrg InteZbZb miAolsiZ SNnlgi nTki mcK seMgT-sgTSib miskKsiZ,
SNnlIn In-Kin tinb s-UceKsiZ, 1bKKi pwrid Aclb HidZ 1iSib Hn-fbsiZ,
AsinciZbgi niZsiZniZz 1 Aulb HrM-HdiKsiZn mpZ Aol> wrigi HirM-
HdoKsiZ Asib k1 rb mZIMcTki mtMd miH, IejeNd nTtrg histrigi mskKt
AseZb HIKSib Acln SNnlcsiZn Hjn> mSoln jg kygi Hjbi cTnbi Aoln
wrisiZ Asib pKniZ cn zMlibmS cU-sZn cMn niZHijn seMgTtn wrigi

3wri nlb AHolb Isni hldn fiK AepiKp mniprid ‘SNnZ lireLs’ hin Snb yl1>
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mnZd mSolgi SNnlgi pNsi-mmLgi msK Aolb fidM Amdi ApMb pMnmKp
sPn hPnb hoTn> sreZ mSLsigi wrib mSoln Soldjb hiro (hero) gi pK-
sNb wri AclThNbt nTtn mSolgi SNnlgi pNsi-mreLgi mpZ frb wri
Ams AolhNnb hoTn> AsMn mciN Ani lizb, SNnl Amdi nTKi miTyeZd
Hol'doKn mmL yMb, cU-sZb AmsZ mtiZ Ib wrigi AHilb Is lireLs- gi
msKt mleMgi mfM pMnmKt SNnlcsiZgi mSulgi ok AepiKsiZb mtM
pMnmKt Swldgi In ti1>

priHibigi fiK AepiKki wri AyMb mpZgL-mHn fb miAcl siZgi Hngi
wri Aol> mrM Asin fiK AepiKp ‘hinlK AepiK' hins kin> AepiKp
hinlK poltrigi msKt cedwiKsIZ (H.M. Chadwick, N.K. Chadwick) Amdi bUr
(c.m. Bowra) NCiZbn yMn mmT tn nn> sreZ mSL Asid thb migi mhis Aoln
ceNb hinb cZdgi Hol doK-heNdoKp mpZgL-mHin ceLIb miAoln wrigi hiro
(nyK) Aul> msgi mpZgL-mHnb mhKn AyMb mtMd 11-tiNgi, 1bKKi,
SNnlgi Amdi nTki ylfnb hoTnbd sijiNn nTtrg nZsi-pNHZ tNbd
SiJiNn> msgi nZsi-pNHZ tNbgi Aclrbs mziNd AneMb, msgi Aol jb
tNbnciZbgi wSLIiN SK yUde> Afb AHillb gNtn mzoNd tiLli> mhKKi
IMCT sgTpd Asbgi kLpngi srK cSib HIKIbs misKk Am Ailn mpZd,
yMn AcbjeKtiv Aoln, mhKn SNnlgi cTnbi fidM Aolb HildoKp ApMb
kygi ApNb msK Aol> msimKn, mhKki AHilb IMcTp mhKki Akolbd
Ib misM-miAol kyn yiMsiNdn sigTli> mhKp SNnlgi cTnbisiZn yl;
SNnlgi ApMbsiZgi mhKn mhT siLli> mhKn SNnlgi nT sgTp miskK
'kLcr hiro (sskriti prs) fUb Aol> mhKKi IMCT-sKtMd mrNnl Aolb
mhKKki pKniZ-ThLgi mmL Hiln Ite<mhKKi IhL Amdi wSL-sJT SdiZmKn
SNnl1gi-nTKi mhT siLli> fiK AepiKKi yZIeN-sr mhKn Aol>wrigi mtZ-
mtZd IlyiZH-11reMbi Kygi teZbZn HbK pZHiKIbs pMnmK mhKKki “tlb
mi'gi Aolb sjT-sAiZgi HKt AepiK Adn “AepiK’ Aol ribni>

SIN-SAWZ (style) gi mtZd oK AepiKn cTnbib mpZ fn zK1> ‘AepiK
seremoniyeli M’ (epic ceremonialism) NTEIrg ‘AepiK 0]’ (epic laws) h In Snb AepiK
1eZbgi kZIiNd AHlb cTnbi sJN-pMb Aclb hNJiINbI MAWZ (repetition), CTnbi
sHgi forml, cTnbi shi-srl, pK-sNb brnN, AsinciZb kyb fiK AepiKKi
AsbsizZn wrigi Icel tPHhNnb Amdi wrigi msK HgThNnb yMn toln
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SiJiNn>mSoln wrigi mnZd cP mNnb pNdM Amb tozN-toizNb HidoKsiZd
ANJIN-hNJIN HKhLTi (k fogi mn Aoln mol rZ niZHin cUbb peLhNnb SMbd
k1 fMHIL mpL pib, mpn crMb Lol poT chNb, €ZbL Tol fhNb, toirbZ HIS0Z
Am pib; SMbb peLhNnb mbl frol jMbd nMboL hNjb fMHL pib; HiZleNb
peLhNnb SMbn konZ kbd dol I ©oZb, pjeZ firL HeTp Amdi seKpiN mHoL
mri SNb yhNb, Arolb Acln SMb-Holbi ThoZbib) AmsZ cP mNnb HidoK
nTtrgwzZ mAiZ Amb tozN-tizNb HidoKsiZ nTtrgwzZsiZ Auln hNn-
hNn HKhLEi (noZbNn SMbd hiniZzb wzZ Ad cP mNnb mAiZd niZbNgi
mnlsiZn SMbgi mnKt cTtn cP mNnb nTtrg SjiKt Hnb whd AmK h1rb)>
cTnbi formlsiZgi msKt fiK AepiKki AsbsizZn poTskK, misk, nTtrg
HrM Am sHbd cTnrKp mAoZgi mNnrP tlb wh-wtd mNnb sH sijiNn
(HZg ciZb sHbd “kege HZg kdoZ kdZ ciZ/ SrM nh mciZsol/ Ut kPt
h1H ciZ/ sg preZ HiZzb ciz/ Tolm firP SH ciZ/ msN phboT HZb ciz/
kololn lolbi HZg ciZ” hlb cTnbi sH sijiNnb; pS-Isbigi fjb sHbd
Amdi INciZ-1:ZSiNbgi HirM sHbd cTnbi sHsIZ sijiNnb), cTnbi mAiZgi
gN Snb whsiZ sijiNn (msgi yM SdiZmK ‘1Irs’ Aulb, 1J SdiZmK ‘kKbr’
Aulb, niZHkoNgi misk-poTsK SdiZmK ‘sn’ Aulb, tZj SdiZmK ‘HbZ' sh)
AmsZ cTnbi mAiZgi prmN-pNH sijiNn (yMn toNb mib ‘kS poNb s', yMn
hrubb ‘tZzM ceZSU fb', IMb Aolb miAol-mit) mNnb Anib ‘INSoZ TigM
solfd/ hgeN ligM seMfd/ €Nn-higi mAiZni’ hin sHb)> wrigi Ahib,
ArulbnciZbds cTnbi AolnmNnb shi-srolnciZb sijiNn (svbNdnnciZbn
Is hirg mikoN-HgoN, prrHnnciZbn lol siNb)> fiK AepiK hlbsi AyMbn
sreZgi msKt leZn> ‘Iliyd' nTtrg ‘Acdesi’ gMb ‘AseZb’ (true) AepiKsiZ
sreZd leZn> priHibigi Aoln AepiK Sr Amdi sreZ AmsZ wreZ Ani yNnn
1eZn> AsigMb mSLgi AepiKsiZd wri libgi srknwreZ Aol; critrsiZn
mHNNt zZjb nTtrg mi AttPp Amg wri snb mtZ Amdi whgi 1teZ yMn
hPtn HildoKn ken hlb mtZnciZbn sreZ Aul> SdM Aoln, KjS AepiKt
wri libgi AyMb srKwreZd, mSL Amgi tLd, Hirg mpZ Aulb critrsiZgi
w zZnb srKsizZn sreZ (Is) Aoln sKI1>¥ rski ‘bilin’ (bylina) NTErg

37T.G. Winner, The Oral Art and Literature of the Kazakhs of Russian Central Asia (Durham, N.C.: Duke Univ.
Press, 1958),p. 68.
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Amdgi heNb msiZd ‘bilini’ (bytiny) h In Snb AepiK Srgis wreZd Hinb mskK
1>3¥ wreZgi srkn k-heNn yMmNSib nTtrbdi AmsZ yUrib sreZgi srKn
pKniZ-1ThL Amdi 1sgi ApNb msK Am sgTp zMIbdi wreZ-sreZ yNnn
Hib-sKp Aclb ciZ-IeMb wri SdiZmK ‘AepiK’ ki mnZ cNgni h1bsi mleMgi
AS-AnhsiZn yn>

oK AepiK lezbgi mAnZdi Asbn SAK-SdKki Aoln IeZsiNbn mpZ
Aul> mSoln krighMb fok AepiK Amb hibdgi lolb fUb wh-whgi Acln
CINT pde> wrigi HdK-priZtbh mNn SjiLlg priZ sgTlib HirM-
HdoKnciZzbgi AkPp sriLsiZdi mSoln Is sKlib sfM-stM Adgi mf\,
mtM, misK Amdi fivMg cnb yeZdn cTnbi formInciZb sjN-pMb Ky
siJiNndn ciNbZd SdK-SdKKi Aoln mHsITn leZsiLli Amdi sKI> AepiK
sKp AsbsiZn ciNbZd SdK-SdKt Is leZn-1eZn sKpgi mAiZsi redlov
(V:V. Radlov), peri (M. parry), lord (a.B. Lord) NCIZb AS-AhsiZn myeK seZn SNdiKn
nn> Is mSL Asi AsbsiZn AyMb mtMd Isgi JNtrg lilnn sKn (SdM
Aoln, mniprd ‘SMb Hlbi’ gi I's pen nTtrg dloK JNtr yUn sKn)> wrigi
msKk myjiK (sgiT) ki mskk tiNnb mAiZsi fiK AepiKki tz1fdb sjT
Amni> krigMbd, SdW Acln HbK srizd, 1s mSL Asi jNtr yUdns sKn>
krighMbd foiK AepiKn jgolgs sgiNn> ik AepiKki AsbsiZ, AyMb mtMd,
Is sKpgi siNfM nIn Irb miAolsiZn Aol> priHibigi Aoln fikK AepiK
h1bsi AhNbd niZHigi AsbsiZ (miNstreLsiZ) n sknrMbni Amdi K 1nHd,
niZHgi Asb hilb tPn ISidrb mtZd, miyMgi sSiNfM nlb nip nTtrg npi
AsbsiZgi mSTt thibni hin Ln> rst bilini AepiKsiZ nipsiZd nTtn
npisiZns skKn> Asb-AsbisiZ Asin fiK AepiKsiZb niZmgi sfMd pZ
Ky cPn, nTtrg AhiZ kygi stM ky cn skKn>

HIM (bisy) gi miTyeZd priHibigi fiK AepiKsiZgi mpZ Aolb mSL
mriHKn STdoKn< smnistiK (shamanistic), NTFOTK (heroic), FOMNTIK (romantic)
AmMSZ histriK (pistoric)> smnistiK AepiKsiZd hiron mhKki AzKp
HirMsiZ 11-tiNgi Amdi jd-mNtrgi Aclb pMbsiZgi mteZ lidn pZHKI>

%Maria Leech, ed., Standard Dictionary of Folklore, Mythology and Legend (New York: Funk & Wagnalls,

1949). p. 177:
Prose versions of some of the byliny exist, recited rather than sung, preserving the language and figures of the
poems, but without their meter.
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mSL Asigi AepiKt hiro AyMb mejisiyN (magician) Aol> FINIeNdgi kreliygi
AepiK AyMb mSL Asigi mnZ cLli> hiril K AepiKsiZd hirin mhK msgi
Aolb Hol doK-heNdoKp mpZgL-mHin sijiNndn, INnciZb tidn, IbKKki mnZ-
mpL AnimKKi yeKnb mZhL1i> ygisleviy AmsZ rski AepiK AyMb mSL
Asigi mnZ cLli> nmNtiK AepiKsiZd hiroINb nZsibgidmK foZdiKp
hirogi Hn-pZgLn mpZ Aol> fiNIeNdgi KUKkmol neN (<aukamoinen) Kib hirogi
wri Aolb ‘klewl’, rski crilo pleNkovic (curilo Plenkovic) Ki wri Aolb ‘bilin’
AsinciZbsi rimNtiK AgpiKKki mnZ cLIi> mniprgi ‘SMb-Holbi' s romNtiK
AepiK Amni> histriK fik AepiKsizd 1'tihski mrAolb HdoK Aolb Hin-
pZgLgi wrin mpZ Aol> AepiK mSL Asid 1tihski msKnlb miAolsiZn
hiro Aol> Is mSL Asi Itihski cP cb mskK nTte; 1'tihski Aolb HdiK
nTtrg misK Amgi mfMd SNnl-kZIP Amn SL1ib wSLIIN Ad foZdoKp
Isni> SdM Aoln, rski jrivanthe Terrible gl Wi Aol b bilin AepiK pNby 1>

priHibigi mrAclb fiK AepiKsiZgi mnZd griski Asb homr (Homer)
n ciNbZd hildn IThNb ‘I'liyd’ (iad) AmsZ ‘Acdesi’ (odyssy) b Swldgi AnNb
Aoln 1in> homr msmK mtM Amd vioKsiZgi mmZd jJNtr pldn AepiK Is
sKSib Asb AulrMgni hin mleMgi AS-AhsiZn Iin> At mrAdlb fik
AepiKsiZgi mnZd vrTKi ‘rmyN AmsZ ‘mhvrT, 1 1eNdgi ‘bywLf’ (Beowurf),
Jrmnigi ‘niblZgeNlid’ (Nebelungenlied), SKNdineviygi ‘biLsZgsg’ (volsungasaga),
frNski ‘soZ AT roleNd' Ehanson de Roland), SPPENQI ‘SId’ (Poemadel cid), FINIeNdQI
'klewl’ (Katevala), rsKi ‘bilini’ (yiiny), TibbT, mgoliy AmsZ cingi ‘gesr’
(Gesar), NiZCP smtrgi AhiZ 7 heNn cn sknb ‘AZgN nN tZg’ (Anggun Nan
Tungga) g1 Wi AsinciZbgi mmiZ pNb y 1> hirib fiK AepiKsiZ Asi AyMbn
Aclb-zKni> Sdv Aoln, ‘Tliyd'ki prezZ 15000, ‘Acdesi'gi 12000, ‘rmyN'gi
24000, ‘mhvrT ('INdiyN I'liyd) gi 220000, ‘oywLf' ki 3142, ‘seZ AT roleNd’
gi 4002, ‘niblZgeNlid" ki 9936, ‘sid’ ki 3700, ‘klewl'gi 22793 ni> IbK
ApNbgi Aulb, ‘nesnel’ AepiKsiZ Asigi mHKt priHibigi 1bK Sdizd M-
IMgi Aolb ‘rijnel’ AepiK kymrMs 1> vrTki miTyeZd mniprgi ‘SMb-
Holbi’ rignel AepiK Amni> rijnel AepiKsiZ Asigi AsZ-AteN yMn SeNnb
nl> jgislviygi Swldgi szb preZ lisiZ trhMdel heNbdgi telLlbd
FiNIeNdgi preZ yZSriid sZb AepiK fUb 1> mgi-mgi IMd sKnrib, ‘AepiK-
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1€’ (epic1ay) KInrib, hNHn 1teZ thh liNgi mskK Amd AepiKki wrib AibjeKtiv
Auln sHb yMn teNb sreZgi msKsiZb kd1fUb ‘AseZb’ AepiK kigdge
hlbddi AS-AhsizZn zsifUb yeTnri>

priHibid AepiKn sreZgi Swldgi lib msKni hin lin> sreZ mSL
Asi priHibigi mfM kyd, HoldoKn ‘Aild wrlLd' d chi lisiZ ky cPn
1 rKibni> Adb AepiK h 1bsi priHibi mfM SdiZmKt fo sreZ mSLdi nTte>
Sdv Aoln, Arib mtMd niZpoK AmsZ S-niZpoK Aesiygi cin, JpN, koriy,
brMm, HIIeNd AmsZ viyeTnMnciZb 1bKsiZd AepiK IrMde; Afrik,
Aeborijinel Amerik, Aisniy Amdi Astreliyddi zsifUb myMn Linrib
ArHgi AepiK Asi sKndri>

fiK AepiKsiZ Asi fiK beledsizdgi tozLEi> ik beledsiZzn wri
nlb Isgi AteNb msKni> beled hlbsi teLlbd preZ tr-kN fUbdgi Aclb
yl, sZlbd preZ lisiZ Srdgi Aol; AyMb nesnel AepiKsiZdi preZ lisiZ
kymrMgi Aol, AsZb beledk AepiKk mr Aoln SeNnb msKsiZdi- beledt
misk Amn pZHiKp mpZ Aolb HirM-Hidok AmSKtgi wrid pKniZ HiZjiNdn
ssKn; AepiKt misk Amgi Amdi mhKk mri Inb At miAolsiZgi tozN-
tzNb HirM-HidoK kymrMgi wrisiZb pNn AsZb wri Amgi msKt ssKn>
mAiZ Asid hiro (nyK) AmSKKi mri Inb HrM-HdiK ky sHb fiK beled
kymrMb nt Hidn yMn ms ceTn pNsiNdn AepiKki msK Aolb prreZ (cycle)
Am sgTpgi cTnbi Ams priHibigi mfM kyd 1> mtl AsMn AepiK
sgTnbgidmK pNsiNb mri Inb beled kygi preZb ‘beled STKL' (pallad cycle)
h1in Sn>SdM Aoln, 1 1eNdgi robiN hdki foK beled Ky pNsiLlg ‘jesT Af
rbIN d' (Gest of Robyn Hode) N N Snb fiK AepiK seMSi>tibbT AmsZ mgoliy
ApNbd Amdi cingi srK Srd sthdi Srgi mmZdgi hin sknrKp AsZb
'gesr’ (cesar) AepiKs ‘'sTKL' gi msKt sKnbni> msid ‘gliN' (iin) hIn Snb
lejeNdri Aolb 1bK Amgi gesr nTtrg Kesr (kesar) Klb niZH Amgi wrisiZ
AhiZ ky cn mHsITn sKI> mniprgi ‘SMb-Holbi’ s SMbgi wri sHb beled
kymrM sTkL Aoln pNsiLIg seMb AepiK Amni hin Hb y 1> beled sTKLn
setMb AepiKsiZ Asi SNnl-kZIPki AsbsiZn HZgseZn sKpddi AyMb
mtMd SdoZcbgi miTyeZd tozN-tozNb beled Aoln sKn, mrMdi s1kL Amgi
beledsiZb AepiK AclhNnbgidmK pNsiNb ybgM mAiZ Asigi AepiK Amgi
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mcK Aol rib beledsiZ Ad toST-tSIn hNnghM AmK yMn TIn seTtiKps
y 1> foK beledki wri yMn zLLiz mtMgi Aolb yI; nTtrg HeZlb mtMd
zrZ-nhLt HiKSib HdoKki Aolbs yI; fik AepiKki wridi tz 1fdn Arib
mtMgi Aclgdbni, prMprn sigTkdbni> fiK beledtdi, AepiKkMn, AHolb
misK-miAoltn mtM pMnmKt hiro Aclgdbni hilb wfM 1te> Aclb Hiri-
HidoK, AwZb pNdM Amdi ciZ- IeMn cU-sZb sjN-mAiZ fiK AepiKt tz 1 fdg
foK beledtdi mSolsiZ Asigi tz1fdb mfM 1te>

foK beledk fiK AepiKk knn hNbge h1b wifMsiddi AS-AhsiZgi mT
mNndb Sr I> kreP (aH. krappe), gerLd (GH. Gerould) NCiZb Srn AepiKKi
mtZd beled 1Kpni, AepiKn KIHrKIg beled Aol rKpni h1> bUrnciZb
At Srrn beledsizdgi seZgTlg kinHd AepiK Aol rKpni hilb mT foZdoK 1>
bUrgi mTt, fiK AepiK hilbsi HIriK hndrizgi mtM (pre-literate times) d
hirM ky pK-sNn Sb Hol doK-heNdoKn mrisiZ Th Asb Amn mirol Ky cPn
mceT-mceT IrKp, misK Amtgi tozN-tizNb HidoK sHb 1S (episodic lay)
Aulb, beled kyb pNn niZsiZdn mri Inb wri mtZ-mtZsiZ HZdK-HZJiN
tidn AmsZ cZsiNndn ms ceTp priZ AmSKtgi cU-sZb wri Am Aoln
seMgTpdgi Amdi mhKKi hjb ‘cTnbi’ mh pMnmK hPtn niZHijhNbdgi
Al rKpni>

foKtel

(fZgwri)
foKteL (FZgwri) gi mrMd mleZgi Swldgi heNn sKnlrb stiH tMsN
(stith Thompson) N ToKteLgi msK tKIdn msiwreZgi Aolb cTnbi wrini- Alb
Auln nTtrg ciNbZ-wh Aoln mirok Amdgi miroL Amd mHSITn SINnrKp
wrini h1rimi>*

39Stith Thompson, The Folktale (1946, rpt. New York: Dryden Press, 1951), p. 4:

...the traditional prose tale-the story which has been handed down from generation to generation either in writing
or by word of mouth.
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AtiPp AS-Ah prifesr devidsN (L. pavidson) N foKteLgi difinisN
pirdn hlrMmi< foKtel hlbsi DrMmg mri Indb, DrMmgi nTth, vbn sb,
ciNbZd sNdiKp, nZtigi pNsigi sjT yeKp nTtrg mhisg mNndb
tPtPpsiZ lib Amdi pKniZ hrU-nZz 1hNbn pNdM mpZ Aolb wrisiZ
nTtrg surT storisiZ Adni>®

profesr brNvNd (3.H. Brunvand) N h I rMmi< fokKteL h1bsi wireZ Aol b,
myeK seZn vbn sb Amdi krigMb AcMb nTtrg fidM UTlbs mpZ Aoln
pKniZ hrU-nZzIhNnb linb cTnbi wrisiZni>*

mHKKi difinisN (miZglriL) siZ Asidgi Sb zMb foKteLgi mhis Acln
SgiNnb sjTsiZdik fiKtel hlbsi cTnbi Aolb wrini> msi wreZgi msKt
1in> msi mpZ fn vb (KLpn) n sgTp wrini> msid nZtigi pNsigi mskK
AmsZ AzKp piTIM-HirMgi msK AnimK UTHi> msigi Al1b Amdi ciNbZgi
Aolb msk AnimK 1> pKniZ hrU-nZz IhNbn msigi mpZ Aolb pNdMni>

foKtel hlbsi mhisn mi Amdgi mi Amd AmsZ mirik Amdgi AtoPp
miroik Amd mHsITn STHZ cTpn cTnbi Aolb wrini> wri Asigi 1tihst
AhNb pHiK-hldiKSib miskK Adgi mfM kris 1te> misK Amn hidiKSib
Aol rMb trbs fiKteLgi wri SdiZmK miyMn yndn cTnbi Aoln linb Amdi
sNdoKnb miyMgi mrL Aol rb wri-zKni> foKteLgi wri Asis HdiKsiZ
libd heNn pKniZ cl, ptrsiZgi IMcT yeKpd AdK hKn pKniZ cde> mrM
Asin wrid HdiKsiZgi brnNn mpZ Aol> HdiKsiZ Ad AkKnb bisy (HiM)
Amdi ploT Amd wrigi polol tMn cMdriZ mS cTH> msiZdi, fokteL Amd
mpZ Aolb HdiK AmSKtmK Ib yI nTtrg Amdgi heNb y1>

foKteL hlbsi cTnbi forml sijiNnb wreZ (prose) gi msKt Tin> liNgi
msK Asin foKteLb miAl SdiZd Swidgi heNn pMnhLIT, mfM-mtM SdiZd
SThlhLli, ArePp mskK Am pib yhLli, Amdi hIniZzb h 1bd myeK seZhL1i>
krigMb wri Srddi wreZ mrKt sreZgi msK ynb yUrKI> sreZ ynb wri
mSL Asigi msiZ Hil dokn yMde>

O evette J. Davidson, A Guide to American Folklore (1951; rpt, New York: Greenwood Press, 1969), p. 19:
Folktales are the secular, non-religious fictional narratives or short stories that circulate orally, illustrating the
nature or everyday life or recounting the unusual, with entertainment the primary purpose.

“3an Harold Brunvand, The Study of American Folklore (1968; 2nd ed. New York: W.W. Norton, 1978), p.25:

Folktales are traditional prose narratives that are strictly fictional and told primarily for entertainment, although
they may also illustrate a truth or point a moral.
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fokKteL hisi Drmg mri Inde, hlbdi Drvmgi Aolb HirMg mri Inn
linde> 11-tiN Amb sHnb, HQTnb, nTtrg SrMnb- I1-tiNgi mteZ fnb
nTtrg fTth fL zKHiKnb- linb wri nTte> msi AhZb m&M nZzIn
IeNnbgidmK Finb wrini> msib F-TiNgi wri (myth) gMn yMn ceKsiNn wSL
cn linde>

fokKtel hlbsi vb (kLpn) n mpZ fn sgTp, HZgseZb tlbd HKSIb
nTtb wrini> foKteLb vbn sbwrini hIn SNnl-kZ1P SdiZn Iin>msid I,
helol, vT-preT, hiZcbi, sgil ApIbi, dol I Aplbi, ptL, AsinciZbg mri
Inb HirM-HdoK ky Hjb yn vbn sdn psiLIKI> HrM-HdiKp Kk-heNjiNn
nTtrg yMn KihNn h1jiNbds vbn sbh msK Ub 1> foKteLd yUrib AyMb
kereKtrsiZs siMooliK Aol, TIP Aolb kereKtr Srgi cTnbi Aol mmiZ
Sr HINbd nTtn AyMb kereKtrsiZgi mmiZ-mH Ite; AkKnb mfM AmsZ
mtMs foKteLd tKnde>

foKteLgi AyMb wrin SNnlI-kZIP mnZd nZtigi Un-Snrib pNsigi
msK UTHi; wri Srn AzKp IMdMgi AzKp HdiK UTHi> UTlib AzKp
misk, poTsK, jib, HdiKnciZb Asigi mpZ Aolb yMfM nZtigi Aolb pNsi
msKn Aolb mrvn foKtel trib miAusiZ (mrAoln, AzZsiZ)n mSolgi wSLgi
HKt AzKpsiZ Adg cZsiNnb zMmi> wri tribsiZn wri Ad vbn sbni
SIbs mSoln lisiNb zMb msKki Aolb mrMn wri Add nZz 1b zMmi>

fokKteL linbgi pNdM-mpZdi pKniZ hrU-nZz IhNbni> msi AyMb
mtMd HoKki Awb piTHIKp Aoln nmidZgi AhZb mtMd lin< fZg mpNd
AzZsiZb thiniZhNdn nZzIn cK zInb Aolb AnLsiZn lin> pKniZ hrU-
nZz IhNbgit nTtnwrid pNsigi AcMb (rruth) AmUTEN nTtrg fjb putK
Am fMdn tZgi pNsid heNn siZgThNbgi Amdi Afb sjT seMgThNbgi
pNdMds foKteLsiZ lin>

fokKtel hilbsi ciNbzd Ib wrigi msKni> niZsiZbtn pMb Aildn
cINHZd linb Amdi mH-mH sNdoKp wrini> ciNHZd mHsSITn SeNnb msK
(variation) mymrM mhis Aoln HKIKI> mrM Asin ciNbZgi Aclb foKteLgi
‘msin mrolre hlb msK Ite> foKteLgi 11 riK Allb Alb msKs I; SdM
Auln, pNctENtr, ArbiyN nlITs, AsiPs febLs, AsinciZb> Alb msKt 1b
foKteLsiZ Asi THKtrizgi mmZd mtM Amd ciNbZd linrMb-zKni hin
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IIn> Alb msKsiZ Asi HirKlb mtZds m&lsiZ Asin mtM-mtM AmsZ
mfM-mfMgi mtZINn ciNbZd cTnb fiKteLsiZ AillrKp Ky yUl> Ashin
fokKteLgi Alb Amdi Idb mskK AnimK Asi Amn Amdgi THiK-IsIN tin>
wrigi Alb msKsiZ Asi ‘AseZb’ foktel kib ydrbs mSol siZ Asin ciNbZd
cTnbigi HKt linrKlbdi tz1fdn "foKtel' kib trKI>

fokteLgi Alb mskKk ciNbZd linb mskk SeNnb kymrM AolHiK <
fokteLgi ciNbZd linb msKt, Hol dokn Sr sZb wrid, wh-wt Amdi HidoKKi
NNJIND (repetition) NTErg mAIZ mNnn AmK hNn pSTIKp msK toln Ub f1>
msin wrib mpZ fhLIi Amdi wrid Sl rZb (suspense) poKhLEi> ciNbzZd linb
msKt AyMb mtMd Afb-fTth, fjb-AHib, AcMb-ArNb, AsinciZb AiNntnb
sjTki miAol Anigi HeZglinb UTHi> AcMb, Afb, fjbn mmd jy AdlgLli;
AsINb Amdi FTrbnmmd y1fb AclgLIi> IMCT yeKpgi mtZddiwrid drkr
Aol rib gNsiZ AdtmK UTHi> foKteLgi ciNbZd linb msKt kolHiKniZz,
sNdoKniZzIgi mfM 1te> msid wri-priZgi tzlfdb cZ AdfUbdmK
PiKsINn brnN tin; pldTn AcMb 1IgM cMdriZ wrigi polol tn> foKteLgi
Alb msKtdi mHKKi mAiZsiZ Asigi AINntnbsiZ Alb yl1>

foKteL hilbsi fiKlorgi mcK mSL pMnmKki mnZd Swidgi heNn
pPKsNb mSLni> priHibigi mfM Amdi mtM SdiZmKt fokKtel fdb 1te>
foKteLgi tizN-tozNb mSLsiZgi mnZd fb cUrKp msK, nZgi AkPp
wrel, AsinciZbds priHibigi Acln mNnb kymrM 1> mNnbsiZ Asid yMfM
Aoldn mleMgi AS-Ahsizn foKteLgi ArePp msK Amdi hoznldrb kyT
Hinb hoTn; foKteLgi SiZhl-SiZcT, sAiZ-sd, STINHIK, whNHIK, AsinciZb
nnnb hoTn>

mleZgi msiZ HizMdn b fuoKteLsiZb wrisiZgi leZdrb ArePp
msKsiZ 1ePHIKIg AkKnb msiZ Srd hNHhNnb AS-AhsiZn KNn hiTnSi>
fL Aoln Sri<1910 d FiNIeNdgi AeNTi Arrne (antti Aarne) N Verzeichines der Marchentypen
(The Types of the Folktale) KID KeT log Am pHIKSI> keTlog Asib Agrejid hNdoKtn
AmsZ cUHIKhNdn Amerikgi stiH tMsN (stith Thompson) N SKi< 1928 d The
Types of the Folktale N 1D INdeKski FriK pHKSI> T riKsib myMn sMn Arng-
TMSNQgI Typeindex N1 rg Sn> INdeKs Asin mieMgi (mrAoln, INde-yropiyN
jtisiZgi) fokteLsizb “tIP’ fype) hIn Snb ArePp msK Srd preZ leZsiNnb
hoTnSi>
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tIP hlrg, AsZbb Aol rbs AteNbb Aol rbs wri Amn At wrisiZg
yeTsSINndn mHNnt mpZ fo ArH HKhNdn Tib yb wri Adb Sn> stiH tMsNgi
mEtZINn, 1P h1bsi mHNnt mniZ €t\n Ib zMb cTnbi wri Adni>? hNn-hNn
lirbs leZdrb ArePp mskK Amd At wri-mceTsiZg YNsSINndn mHNtn mpZ
o wri Am Aoln hiZb zMb tel tIPsIZ Asigi msiZ nTKi IMdM Eulture area)
SdiZmKt hNH, AKKn> Arne-tMsNn pHKIMb (msiZ 2500 riM sh) t1PsiZg
mpZd mNnb mleMgi At foKtel €1PsiZb Arne tMSN AT nTtrg AaathnTtrg
Type NTErg Marchentypus Ki ASMb mT) nMbrd sKSn> SdM Aoln, mniprgi
pebeTki wrib Aenimel teLgi MNZ CND ‘The rat persuades the cat to wash her face before
eating' N 1D TIP (ar 1228) ni hIn priHibigi AolD Type-Index € Sngni> AKPp
wroLddi mniprgi wri Asig Arne-tMsNn nnrib wri Asig soldn SeNngni,
Adb wrigi Aplb mpZ Aolb msKt mNnb mrMn pebeTKi wiribype 1228 ni hIn
ligni> Type 1228 gi wrid hidoZn frb Uci Amn hidiZ Add mhKp chige
h1rbdi hNn mhKki mml Ad AmKt tHiKpiy h1jSi> hideZn mm1 th KNn
hoTnrizd Uci Ad nNHIKtn ceNSi> lisiZ tidn Ucin nNHIKSib mAiZ Asig
pebeTn lisiZ tidn hidizgi mSTtgi mc nNHIKhNSibg mNnn Tl y 1> mt
AsNn, sNdreMbi-clsrgi wrib mejiK teLgi mnZd “The black and the white bride”
(AaTh403) Ki €IP Aoln lib y1> vbn dIN sb dsn niZS1b (chi cf kUSIDb)
g1 Wri “Man and his wife build air castles” N In Snb €1P (mT 143) Aol gni>

CIP hiInSnbwrigi mniZ thin ArePp msK Asin fiKteLgi Swldgi
piKp msK Auldri> tIP Amgi mnZd AmKs ApiKp kyT kymrM lri>
mrM Asin foKteL Amgi Swldgi piKp kyTki leZdb msKsiZ pHiKnb
AS-AhsiZn hoTnSi> Sri< 1955 dgi 1958 fUbgi mnZd stiH tMSNN Motit-
Index of Folk-literature N 10 VOlyM 6 Ki Aclb 11 riK foZdn priHibigi fikKteLsiZgi
motifsiZ sSINtiIfiK Aulb kZIiINd pHiKIg preZ 1eZsiNnb heTnSi> mtMgi
mEZINn “teL-motif siZ hPciLIKIbs mleMgi AS-AhsiZn teLl-motifsiZb
TMSNQI Motif-Index Ki nMbrd sKSn>

tMsNgi difinisN mtZ INn cTnbid hiZdn Ibgi sKti ceNb, wrid
yUb Swldgi piKp, piTc Adb motif kil>* cTnbid hiZdn 1b zMbgi sKti

42Stith Thompson, The Folktale (1946; rpt, New York: Dryden Press, 1951), p. 415:

Atype is a traditional tale that has an independent existence.

43Stith Thompson, The Folktale (1946; rpt. New York: Dryden Press, 1951), p. 415:

A motifis the smallest element in a tale having a power to persist in tradition.
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ceNnbgidmK motift krigMb HoldoKp siZHniZz 1 Aolb mt) Am yUgdbni>
motifki KZIP AhM Ibgi mnZd AhMmKt Hill doKp mt! Am yUgdbni> SdM
Aoln, mtifki AnNb KZIP- Hib (actor) d 11, ToPtoPp s-z (sgiL
Ap IbinciZb), Hill doKp jib (helol, hiZebi, 11 STsZbi), nTtrg cTnbi Aol rb
miAcl-mt (In thh mc AtoNb, minZsi Sdbi mm piKthi) cNgni> Anisb
KZIP- wrigi HrM-HidoK pZHIKhNb HildoKp poTIM (item) d Jd-mNEtrgi
sKti ceNb poTsK (mni, ybi Sjl1) Amdi TP tPp cTnbi-Hjnbi (€Z hNn
yeZb ydbgi AHiZb, cb-HKp tihdb) AsinciZb cNgni> AhMsb kZIP-
Hol doKp HidoK (incident) T ASNNb cZyeZ (SK ThNb), ASNnb nMHK (sjiNnb
br, sjiNnb kny), ASNnb HirM (11fU cMhNdnb IsiZ mnZgi konzd 1Tp)
AsinciZb cNgni>wri Amd ASNnb HdiK AmSKtmK yUb mtZsiZd metif
Amg tIP Amg mNnb kigni> pUtK yUb s-UceKKki wri (fable) nciZb AyMb
foKteLsiZd ‘HdK' KZIPKi motif Amn €1P Am si; Jd-mNEtrgi wri (magic
tale) NCIZb Srddi mtif kymrMn pLIg t1P Ams1> SdM Aoln, sNdreMbi-
clsrgi fZgwri (type 403) d ‘mej iK' (D Motifs) K Transformation: man to bird (D 105),
Transformation: man to reptile (D 190), TeST' (H. Motifs) Ki ordeals (H 220), ‘ANnecreL
KryeLti' (s Motifs) Qi Cruel stepmother (s 31) hlbnciZb motif kymrM yUri>
tIPsiZ Amdi mtifsiZ Asi nngdirib fokKtel Amg mri Inn Sh zMIbdi
foKteL Adgi cP cb mfM Am priHibigi fiKteLsiZgi mnZd IePp 1in
HKI>

fokteLsiZgi mNnb msKsiZ yeZlg cZdMndn foKtel SdiZzmKki SoZhl-
SoZcT Aolb ‘pNsi wrri (iife history) Inbgi Amdi ThN-hNb ArePp msK (arche-
type) PHIKNbgi KZIoiNsiZ fiNIeNdgi kroN, ArnenciZb AS-AhSiZn Historic-
Geographic Method N I PHIKSI> meHd Asi priHibigi AS-AhsiZn yMn pMnSi>
hijiKs foKtel Amgi mZIMcTKki hirKfM Hib trbdi nTtrg foktel Adgi
1hN-hNb Aol rMb yb wrigi mAiZ pHiKp trbdi meHd Asin Swldgi Aclb
teZbZ Aol> fiNnis Aeproc Asigi mtZd AS-AhsiZn fiKtel nnbgi
strKcrel Aepric (structural approach) Ho I doKn pMnSi>

priHibigi msk nlb strKcreL HiAwrigi mdel Ani- rski mgjik
teLsiZ nndn prP (Propp) n pHOKSib morphological model (syntagmatic model) AmsZ
grisnciZb 1bKsiZgi I1-tiNgi wrisiZ (myths) nndn frNski levi-strs
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(Levi- Strauss) n pHOKSib paradigmatic model gl mnZd foKteL nnbgide prPki
modeLb heNn pMn> mSd prPki modeLdmK SdM Acln sMn nnri>

prPn fiKteLgi Swldgi piKp srKp ‘fsN'{unction) h In mmiZ HLIMmi>
mhkn ‘fsN' hlribsi wrid yUFib hoZb nlb HbsiZ (dramatis personae) Adn
TzN-tozNb wrisiZd ImN-mNnn hoZb nldn pZHiKp HIrM (action) SiZ Adni
h1rMmi> hoZb nldrb ArePp HirM-HdoK Aolb fsNsiZsigi msk 1ePlg
foKtel (mejiK tel) Amgi sAwZ-sd (strKcr) nnb yI hin prPn
foZdoK IMmi> SdM Aoln, Afnsev (aN. Afanasev) N SIMIMD rski mejiK teL 100
nnrb mtZd mhKn priHibigi Aulb yrb mAiZd foKteL (mejiK teL) gi fsN
31 SK pHKIMmi> fsN 31 Asigi mnZd wri-wri Adgi mtZ INn fsN Sr
nTtrg Srn sb priZ Amgi wri (single move tale) NTErg PriZ yMo wri (muttiple
move tale) N1h mSL Ani mhKn strKcrgi miTyeZd pHIKSI>

prPn pHKIMb fsN 31 Addi< 0> wri hididKpgi AhNb fivM-mt tKp
(difiniSN< nitial situation: dejignesN< x) 1> ImZgi miAulsiZgi mnZdgi Am
yMdgi CTSib (absentation: b), 2> hiro (hero) d ASNnb HirM Sr tidnb HiZb
(interdiction: y), 3> hiron AHIZbdb Hg 1D {iolation: d) 4> mIFTTE (viein) N INjb h 1 bdi
hNn hirogi mrMd ToNn pU fnb hoTnb (Reconnaissance: €), 5> SIKKdirib miAol
(victim) hlbdi hiro Adgi mrMd vileNn fnb Hirib pU Ad fb (pelivery: f), 6>
vileNn hoTnb (trickery: n), 7> SOKKdirib miAcl Adn vileNgi 1Zd Hdn vileNgi
nMHK Adb yb Amdi msn Sjdn yeKnb vileN Adb teZbZb (compiiticy: z), 8>
vileN Adn viKtiMgi ImZgi miAol Amd AmZ-At AsiK-ApN HIKhNb (vil-
lainy: A), 8> (K) hirogi ImZgi miAol Amd krigMb Am wTp nTtrg krighb
Am PMb (Lack: a), 9> SdoZHib nTtrg AwTp ShNb< hirod SdiZcdb nTtrg
AwTp Ad koKhNnb hljb nTtrg yH pib< hiron AwTpd koKnNnb pMb
Hib cTke hIn msn yb nTtrg hirob AwTp koKhNnb pMb Hirnb yH pib
Amdi Hb (Mediation, the connective moment: B), 10> Hirib (seeker) h1bdi AWTp
koKhNnb pMb fnb hoTngdirib hiromhKn Awb SdiZHib myoKnge yb nTtrg
myoknge hIn mpKniZd 1ePP (beginning counteraction: ). 11> hiron yM HdoKp
(Departure: &), 12> hirod teZbZIKkdb miAdl (donr) Amn hiro Add cZ yeZb,
wh hb, INdb, AsinciZb tidn mejiKki poTIM (mejikel AgjeNT) nTtrg
teZbzb misk (heLpr) Am fnb IMbi yTp (The first function of the donor: D), 13>
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teZbZIKkdirib misk (donr) Adgi HirMsiZd hiron mhKKki Hdl Amdi sjTn
PUSM pib (The hero’s reaction: E), 14> hirmn mejiKKi poTIM sijiNnb b (provi-
sion, receipt of a magical agent: F), 15> Hirib poT Amgi 1fMd hirob mejiKki poT IMn
HZb, Hb nTtrg ||V|j 1Zb (Spatial translocation between two kingdoms, guidance: G), 16>
hirog vileNg myokndn IMb €inb (struggle: H), 17> hirob msK Snb mhKKi
hKcZd nTtrg mhKk sgiNngdb piTsK Amd SdM HMb (Branding, marking: J),
18> vileNb mIHib pib (victory: 1), 19> wrigi Ahlbgi SdiZHib nTtrg AwTp
Ad kiKhNb (Lack liquidated: K), 20> hiron mhKki 1fMd AmK hLle (Return:
@), 21> hirtb mZhNge hin kngMb fTth Amn AmK tNnrKp (pursuit, chase:
pr), 22> hirth tNnrKpdgi AtoPp miAdl Amn nTtrg hiro msn pMb ky
PHIKEN KNb (Rescue: Rs), 23> knns sKSdn hiron myMd nTtrg AtPp
IbK Amd YIrKp (unrecognized arrival: 0), 24> hNn IrMb sjiNnb hiro Amn
mhKn AseZb hironi h1dn mrM cdb dbi TLIKP (unfounded claim: L), 25> Arb
HrM Am AseZb hirod pZHiKnb hlb (pifficutt task: m), 26> Arb HirM Ad
AseZb hiroin pZHIKp (solution: N), 27> AseZb hirob msK SIKp (Exposure:
ex), 29> hiro Add Anlb HoldoKn niZHijb mskK hPp (transfiguration: T), 30>
vileNb crK pib (punishment: u), AmsZ 31> hiro ThoZb AmsZ fMbL Kb (wed-
ding: W)>

prPnmhKKki fesN 31 Asigi mnZd AyMbgi model example SIZ pirhMmi>
fsNsiZ Asi mSol gi example gi nMbrd Sn> SdM Aoln, 31 sb SN ‘wedding’
(w) gi nMbrsiZ< ThoZnb wsKp (we), thol mZSib Amdi Hirrb mtZgi fL
Auln Ihozb mS cTHb (w?), knyg IbKk pNn mn Acln fb (we), siZhsN
yUdn ThoZb (w¢), siZhsN zKt fb (ws), knygi mnTt ps nTtrg mn fb
(we)>

fsNsiZ Asigi mnZdgi Sr nTtrg Srn fiKtel sgTli; fokKtel Amd
fsN 31 mK yUbdi 1te> SaM Aoln, mitgi ‘KEN tL treT sib’ gi siZgL mv
mejiK teLd mSgi fsNsiZ Asi yUI<

ISrbi mc KN (x)> mmn HKp wb (s5)> HbK sde hldn cb (g1)> mmd
tL treT hibty, cTlge hlb (c)> tL treT sidn cTSib (&)> SiZnZ mSd
helol €reTn KEND mSolb cbibgi mhTt sn flb hmeZ pbiSinb hijb (p«)>
KtNn hmeZ prKp (r)> IMbid KENgi AhiZ 1eKfMgi yMbn hmeZ siNdoKhib
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(a2> mHgi nmiTt helolsiZn tMF SdiP pib, KENn prKp, mds yMbn
SINdoKNID (repeated functions), MHgI nmiTt helol siZn Hiri koZgol y1Aolb HeZg
YIALD PIrKp (repeated functions)> KENN tMSINNnrg mtM cn Hiri koZgolg
HeZggd yMb pLIg fnb yH pib (2)> pNb, fb (u)> hmeZg tMf SdiPk pHirKp
(11> myMd hLIKp (@)> mmn pMbmS HIKhNdn nZz In pNb (ws)>

wri Asigi fsNsiZ Asi forml Aoln mSgi Ashn THIKp y I«

(X)a®BIC&DYFA2(+++)H2UIZ@W°

mt! AsMn foKteL myMgi forml myM pHKtn cZdMnrg SNnl-kZIP
Amgi fiKteLsiZgi sAiZ-sd (strKcr) gi ArePp mskK pHKp yI>

foKteL lib meMd cTnbi forml Srgi mteZ Lin> wri lib min, ms Sn
nTtrg Sdn, cTnbi mtZ INn AyMb mtMd formlsiZ Asi sijiNn> foKteL
libgi mpZ Aolb cTnbi forml Srdi< (1) cTnbi UfM (Frame work)- wrigi Ahib
Amdi Arolb srKsiZd cTnbi whi-wrolgi msK In, SdM Aoln, Ahlbgi ‘HIn-
HIn mmZzd Amdi Arilbgi ‘Addgidi nZzIn pNSr¢ AsinciZb> wrigi
mrKts wri lib min mhKki ApMb mtZINn wrigi UfMg mri Inb cTnbi
wh-wt kys HeTciLli> SdM Aoln, mhKn wrigi nZz Ib mtZ nTtrg ShoZ-
hozb mtZ Am IKIMdId ‘Addgidi kMdige h1b', ‘hiZcbisin crge tib
mtZsid kMdl1?', hlbnciZb cTnbiwh Ky wri-priZgi mrK HTn sijiNn>
AsigMb cTnbi wh1siZ Asin wri liri-trizgi AseZb-AAolb fivM (reality)
Adg lirib sjiNnb wri Adgi vbn sb fivM fantasy) Adg mpZ fn cZsiNnhNbd
Amdi mS SniZbgi SIrZb (suspense) P0KhNbd mteZ yMn pZI1> (2) cTnbi
wh1-wt Amdi wh-1teZsiZ- wrigi hiro Amdi vileNgi mskK yeKp, nZz1-
y1fhb UTp, fjb msK sHb, Akib mcK hPp, wrigi SniZHeKsiZ UTp Amdi
Aybi nZz1rKp mtZ lib, AsinciZb kyd cTnbi mAiZgi whl-wt, wh-
1teZ Amdi brnN hPn> SdM Aoln, niZH mcnpigi AUNpeTt ‘cMm-cMmn
SjiZ Avlb™> (3) formlgi msK Aulb wzZgi mH-mnU- wrigi mr Aolb misk-
miAclsiZn mr Aolb HirM Am pZHIKIMd 1d mtoMmt wri sjb, AtiPp Amg
wri snb, AtiPpb HeMb, lisiZz tKp, lisiZ IHIKp, AsinciZbd cTnbi
mAZgi yMn drmtiK Adlb wzZ-szZ Ky wri AyMbd ImN-mNnn sijiNn>
SdM Auln, hiZcbin- ‘mis cniZld min nMmid’ hn ciZnb foZdiKp> AyiKp
rjkmrin- ‘AboK, nsdni Irib>nsb crge hlribrne? hn SMb> hiZcbin-
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‘Isbdi kdin cjrni’ hIn Lol siNb, AsinciZb> (4) cTnbi AcIn hNjiNb msK-
wri-priZd cTnbi Auln HirM-HdiKKi SjiZ-poTc (motif) hNJiNnb, wh-wt
hNjiNnb, AsinciZb yMn toln cTn> mitgi fokKteLsiZd nipn Hir AnMIK
hNbgi, AhNb Anid mIHirg AhMsbd ml pKpgi, cTnbi-mAiZ yMn Ub
1> SdM Aoln, KENn helolsiZdgi AhNbd hmeZ fb, mHd tMf SdoP b,
Amdi AhMshd HeZgg Hiri koZgolg fogi mri Inb HrMsiZ>

foKteLsiZgi mSL Arng-tMsNn AniHiKn STdoKIMmi< kMp leKs tel
AmsZ siMpL tel> wri mnZd motif kymrM yUdn wrigi S0ZCT (move) Amdi
SAIZ-Sd (structure) CYeTnD foKteLb kMp leKs el (complex tate) hIn Sn> wrri
mnZd motif AmSKt yUdn cMdriZ cTp SoiZcTki AcMb foKtelb siMpL
Tel (simple tate) N 1N Kin>

kMp leKs teLgi mSL AnM HKn STdiKp yI<mejiK tel, rilijiys tel
AmsZ romNtiK tel>

meJiK tel (magictae) N1 rg AcMb thb miAclb Amn tlb sKtigi wZmd
Ib ssr Am HeZnrb Amdi mdgi fL Aoln msd tlb wZmgi jd-mNtrnciZb
sKti clIKtn tib min tizMdb AzK-AzKp HbKsiZ tiHirKp UTp wri
Adb Sn>wri mSL Asib jrmNsiZn mrSeN (marchen) Kin, AgrejsizZn feyri
Tel (fairy tate) NTErg KrigMbd hiro tel (hero tate) KIn Amdi freNcsiZn koNte
pop I re (conte populaire) Kin> Jrmnigi ‘mrSeN' hlb wh Asidi fokKteL mSL
pMnmKp KoNsiNb zMb ArH yMn pK-cUb whni hiin In> mejiK tel hib
wrimSL Asid AyMb mtMd t1b wZmgi sKti ceNb jdgr, stN, hiZchb, vT-
preT, helol, cizll, mprolb, thol, mri-mt, sD, mni, AsinciZb fTth Amdi
Afb misk-miAul siZ; SdP, Sy I, cf, HUm, Uh, Hiri, HeZg, AsinciZb y 1 Aol b
poTsKsiZ; Amdi s-UceK, tiN-kZ, AsinciZbgi mril SbnciZzb sKtigi
wroLsiZ yUl> min I AiNb, sji AiNb, k AiNb, AsinciZb sKtM AiND (trans-
formation) g1 Wi fokKteL mSL Asid yUI> hiZcb-hiZchisiZn pbdgi mSolb
tilb min zMSib wris foKteL mSLsid yUl> mgjiK teLsiZn kMpreKs
teLsiZgi mnZd Swildgi msiZ yMmi> formlgi msk Aolb IoN AmsZ sAiZ-
Sd (structure) MmejiK teLsiZsid Swldgi yMn sijiNn> mniprigi ‘sNdreMbi-
clsr' mSL Asigi foKteLni>

rilijiys tel (reiigioustale) N 1rg my 1 cNb jgki Drimgi Aolb shitydgi
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IHKp, Afb gN ceNb mib wzZn HZgTlg fTthb mib dNdi pib UTp, swrg-
nrKki wroL yub, DrMmgi mc cb wrisiZ Adb Sn> swrg-nrKki, Af-
fTtgi wiM myeK seZn UTp AsimK yUrMdrbdi fokKteL mSL Asi mgjiK
tel, JoK, AeneKdoTnciZb At mSLsiZgi mnZd cNb ybni hin AS-AhsiZn
IIn> rilijiys tel Asid mhisn Afb-AcMbn jy Aolb, fTtb-ArNbn mlHib
Amdi dNdi fb, 1In AcM-ArN wyeNb, pPn pP cb, AcMb LiTp yrKtb,
ptLd cTlg pPgi dNdi fb Ub, AsinciZb wriL ky yUl> wriLsiZ Asigi
fokKtel Ad kdinZds DrMmgi Aol Amdi DrMmg mri Inb 1 TH-€INH), KMm-
fiyoZncizZbd sijiNnde> foKteLdi Drimdgi IPHIKp poT IMni> mniprgi
'rPbN’ gi fZgwri rilijiys teLgi mnZ cNb yI>

FIMNTIK teL (romantic tale) NTErg novel (novella) h 1 rg AseZb pNsidgi
1ISTp kereKtrsiZn riyelistiK setiZ Amd HrM-HdiK pZHiKpd AzKp
Aolbdgi heNn Hin fbgi Aolb, heNn minZsi poKniZz1 Ailb, Amdi heNn
pKniZ-ThL fUniZzIgi Aulb, krigMbd mejiK teL mNb, foKtel mSL Adb
Sn> mejiK tel (mrSeN) g romNtiK tel (novel)g Anisi krigMbd ImN-
mNnbgM t11> SeNnb h 1bb, rimNtiK teLd feNtstiK Aolb poTc yMn hNH,
riyelistikK Aolb poTen yMn heLli> hirnciZb mrAolb kereKtrsiZ AcMb
miAoln Aol, AyMb mtMd mSolgi mrNnlgi Aolb mmiZ HINn> vileNsiZs
hiZch-hiZcbinciZzbn Aolbgi mhTt tMHib pKcel ceNb thb misiZzn Aol >
hirogi h-siZb, lisiZ Ib, SZb kNb, mHd pKniZ cb, AsinciZb tlb migi
Aulb Afb gNsizZd heNn pKniZ HiZjiLEi> gNsiZ Asigi mnZd Arb pUSiZ
fozb zMbgi sKti, noKkNdb rjknyb niKhNb zMbgi sKti, Hjb ydb minMb
zKtnwri lib zMbgi sKti, AsinciZb lisiZgi wfMn wri mSL Asid Swldgi
mpZ Aoln yeK1>mSL Asid shity (ArbiyN nlTs,seKspiyrgi drmncizb)
dgi IHKp wri kys yUl>mniprgi ‘rnioN’ gi wri* romNtiK teL (novel)
gi Sdv Amni>

SiMpL teLgi mSL AhM s 1< Aenimel tel, JoKs AeNd AeneKdiTs, AmsZ
forml tel>

AenimeL tel (animal tate) NTErg ‘veast tale’ hlrg s, z, UceK, tiN-KZ,
AsinciZb jibsiZn mr Aolb kereKtr Aulrg pZHiKp HirM-HidoKsiZgi

“dbly, tiMc! sizh, 1beNbiKKi wri (IMfL< Alb, 1959), 1. 52-58)>
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wrisiZb Sn> wri mSL Asid stk kereKtr TP (stock character type) A0lD

(AsiZb IMhI, mp niZb tenw) s-UceKnciZb jibn thb mig mNnn HbK
PZHIKIT> wrid jibsiZ Asig lilnn AseZb thb mis yUb y1> Aenimel
teLsiZ Asi krighbd TtiAlojikel (etiologicat) 1ejeNdsiZgi msk, krighMbd

T1b migi AeneKAdoTSIZ (anecdotes), Amdi KrrigMbod meeTt nTtrg mpMd megjiK
el (marchen) g1 HIrM Aolbs yU 1> Aenimel telLsiZ Asi AyMb mtMd AzZsiZgi
hrU-nZz InbgidmK Amdi lisiZ piKhNnbgidmK lin> Aenimel telsiZgi

mpZ Aolb mSL AhM 1< TtiAolojikel tel, febL Amdi bisT AepiK>

1 tiAologikel Aenimel teLsiZd s-UceKnceiZb jibsiZgi Hil diKp msK-mAiZ
Amdi sJT ThN-nhNbd mt! kKirMn Aol rKSibge h1b wri 1i> SdM Aoln, 'mrK-
srK' ki wri® ‘I'tiAolojikel Aenimel teLni> pUtK myeK seZn UTtn yUb

AenimeL teLsiZb febL (faoie) h In Sn>msib kngMbn Aepolog (apologue) NINS

kin> jtK, pNctNtr AesopiyN febL AsinciZbdgi IIHKp ky Ams yUb

febL h b wri mSL Asi AzZsiZb pUtK pidn lisiZ siZb heNgThNnbgidmK
1in> mitgi ‘pebeT’ Ki wri febL Amni> bisT AepiK (beast epic) N1 rg kKrighb

msKnlb s, AyMo meMd FinM cUD (trickster Aol b), (IMD 1 1IS1ZDb, Reynard the Fox

nciZb) Amb hNJIN-hNJIN hiro AclhLIg linb preZ (cyce) nlb wrisiZb

pNn Sn>

JIKs AmsZ AeneKdoTS (jokes and anecdotes) N rg fgi yUb Amdi HidoK

mcgi Avlb noKniZb poKp wrisiZb Sn> noKniZbgi Thid yMfM Aolb wri-

KZIP Asin siMpL teLsiZgi mnZd Swildgi cUb KZIPni> joKS (jokes) p

Arib mtMgi yropiyNsiZn JesT (est) NnTErg meri tel (merry tale) NTErQg

SkwZK (schwank) h Ins KinrMmi> hijiKki mtMds ‘JoK’, ‘jesT’ Amdi ‘AeneKdoT
h1ribwh AhMAsi Amn Amgi mhT siNb yb Aoln kaMIPn AdM sijiNnri>

Arne (antii Aame) N QNN sijiNnrMb ‘skwZK' hlb wh Asidi hijiK Hiln

siJiNnSidre> fZgwri mnZ cNb AeneKdiT Asib kngMbn “tel AeneKdoT’

hins miZgin> kngMb AS-AhsiZn JoK AmsZ jesTKi mrKt SeNnb Sr

HMmi> mSoln ‘JoK’ h 1 rg nokniZb HidoK Aol b, yMn teNb, wri-priZgi mkok-

mm nldb, Arolbd mtiZ Ib whpreZ Am hPp, ASNnb mAiZgi wri mSL

Amb Sn (mitn yoZcK cbgi fgi, pNjbin koyeT HoKthgi fgi>) riyelistiK

®1, rjnikNt sizh, HIngi mni-mKt (IMfL< tiAel c. gniNdr sizh, 1959, I« 57-59>
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setiZ Amd mkoK-mm n b AteNb AcMb p LeT Amn sb noKniZb wri mSLsiZbn
hijiK AyMb AS- AhsiZn, joKtgi tizNhNnbgidmK, jesT (jest) nTtrg
SkwZK (schwank) h1rg Sn> jesT hlrib wri Asid mSL AhMgi miAol yU I«
nt cdb, AINn-tnb zKt zZHIK-tiHirKp Apb miAll siZ (nizoL mwnciZb);
S-hrb Afb miAol mNb, AseZbdi nTth, miAllsiZ (npi pMb sD, tKpib
htb grnciZb); Amdi AKNb-AsiZbni hin Ijb miAol siZb minMIZd HhNdn
AsiNb thNb Amdi Apb sib zMb lisiZ siZb miAolsiZ> wri mSLsigi
cUrKn mSL mz HiKn STb yI< (1) Apbgi wrisiZb nMskL teL (numskull tale)
NTErg ndL teL (noodie tale) N In Sn>msib droL (droi) NTErg drol rij (drolleries)
hins kin (nizoL mw Apbgi wri®)> (2) 1ThoZlb mt-mnU Ani STnb, AtNDb,
Hjndb, AsinciZbdgi Aolb nt cdb HirMsiZgi wrisiZb mt-mnUgi wri
(stories about married couples) NN Sn (molHP nlbi’ gi wri*')> (3) npin siZbdgi
mziNd siZnrKp miAclb Apb sib, npin htbhdgi nTtrg tNbdgi Apb
th, AsinciZbgi wrisiZb npigi wri (stories about a woman/girl) hIn Sn (‘lisiZ
tNnb' gi wri®)> (4) nipn siZbdgi mib Apb thNb, nTtrg tNbdgi, mn
pbdgi, h-siZhidbdgi, tisiNnrbdgi nTtrg mrMcT fjrdbdgi msn
nkniZz I Aulb fivM Amd thgi wrib nipgi wri (stories about aman/boy) h 1N Sn
(‘KEN hboZ mSd hiPp’ gi wri)> (5) tTKi-linMgi wrisiZb teLs AT 1 lyiZ
(tales of lying) NTErg toL teLS (tantales) N In Kin (pis-ciZS' gi wri®)>

forml tel (formutatale) N1 rg ploT sgTIKpgi AkKnb, Hol doKn wri-
mcNgi hNJIND MAIZ (repetition) STJINnb, cTnbi pHP ceTn 1b wrisiZb Sn>
wrisiZ Asigi cUrKn mSL AhM sI< kymyletiv tel (cumulative tate) h 1bsid
wrigi HK (stage) SdiZb hNjIN-hNJiN h1rg hNjiNb SdiZgi Anl-Anlb miskK
nTtrg piTskK Am hPciLIKtn ki ImeKs yib fUb wri-priZ cTHhNb Amdi
Anilbd wri-priZ Ad AmK hNn hgTn libgi cTnbi mAiZ sijiNn> wri
Asib KeTtN mrSeN (ketten marchen) NTEIG CeN el (chain tale) N INS Kin> SdM

®srzHeM brmni sizh, ciZ-tMgi fZg wri (2sb STnM, IMFL< Alb, 1986-87), 1< 57-63>
“wzSmyM toMc! sizh, TheNboKki wri (IMFL< Alb, 1959), I< 48-51>

®srzHeM brmni sizh, ciz-thgi fZg wri, 1< 21-26>

®AelZbM rjnikNt sizh, HIngi mni-mKt, 1< 63-67>
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Auln, ‘SMbrZcKn mpM cTp' gi wri> KeTc tel (catchtate) NThsid wri Hirib
misK Adn mhKki wri Ad th heK lolbg trib mi Adn wh Am soldn
hniZhNnb mAoZd Ti Adg wh Ad h1Kp mtMdn wri lirib mhKn IKnbgi
mAZd pUSM pi> SdM Aoln, wri Lib Tolbd wri €rib min hb<“Addi kdISi?”
wri lirib min 1Knb mAoZd SMb< “kdini h1ge? kHeNdgi KNH Am THK b
hisizldn!” AeNdles tel (endess taie) N1 rg KrigMo HirM Am hNn-hNn
1o1b-SMb nldn hNJINhNb yb mAoZd lib wrib Sn> SdM Aoln, fig Amdgi
UceK AmmMn i mr AmmM ceNHIKpgi wri>

mtZ Asid foKteLgi ‘keNti febL' (cante fable) h In Snb HildoKp stiL
Am yeZb yI> keNti febL hlbsid wrigi mtZ-mtZd sreZ Am nTtrg
KymrMwri snb (dialogue) gi MAIZd hP 1> AsMn wreZ-sreZ Ani yNnb msK
Asi firmlgi msKt sgTp nTte> keNti febL Asi Arng-tMsNn foKteLgi
mSL mnZd pLIMde> yroP, AmeriknciZb niZcPKi 1bKsiZd keNti febLgi
wreZgi srKtgi sreZgi srKn heNbdgi IbKsiZ Asigi AyMb AS-AhsiZn
keNti febLb mpZd 1s Auln lin> AmroMd, bisygi miTyeZd AyMb keNti
febLsiZ Asi mejiK tel Amdi Aenimel telsiZgi mnZ cNby 1> msi kMp leKs
el Amdi siMpL tel AnimK Aolb y 1> wrreZgi msKtwri Aoln libd sreZgi
cZd hNHrbdi sreZ ynbgi sAiZ-sdgi Aolb HildiKp mtl yeZdn keNti
febLb fokteLgi mSL Am Aoln nnb yI hlIn kngMb AS-AhsiZn lin>
mniprigi ‘sNdrebi-clsr’, ‘kb-kAlb' nciZb wrisiZ sreZgi c¢Z hNHn
yUb keNti febLsiZni>
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lejeNd

(Hj-wri)

miskK-miAul siZ, mfMsiZ Amdi HirM-HidoKsiZgi mrMd tseb nTtrg
tisiNnb Hjb Am yUn linb wrib IejeNd (legend) hIn Sn>® difinisN Asidgi
lejeNdgi Swldgi mpZ Aolb sjT Ani Ub £, mddi< IejeNd hlbsi AkKnb
mfM-mtM tKp wrini Amdi wri mSL Asi liri-trib miAol AnimKn tseZb
HiKSibni hIn Hjn> kngMbn lejeNdb sgeN (sagen) hIns kin>

IejeNd nTtrg sgeN hlbsi wrreZ (prose) d linb wri mSL Amni> msi
SNn1-kZIPKi miAol kymrMn AhoZb kymrMg lolnn cTnbi Acln lin>
wrigi msK yMn sZb nTtrg yMn teNb y1> wri Add yMn niZHijn seM-
srb mpZ fb plT yUb yl nTtrg ploT 1yU-yUdn cMn HidoK Am lib
msKtmK Aolbs y1> msid krigMb IMdM nTtrg mtM Amgi ApMbsiZb
HZhNnb wrigi mSL-mHeL Ky SIn Lin> lejeNdd SNnl csiZgi ApMbdi cMn
pKniZ hrU-nZz1hNnb linb nTte, krighb Am ShN-tMhNbni-mrAolb
wfM Amgi pU tMbni, nTKi mnZd SdiZHib zKHoKnb pMb tKpni>
SNnlcsizn lejeNdgi mskK Aolb nZz 1rb (drmtlj tirb) wri lidn ArNb
HbK tidnb ceKsiNhNn Amdi Arb tZfMsiZd krMb HAoZ 1ISTkdge hlb
tKn> mrM Asin lejeNd AyMb, AyMb meMd, mpZ fn Tinde; HidoKki drkr
Aolb srK Add mceT Aoln Tin>

lejeNdgi wrid AkKnb mfM Amdi mtM tK1> AkKnb mfM-mtM
tKpsin lejeNdb fokteLdgi SeNnhLEi> TejeNdn AkKnb mfM-meMd TrMb
misK-miAol Amdi HirM-HdoKsiZgi mrMd wri 1i> AyMb mtMd wrigi Ahlbd
AKKnb pZfM, nmiT, H, chinciZb pNdn AkKnb misK-miAcl siZgi mmiZ,
mm-mp, 1M, SINfMnciZb pNn; siK-triS nlb HrM-HdKsiZgi siK-triK
pNn> msid Itihski ‘AcMb’ yUl hin Hjn> mrM Asin, 1tihsn prmN
thmK nTtrbs, msib ‘ciNbZd Ib 1tihs’ (oral history) NTErg ‘miyMn linb
1 tihs’ (foik history) hIn kin> lejeNdgi wrisiZ Asi yeLhizgi nTth pli-

50Kenneth W. Clarke and Mary W. Clarke, Introducing Folklore (1961: rpt. New York: Holt, Rinehart &

Winston, 1966), p. 24:
Narratives about persons, places, or events involving real or pretended belief are legends.
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lidb mtMgi Aoln Amdi I1-TiNgi nTtb, thb mleMgi Aoln>

IejeNdgi wrib AKKnb mfM, meM nlb miskK-miAol Amdi HirM-HidoKKi
Aolb mrMn, ‘AseZb 1tihs' ni hiin prmN tidrbs, HZgseZn HIKSibni hin
Hjn>HZgseZn HIKSib mAiZ Aolns wri Asi Lin> kngMb Amn mhKn lirib
wri Add mhKKki Aolb vbn sbh AheNb wfM Sr hPlbs md HZgseZn HIKSI
hin SNb nTtrg Hjb wrigi srKsiZ Adgi 1teZ Aoln hPpni hin lin>
lejeNd trib miAcins wrigi 1teZ Aolb srKsiZ Ad SrmS Hjdb pok1bfUbd
wri Adgi mpZ Aolb msK Srdi HZgseZn HKSibni hin Hj> mt! AshMn
lejeNdd tseZbb Aol rbs seZfTthb (tisiNnbb) Aol rbs Hjbgi wfM Amdi
mtM pMnmKt sgoNndn 1> IejeNd Asid 1I-tiN, vT-preTnciZb yUb HKIbs
wri Ad tib migi Aolb Hjb yb jgT Amd HoKpni hin lin Amdi Hjn>
IejeNdgi AcMb mtib knns Hol doKp HijiNnde; SNnlcsiZn lejeNdgi AcMb
mth hNn Sdn nTtrg Hjdn Irb wiM Srgi yMfMd THd-Hjn; AcMbni hin
AcMbgi mc sdn lirKp lejeNdb mhKn thd cMdbni hin lnb hoTnde;
mhKns wri Adb AcMbgi mAiZd yMn Hjn AtoPp misKk Amd STHZ cTn
AmK TiHKT> mrM Asin KrL wermeN (karl wehrmann) N lejeNdb ‘drmtl jd
SPrstisN’ (dramatised superstition) KIrMmi> lejeNd hlbsi Hjbb wri Aoln
liHoKpni nTtrg Hjb Amb HidoK-wri Amn sigTpni> Hjbd yMfM Aolb
wrini hldn lejeNdb ‘bilif €el’ (belief tale) NIns Kin>*

lejeNdb ‘Hj-wri’ ni hlribsi SNnl-KZIP mnZgi miAdl SdiZmKn
wrid SeNnb Itn Hjbgi wfM nTte> yMn Hjb, SiTt HjbnciZbdi mi-migi
mtZ INn SeNnb nl> HZgseZbdi, IejeNdb Hjbgi mtl IejeNd Adgi wrid Ib
nTte, wri Ad libgi mAoZd Tbni> lejeNd lirib SdiZmKn lejeNdb min Hygdb
mAZd h-sizn i, Hygdb sSi Amdi SdM SNgTtn pi, Hjgdb cTnbi wh-wt
Hidn sijiNn> AsMn, lejeNdgi tsezb mgNdi lejeNd libgi stiLd I>

IejeNd hlbsi wri sbgi mAiZd Tin> msid foKteLgMn wri Tib Amdi
th miAol Anigi SeNnb Holn 1te> miAol AnimKn mtM Amtd lejeNd Am
nTtrg kymrM mn-mn Sh mAiZd pNn Amdi mH-mH Aoln Tin> wri lirib
misKtn AmK th Aclb yl, trib misKtn AmK lib yI> wri mAiZ Asi

*Imniprids lejeNdb ‘Hj-wri' hin Snb yI>
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AyMbn AhZb mtM, mi pNb mtM, kMm-fiyeZ, deb-krMm, AsinciZb wri snb
Aoln lin; kKrighMb ASNnb poTsK, miskK, HdoK, HAiZnciZb UrKp-SNnrKp
mtZd hidiKn>

Sri< 1963 d INtrnesnel kmiti Amn lejeNdgi KZIP mri HiKn
STdoKIMmi< (1) TtiAckoji Amdi Aesketolojigi Aolb, (2) histrigi Amdi
histri Af sivilljesNgi Aulb, (3) sprnecrel bilsiZ Amdi firssiZgi
nTtrg miHki Aolb, AmsZ (4) DrMmgi Aolb lejeNdsiZz>* KZIP mri Asig
cUrKn mNnn mleMgi AS-AhsiZn IejeNdsiZgi mSL mri mSgi AsMn SIn<

I tiAolojikel lejeNdsiZ (etiological legends)- mSLsid tlbgi 1seM-
niZseMb, poTsKsiZgi AhNb poKIK-seMIKp, prkritigi HldiKp HidoK,
Imlgi ©PtiPp mskK-mAiZ, pMbisiZ Amdi jibsiZgi ASNnb sjT,
AsinciZbgi mrM Amdi AhNb HidoK sNdoKn tKp wrisiZ mnZcLli>
1tiAokojigi Aulb lejeNdsiZ Asi Drvmg Amdi T1-tiNg mri Inde, €hh mi,
s-UceKncizb jib Amdi prkritigi poTIMsiZg mri In> misk, piTskK
Amdi jibsiZ Asigi TiPtPp sjT nTtrg msK-mAiZsiZ ThN-nNn mt
krMn Aol Sibge Amdi mSolsiZ Asigi hirKfM krino hilbgi wri
ItiAolojikel lejeNdsizZn 1i> lejeNdsiZ Asigi Ahlb-ArolbnciZb yUn
niZHin leZsiNb msK 1te> Adb lejeNdsiZgi wrisiZ Asi HZgseZn
HIKSibsiZni hIn Hyn> SdM Aoln, pdZkol STkolbn sz 1 AiNSibgi wri>

histrikel lejeNdSiZ (historical legends)- MSL Asigi mnZd 1bK ApNbgi
(national) Aol Amdi IM-IMgi (local) Aol b 1'tihski mnZcNb Hj-wrisiZ yul>
IbK ApMbgi Aolb niZH, AzM-AH), AKL-AH|, net, smj-sebi, AsinciZb
sknlb miAllsiZgi pNsid IbKki kNnnbgidmK pZHiKSib HidoKsiZd
yMfM Aol b Hin-TiZjel Amdi mtiK-mgNgi wrisiZ SNnl-KZIP mnZd ciNbZ-
I tihski mskK Auln cTn> SdM Aoln, rjrsi vgycNdrn teSU sm fbgi
wri> SNnl-kZIP mnZgi ms-msgi IM-IMgi Aolb 1tihssiZs In> M-
IMgi Aolb foK histrisiZ Asi IM-IM Adgi tiPtiPp misK Amdi
HidoKsiZn sgTli> lokel IejeNd (iocal legend) N In Snb IM-IMgi Aolb wri mSL

52Linda Degh, ‘Folk Narrative’, in Folklore and Folklife: An Introduction, ed. Richard M. Dorson (Chicago:

Univ. of Chicago Press, 1972), p. 76:
(1) Etiological And Eschatological Legends, (2) Historical Legends and Legends of the History of Civilization, (3)
Supernatural Beings and Forces or Mythical Legends, (4) Religious Legends or Myths of Gods and Heroes.
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AsigimnZd IM Adgi msgi poiTHIK Aol b (indigenous) Wi Amdi tozN-tzNb
IMsiZd pK-sNn Snb AtPp IMdgi IKp (migratory) Aol rbs IM Adgi HildiKp
fivMsiZg cnn mc slb Amdi IM Add mr trb (localized) Wri, AnimK, yUl>
lokeL lejeNdsiZ Asin lejeNdsiZgi mnzZd Swldgi msiZ yMmi> lokel
IejeNdsiZb JrmNsiZn sg (saga) KiI, freNcsiZn trediTsiAo pop e (tradi-
tion populair) Amdi FlissiZn lokel tredisN (jocal tradition) h Ins kin> IM-IMgi
msgi PoTHIK Aolb lejeNdsiZd SNHIK-SNd, s-IN, mihT-mipN, kMHi-kMgZ,
cK tZb, IsiZ IcU, Anb Aclb, AsinciZb ASNnb HidiKSIZ (events) gi wri
Lin; IM-IMgi Aolb ciZ, pT, trel, pSri, SoZ, 1bK, IMhZ, sol, sbL, hK,
srZnciZb mfMsiZgi mmiZSIZ (place names) gi Wris 1in> SdM Aoln, ‘cKp
SNHIK" Ki wrri, ‘lKp ciZ HNSibgi wri> lejeNdsiZ Asigi mnZd fr-dIN,
nZbi-nZjU, UjU-HiZjU, moZfM mNdir,mTSrb shr, IoTIMb IN-HM, AsinciZb
t1b min seMb poTIMsIZgi wris lin> SdM Aoln, HiZ shd Isbi hPSibgi
wri> lokeL IejeNdsiZgi mnzd IM-IMgi Aolb ASNnb miAulsiZg mri Inb
WIISIZ (personal legends) S CL11> ASNnb miAcl siZgi Aol b lejeNdsiZgi mnzd
niZH, SLIKp, Amlb, Amlbi, pNdiT, AsinciZb ASNnb miAol siZn mSol -
mSolgi pNsigi hiSib HdiK niZsiZb wrisiZ (reminiscences) b AmK myMn cTnbi
wrisiZ Aoln lin> ‘A’ hin lib niZsiZ-wrisiZ Asid nTtn ImZ-mnZgi
Aulb WriSIZ (family stories) S Prsnel IejeNdgi mnZ cNn; SdM Aoln, ImZ-mnZ
nTtrg yMnK-sg Amd HIKSib SdoZHib nmZ-HdoK, hnbi IMCT-sjT, hnbi
miZgl-miZHL, hnbi wri-wt AsinciZbgiwri> prsnel lejeNdsiZd prsnel
AeneKdoT (personal anecdote) NN Snb HZjseZn HIKSib HidiKKI wri mcsiZ
HoldoKn mr Aol> msi IM-IMgi tozN-tozNb miskK-miAdl mSL-mS kyg

mri Inb y1>msid AcMbni hin linb HidoKsiZ lin, “tel AeneKdoT' nTtrg
'J0K' t tibgMn vbn sb HdiKsiZ linde> SdM Aoln, JoNStoN skLgi hed
mstr Ay klcNd sstrin nin Ajj Aolb clKp pS Am crT HKtn IKpd
str Aol rbol niZdn licn kNbgi Hdok> ‘hiro IejeNd’ (hero legend) h In Snb
Hin-1iZjeNgi mrMd Finb lejeNds prsnel lejeNdgi mnZ cLIi> lejeNd mSL
Asid mHin-mriZjeNd mmiZ cTp IM-IMgi Aolb AHbsiZ Amdi mpKcel
cUb dksiZgiwri lin> SdW Aoln, hercNdr, ribiN hdnciZbgi Hj-wrisiZ>
hiro lejeNd kymrM histrikel Aolb nTtrg Aol hin linb miskK-miAul
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Amgi pNsi Amdi HoK-HIrMsiZg mri Inn pNn sNdoKn Tinrbdi mri Inb
IejeNdsiZ Adb pNn sg gaga) h In Sn> sg h1bsi AyMon wrreZd in, Krighb
sreZgi mskK Aolbs yUul> sgg AyMb mtMd Aclb HidiKsiZ Tin> femili
hisTri (family history) b HTEn mH-mnU nln lib trbs AyMb mtMd sgd lin>
tseZbdi sg hibsi skNdeneviy Amdi AlrleNdd mylcNb jgt ciNbzd
LinrMb Amdi 11 riKt Alb Aoln IrMb cTnbi Hj-wrisiZni; Adb hijiKti
'sg’ hlrg krigMb mrAclb HrM-HdiK Amgi sNdoKn linb wri SdiZb
cUrKn Snre> kngMbn msib ‘fiK AepiK’ tgi Sr hNHb nTtrg hlrP
mNnb wrini hin B> mniprid ‘ml rZ syoN' gi AyMb wrisiZ sggi msKni
hin llb y1> AtPp IMdgi cIKtn lejeNdsiZn SNnl-kZIP Amgi mnZd
cTnrKp mtMd lejeNd AyMb wri-mcK seMdoKp, IHIKp, hPciNbnciZb
tidn IM-IM Adgi toPtoPp mcd AinsiLli> AsMn me sdn IMAmd IM Adgi
SNnlcsiZn sigTtn mpLIMgi lejeNdnciZzb fokKlor mcKsiZn mr th
zMLibni> AsMn mnipri SNnl-KZIP mnZd mr trb likel 1jd lejeNdsiZ
(localized legends) YMn 1> SdM Aol n, ‘viMn niZH Aolb’ gi wri>

sprnecrel lejeNdSIZ (supernatural legends)- €1b migi wZmd Ib sKtin
pPZHIKp HirMsiZgi Hj-wrib sprnecrel IejeNd hin Sn> wri mSLsid
mtM Amd HIKSIb HidoKsiZ Amdi AeKspriyeNssiZgi HZgseZbni hin
IInb wriLsiZ yUl> mSulsiZ Asin ANdbiswssiZb sigThi> fik bilifsiZ
(folk beliefs) 0 ACMb Aoln UTnbgidmK Finb mrMn sprrnecrel lejeNdsiZ Asib
'sprnecrel bilif tel’ hins Sn> foK bilif Amb AcMb Acln UTp yb ‘Inl
PNsid HKp HidoK niZsiZwri’ b swidis foKlorisT wN sdo (c.w. von Sydow)
N ‘memoreT’ (memorate) N 1N mmiZ HoL IMmi; hgeriyN-AmerikN fokKlorisT FiNd
deG (Linda Degh) Amdi AeNdr vJsoni (Andrew Vazsony) N ‘Proto memoreT’ (proto
memorate) N 1N KIrMmi> HZgseZb lejeNd Am AolnbgidmK wri Ad cMn INnl
PNsi-HdoKki Aolbt nTtn SNnl-KZIP mnZgi cTnbi wri Ams Aol gdbni>
sprnecrel lejeNdgi cUrKn kZIP mri HKn S1diKp ylI< sprnecrel
Aolb jibsiZd Hjbgi; Asibgi Hwin hLIKpd Hjbgi; mejiK Amdi sprnecrel
Aolb SdMsiZd Hjbgi; AmsZ ArbN bilif tel> sprnecrel Aolb jibsiZ
(supernatural creatures) gl IejeNdd hiZchi, |CPpi koTchi, k nTtrg ksL ANb
mi, min lolb VT, yeZbd kiniZz 1 Aolb jib, ms pNbi Il reMbi, helol, AsinciZb
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fTth Afb mSL AnimKKi jib yUl> SdM Aoln, mpn Lol siNb zMIMdrb vTn
migi yM m Hogi wri> Asibgi HwIn hLIKP (returning spirit of the dead) g1 IejeNdd
1Sidrb mp-mp AclbsiZgi Hwin Aolb ks 11, Asibgi IMdMdgi krigMb
mrM AmgidmK AmK hLIKp Hwl, misi cddn INb zMdrb Hwl, vT-prreT,
SiSib s-UceKnciZb jibsiZgi Hwl, AsinciZbgi Hj-wrisiZ yUl> Asibgi
Hwl, vT-preT AsinciZbn thb mi mrKt IKpgi, SdM pibgi, thnbgi, dNdi
thhgi, nTtrg teZbZbgi mrM, HidoK, fL, AsinciZbgi wrisiZn mpZ Aoln
1in> AyMb mtMd tlb min Kinb ‘fTth’ HwlsiZsidgi krMn zKHIKkdge,
mSolb krin lolsiNgdge hlbnciZbgi wris sprnecrel lejeNdsiZgi mnZ
cLli> wrisiZ Asi AyMb mtMd Akib piKhNb mSLgi Acl> Akib Amdi
nokniZb AnimK pNn poKhNb IejeNdsizb ‘hymrs AeNti TejeNd’ (humorous
anti legend) S1Z h In Sn> SdM Aoln, dK bg lod tMnb, nheb, kPpnciZb tib, INb
zMdrb Asib migi HwiIn AiNb vTKki wri> mejiK AmsZ sprnecrel Aolb
SAMSIZ (magic and supernatural signs) d Hjbgi IejeNdsiZ HidoK hKHeZnn HIKSib mi
msmKn libgi mAiZd wrin> frsT prsN AekUNTsIZ Asi jd-mNtr Amdi
11-tiNsiZn pib SdMsiZgi Aclb memoreT (memorate) SiZni> mpZ fb
IejeNdsiZdgi memoreTsiZ Asin msiZ yMn heL1i> memoreTsIiZ Asin wri
Libgi Amdi mpZ b lejeNd Aol rKpgi mHsiTn HK mz 1< foK bilifnciZbn
Ahlbgi HIINSINSIZ (primary stimui) Aol (UmIT IMIND tlhde); mHd HidK
Aoln foZdorKp HIINSINSIZ (realising stimui) AolrKp (mcnpi Amn Sddn
IMIL1D); mHd HidoK Adgi ArH hNb (mcnpi Ad 11AiZ Sdn nrKtn lyeZb
zMdb, I1'pU tdn Umll Add hkT-1KT tibdgi fSib, AsinciZbdgi ‘Uml
IMIND thhdb’ gi wfM Asi cMmi hiIn prmN th); HidK Asi msmKKi memoreT
Am Aoln AtoPp miAol Amd tMb, Amdi memoreT Asi At-At miAllsiZn
cTnbi HidoK-wri Am Aoln mHsITn TiNSib> SdM Aoln, mbgi SNnZ-lyeZn
Anb fSib, mlbn Hwl sTpdgi mi Am HS1 Amgi mnZd siSib, ASNnb 11d
nib br HZgseZn HZSib, signi h1bgi SdV cMSib, fTtb SdV fbd Hshidbdgi
Awb nSib, mtKn tlbd AcMb Aol Sib, AsinciZbgi wrisiZ msd hKHeZnn
HoKSib Aoln lib ‘mej IK Amdi Sp rnecrel sIN IejeNd’ (magic and supernatural sign
Iegend) siZgi mnZ cLli> ArbN bilif tel (urban belieftale) hl g shrd Ikl-
kldriz mmZd HZgseZn hKHeZnn HKSibni hinb Amdi mH-mH tozN-
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tzNb mAiZd sNdoKSib AzKp HidiKki wrib Sn>mSL Asigi AyMb wrid
sprnecrel Aolb nTtrg AclHiK ol db yMn mNb motifsiZ (tiPtoPp wri-
mcLsiZ) yUl> wrisiZ Asi shrgi mi mSL SdiZn pHorK1 Amdi AyMb
mtMd Sbr kgjnciZbn sNdoK1> SdM Aoln, IMfLgi jin tokijd hol sgb
nirizgi nmiT Srni sinem yeZliz mnZd vTn tZlMdgi mSTn heK-heK
IMIKp, yeZHiKIbd kn AmTt IrMdb; AsinciZbgi wri>

rilijiys lejeNdsiZ (religious legends)- DrMm Amdi IIniZ-11siNg mri
Inb Hj-wrib rilijiys lejeNd hIn Sn>mtM Amddi ‘lejeNd" hIrg rilijiys
IejeNdb SnrMmi> mediyivel Be€iN wh ‘legenda’ (pgdb poT IM) dgi Aol rKp
"1eJeNd’ (legend) whn AnNbd DrMmgi HirMsiZd Amdi myMgi ApNb cK cridid
myM mmZd tz1fdb Acln mSiL hin pHIKkdb SristyN sDsiZgi pNsi-
wrib SnrMmi> hijiK rilijiys lejeNd h1rg cUrKn mSL AhMgi wrisiZb
Sn<sD-sNtgi wri, HIniZ-11siNgi cTnbi wri, Amdi DrMmgil I riKt myMn
hPciNb wri> SristyN sD-SNTSIZ (aints) gi wri AyMb Alb Aoln I|; wrisiZ
Asigi ciNbZd linb msKsiZs 1> sD-sNTsiZgi pNsi tKp ciNbzd Ib,
myMn AseZbni Hjnb, wrisiZ Asib seNTs IejeNds (saints’ legends) h 1 rg Sn>
mniprigidi FIniZ-licTki hirMsiZd HoldoKp Aclb HIdZ ySib Kr-
mlclsiZgi pNsi-HidoKki wrisiZb seNTs lejeNdsiZni hin lb y1> SdM
Auln, gr 11b, knK HeZgr, lireMb SeznZHbncizbgi wri> FniZ-11siNgi
cTnbi WriSiZ (religious traditional stories) gi mnZd FIniZ-licT Amdi 11soL-
TiINsiNgi Aolb poT IM-HIrMg mri InbsiZ cNgni> msid HI-tiNg mri Inb
AzKp HdK, 11tK-pUtK, Llgi HjL, 11gi mrTti, AsinciZbgi myMn
Hybg lolnn linb wrisiZ cNb y1> SdM Aoln, gobiNd 1iZSTSibgi wri>
DriMmgi 11 riKt myMn hPciNb wri (‘foik bible’) hlrg bl1bL nciZb
Drimsstrgi HIriKsiZgi AwTp meNSTp Aoln nTtrg AheNb hPciNb
Aoln SNnl-KZIPKi miAolsiZn cTnbi Aoln linb Hj-wrisiZb Sn> myMn
hPciNb wrisiZ Asigidi Alb msK Ite> msid 11gi mteZ pZbdgi br
fSib nTtrg mZnb tirbdgi sP fSib jibsiZ Amdi pMbisiZgi wri, 1seM-
niZseMzgi HidoK, AsinciZb cNb y1> Sdv Aoln, Jis SrisTki msd yiTpi
yb mfMsiZd hyiZsizn AMbdgi hyiZsiZ Adb yeTpi Aol rbol niZdn AheNb
yoTpi yMn Hhidbgi mn Aoln niZHigi 1KIeNd hyiZn cb fjbgi wri>
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miH

(F1-tiNgi wri)

‘miH" Krino hl1bsi mleMgi tozN-tizNb AS-AhsiZn hiSib chi 2500
roMgi mmZdgi hin Hib hinrKSrbni> Adb mSolgi mTsiZdi SK mNnSide>
P IHQIrS (pythagoras) N MIHP PUtKKI Aolb nkolnb wri (didactic allegony) Ni
h1rMmi> TUhimers (Eunemerus) n miH hilbsi thb mib 11 AiLhNbgi fLni
h1rMmi> 18 sb sthdigi dil STSIZ (deists) n miHp HdoK b KLpnsiZgi mZ-
tKniZz 1 Aolb Anb pOTHOKSiZ fnischievous invention of corrupt imaginations) ni h 1 rvimi>
meKsmIr (max mutier) N miHP LINQ1 1IN (disease of language) NI h I rMmi> 1eZ
(Andrew Lang) N MiHP AolHIKP yn KNNnb VTSIZ (practically useful ghosts) PHIKND
pMb Amni h 1 rMmi> jeN herisN (sane Ellen Harrison) N MIHP F1HISIZgi AKI -
ATl (detritus of rituat) NN TrMmi> Froyd (sigmund Freud) N miHP miAolb jtigi miT
PZn-pZn mb MIN (daydreaming of the human race) NI h 1 rMmi>

Anlb mtMgi foKlrisTsiZgi mnZd keNneH Amdi meri KIrK (kenneth
and Mary Clarke) N MIHP T1siZ, 11Ail-miAol tlbsiZ nTtrg sskriti
prssiZgi mrMd linb wrini h1rMmi>® brNvNd (san H. Brunvand) n beskM
(william R. Bascom) g1 mMT sigTldn miH hlbsi msi linrib SNnl Adgi mnZd
yMn 1PSib yeLhizgi mtMd HIKSibsiZ Adgi AseZb wrroLsiZni hin linb,
wreZgi Aolb, cTnbi wrini h1rMmi>** AeIN dNdis (alan Dundes) N miH h 1bsi
mieM Amdi miAolbn mSolgi zsigi mAiZ Asi mt) KirMn Aol rKSibge hlb
sSNdoKn tKp AseZb (Drimgi Aolb) wri Adni hlrMmi>®

53K.W. Clarke and M.W. Clarke, Introducing Folklore (1961; rpt. New York: Holt, Rinehart & Winston, 1966), p.26:

A myth is a narrative dealing with gods, demigods, or culture heroes.

54Jan Harold Brunvand, The Study of American Folklore: An Introduction (1968; 2nd ed. New York: W.W.

Norton, 1978), p.99:
Myths, then, may be defined as traditional “prose narratives, which, in the society in which they are

told, are considered to be truthful accounts of what happened in the remote past”

55Alan Dundes, ed. Sacred Narrative: Readings in the Theory of Myth (Berkely: Univ. of California Press,

1984), p.1:
A myth is asacred narrative explaining how the world and man came to be in their present form.
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mHKKI difinisNsiZsidgi ‘miH’ hlbsi FIniZ-11siNg mri Inb
yeLhizgi mtMgi F1-tiNsiZ, 1 Adl-miAol tibsiZ nTtrg nTki HildiKp
mrAllb HrM pZHKp, 11ghMb linb, AHb miAolsiZgi wrini hlb y1>%

mhis Aoln, miHki wri SdiZmK kKZIPKi FIniZ-11siN (DrMm)g mri
In>msi HIniZ-11soNgi Aolb HjnbisiZ AmsZ HrMsiZg yMn ceTn sgiNn>
wri mSL Asi AyMb mtMd TTH-tiNHgi srK Am Aoln lin nTtrg skn>
wrisiZ Asigi nZgi whNHIK AyMb mtMd TIniZ-11soNgi Aolb mAiZd
hNn>wrisiZ Asi yMn €tMSrb, yMn zLEiz meMgi F1-tiNsiZn mpZ Aol rMb
AtiPp ssr Amd yMfM Al rg sgTli> bisys zsigi ssr Asig mNndb
AtPp mtM Amgi poT IM-HIrMsiZn Adl> zsigi poT IM-HIrMsiZ Asi mt
KrMn ThN-hNn Aol rKSibge hTbn mr Aolb bisy Aol>mr Aolb critrsiZ
tseZb HI-tiNsiZn Aol nTtrg H1-tiNgi sKti ceLlb miAdl siZ Amdi s-
UceKsiZn Aol> critrsiZ Asid 11 Aolbgi msjT Ad TH-HdoKte> mSolb
sKti ceNb I1-tiNni hlbgi wSLIiNd SNnlcsiZn mSolgi mfdd 1 1niZ-
11siNgi Aolb TKISMnb mtEM pMnmKtT UTHi> wrisiZ Asib SNnlcsiZn
Drimgi Aolb miTyeZd AseZb (sacred) Amdi AcMb (true) ni hin NI; JgT-
ssrgi mpZ Allb HirM-HidoK SdiZmKki nZgi bySy tibd Swidgi cdb
ydrb AcMbsizni hin I[I>mAiZ Asid miH SdiZmK jg Ky cn niZHin seM-
Srb wZzroL (philosophy) SQINnb wri Aol; SiMboliK (symboiic) Aol, Amdi
Acelegorikel (anlegoricar) Aol >

‘miH’, ‘lejeNd’ AmsZ ‘tel" h1b wreZ Aolb wrigi msK AhM Asi Amg
Amg yMn nKn> KrighMb wri Am miH Aolbs y1, IejeNd Aolbs yI, nTtrg
fokKtel Aolbs y1> wri libgi mAiZ SjiKt hoZdoK-hoZjiN tirg miH Amn
fokKtel Aolb yI nTtrg lejeNdgi mskK Iib y1> AhM Asigi mpZ Aolb
SeNnb msKsiZdi< miHki wri Drmg mri In, DrMmgi Aolb HobK-HirM, 11H-
TiNHNnciZbd miH sijiNn> lejeNdgi wri AyMb DrMmg mri Indg, SD-SNTgi
Aolb wri Srd DrMmg mri In> foKteLgi wrisiZd DrMmg mri Inde, h1bdi
Drimgi HoK-HirMd sijiNnde> fikteLgi wrisiZ mpZ Aulb pNdMdi niZmgi
Hgl mrKt zIhK Aw piTHKtn poTHbni> miHKI wri mcKsiZgi mfM

miH' p miprid ‘11-tiNgi wri’ hin Snb y1>
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ASilgi ssr Asidgi tiPtPp TI-tiNgi Allb ssr Amn All> mtMgi
miTyeZds miH hlbsi tlb yeLhizgi nTtrg hijikKtgi yMn IPSrb mtM
Amgi wrini> lejeNdgi mfM ASolgi zsigi ssr Asin Aol, mtMs hiSib
mtMgi mnZd pIP-1Ptb mtZ Am Aol > foKteLgi mfM-meMdi Aol niZb mfM-
mtMgi Aclb y1> Hjbgi miTyeZd miH Amdi lejeNdgi wri SdiZmK HZgseZn
HIKSib zKtni hin Hjn, foKteLgi wribdi vbn sbni, HZgseZn HKSib
nTte hin Lin>HZgseZn IrMmi hin Enb misK-miAol Am-Anigi mmiZ-mH
fokKteLgi wrid yUrbs wri Adgi AyMb HidoKsiZd vbn sh mNb-nZzInb
p li-lisiNb mNb-mt) Am fokteLd sgoNn>wrid UTHb mr Aolb critrsiZ
(characters) MIHE €1b min Aolde, AwZb HKKi T1siZn Aol nTtrg 11 Ailn
Inrb thb min Aol; IejeNdd cMngi tlhb min Aol nTtrg hNHb HKKi 11-
TiN, vT-preTnciZb Aol, fokteLddi tlb-min Aulbs yl1, AwZb-hNHb HK
AnimKKki thb minTtbn (H-tiN, hiZcbi, helol, ciZL 1, T rel, s-z, UceK-
wy, pMbi-siZbi, piT-c, AsinciZbn) Aolbs y 1> critrsiZ Adgi mmiZ-mH
miH AmsZ lejeNdd tz 1 fdb pLli; fokKteLddi AyMbn pNnde> wri Tib hib
Amdi lolsiNbgi mtZsizd miH Amdi lejeNdgi HoldoKp AkKnb mskK-
mAZ 1te, hiniZb whn hinizb mtzd hib y I Amdi Lol siNniZb mAoZd lol siNb
y 1> foKteLgidi wri hibgi (HIn mmZzd" hlbncizb) AkKnb cTnbi msk-
mAZ Am I; wri lol siNbds (nZz In pNSibol re' hlbnciZb) AkKnb cTnbi-
mAiZ Am 1>

miHKi AseZb msK-mAZ (form) di wireZ Aolb wrigi msKni> Adb wreZ
Aolb wrigi mskK Asin nZd Irg mpNHiZd tizN-tizNb msK-mAiZ ky
Aolb yI> SdM Aoln, miHgi Aolb nZgi wri-mcKp T1siN-1s Aoln sKp
yl,sNdnInHibyl,wriAoln libyl, lil AlnUTp yl, jgol Atlnsbyl,
mrTti Auln seMb yI, nTtrg 11 Aoln yeKp yI> ‘'miH hlrg Snribdi
mpNHIZgi msK-mAiZ ky Asigi mnZd sgiNnrib wrigi mskK Adni> wrigi
msK Asi sZb yl nTtrg teNb y1> AsigMlb AsZb-AteNb wri AmmMgi
msK Aolb miH kymrMn pNsiLIg miAll-kZIP Amgi miHsiZgi ApNb
msK ‘miHoloji’ (mythology) Aol >

miHsIZgi mpZ Aulb bisy (content) JgT SEMIKP, JgTKI zsigi poT IM-
HirM Aol rKp, Amdi Jti AmsZ sskritigi mskK piKIKpgiwrisiZn Aol >
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wrisiZ Asi 11-tiNg mri Inb mSL-mHeL kygi Aol rbs jgki Ahlbd HIKSib
mr Aolb kNnb HidoK-zKtgi bisy Ail> AyMb srKt miH hlbsi AKL-
AHligi wri Amdi nTki AhNDb HidoKki wrri Aol> SdM Aolln, 1seM-niZseMbgi
wri, mleM kolbgi wri, nmiT kPpgiwri, ImIn AheZ-AcUbigi wri, Sirifbgi
wri, SlboN y I rel engi wri, sHI-treT piKpgi wri, mKn sNnb hibgi wri,
trel AhNb teZbgi wri, sNkPIgi wri, kiMbirgi wri, AsinciZb>

priHibid msgi miH 1tb 1bK Ite> SNnl Amb Irbdi SNnlcsiZdn
mSolgi SNnldgi AhNb piTIMsIZ krMn seMIKIE, mSolgi SNnlgi 1M
Aulrb jgT-ssr krin pokKIKI hlbnciZzb wiNMsiZgi wri Ky tzl1fdn
seMmi> AsMn seMSib mleMgi msiZ HizMdb miH kygi mnZd AS-AhsiZn
miH-KZIP AhMb mr Aoln lin< pri-histriK kLcrsiZ Amdi Anb jg
Asigi priliTreT jtisiZgi primitib miHSIZ (primitive myths), INdiy Amdi
fr-1sT 1bKsiZgi AoriyeNtL miHSIZ (oriental myths), Amdi klsikeL wrlLd
AmsZ Arib AwZHb yriPKki AcKsideNtL miHSIZ (occidental myths)>

SNnld miHsiZn ©PtPp mH kymrM pZHKI> miHsiZn siMbol
sijiNndn ApNb SNnlgi nZgi wZzrik ShNbt nTtn yeLhizgi miyMgi
pKniZ-wSLb wrigi Aolb msKt sigTp mpNHiZgi wfiZs Aol> SNnl mnZd
yeLhizdgi hin mtM pMnmKt Ub fb AiNntnb sKtM Ani (pinarism) gi- Af-
fTt, Aw-nZzI, Ar-1t, AKN-AsiN, AmM-AzN, Ac-ApiK AsinciZbgi-
yeTsiNnb mtlb ASNnb poTIM-HIrM kyn mhT siLhNdn yeLhizgi
SNnlcsizn wrinrMmi Amdi miroL Ky INn ApNb pNsigi mnZ hNjiNb
leZdrb AcMb Aoln sKSnrMmi> IcM-cMnmhisgi Aolb AcMbsiZgi mskt
Irib 11-tiNgi Aolb wrisiZ Asib zsigi SNnlcsiZns AcMb Aoln
sigTnbgidmK, 1IniZ-11siNgi Aolb Hjnbi kyg sgiNnn, pKniZgi ApMb
fnbgidmK Amdi pMdb HKtoKnbgidmK wrinri; AkKnb HirM-HdoKt, mfMd,
nTtrg nmiT-HoNd pKniZgi Hjb kyg lolnn linri-tnri> miTyeZ Asid
miH SdiZmKn miAcl-kZIP Amgi mc Aolb wSLIN Amdi sjTIiNsiZb msk
tKI1> SNnlgi cTnbib hoZnldrb SdM pidn mpZgL kLhLIi Amdi mr
ceThLli>

miHgI mtZ-mtM (context) SAIZMK F1niZ-11sik Amdi 1 ITH-tINHIg mri
In> msig cTnbin yb sjTk mri In< Drimgi Aolb seZlb IMcTki mskKt
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miH sgTn> DrMm-krMmgi 11Hn yeLhizgi seMgT-sgTpg mri Inb HidK
Adb nlhinn zsigi SNnlgi pNsid hNjiNn pHKtn hiZgThLIi> hijiKki
pNsigi tseZb AAolbb mZIMcTKki AseMb AAllb Amn kPsiLLi> mmZzgi
HidiK Adgi mtiK-myIn zsigi miAolb IKsiLli> AsigMb mmzZzgi 11-
TiNgi Aolb ASNnb hiKtokhdb fivM Amn miH SdiZb yoMsiNdn 1> fivM
Asi mskK SIb mtMd miHgi AseZb msK coZHIKIKT>

miHSIZgi mSL geli (charles M. Gayley) N Wrl mCKKi pNdM (intent) Qi
miTyeZd AniHKn STriMmi< AeKspInetri (explanatory) Amdi 1SHEEIK (aes-
thetic) MIH>" AeKsp Inetri miH (explanatory myth) h1rg hijikKki HdK Amdi
fivMsiZgi AcMb mrM fnbgidmK yeLhizgi 11-tiN, misK-miAol, Amdi
pPoT IM-HIrMsiZ sNdiKn tKp wri-mcKn mpZ Adlb wri Adb Sn> msib
JaTki poTIM-HirMsiZ AhNb seM-sSibgi wrini hldn KriyesN miH (cre-
ation myth) hIns Sn> msib poTIM-HIrMsiZgi AhNb mAwZ-mt! Amdi sjT-
IMCT tKp wrini hildn TtiAolojikel miH (etiological myth) NIns kin> miH
mSL Asigi mnZd tib seMbgi wri, Atiygi nmiT-HwNmicKnciZb seMbgi
wri, IHK-IS seMbgi wri, Imlgi HildiKp msK seMbgi wri, mleZgi Aw-
An seMbgi wri, Thhb mi jib-pNb Amdi pMbi-siZbi seMbgi wri, €1b migi
p-pigi mskK seMbgi Amdi tozN-toizNb sjT-IMcT Aol Sibgi wri, yeK-
sl seMSibgi wri, IIniZ-11sil hidoKSibgi wri, jgol-1s Amdi
msNnnciZb pHIKSibgi wri, AsinciZb cLli> SdM Aoln, Atiy gr sidbn
t1b seMSibgi wri>

I SHEEIK miH (aesthetic myth) h1rg pKniZ hrU-nZz InbgidmK seMb
wri-mcKnmpZ Aoclb miHp Sn> IsHetiK miHsiZgi mSL Ani HKn S1diKp
ylI<histriK miH AmsZ rimNtiK miH> I'tihski mnZcNn HZgseZn HIKSib
HidoKKki mcK Srt Aol rbs sijiNndn seMb miHp histriK miH (historic myth)
hin Sn> histriK miHsiZgi mnZd SNnlgi nT seMSib miSKSIZ (cutture
heroes) g1 MIHSIZ cNb yI> SdM Aoln, yolmoZb tUHIZmZn trel teZbgi
wri> rmNtiK miH (romantic myth) N1 rg HildoKp mniZtMb hiro (nyK) gi
AKi-AS 1thb Hn-liZjel, HldoKp lisiZ, Amdi HMmolgi AKNb IThL UTpn

57Charles M. Gayley, Classic Myths in English Literature (Boston: Ginn, 1893), pp. 3-8.
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mpZ Aolb miHp Sn> rimNtiK miHsiZgi mnZd 1lyiZH-11reMbisiZgi
pPNsig mri Inb miH, €thbh mig 11 nTtrg At jib-pNbsiZg IhoZbgi miH,
Asi-1bKt cTp SiZcTki miH, Amdi lnM-KHP thh miAwl (trickster) SI1ZgI
miHnciZb pNb y 1> SdM Aoln, slhoN ylrel cnn lithgi wri>

miHN PZHIKP mH! (function) gi miTyeZd miH mSL SdiZmKki AmK mSL
Ani HKn STdiKp yI<ricyel AmsZ nN-ricyel> 1 TH-tiNH Am pZHKpd
cdb ydb mcK Am Aoln wri, 1s nTtrg jgolgi mskKt sijiNnb miH Adb
ricyel miH (rituat myth) NN Sn> SdM Aoln, cKs molHeMbgi HirMd wrri Aoln
linb nTtrg Is Auln sknb ‘nmiT kPp' gi wri> 11gi HrMd sijiNndb,
cMn wri Aoln Ib, miHpP nN-ricyel miH (non-ritual myth) hIn Sn> SdM Aoln,
‘mhdebgi trisLtn ciZnZhT hTp' gi wri>

mleMgi tozN-tizNb miHsiZd fb motifsiZgi KZIP trhMdol HKn
stiH tMsNn mhKki mtif INdeKst STrMmi> mtif KZIPsiZ Asi yeZlg
priHibigi msiZ yMSrb miHsiZgi wri-mcKki mpZ Aolb kyTsiZ cUrKn
msK Sh zMmi> miHolojikel motifsiZgi mpZ Aulb kZIPsiZ Addi<

A0-A99 Creator

A100-A499 Gods

A500-A599 Demigods and culture heroes
A600-A899 Cosmogony and cosmology
A900-A999 Topographical features of the earth
A1000-A1099 World calamities

A1100-A1199 Establishment of natural order
A1200-A1699 Creation and ordering of human life
A1700-A2199 Creation of animal life
A2200-A2599 Animal characteristics
A2600-A2699 Origin of trees and plants
A2700-A2799 Origin of plant characteristics
A2800-A2899 Miscellaneous explanations.

miHolojikeL motifsiZgi mHKKi cUrKp KZIP deneral category) 13 Asi AmK
Motif-Index € MSIZ 10-10 n SjiZ Aolb ASNnb kZIP épeciﬁc category) kymrM HKn
S1rMmi> SdM Aol n,A1200-A1299. “Creationof man’ h 1b KZIPKi ASNnb kKZ 1 P-mcsiZ<
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A1210. Creation of man by creator

A1220. Creation of man through evolution

A1230. Emergence or descent of first man to earth
A1240 Man made from mineral substance

A1250 Man made from vegetable substance

A1260 Mankind made from miscellaneous materials
Al1270 Primeval human pair

A1290 Creation of man - other motifs

MHKT a1270. AMSZ A1290. gi mrKt tMsNn nMbr msiZ 20 coZnhLlib
Asi mtifsiZgi AheNb Anlb kZIP-mesiZ hPciLIKp ynbni>

miHKiI hirKfMsiZgi mrMd mleMgi AS-AhsiZn tozN-tozNb wSLIoN
Ky pHIKn>wSLIiNSIZ Asib ‘HiAorij Af miH AwrijiNS' (theories of myth origins)
hin Sn> priHibigi wri-miHp Aulrbs fiKtelb Aol rbs- ky-kyd ImN-
mNnb hirisiZn Arb HbK ky pZHiKnb HIKIKIT, hiZcbh hTHi, mn Aoln
niZHgi mn f1; npisiZn krigMb mtMd tlb mi nTth At jibsiZg 1hoZl,
JibsiZ Ad mtM Srgi mtZd thb mi AiLIKI; cK-AeNsZ, IN-HM, yM-knciZb
hizbgi tz1fdb piTc ky mejiKki mteZn pHIKI; hirosiZn ArP-ArPp
IMsiZd cTli, krigMb msK Sb zMdbmS hLIKIT, kiNnHd mr1bKn nZz1-
y1fth Aul; AsinciZb> AsMn wri kyd yUrib mNnb mAiZ ky Asigi mrM
AniSK Aulb yI< polijenesis (polygenesis) h bdi cP mNnb piTsKsiZn tizN-
tzNb mfMsiZd tizN-tozNn poKp, AmsZ difyjN (dgiffusion) N Thdi piTSK
AmSK mfM AmSKtd piKlg At mfMsiZd sNdiKSib>

IhN-hNbd 19 sh sthdid jrmnigi jekb Amdi wiLheLM griM (sacob
Grimm and Wilhelm Grimm) N difyJNb yniZIMmi; zsifubs fiKlorisT AyMbn
difyJN Asib heNn AolHIKp ybni hiIn inri> griMbrdrs (grothers Grimm)
HiAwrt Am- fokteL (mSoln jrmnid StMSib AdgMb) h 1bsi miHsiIZdgi teKH-
KIHrKp msKsiZ (broken-down myths) Ni; MIHSIZ Asi prihistriK mthgi
INdo-yropiyN tribsiZgi mrKt hirKSibni Amdi mSolgi SNHK-
SNdsiZd yroP ApMbd sNdoKSibni hIn-pHiIKSI> HiAwri Asib myMn
yndbgi Aclh mrM Amdi INdo-yropiyN hlbsimK wSLn SgTP (hypothetical
Aulb) LoNni Amdi sskritini hlbsini>

mHd AilKsford ynivrsiti profesr mKsmlrn mtM Adgi yMn
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cUSTIKp kMpretib filolojigi mteZ lidn INdo-yropiyN femiligi Swldgi
mpZ Aolb sskriT LiNd yUb Atiygi poT IMsiZgi mmiZ myMg tozN-tozNb
miHolojisiZd yUb 11siZgi mmiZ myMg cZdMnSi> fL Aoln, mhKn mrAolb
11siZgi mmiZ SdiZmK AhNbd nmiTk mri Inb HidoKsiZb ShNb zKtni
hi1b mT pHIKSi> mhKKi solr miHoloji (solar mythology) h In Snb HiAori Asigi
mEZINn miH hlbsi mpZd AhiZ-nZHiL Anin hNJIN-hNjiIN Aclbgi wiroNni;
yriPki foKteLsiZ Asi miHsiZdgi HKIKp Aolb yI Amdi fiKteLsiZsin
miHKig cP mNnb siMoolijM sijiNn>meKsmlrgi €ZINbsizZn 1 1eNd Amdi
Amerik AnimKt miHki ‘solr’ (Amdi ‘Inr’) bySysiZb priHibi ApNbgi
miHsIZd pNsINdn yMn mS sZHn nnSi> mSoln miHt ssiZgi siMoolijMs
yUl h1Db jlojikeL INTrpritesN foological interpretation) PHIKSI; Y roPKi fok tel
SdiZmK vrTtgi poKSib zKtni h1b INdiynisT HIAr (indianist theory)S
PHIKSI>

solr miHolojisTsiZ Asib kMpretib miHilojisTsiZgi 1lis
AeNHropologikel skLn yMn KNn yniZdb foZdoKSi> drwiN (charles Darwin) N
mhKKI T riK The origin of Species (1859) d PHIKSIb ‘b1 Aolojikel 1vol SN’ (bio-
logical evolution) gl HiIAIrid nyM AoldnmSoln ‘kLcrel TwlsN (cultural evolution)
gi HiAri Am sgTSi> HiAwri Asigi mtZINn sskriti SdiZmK pMbi
Amdi jibgMn AneMb mAoZdgi AwZb mAiZ yinb HK nln mH-mH Aol rKl;
Anb svytgi ‘sebe] stej’ (savage stage) gi ‘Srblbel’ (survival) SIZ zSigi
cUSTTrib (primitive) Amdi Imigi Aolb (peasant) SSKritisiZd Ihiri> mtl
AshMn mSoln tzN-tozNb sskritid Irib mNnb miHsIZ Asigi bySy
‘Polijenesis’ (polygenesis) N tnb hoTnSi>

19 sb sthdid jrmN skolrsiZn miH hlbsi mINsiZgi vbn sb ssr
Amdgi hirKp Aolb yI h1Sib wfMsiZ Adgi HINSIN fdn froyd (sigmund
Freud) Nn mngi sl koAenlitikeL Aep c (psychoanalytical approach) Am pHOKSi>
mhKKki skLn polijenesist HjSi> froldiyN bySyn miHt yUrib IdipeL
(0edipal) Amdi feliK (phaiic) nciZb siMbolijMsiZ AmsZ ANKNss Amdi
sbkNss Aulb pKniZgi msKsiZb msiZ, nyrosissiZ, Amdi
kMpleKssiZgi pMbn ArH hNnb hoTnSi>

Sristn poKtriz mrisb sthdidgi hin miHsiZ Asi 1'tihski Aolb
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cTnbi wroLsiZd yMfM Aclbni Amdi miHKiI hirisiZ Asi HZgseZn 1rib
miAll-zKtni hin linb hirkSi> HiAori Asib sisiliyN (sicitian) filosofr
1UNImers (Eunemerus) N hidoKSibni hldn TUNhImerigM (Eunemerism) hn Sn>
11gi Aolb mskK-mAoZ msjTnciZb SdiZmK thb miAolbn mhK msgi msk-
mAoZ, msjTnciZb yeZlg cNnb sgTSib zKtni hlbsi 1Uhimerski mTni>
‘Anlb TUhimerijM’ (New Euhemerism) gi mSL Am cedwiKSIZ (H.M. and N.K. Chadwick)
nmSolgi volyM AnMgi 11 riK The Growth of Literature (1932-40) d PHIKSI>mSol g
mTt miHKi hirsiZ Asi HZgsezZn hiZlMb SNgi niZHsiZgi pNsid yMfM
Aulb-zKtni; mSoln pZHKSib HbK-HirMsiZgi 1tihski Aolb wroLsiZn
mtMgi mtZINn lejeNdsiZ Amdi miHsIZ Aol rKSibni>

msigi AINntnbd, miH hlbsi kdinZds Itihs nTte hlb wSLI0N Am
regIN (Lord Raglan) N MNKKI HIFiK The Hero (1936) d PHIKSI> mhKKki miH-
ricyel HIAri (myth-Ritual theory) KID WSLIIN Asigi mtZINn miH, lejeNd nTtrg
foKtel Amt 1tihsp hiZhNb zMde; miH pMnmKKki hirKfMdi DrMmgi
Aolb TTH-tINHsIZni, Amdi AseZb foklor mSL pMnmKtgi miHsiZn ThN-
hLIi> HiAort Asi Amerikd yMn KNn ynde, Adb hImeN (stanley Edgar Hyman)
nciZb AmerikN skolr Srndi yMn KNn sigTli>

miHg1 hirKfMsiZgi HiArisiZ Asi mtM Amd tizN-tizNb bidysiZgi
skolr kyn yMn sigTnrMibs hijiKki Anlb foKlorisTsiZn Hiln KNn
sigTnde> Adb mSolgi wSLINsiZd HiAorisiZsigi mmi yMn seZn tnri>
HIArisiZ Asigi SdiZmKt AcMb, kNnb mskK Sr nTtrg Srdi yMdrbd
yUlL, mrM Asin HiAorisiZ Asigi mnZd Amts mpZ fn IL1bni, KNndrbni
hiln knns hNdoKndri> hijiK-hljiKmK AeNHropolojikeL foKlrisT
kymrMn mHKKi HiAorisiZ Asigi AcMb kNnb mcsiZb pNsiLlg miHKi
mrMd heNn cMb Amdi mpZ fb bySy Am pHiKnb KNn hoTnri> hirM Asid
hoTnrib AS-AhsiZgi mnZd hrskobiTS (M.J. and F.s. Herskovits, Dahomean Narra-
tives, 1958), JeKDS (Melville Jacobs, The Content and Style of an Oral Literature, 1959) Amdi
keMPheL (soseph Campbell, The Mask of God, 1959) gi mmiZ Hol doKn pNb y 1>
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provrb

(pUr)
telr (A Tayior) gi MEZINN, provrb (provero) h1bsi cTnbi Aoln Irib

nTtrg ‘myMgi lisiZ Amgi An-AsiZ hin Snb pUtKki msk Aolb AtoiNb
wzZ Amni>*

brNvNd (.H. Brunvand) N PIrMb Anlb miZglroNd provirb hilbsi ciNbZgi
cTnbid I'rib nTtrg IrMb, yribmS hoZnldb msK-mAoZd foZdiKp, miyMn
toln sijiNnb wzZ Adni>%

provrb hibsi SNnl-kKZIP Amgi mnZd miyMn ynb Amdi pMn toln
SiJiNnb toPtPp wzZ mSL Amni> msi AyMb mtMd mpZ fb whprezn Al
(AzUbn fisb cr niZSNn)> krigMbd, cfM HIKp wh Am-Ani yudrbs msn
mpZ fb whpreZgi AyMb msK-mAiZ Amdi mpZgL sgoNnrbdi AdgMb
wh1 mSL Adbs provrb hin Sn (IifM AkTp yMfM AtoZb)> provrb hilbsi
yribmS steNdrd Aoln, hoZnlfdb mskK-mAiZ Amd, seMlb wzZni>
provrbki cTnbi wh-wtsiZ SNnl-kZ1Pn sijiNnb mtMd Hil doKp hoZnde>
SdM Aoln, ‘mriZn sb sbl nMm hZb hinde' h1bgi mhTt ‘mriZgi HmoK nMm
K 1Db hinde hTbnciZb mAiZ seMdiKp cTnde> provrbki msd ciNbZgi Aolb
TPtPp mpZgl AmyUl>msigi mpZglLg Alb sreZ, Aedvrtl jiZ, Amdi
SpiTs riportiZnciZbd yUrib miyMn tln sijiNnb wh-wtsiZgi mpZglg
SeNn; provrbki mpZglLd AheNb mtiZ Am sgoNnri> SdM Aoln, ‘HIngi
IrZ AmNb, mLI-mLI InZsi’ hlb sreZ-whsiZ Asig cZdMnbd ‘AtoZbd
IHINb AKTpd Itlb’ hlbnciZb provrb-whsiZ Asid hKHeZnn HKpNnbgi
AheNb st Am yUri>

58Archer Taylor, “Proverb” in Standard Dictionary of Folklore, Mythology and Legend, ed. Maria Leach (New
York: Funk & Wagnalls, 1950), p. 902:

A proverb is a terse didactic statement that is current in tradition or, as an epigram says, “the wisdom

of many and the wit of one.”

59Jan Harold Brunvand, The Study of American Folklore: An Introduction (1968; 2nd ed. New York: W.W.

Norton, 1978), p. 52:
...The proverb- the popular saying in a relatively fixed form which is, or has been, in oral circulation.
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provrb hibsin AyMb mtMd pUtKki mskK Adln tilb min tigdbd
HoK-HAZsiZ tKI nTtrg krigMb fivM Amgi mrMd lisizn HLIb mT
foZdoK1> msin myMgi AcMb wfM (fact) Am foZdoKp y 1 (trgi csn 1eZHiZ
fl) nTtrg msi krighMb HdiK-HrM nTtrg fivM Amd pNsiNb yb fjb
cZdM-prmN (metaphor) Aclb y1 (HbNdoZ cfb kinb ybr)> provrbsiZd
pUtKKi Aolb mcKsiZ Ad miAol kygi Amdi mtM kygi tZsiLIKIDb
AeKspriyeNskims tsiLlb piTHKni (1K1 hirbdi HZjl p1dn ILI)> hNn
Irb provrbki ms tsiLlb msk-mAiZ yeZlg Anlb provrb seMb trbs
seMn>

provrb SdiZmKki kyT Aclb srK Ani I< (K) bisy (topic) Am, AmSZ
(s) bisyd nnbgi mT (comment) Am> bisy Amdi mT Anisi mNnb (k=s) mskKt
Aulb yI (smwrM niZH wrM); mNndb nTtrg AiNntnb (k=s) msKt Aolb
y1 (ST nMmtn SbK Sb hide; cgNb yZghb sgNb 11 rb)> bisy AmsZ mTki
mNndb msKsid bisyn heNn sKti Ib (k>s) yI (cKpUg INbUg cKpUn
KLIi; miciN Amdi hKp zMde SiMjiN cMmdi hKp zMmi) nTtrg bisydgi
mTn heNn sKti Ib (k<s) y1 (triNnbg croiNnbg criNnbn heNnwl; InNKSNb
trn lirb Am sigTp zMde)>

provrbsiZgi bisy yMn pK-sLli> bisysiZsin AyMb mtMd
prowvrbsiZgi hirKfM tKI> SNnl-kZI1PKi Hjnbid yMfM Aclb provrb
kymrM 1 (Am cT ApMb, Ani cT Asib, AhM cT AhiZb); IsiZ-nZsiTki
Sdvd ymfM Aclb (AyKt hib noZ); hidKIoNd yMfM Aclb (zNn tMb zNn hib
hKcZ fnb 1lwni); ILIN-1tTIKET yMfM Aolb (nibd pirKile seNdoZni
pirKtremhTni); SNnlgi cTn-kZ1N Amdi niti-niyM (foik 1aw) d MM Aol b
(mi yMIg w yMmi; AzUb myM pNbin Apb lisiZ tKpin); 1tihski HidK
nTtrg slgNd yMfM Aclb (pen seMmiz smrl yil; rjniti thdi k toZbg
Amhni); yMgi nTtrg lbKki HbKt yMfM Aclb (pmel Kri Un sb treZno
siZjded siNgUre; lbKt i HU 11bKt i Hgn);, s-zgi pUtK wri (favle)
nTtrg Arib wrid yMfM Aolb (pebeTn mc cUb z1); Alb shityd yMfM
Aulb (hrNbn hrNbb fribdi knn bicr tibini); AsinciZb provrbKi bisy
mSL kymrMni>
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provrbsiZn sreZ seMbd sijiNnb cTnbi pMb AyMb sijiNn> provrb
AyMbd sNdgi msK Am Aol (Anlb mc tde, Arib mc thni)> provrb kymrid
AtoMtb mNnbi ‘rIM (mmyme) gi mskK Am yUl (STt plb 1tUgi, yd hKp
1cgi, KT 1Ub Agi), AelitresN (aniteration) gi msSK yUl (AkoKpd koreK
mZ1), AesSineNS (assonance) gi MSK yUl (Ic fTtb cUb zI, Iw fTtb sib z1),
prsonifikesN (personification) gi MSK yUl (kPpg niKpg mciN-mnUni),
perediKs (paradox) Ki msK yUl (Apb AsiZb, AsiZzb Apb), pereleLlijM
(paralterism) g MSK yUI (npigi yMnK 1te, SNgi sgiN nldg), KNErsT (contrast)
ki mskK yUl (fl sbl Amdi mihide, z tZgoL Amdi mihil), AsinciZb>

ArHnKnb Amdi msK-mAiZ mNnb provrbsiZ AyMb meMd (msiZ Ani
nTtrg AhM) mH-mH sMn (AnM kLIg mibi cl, slb kL1g AolnMmi; SZb
kLIg fMmeN £1)> provrbsiZ Asi mfM-mtMgi mEZINn SeNnbs nl; SeNnrrib
msK SdiZmK cTnbi Aol rbdi AcMb zKtni (Igi mnMdi Tkl INde, migi
mnMdi 1bK siNbni; Igi InMn 1SeZd, migi mnMn IrK kiNsZd)> cTnbi
hoZIKpgi mtZ INn Anlb provrbsiZd AnoZb IKps yUl (seNdrZ zNn
tbnslriZcl; hUAmtl Am; AhNgi AmZbn cf meLli, nhgi AmZbn rokeT
sl)> Arib Aol rbs Anlb Aol rbs provrb SdiZmKki wSLIiNd leZdb AcMbgi
mhU Am sgiNn (cniZ yeZlg cSoZ tsiLl)> leZdrb AcMbgi mskKsiZ Asi
krigMb mtMd AiNntnb mNb mAiZd tizN-tozNb provrbsiZd cTnb Unb
f1 (AsMb IMbi cTp gr sib nde; SLI-SLIg kol joMb AcKn)> KrigMbd
provrbon pUjeLlib AcMb Asi kreMnb mAoZd foZzdiKnbs yUl (STn zMdrg
CINn heTnil)>

provrbn SNnl-kZIP mnZd ASNnb mHl kymrM pZHIK1> provrbn
wfM Amb myeK seZhNb mNhLIg pUtK Ailb yH pi nTtrg pUtK Aolb
IMJiZ pi> provrbn smsy Amb IH1HIKhLIg smsy kiKnb cTnbi Ailb
PUSM pi> mrM Asin miAol Amgi h-siZbgi cZ mhKki provrbki pKk
yeZlg 1ePp y1> mtl AsMn, SNnl Amgi h-siZbgi cZs SNnl Adgi
prowvrbki pKk yeZlg IePp y 1> provrbn kngMb Amgi whl-wzZ fjhNbgi
mHs pZHIKI> w zZbd cnb hPtn wgi mpZgL mtiZ In zZbb wzZ hb
siZd cNn> Agrejid hnb Am I<aproverb is to speech what salt s to food. SNN I Amgi
ApNb lisiZgi poTHIK Aolb mrMn provrb SdiZmKki SNnlgi sjT Amdi
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WSLINgi- SNnlgi nTKi- mskK myeK seZn tKp zMmi> msin SNnl Amgi
mpZ Aulb miTyeZ-fireP, jJtigi IMCT-sjT, wyeL-sKIoN, SINFM Aolb mrMn
provrbp SNnlc SdiZmKn yeTnb 1tn yn>wfM Amgi AcMb msKp provrbn
prmN tin> SNnlcsiZn mr Aoln AnL Aolb-AolbisiZn, wiM nTtrg HdiK
Amgi ArNb-AiNntnb msK UTpd nTtrg AcMb-cnb msK sigTpd provrbp
Swldgi AHolb STHI Aoln sijiNn> UKiLsiZn wyeLsdfUb mSol-mSol gi
wfMb AcMb Aoln UTpd provrbsiZzb Aclb prmN Aoln sijiNn> Alb AIN
1th SNnl-kZIPsiZddi wfM STn-yeTnrKp mtZd provrbsiZn Swldgi
mpZ Aulb prmN Acln> mtZ cn sijiNnb provrb Amn wyelsd keski
mIAN hoZhNb yI nTtrg bicrptigi rl sigTp yl>

provroki mpZ Aclb Aclb mSLmz I<tr provrb, provrbiyel frej,
provrbiyel kMperijN, provrbiyel seyiZs, AmsZ welerijM> mSL mz
Asigi AmK mS tn ApiKp mSL mc kymrM HiKn S1doKp y 1> tr provrb
(true proverb) P ‘Provrb propr’ hins kin; mniprid msib ‘puUr! hin Sn>
provrbiyel frej, provrbiyel kMperigN Amdi provrbiyel seyiZsp pNn
kngMbn ‘provrbiyel frej” hins kin; provrbiyel frejsiZ Asib mniprid
'PNH" hIn Sn> provroki mSL mz Asi cUrKn mSgi AshMn mskK tKp y <

Tr provrb (true proverb) h1bsi mtM pMnmKt mpZ fb nTtrg mpZ
fogMlb whpreZgi ms tsiNb msK Aol; wzZ Aoln sijiNnbd krigmbd
SJIKEmMK hoZb nTtn, AyMb mtMd msK-mAiZ hoZde; AmsZ myMgi Aolb
AcMb wifM Am foZdoK 1> SdM Aoln, I1rbn fi sb noZ nl; 1rM sN cideNb
mirM sN cisZb> tr provrb Asigi mSL Ani HIKn STdoKp y 1< meKsiM
(maxim) AmSZ Aefori JM (aphorism)> meKsiMd lisiZ nTtrg sjT-kZliNgi AcMb
msK tkp AcMb wh preZ sijiNn (Apbgi mrL AsiZbn cl); Aeforijid
metfr sijiNndn mNnb mAiZd cZdMnb yb mt) UTHi (wtoNn wZlg kwKn
NdeK1)> tr prowvrbsiZgi mnzd Aeforign Swildgi msiZ yMb heL1i>

provrbiyel frej (provervial phrase) hlbsi mpZ fb whpreZgi mskK
Aolde; wzZ Aoln sijiNnrKp mtMd msK-mAoZ hoZdoK-hoZjiN €1, Amdi
AyMb mtMd myMgi Aolb AcMb wfM nTtrg lisiZ tKte> provrbiyel
frejsiZ Asi AyMbn cTnbi metfr (traditional metaphor) g1 MSK Aol > frej mSL
AsivrbkinTtrg vrbnTtb mAiZgi Aclb y 1> SdM Aoln, nZ Anigi mrKt
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h Aolb); SiMnM nMb> provrbiyel frej Aolb metfrsiZ Asi krighb pUSiZgi
msK Aolb yI (1SiL sreZ) nTtrg niKneM (nickname) gi msk Aclb y1 (ml
Anlbi)>

provrbiyel KMperijN (proverbial comparison) h Ibsi whpreZ nTth cTnbi
wh Srn ‘g ‘gMb’ nciZb cZdMnb Snb wtP hPIg pNsiNb cTnbi simili
(traditional simile) KI mSK Aol>msi hKHeZnb mAiZd AcMb AseZb Aoln hibyl
(nmiTIgMb); k-heNjiNn nTtrg nikniZb poKhNn hilb Aclb y1 (kmK siND,
1ol yoTpgM yoTp); nTtrg piTsK Anigi cZdMnb msK myeK seZn tKp
Aolb yI (tikidgi heNn mb; nbn ngL p1b); AsinciZb>

Provrbiyel SeyiZsS (proverbial sayings) hIn Snb cTnbi whl-wtgi mSL
Hol'doKn yMmi; msiZ nlde h1bfUb yI> provrbki At mSLsiZg cZdMnbd
provrbiyel seyiZs hlbsin SNnl-kZIP Amd cTnbi Aclb heLli, cTnbi
Aolb ©Kps Hb heLli> myMn toln sijiNnb AsZb wzZgi cTnbi provrbiyel
styiZs mSL Sr pLIbd< 1klb pib wzZ (insut) (hrZzizd yrzb); pUSM
Aulb WzZ (retort) (Ybi cdn 1gdr); SAKKIi h-siZb Wz Z (wise crack) (SZzb IM
mpL sZb mciN m mbd z 1b)> cTnbi whI-wtgi mSL AhM Asib ‘provirbiyel
sSMrT SeyiZ' (proverbial smart saying) NS Sn> provrbiyel seyiZski At
mSLsiZgi mnZd Soldl SiKp wh (sarcastic interrogation) (kn myeK mZbr); f_] hNb
W (proverbial euphemism) (MKOK mr pNdb); IbK-jtigi hNHb UTp Wt (nationaland
ethnic sturs) (OMIN htbn poroK siNb); AsinciZb HoldoKn pNb y 1>

weleriM (wetlerism) NTbsi KotesN provrb (quotation prover) hIns Sn>
cTnbi whl Asid wfM Amb kngMb miAol Amn hi1Sib Aoln Amdi mtZ thd
nokniZb poKp HZgseZb HidoK HKSib Aoln foZdoK 1> SdM Aoln, “ ‘nirNb
nkoKt npi pKAeg hibd hrNbn mkoKt mdn yeZl hibd tre>" welerijM
hlbsi mhisn tZn fb cTnbi wzZ mSLni>
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ridL

(pUSZ)

ridL (riddle) n"Ttrg pUSiZ hlbsi Hydb pUSMgi cTnbi whni> jrjes
AmsZ dNdiski whd ridL hlbsi piTIMmsK tKp mcK Am nTtrg Amdgi
heNn yUb, mcKsiZ Adgi mnZd Anidi mSol mseL AiNntnb Aolb yb, Amdi
mcKsiZ Adn ShNniZlib peTIM Ad vbn IKsINb th mAiZd cTnbi Aolb
ciNbZgi whiZdoK Amni>®

ridL h1bsi mhisn ciNbZd whn cTnbi mAiZd foZdoKn> msi AyMb
mtMd AteNb whgi mAiZd foZdoKn (I1siZd trg sib md trg hiZb krino?
-HM)> krighMb mtMd AfoZb wh nTtb- cMn hilb Aclns foZdoKn; tibgidi
ridLgi cMn h1b mAiZ Asids mnZd hbgi mAiZ Am mhis Aoln sgoNn (mn
HZgoL, mh Amrit>- kihiv)> krighMb ridL hlbsi ciNbZd whn foZdiKpgi
mhT€ STki ASNnb 1eZ-AiTp 1giT mAIZ SrnnTtrg ASNnb HyeK-11S0T
mAIZ Srn foZdoKps yun> mleMgi kri-krighMb mfMd ridL sKps yuUn>
ridLgi wfiZdoKt bisy Aulgdirib misk-poTsKncizb poTIM Adgi mskK
tKp mcK Am nTtrg Amdgi heNb kymrM yUl> SdM Aoln, mcK Am-
'kciN HIm'; mcK trK- ‘ms yUl mSoZdi pNde, mzK yUl mkoKti pNde,
pMoM pLIi STsdi yUde>' ridL mnZgi Amdgi heNb mcKsiZ Asi pUSM
Algdirib poTIM Adgi mrMd ridL trib miAdldb cmMnhNnb ASNnb
mAZgi mcLsiZgi mpM Aolb mskK (gestait) Amd KZ N Ky sijiNndn hPn>
kZliNsiZ Asigi cUrKn mSL mrini< AINntnhNb, AkPp wriL shNdb,
AKPp wroL k-neNn yMhNb, Amdi wroL INhNb> AhNb mSLd poT IMgi
wriLsiZ Ad Amg-Amg nt cndb, AiNntnb AclnUnLli (pijrg kPp pijdrg
TKp- kPtreZ)> Anisb mSLd pUSM Aol gdb poT IM Adgi msK Snb AKPp
wriLsiZ mpZ fn hldiKte (Hd nZd Sd H, 11j IsiZn yld cL, pmeL UjUn
HKt HiZ, srikrisngidi HINnr, niZHbs zNnr, Krini?- cNdN nZd jcNdN

60RobertA. Georges and Alan Dundes, “Towards a Structural Definition of the Riddle,” Journal of American

Folklore, 76 (April-June) 1963, p. 113.
Arriddle is a traditional verbal expression which contains one or more descriptive elements, a pair of which may
be in opposition; the referent of the elements is to be guessed.
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tKp)> AhMsb mSLd poTIMmsK ShNb AkPp wriLsiZ, drkr Aclb-Acldb
Hidn, yMn HeTciLli Amdi mr Acdldb wroL kygi mrKt mr Aolb wroL
yePsiNdn cmMnhLEi (meM yMn cn seZn 1 rjdn cNdN-cw pMI-In 1Kchb
mindi “Ae! Ae! s)KI-1KUn>mg soKnrrbdi n AmK 1'rjHIKp €t1" hldnmb
HPn-HPn HdoKnb krino?- TAclLlbdgi krKp 1ol HeZnb)> mrisb mSLd,
pirib wriLsiZ Addgi poTIM Amb AcMb pUSM Aoln pib mtMd pUSM
AtiPp Ams pib yb mrMn ArNb thLli> AkiNb mSL Asigi pUSM Ad
AyMb mtMd AKMD (obscene) Amdi b (decent) Anigi mnZd Am Aclb yhL1i>
mHKKi KZIN mri Asigi mnZd AiNntnb (opposition) mSLgI KZ1iNn Swldgi
mpZ Aol> ridLgi mcKsiZ AyMb jr-jr Aoln foZn AiNn-tnb mskKt IgLli;
AiNntnb msK Asi krighb ridLd fozn Ub fdrbs nZd SNHrg IrMb Ub
1> mrM Asin ridL SdiZmK mcKsiZgi AiNntnb mskK fiZn nTtrg liTn
soldnyUl hlbyl>

ridLd pUSM Aulgdirib peTIM Ad ridL trib misK AdnwSLn SNHrg
fozb t1> ridL cLlib miskK Adn mtM pMnmKt pUSMgi piTIM Ad 1Tn
HMmi> p 1SMd fozhNbd mhKn pUSM pigdirib misKtgi lisiZgi cZ yeZ1>
pPUSM Aol gdirib poTIMsiZ Asi SNnl-KZIPKki nZtigi pNsig mri Inb
tTn-tolrb jib, pMbi, piTsK, HIrM, AsinciZb zKtni (wlS, IsiZ, HUm, I
1iZb)> wSLtgi Aolb msK-mAZ nldb (abstract) poT IM Amt, SdM Aol n, AcMb,
Hinfb, hlbnciZbn ridLgi pUSM SK Aol de> AsMn, ridL SdiZmK SNnl-
KZIPKi nTn sKSIb, msK-mAiZ nlb piTIM-zKtgi wroL Aclb, SNnlgi
cTnbi nTn sgTp, piTHKNI>

stiLgi miTyeZd ridL hlbsi AyMb srKt fiK poltrig mri In>
ridLd AyMb mtMd ridL (rythm) NTErg riIM (myme) gi msk sgoNn (1SoL
mtol niZm KPp- yeNsiN mr; piKlizd Asb stTp cUrg AzZb seTp-
moroK)> ridLn AelitresN, prsnifikesN, siMbil, metfrnciZb sreZgi
AolbnTtrg Aol rP tih whiZ-pMb kymrM sijiNn (€S0Z mSiZ pSeZ Krino?-
tdgi mSoZ, Imgi mSoZ, pbgi mSiZ; hor-fL hor-fL Krino?- yeZH); mm AmSKn
mc Amb pSIN siSrg sKhN-hLIKtb krin?- slroZ mr; mn HZsSZ mh
Amrit- c; mm nMHibin mc rDik piKp- cigoZl)> metfrn AyMb mtMd
ridLgi yMfM Aol> ridLn perelelijMs yMn toln sijiNn (kNs kLI nZl
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nZ nTte; mkol coMmi mnir mni nTte; UHKE toZ1 UceKT UceK nTte, Krino-
ybi)> krigMb ArH Ani loZb whn pN (pun) SijiNndn ridL seMnbs yUI
(sirMIbdi sirMloldbni, sirMddn sirbni- py sib)> stiLgi miTyeZd ridLg
provroks yMn nKn> AnimKt metfr yMn toln sijiNn> SeNnb hlbb
provrbonmetfrb yMn myeK sezn, 11n Sb yb mAiZd sijiNn; ridLn metfrb
ArH yeTsINnhNdn cmMnhNb mAiZd sijiNn Amdi ridL foZgdirib misk
Adgi bdDi-lisiZgi cZyeZ ti1>

ridLgi mSLsiZgi mnZd tr ridL (true riddie) h 1bsin Swldgi mr Aol>
msin ridLgi AseZb msKni> msib mniprid ‘pUSiZ’ hin Sn> msi
tKHIKtrib pUSMgi poTIM Adg tKHKIb sKtK-wroLgi poT IMg cZdMnb
wfoiZ mSL Amni> cZdMnb ynbgidmK wroL sgin tKI1 hldn tr ridLb
diskriPtib ridL (descriptive riddie) hIns Sn> ridL mSL Asin metfrnciZb
siJiNndn poTIM msK tK1> msid piTIM msK tKp wriLgi srK Ani K&
Swldgi Aulb AcMb wfM Am, AmsZ ASNnb HildoKp AoNntnb wfM Am
(Ukn/ hKHi SNb; Hron poKpdgi/ Imdi Hwl mZjredo)> Arcr telrn ridLgi
AhNb Swigi AcMb wifM Asib diskriPTsN (description) AmsZ AkoNb ASNnb
wfM Asib blK (block) hIn KirMmi> mhKn ridLgi msK Anisigi Inb mri
Amdi pUSM-piTIMgi sjT yeZlg tr ridLgi KZIP (category) €rmHol
SIrMmi> trmHol Asigi mnZd treTn cZdMnb (comparison) g mri In, mrin
hNn-hNn msK-msiZ pNb (enumeration) g mri In<1> AhiZb jib Amg cZdMnb
(AyKt mSoZ mri pNb, nmiTyZbd mSeZ Anid pNb, nmidZwlrMdn mSoZ
AhM pNb Kri jibno?- tlb mi); 2> s Amg cZdMnbd (Irl hidiZ Krine?-
koNjeZ koKfl); 3> s myMg cZdMnb (ASol myM sKSrb AsiZzb Umd 1>
I1siZ AzZbt HKtn Hwl hiZl> ASolsi kn-knno?- hiK); 4> misK Amd
cZdMnb (pKkbin cr UPp- khok); 5> miskK myMg cZdMnb (nip Anin KNn
ceLIKp, IMSZd nip mzn mzK pT HTp krini?- nP); 6> pMbig cZdMnb
(himly ciZSizd pvb I, mleM tMpKt sTp I, nmiTKi tejn ybd IrZ Hwl
mZb 1, sizel kri IrZno?- UN); 7> piTsKk cZdMnb (fM HZgoL krino?-
zrilL); 8 cZdvMnbd hNn-nNn hib (j ligMbdi HnoP-HnoP, HZgMbdi tkol -
tkol krino?- mirZ); 9> mAiZ-mti nTtrg mHid hNn-hNn h1b (mU UjU, mn
tgP-treZ mpN jlpr, mh kZdrM kKrin?- sjK; kI krecInfi, HleNn nre
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hKHfi, sire siZgMfi Krine?- IgN); 10> mcd hNn-hNn pNb (AzZ Aol rizd
fneK Asb seTp, cUrg fneK AzZb seTp- moroK); AmsZ 11> HirMd hNn-
hNn h1b (n lige IKpni, n UNnre, n hLlo, n prge hlb krin?- 1siZ siKp
cTpd niZ cb)> krigMbd tr ridLd cZdMnbgi msK Ad ArH HiKtb
whsiZd- whsiZgi cUrKp ApNb mSiLd- yMfM Acldn foZdiKps yUl
(koKKI moltZ AyZz hiH HZm AcoZz- treZyiTt molHP nlb)>

AS-Ah kngMbn tr ridLgi mnZ cLhNb, Adb kngMb AS-Ahn tozNn
HMb, ridL mSL Ani < neK ridL (neck riddie) AmSZ priteNded AibsiN ridL
(pretended obscene riddle)> NeK ridL h 1bsi foktel nTtrg lejeNdd AzZ AiLhNbgi
dNdi flb bNdi Amd pUSiZ Am mhKki Arolb Upl Aoln- pUSiZ Ad kn
Amtn foZzb zMdrg mHwl kNbib, fozb zMIg hTp hin- cLhNb mtZgi
pUSIZ Adb Sn> pUSiZ mSL Asi dNdi flib misK Adtn mpNsid USi-
SSib, Atndi Ub-Sb zMIroldb, HirMgi pUSiZ Aol gL1i> blbLd yUb seMsNgi
pUSIZ Ad neK ridL Amni<

Out of the eater came forth meat,
And out of the strong came forth sweetness.

-Honey comb in a lion’s carcass. (Judges 14:14)

neK ridLb kngMb AS-Ahn stori ridL (story riddle) hIns Kin> stori
ridLgi mnZd ‘slboL ylreL el gi wrid yUb korlhNbg slbol y i rel
mciN-mnUg cNnb pUSiZnciZb pNb y1>

priteNded AbsiN ridL hlbsi tr ridigM cZdMnb nTtrg hNn-
hNn msK-msiZ pNb mAiZgi Aolb y 1> ridL mSL Asid msK tKlib wriLsiZ
Adn AkMb (finZgi) wh nTtrg HrMgi pUSM mLhLIT Adb kti, UrriM mh,
koLl sMb, yeTtM mnd 1 leZb, kw cb, fi sb, tL tKp, AsinciZb AcMb
pPoT IM-HirMsiZn pUSM AolhLTi (mniZloMd sHib mmZIMd sfb Krine- Hrol
cPp)> AcMb pUSM-poTIM mLIg AkMb pUSM-poT IM AclhNb mAvZsiZs
ridL Asigi mnZ cL1i (USiZ Amd mrM Ani Hb Krino?- nipgi finZ hKcz)>

mHKKI tr ridL hIn Snb wh msd pUSM-poTIMgi sKtK-wroL
SgiNnjb pUSiZ mSL Asi nTth pUSiZgi At mSL kymrM Tri> mSol Addi<

ridliZ kwesN (riddiing question) b ‘WiJdM KwesSN' (wisdom question) NTErg

'klevr KwesN' (clever question) hIn Sn> ridL mSL Asid tr ridLgi KZIoN-
Nt (logic) Ad yUde> msidi cMngi cTnbi Aolb h-siZb whgi mskK Amni>
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msid AolniZb wSL-pMb Amn cTnbi whgi cTnbi pUSM pin (Amn Ani
HiKp krin?- hwl mpMn €SI tb; priHibigi myld kri 1?- Hi)> knNdrM
(conundrum) hIn Snb ridL mSLd ArH loZb wh sijiNndn wh hn (ngi Asibd
SJIKT 1ISige, hyeZ An sirg siZge hlb krino?- py) pjL (puzzie) nTtrg
probleM ridL (problemriddie) NIn Snb ridL mSLd Akgi lisiZ, cTnliNgi lisiZ,
AsinciZbd yMfM Aol rg pUSM pib yb wh hn (pMbi Am, mk Ani, kroZ
Ani, ms nipL, mn hMfmri pNb krino?- 1p; npi Amn mZgoNd fneK ToNdn
IrMb Ubd 1K1 kol rKp pS Amn hi, “n TheMm, ndi fneK fjn ToNb hd>
ASilgi smZd yMn seglre> AmKt fiTpiyb>" npidn kri hin SMgdge? -
“n td, fitTcge> tdSolgi smZd ncNgi mZgol Asid AmKt HZbirKUb>"
SMgni)> keTc kwesN (catch question) hlhsi pUSiZ foZgdirib miskK Adn
ceKsiNhidb mtZd pUSeZ cLlib mi Adn noKsiNnnb hb wh mSLni (pUSiZ
cLIib misKtnmtZ Ic-cdn “nb fge hilbni, Sbr?” hiKpd “Sze, Ifn” hin
SMhiddn yMn SniZn “knn” hin hilb HKIlbdi “Ifn” hldn pUSiZ cLlib
misKtn niKsiNbi)> ridL JoK (riddie joke) N Ibsid wh Ad fgigi mskK Aolb
h1 (migi destgi mHN fK-fKtn IKp krino?- kw)> nN-AoreL ridL (hon-oral
riddle) NN Snb STn IgIT (gesture) €ldn hb nTtrg 11 (droodie) Am yeK1g hb
mSLgi cTnbi whs 1> peliNdroM (palindrome) NN Snb mmZlMdgi prbs
mniZlMdgi prbs wh cP mNnb wfiZ mSL Adbs ridLgi mnZ cNn (Madam, I’m
Adam)> AlL-letr SENTENS (all-letter sentence) N 1N Snb ALFheTKi myeK pMnmK
snyUb whpreZsiZs ridLgi mnZ cNn (The quick brown fox jumps over the lazy dog)>
Avr-AeNd-ANdr seNTeNs (over-and-under sentence) NN Snbb ASNnb wh Srb
HK-S nIn ArH HKp mAiZd HMbgi Hol doKp mAiZbs ridLgi mnZ cNn<

once - Once upon a time

T TWISTr (tongue twister) hIn Snb mHSITn INhNdb Hn h1doKpd wb
wh-cbNsiZs I"idLgi mnZ cNn (Peter Piper picked a peck of pickled pepers, th mk
ApKpP)> nenimiK divls (mnemonic device) hIn Snb niZsiZbd wb Arb wfM
Amb SThln niZsiZnbgi pMb Auln pHiKp sreZ, whl, wh, nTtrg wh
cbNnciZbbs I"idLgi mSL Am Aoln Iin (Roy G. Biv-Red, Orange, Yellow, Green, Blue,
Indigo and Violet)>

mHKKi ridLsiZ, HildoKn tr ridLsiZ, Asi SNnl-kZIP Amd 11niZ-
Sdg mri Inn Amdi Indn sijiNn> kri-krigMod SNnl-kZIPsiZn ridLsiZb
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Jd-mNtrgi Aolb mpZgL sgiNn hin Hjdn finZgi hKcZ mtoiNgi UNs
KKHTp, IhoZb, Amdi sibgi pNsi-l11HISIZ (rites-de-passage), 1Ith, NriZb,
1ISUbncizb 1lU-siZUgi 1IHsiZ, Amdi noZ 1Ub, sdNbnciZb 11HsiZd
tz 1fdn sijiNn> mitsiZn ASNnb pUSiZ Sr 1sgi mskK Aoln fMbL kb,
Amdi I'1 hrUbgi Hrol nmiTki 11 gi HrMd €=z 1fdn sijiNn>mleMgi AyMb
SNnI-kZIPsiZn AyMb ridLsiZb 1IniZ Sdg mri Indb hrU-nZzlb
mtZsiZd sijiNn> mitsiZn siNnlfM kb, nmidZ Ikl kolb, yUsgi f sb,
1iKkoL sNnb, I 1Zbgi I Hib cTp Amdi 1 1eZb, kMm-HdoKKi AhiZ yreKp,
nmidZwl rMgi IpZ fMb, HbK sbgi Awb piTHb, AsinciZb SNgi nTtrg
ImZgi mi yMn nTtrg Sr pNb mtMd hru-nZz In pUSiZ cNn>myM pLIg
mic S1doKndn pUSoZ cNnbi SNnb nTtrg SiZnb (riddling session) HIrMSiZ
Asi nZz1b-siZd cNn>

ridLn SNnlcsiZd hrU-nZz IhNbgi mHI Am pZHIK 1> AzZsiZn ceN-
coZdn sNnbd nZzIb llbgM krigMb mfM Amd pNn fMlg pUSiZ cNndn
sNnbgi nZzIb 11> Sr cUrKlb nipmc-npicsiZ nTtrg pS-IshisiZs
AnZb mtM fbd nTtrg hrU-nZz1b HdiKsiZd pNdn pUSiZ cNndn mtM
IeNbgi nZz1b 11> AnLsiZs mc-ms AulbsiZg pNn fMmiNndn AzZsiZdd
tKpi-tMbibgi mAiZ Auln pUSiZ cNnbgi nZz1b 1I1> Awb siNfM plb
nh-AhLsiZs HbK wn srbgi Awb piTHIKp Aoln pUSoZ cNndn poTHbgi
nZzlb llI>

ridLn bdDi-lisiZ fgThLIi> seM-sdn AcMb loTsiLlg fozdorKp LiNgi
Amdi AseZb-AcMb Aoln b poTIMgi mhis Aolb sjTki mrKt 1b Ahizb
nTtrg SeNnbsiZb mskK Sb zMbgi lisiZ-pZgL ridLn hPKTHi> msin
metfr, siMboiLnciZbgi yMfMd priZ cMn wSL SNb tMhLIi; ArNb Amdi
ANntnbsiZgi mrMt AcMb Amdi cnb Hidn pHiKp zMhLEi> msin mpZ
Aulb AcMb wiM Amb 1iTsiLlg seM-sdn pHIKps zMhLIi; mi AtPp
Amn AcMb 1TsiLlg foZdorKp wfMd AcMb fb hhL1i> msin bdDi HIhLI,
niZsiZbgi pZglL heNgThLIi>

ridLn Anlb lisiZ kymrMs tKpi-tMbi; t1b mi Amdi jibsiZgi msK-
mAZ, sjTnciZb ky ShLIi> msin mhisgi poTIM kyb sHb thbi; h-siZn
niZHijn- sreZghin-foZdoKp zMbgi Amdi mmL IePp zMbgi mh sKShLIi>
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msin wzZ-wt h-siZb tMbi>

ridLn kngMb Amb SNnlg csiNnhNbds Aclb teZzbZ Aol> pUSiZ
cNnb mtMd msgi AniZbb niZHin foZdoKtn, migi AniZbb niZHin tdn,
PUSIZ cNnbgi hinbi lisiZgi cZyeZ HeZnbd msn yn tmiNn In wSL tidn,
migi micn SdM cNsiLIKpd msb zKHKcdn nTtrg msn cjdn nTtrg
mgi micn SdM cNsiNbd msb IKsiNdn pUSiZ cNnb yUrib miAclsiZn
SNnIg cZsiNnnb hoTnb (sociatization) gi gN Ky, ms SnnTtrg Sdn, tNsiLli>
gNsiZ Asin SNnlcsiZgi tZgi pNsid Achb tezbZ Aol rKI>
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fiK spic

(SNnZ wzZ)

ToK spic (folk speech) h 1 rg fiK grP Amgi mnZgi miAol mseL zZnbd
sijiNnrib bl Adb Sn>®

fiK spic Asib fiKlorisTsiZn fiK sg (folksay) hIns Sn> "fiK spic’
nTtrg K s¢' hlribsi SNnl1-kZIP (fiK grP) Amgi mnZd sijiNnb ciNdgi
HiKp AteNb, wri nldb LiNgi msKni>®

fiKlorisTsiZn ‘fiK spic’ nTtrg ‘fiK s¢' hin Snrib IiNgi mskK
Asi liZglsTsiZn dEeKT (diatect) kin> d 1 1eKT h1rg AkKnb IMdM Amgi
ok grPki mnZd sijiNnb, fidM Aclb cZ yldrib (non-standard) WzZgi msK
Adb Sn> d11eKTn fidM Aolb BoN (standard language) dgi SENnribsi wh-pKk
(vocabulary) d, |0NjN (grammar) d, nTtrg SoLhl (oronunciation) dAolb yiI> d1 1eKTKi
mSL Ani I« (1) vgiLgi toPtoPp ASNnb fivMsiZn SeNnhNbdgi Adl Sib
JIAogrfikel dl1eKT (geographical dialect) AMSZ (2) SNnlgi ASNnb HKKI
miAcl siZn HKKi fivM meZINn SeNnhNbdgi Aol Sib sosiyel d 1 EeKT (social
or class dialect)> SAM Aol n, mniprgi tMpKiIMdgi HPn ©SIn ciZd tdn Irib
kwH SNgi Lok mitloNgi jiAcgrfikeL d1 1eKT Amni; konZgi Im-niZHkoNgi
LoL mithNgi sosiyel d11eKT Amni>

fiK spic, fikK sg, nTtrg d11eKT hin Snrib IiNgi mskK Asi L
Adgi cTnb fidM (standard) Aclh msKtgi mAiZ kymrMd SeNn< msin fidM
Aclb LINd Aribni hin cTndrb wh Ky sijiNn; msin Alb shityd
sijiNndrib Anlb wh kys sijiNn; AmsZ msid IM-IMgi Acdlb cTnbigi
mtZINn seMb Amdi h1b tPtiPp mhU Ky ceLli>msin SNnl-kZIP Amgi
Is, wrinciZb fiKlor mcKsiZd Amdi nZtigi sijiNnb foNd ASNnb mhU
ceLhL1i> ASNnb IMdMgi Aolb ASNnb mhU yUrb IiNgi mskK Asi sijiNnrg

61Jan Harold Brunvand, “Regional Folk Speech and Sayings” in Handbook of American Folklore, ed. R.M.

Dorson (Bloomington: Indiana Univ. Press, 1983), p. 206.
Folk Speech may be defined simply as the language used by anyone communicating within a folk group.

o K spic’ p mniprid ‘SNnZ wzZ' hln Snb y1>
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IMdM Adgi SNnlcsiZn Ashn, mSol mseNgi mrKt Amt Aolbgi wSL Am
sSgINnrKI> fiK spicki msK AsimSol msel wri snbd mhis Aoln sijiNn>
IONgi msK Asid wri snbd heNn STloln wSL fUnbgM mSold HIK 1> LNgi
msK Asi IMdM msgi toPtoPp vgiL, 1'tihs AmsZ sskriti (nT) n seMbni
Amdi hiZhNbni> mrM Asin, fiK spicki msK Asid fidM Aolb liNgi t-
trb LNJN (grammar) gM mpZ fn mrM nt cb (logical) Aol gdbni hilb 1te, fiK
spic Asiddi pMnmK mhis Aclb Amdi ynbgi mS poLli> fiK spic Asi
KZIoN nIn tMb mh tMfMsgi mh-msiZdgi tozNn SNnl mnZd mroMdoM
poKc-cUjrKp LiNgi msKni> LiNgi msK Asi Tl riK-11s htb nTtrg
ky hfTtb miAolsiZgi-HildoKn AhLsiZgi- mnZd Swldgi mpZ Aoln
IgLli>

fiK spic nnbgi toPtiPp kNnb kymrM 1> fiK spicki mNnb msKn
IMdM Amb At IMdMsiZdgi nTtrg SNnl-kZIP Amb At SNnl-
kZIPsiZdgi toizNhLIik fiK spic Asin SNnl-kZIP Amgi pK-cUb zMS
Swldgi HIn tKkp zMmi> fiK spic Asin SNnl-kZIP Amgi tlPtiPp
cTnbi Amdi nTki msKps IIn tKp zMmi> miAll-kZIP Amgi mnZd
Swldgi pMn sijiNnb fokKlor mcKki msKs fiK spic Asin ShNb zMmi>
fiK spicn miAll-kZIP Amd kngMb miAol Amb msK tKnbgi Amdi
Swldgi SThln Afb mri (rapport) HMb zMnbgi Swldgi AHilb pMbs Adl>
AKKnb liL Amgi hirk-cUSTIKpgi I'tihs nnb mtZds fiK spicn Aclb
teZbZ Aol>

fiK spicp fiKhrisTsiZn wri, 1s, lilnciZb tizN-tozNb foKlor
mcKsiZgi mnZ cNn ASNnb mri-mSoZ (context) SiZd yUrKp Acln nn> fik
spicki Swldgi mr Aolb msK Anidi pUr! (proverb) AMSZ PUSIZ (riddle) Ni>
fikK spicki mnZ cNb yb IiNgi At msKsiZ cUrKn mSgisiZ Asini<

special vocabulary (ASNNb wh-pKKk) hlbsi tizN-tizNb IMdMsIZ,
kZIPsiZ, nTtrg siNfMsiZd 1b miAolsiZn sijiNn> SdM Aoln, kKciZ,
kwH, ImrM, ILIoNb, dKtr, UKIL, Aoj, sifl, z b, U yNb, friTSU cPp,
cKnib, hrNb, AsinciZb miAol siZgi mgi-mgi Aol b KZIP nTtrg siNfigi
toPtoPp ASNnb Wh-pKk In> mSL ASigi whsiZb argot, cant, jargon, lingo,
AsinciZb hins Sn> ASNnb IMdM, ASNnb HKKi miAcl-KZIP, nTtrg
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ASNNnb siNfMgi miAol siZn sijiNnb ASNnb wh-wt Amb fidM-1oN (standard
language) MNNb AtoPp IMdM, KZIP, nTtrg siNfMgi miAcl Amn SgNde>
ArH SgNdbgi mrM AtoPp miAoln Sdnb HAoIn ArH ToTnb hoTnb, cTHIK-
cTsINwTp, nTtrg siNfMgi Arb “teKnikel’ Aolb wh-wt yUb, AsinciZb
Aolb yI> SdM Aoln, kKciZgi ‘koroN', fiyoNbigi ‘KN hNbi', zyoNbigi
'SeNgONNDI™> smart saying (WE Tjb) hlbsi AyMb mtMd SNnZ fgi-jgl (foix
humor) g1 MNZ cNn sijiNn> msin w zZlib miskK Adgi lisiZ Amdi wzZ-
wtd hHol-siZHilb ShLTi> Awl-ASMgi mtZddi msin w trib misK Adgi
mpKniZ nZz ThNdb fUb yU 1> smart reply (PUSM fjb) h1bsis fiK spicki
mnZ cNn> fjb wh-wt mSLsiZ Asi nhroLsiZn HildoKn pMn> ciN-kZjd
AepigIrM (epigram) N1bdi sreZ, At shity mcL, Amdi vsNnciZbdgi IIHKp
AteNb b wh-wt sijiNnbs fiK-spicki mnZ cNn< Aeprigrigi Sdik
“bIrrbi Trokni/Sdbn hilbni/mt Kbi IKSINi"™> picturesque speech (SKPNnb
wzZ) hlbsigi mnZd cTnbi Aclb mtiZ b cZdM-prmN (metaphor), yMn cnb
cZdM-wzZ (simite), mceK Kyn pPLhNb WZZ (synecdoche), K heNJiNn hilbd fjb
WZZ (hyperbole), SAM-CZAM (symbol) Aoln sSijiNnb wh, mSNNnSIZ (games and
sports) g1 Pb cTnbi wh-cbN (phrase), Hjdb ANn-tnb wh (contrast), yMn wSL
HiKniZz1 Aolb wt, AsinciZb cNb y1> msig cUrKn mri Inb tantak (ms
HgTp wzZ) hlb mSL Asis fiK spicki mnZ cNb yl, mrMdi w zZlib
miAclsiZn ms-msb HgTcbhd toln sijiNnb, k heNn hjiNb, Amdi THeT-
1teZ th mAwZsizgi forml Aolb cTnbi wh-wt IgLli (mydgi SoMnM
koKtrib sKtrsinb')> Honorific SIZd W zZ1ib miskK Adn msb toiNHn Amdi
w trib misK Adb wZn HZgTn 1KI1SMnn hlb cTnbi whsiZ sijiNn (‘Agj, A
yUjge hlbgi ArHd ‘Aoj ThZzo, nnl HigNjge')> Euphemism d AseZb fivMgi
th nZzItb whgi mhTt th Sr nZzlb whn mhT siNdn sijiNn (‘'sib’
hlbgi mhTt 'niZgh™> expletive € ArH Holn heNgThNdrbs w zZbd mrK
meNb Aoln ©ln yUb wh-cbNsiZ, whsiZ nTtrg wh-mceTsiZ sijiNn
(‘hiZcbisidr)> msid ArH Hiln Itb wsKp Snb cTnbi Aoln mrK meNb
whsiZs sijiNn (‘'stn sSi')> sawtation d SNnlc mseL Srinb, Srvb AiKp,
trMn KisiNb, AsinciZbd cTnbi wh Ky sijiNn (‘hre krisn', ‘kdiMd
1eZZ ribno)> intensifier d Whgi ArH KNsiLhNnb cTnbi wh Ky sijiNn (vrid)>
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sign language d MSoL HOKth cTnbi 1giTki msKt ST, miT, koKnciZbn AniZb
INgi ArH foZdoKI> krigMbd yn-HiNn-SoZnb jNtrsiZn ASNnb ArHd
mSoL HiIKhLIT Amdi mzL, mS HyeK-11SiTnciZzbn ASNnb cTnbi ArHd
UhLIi> hlrib SNnZ LoiNd (ol language) gi mSKsiIZ Asi SNnl-KZIPKi miAdl
myMn mhis Aoln pNn yndn seMb msKni> sign language ASI mn pb mroL
HiKtbsiZgidmK ‘ASNnn" pHiIKp liNgi msK AdgMb nTte> SdM Aoln,
SdNbi siZb, INbZ mSoL, AsinciZbsi ‘'sIN leZgwej’ hIn Sn> Folk naming d
tlbmi, s-z-UceKnciZb jib, IM, piT-c, AsinciZbgi HINb mmiZ Snb cTnbi
whsiZ sijiNn; SdM<min, mgebi> Folk etimology d SKSdb wh Amb hNn toTn-
tolrb sKSbh wh Amn mhT siNdn sijiNn; SdM: goLmricki mhTt
gNmoroKsi> rolk rhyme d mtoMth SINHIK mNnb whsiZb AteNb (krigMbd
forml mNb sreZgi msKt niZHijn leZsiLli; SdW mtNchi AUre/kNnl
Dorore> Asyntactic compound d ArH Ih-1th wh Amdi wh-mceTsiZ cTnbi mAiZd
PNsiLli; SdM< smZ-HeL10Z, ce-nZ> secret language d CTnbi whsiZb AtoPp
KZIPn SdnbgidmK wh-mceT kymrM AkKnb AroNb forml Amd hPciNdn
SiJiNn; SAM'Sr 1HiN"> slang h In Snb Anl-Anlb seMb Amdi yMn toln hoZgNb
whsiZs fiK spicki mnZ cNn sijiNn; SdM < yMn tb zMb miAclgi ArHd
‘AfUb’>

fiK spicki At msKsiZgi mnZd poT-c, s-UceKki mSoL mt! tMbgi
Amdi s-UceK kibgi SINHIK wh (onomatopoeia), myMn pNn crM-HKIMd1d hnb
wh (toast), nZsi-cNnb Snb wh-wt (endearmentword), WSKpd Sij INnb wh (swear-
ing), DI P1bgi Wh (plessing), SP pibgi wh (curse), HJT-wh (compliment), AHIb mic
(abuse), AKMb wh (foul word), pLhdb nmZ-wh (forbidden word), INn AINnSib wh
(spoonerism), Awh-SdoZHib koKnb wh (magic word), yMbi Amdi fK1ZncizZbd 1b
wh (graffito), loL Srgi YNSILID msSK (language mixture), ASinciZb pNby 1>

mHKKi fikKspicki tizN-tizNb mskKsiZ Asi wh-pKK (vocabulary) g
HKt SeNnbt nTtn FoNJN (grammer) AmSZ SiLh 1 (pronunciation) gi HKTS SeNnb
nI> LNJNgi HKT SeNnb h1 rg whgi msK-mAoZ (morphology), whgi mH-mnU
(syntax), Amdi cTnbi 1Nd-pd prmN-pNH (idiom) d cTnroL fidM (standard) g
SeNnb msKsizZb Sn> SdM Aoln, hijiKKi mitliNgi steNdrd Aolb wh ‘Shi’
hlbgi mhTt kMpUNd wrd Asigi AhNb silebLd vols KINSNNT ‘T’
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hPciNdn Amdi Anisb silebLbs vols AolhNdn ‘STpi' hlb, steNdrd
Aulb whpreZ ‘higTtn HIKUb meMd TtUsi fMdn TrMme hlbgi mhTt
'higTt HIKkNsidko 1'tUsi fM IrMme hib; ‘sol re-sol re’ h1bgi mhTt ‘h-
h' hlb, AsinciZb>

SoiLh1gi HKt steNdrd Aolb mithNgi siZgL silebl wh ‘oM’ Bevel
(my 1 Aolb) €N (tone) b cKp miAol-KZIPn r1jiZ (AyZb) tiN AclhNdn ‘Ko
IM h1b SoiLh1 sijiNnb; kMpUNd wrd ‘mZgiN' gi steNdrd Aolb mAiZd
KMpUNd Acldrizgi AhNb silebLgi foL1iZ (ArMb) €toNn kMpUNd Aol rb
mtZd level €N Aolb mAiZ ( mZ+koN= mZgiN) Adgi mhTt kMpUNd
Aoldrizgi AhNb foLliZ ©N silebLn kMpUNd Aol rb mtZd rijiZ tN
silebL Aol Sibgi SiLhl (mZ+koN= mZgoN) kKciZ fiK grPn sijiNnb,
AsinciZb>

fiK spicki mHKki HK AhM-wh-pKk, LiNJN AmsZ SiLhl- Asid
yMfM Aoldn spic Asigi sildrb AseZb msK SdiKlb mtZd spic msKsiZ
Adn fiKlor mcKsiZd krMb mAoZd yUbge, mSolgi veriyesN (SeNnb)
mA0ZsiZ Krino, mSoln ASNnb fok lor mcK Add kri mH pZHiKpge, mSoln
SNnlgi krMb wSLIoN Amdi nTki sKtM tKpge, hlbnciZzb wfMsiZd
foKlorisTsiZn pKniZ HiZjiLli>

125



oK nemiZ

(SNnZ miZg))

ToK nemiZ (folk naming) h 1rg SNnl-KZIP Adgi mnZd cTnbi Aoln Kinb
miZsiZ Amdi miZHiLsiZb Sn>%

oK nemiZ’ h1bsi fiK spicki mnZ cNb Aclb ms (branch) Amni> msigi
mnZd SNn1-KZIP (folk group) Amn mmiZ HINb yb Hwl pNb-pNdb SdiZmKKi
MIZ (name) Amdi MIZHoL (nickname) PMNMK cNb y 1> Adb “fiK nemiZ’' hlrg
mpZ Aoln tlb mi, s-UceK, piT-c, pMbi, 1, IM, ciZ, pT, trel, sg Amdi
KZIPKi mmiZ AmsZ miZHiLs Sn>%

T1b migi mmiZ (personal proper name) gi mSL KymrM 1<K AzZ Aulrizgi
MIZ (milk name), Mi SANAD MiZ (secret name), 1ImiZ llbnciZb 11HId HiNb miZ
(ritual name), mh thMSQi HiNb miZ (school name), yMgI pHON-HONb miZ (household pet
name), 1hiZlb thgi miZ (marriage name), 11 riKki HiNb miZ (pen name), TMHoL
kbncizZb HbKn HINb miZ (achieved name), fMbL khbd HIND miZ (coronation name), ST
mtZgi HINb miZ (hunting name), INT mtZgi miZ (war name), KIeNHgi miZ (summer
name), NIZHMHQI MiZ (winter name), ASinciZb; SdV Aoln cUb, KLjiT, ciZsZIKp>
yMd yoKp In tib hl, hidoZ, sN, sgoL, tenw, mInnciZb s-UceKsiZ Amdi
fbd nNHIKKNb znciZb jibsiZgi tiPtPp mmiZSIZ (animal name) S CTnbi
Auln HINb cTn; SdM Aoln, Azlbi, taMbi>Hwl tn In tib yM-K, stid Inb sb
yM, gri-kr, niZm-HZ, SiZUP-SiZgrU, pMjb yeZsZ mHeN, AsinciZbgi
POT IM-mMiZ (object name) KymrM cTnbi Aoln HiNb cTn; SdM Aoln, sNti-vbN,
monlis, bol, cideKpi> mitsiZgi Arb nZsiZgi miZHL-wri- ‘'nZ1N'- poT IM-
mmiZsiZgi mnZd siZHniZz1 Amni> 11gi Aolb, msk fjb, HobK kNnb,
AsinciZbd ASNnrb npi-siZbi, U-w, 1-snciZb pMbi Kygi mmiZ (plant name)

63Jan Harold Brunvand, The Study of American Folklore: An Introduction (1986; 2nd ed. New York: W.W.

Norton, 1978), p.45:
...traditional names or nicknames for almost anything that can be given a name, ranging from family members
and domestic animals to vacation cottages, apartment houses, family cars, and hot rods, rifles, and elusive game

fish,
SF0K nemiZ’ b mniprid ‘SNnZ miZgl' nTtrg ‘SNnZ miZHiL' hln Snb y1>
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kys cTnbi Aoln wrig lolnn HiNn; SdM Aoln, briNdbN npi> mit foK-
grPki Aoln IsiZgi wri- ‘lrol- HoldoKn siZHnb y 1> tizN-tozNb mr
Aulb SN, IMhZ, sbL, IrK, ciZ, pT, trelL, AsinciZbgi IM-mmiZ (place name)
kys cTnbiwri kyg lolnn HINn> IMsiZ AmsZ ciZsiZgi mrMd ‘IMmiT LN’
Amdi ‘ciZgolrol’ hiIn Snb mitgi siZHnb yn ASNnrb miZHiL-wrisiZ 1>
tzN-tozNb yeK-sh1, yMnKnciZb sg Snb miZ (family name) KymrMs wri-
wSoZg koNnn HoNn; Sdw mitgi sHTroN Amdi yMnK-sgriN> tizN-tozNb
mIAL-KZIPsIZgi mmiZ (group name) S ASNNb wrisiZg lolnn HiNn; SdM
Aoln, cKpriN>

MIZG-wroL (name lore) SIZgi mnZd priHibigi Acln Swidgi yMn nnbdi
IM-mmiZ (place name) N 1bsini> SLIKKiI Amdi ImIgi Aolb ASNnb msK AmsZ
mHd yMfM Aoldn sgTp IMMITION (place name lore) Asid yUrib lejeNdsiZ,
kLpnsiZ Amdi fiK 1timolojisiZb SNnl-kZIPKi nTki sKS-mcK Acln
foKlorisTsiZn yMn Hwl yUn HijiLli> IM-miZHoLgi €©0zN-tizNb yMfMsiZ-
Sdv Aoln, mhisgi mskK, HildiKp misK, HildiKp yMnK, TUfemijM, fok
1 timoloji, neM €rNsfr, AsinciZbds fiKlorisTsiZn pKniZ HiZjiLli>

IMMITION (toponym hIns Snb) Asin miAll KZIP Amgi smj-
sskritigi, 1'tihski, vgiLgi, Amdi IoNgi Aolb tizN-tizNb sKthMsiZ
HijiNbd Aclb mteZ Aul> AkKnb mfM Amd ASNnb mtM Amd IrMb DrMmgi
1hi, FIniZ-Sdgi Hjnbi, 11niZ-11siNgi mskK, mhis-1Tpgi mAiZ, yeKsl |
SIrMb mt), sINfM Amdi ILIoN- 1tiKki fivM, lU-siZUgi msk, cKc-yiHK,
hrU-kMm, fijeT-1teZ, STs-STIH, pNsi-mrel, AsinciZb ky IMmiThN nnrg
Hjb yn Sb zMmi (SdM Aoln, UripoK, Sol jmN, serl, niZsSM, mol rZ, HiPmr|,
nhbZ, kwKt, hriK, kwkHeL, 1ZmHeT, kKciZ, torbZ)> Itihski AzNb
TtZKKTt, 1'tihs-mmZgi mtM fUbd, HKSib IMdM Amgi HdoKsiZ Amdi misk-
poTIMsiZ- SdM Aoln, SNHIK-SNd, SNdrMb miAol-kZIP, kZIPKi IciZb-
Icizbi, KZIPKi IMS, nizH, AzMb, stM, INfM, INT, konZ, fig, 11s, AsinciZb-
kKymrM IMmiTIoNn mri Inb 1tihski peTIMsiZ Adn 1Sidrb mtZ kinH
fUb wrol Acln hiZhNdn HMmi (pSU, hug, 1iKli, wZz, zriyN, ml rZSou,
IfpT, hreMmrKsi, zZI, myZ IMFL, IwZsbM, miZsZg, bisnpr, AsinciZb)>
tzIfdrbdi IMmITIoNgI mteZn IMdM Amgi Arib 1tihs nlhinn seMdoK-
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IHKp y 1> IMmITIN SdiZmK ciNbZd 1b 1tihsni hlb yI>vgoLgi Aolb
ciZ, pZ, IMpK, Um, treL, SoZ, pT, sol, U, w, pMbi, HiZ, s, UceK, 1K, IcU,
AsinciZb mtM Amd IrMb msKsiZb IMmiThNNn niZsiZhLli (mkoKciZ,
clreN HcpZ, tSK, moZbhNb, nMbL, SoZmN, TkoP, IMfeL, kMdMsol,
ciZzZleN,wS, AyZpLli, hrZgolHiZ, mljiZ, IH1 pNmciZ, niZy 1 Ikl pZ,
kI, AsinciZb)> IMmiTIoNn TIiNgi SoZhl-SoZcT, sKAiZ-sKtMnciZb
sgTpds yMn teZzbZ1> IMdM Amd cTnrMb ToNgi fonologi, morfoloji,
simNtiKs, dl leKtoloji, AsinciZbgi leZdrb nTtrg AhiZb msKsiZ
IMmIiTIoNb KPn nnrg Sb zMmi (smrd, Swl rMoN, sAMbZ, 1ZJiZ, AsinciZb)>
myMn sKS Sndb nTtrg Holn Sndb Anlb ToNgi msK-mAoZ fUb IMmiTIoN
nnbdgi Sb zMnb yUI> liNgi miTyeZd IMmiIThN nnbn Itihski Adlb
SNHK-SNd, cri-miri, sHeZ- INHeZ, ILIoN-1tiKnciZb mmL yMIb HdK Kygi
LI-15iN Aol> IMmIThNgi wrisiZ Asig F-TiINgi wri (myth), Hj-Wr (legend),
AsinciZbgs HoldoKn nKnb-tTn-Hn ydb-mri In>

oK nemiZ' gi mnZd ‘srneM’ (surname) AMSZ ‘niKneM' (nickname) SIZS
cNgni> ‘srneM’ b mitsiZn ‘yMnK' hin Sn> srneMsiZ Asi IMgi mmiZ,
mp-mpgi mmiZ, sSiNfMgi mmiZ, Amdi kreMnb mmiZnciZbd yMfM-mpZ Aol dn
HoL1i; SdM Aoln, koNHIjM, mol rZniZHmyM, AhbM, HiZgrtbM> ‘nikneM hin
Snb miZgi mHKT AheNb Aoln HiNb miZ (tite) S1Z Asi miskK, piTsK, nTtrg
IMdM Amgi msgi AseZb miZdgi piKsiN-teNsiNb mAiZ Aolb yI, KrreMnb
mAiZgi Aolb yI, fgi-jgl Aolb mAoZgi Aolb yl, nZsib mAiZgi Aulb yl,
nTtrg HgTp mAiZgi Aulb yI; SdM Aoln, ‘Hil’, ‘SoZteKe', ‘KihoM-mmiT’,
‘rjrsi’, 'pSh’> miZHiLsiZ Asi AyMb mtMd misk, piTsK, nTtrg IMdM
Amgi mskK-mAiZ, sjT-IMcT, Amdi wri-wSoZ (pbackground) YeZ g HiNn>

T1b migi mmiZ (personal name) HIND mtZddi mleMgi mfM SdiZmKt yMn
ceKsiNn> zLlizgi wSLIoNd miZ hlbsi cMngi misk-piTskK Amb msK
tKp wh Am Aolbt nTte, mmiZ HiLlib misK-poTsK Adb SdM cNnb pMb
Aulb yb piTIM Amsni> mrM Asin, zLEizgi miAll-kZIPsiZd mi Amgi
AseZb mmiZ (real name) di yeKnbn jd-mNtrgi pMb Aoln sijiNnb zMdnb
10Tn HMnrMmi> 1IniZ Sd (DrMm) Srddi 1lyiZH-11reMbigi mmiZ fUb
AtoPpn sMb zMSidnb AroNb Aoln HMn> miZg HiL lib misK Adg ms Amtni

128



h1b jd-mNtrgi WSLIN (magical thinking) ASid zSis AzZ mmiZ HiNb mtMd
miZgi mgN pMnmK miskK Add clKnb AHolb 11gi mmiZ, AfUb migi mmiZ,
msKnlb HdoK-poTHiKKi mmiZ, pMnb gNgi mmiZ, AsinciZb HNnri>
krigMb SNnl-kZIP Srddi kZIP mnZgi Aklb Itrb cTnbi miZ-preZ
Am HMIg kZIPki miAdl SdiZmK miZsiZ Adgi mnZdgi Am SLIg HiNn>

foK nemiZgi cTnbi sJT myM Asin foKlorisT Amgi mfMd pK-sNn
mcK SiMnbgi AmsZ ArH hNnbgi SdiZcbsiZ yMn mrZ kin pi> miZsiZ
AmsZ miZHiLsiZ Asin foklor mcKsiZgi mnZds cTnbi Aolb HidZ kymrM
1I1; SdM Aoln, pNH-pUrid (viMn crg slknin £1b; bmoNn 1l Ub mitn 11
ITp; hUbMn ylroZ HZ1g zZbMn mi kKb; kroZzg 1HMg yeNsZ INnb), 1sd
(1ZJ1Z, clsr, tkUb), beledt (SMb, Holbi), miHE (snmhi, IHiZgl), lejeNdd
(kdeZ, ton), fZgwrid (cNdrknL, 11STsZbi), AsinciZb> fiK nemiZ Asi
nZtigi sijiNnb wzZ-szZds srK Am Auln yUl (‘hozb-cUb’ kndno Amd)>
sg Snb nTtrg mfM Snb miZglsiZn krigMb mtMd mmL hNHhNDb bisesN
(slurring adjective) A0INS SIJINN ('Sr 1’ bsnb, ‘I 1srM mc’ vooni)>

SNnl1-kZIPsiZgi cTnbi miZgl-whsiZ Asi SiMjiNb Amdi nnbd yMn
nZz1b bisy Amni> SdM Aoln, kKciZ SNnl-kZIPKki cTnbi miZgisiZ
yeZb y 1> SNnl-KZIP Asin, SdM Aoln, kiNgreZb cgoTtZ, koZgoLb kol boL,
Srmib SrZbi, SgilhUb HZglhU, znMb ztoPp, zhlb zyZcK, ciZs Ub
ciZjb, cMHZb 11reN mniZs, coiZz ArZbib snZAeN, nmiTyZbi cMb hzol
s0z, plZSiKp seNgM, bogrb gojr, mKHrbib pKsi, mb fihiK,
mMpKfidKp mIDfi, Amdi TkoKp koKIoM hIn mmiZ HoL1i>

mtl AsMn oK nemiZgi whsiZ Amdi wri-wSiZsiZ SiMjiNb AmsZ
nnbn tozN-tozNb SNnl-kZIPsiZgi 1tihs, vgil, sskritinciZb HijiNb,
ASNnb miAolsiZgi pNsi-sKtM sgTp, ASNnb whgi hirKfM Hib,
AsinciZbd Aclb teZbZ Aol>
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hPciNb srK
(k) foKlorgi mSL Slb

(drsN AmsZ brNvNd)

foKlorgi tozN tizNb mSLsiZ tKp Anlb mleMgi Aolb (Hol'doKn
Amerikgi) I riKsiZgi mnZd Amerikgi Richard M. Dorson gl Folklore and Folklife:
An Introduction (Chicago: Univ. of Chicago Press, 1972) AMSZ Amerikgi Jan H. Brunvand gl
The Study of American Folklore: An Introduction (1968 1st ed., New York: W.W. Norton, 1978 2nd rev.
ed.) HldoKn siZHn Amdi pK-sNn sijiNn> mfM Asid F riK Anisin S1rib
fokKlorgi mSLsiZ UTHi>

1> drsNn mhKKiI Folklore and Folklife g1 “Concepts of Folklore and Folklife Studies”
hIn miZHIND “introduction” 1bd The Fields of Folklore and Folklife studies 1 mtZd
fokKlorgi Aclb KZIP mri HKn S1doK IMmi<

The matters that occupy the student of folklore and folklife may be placed under four large groupings. (p.2)

AhNb KZIPp mhKn oral literature N In KIrMmi<

One of these sectors is oral literature, sometimes called verbal art or expressive literature. (p.2)
Oral Literature [I’]Ttl"g ‘Oral Folklore’ (p.V)] hib kZIP ASigi mnZd mhKn (myth,
legend, folktalenCiZb) folk narrative; (folk song, ballad, folk epic nciZb) folksong or folk poetry;
(proverb and proverbial expression, riddle Aol b) oral expression, AMSZ folk speech yUhLl >

Anisbh KZIPp mhKn material cutture h In miZHoL IMmi<

In direct contrast to this oral folklore is physical folklife, generally called material culture. (p.2)
Material culture N1 KZIP Asigi mnZd mhKn folk crafts, folk art, folk architecture, folk
costume, folk cookery CNOL 11>

AhNMsb kZIPp mhKn social folk custom h In mmiZ pirMmi<

In between oral literature and material culture lie areas of traditional life facing in both directions. One

such area we may call social folk custom. (p.3)
Sacial folk custom N 1D KZ 1P Asid mhKn festival and celebration, recreation and game, folk
medicine, AMSZ folk religion mnZ cNhLIi>

mrisb kZle mhKn performing folk arts h 1N KIrMmi<

A fourth sector of folklore and folklife may be designated the performing folk arts. (p.4)
Performing folk arts N 1 KZIP Asigi mnZ cNn mhKn folk drama, folk music AMSZ folk
dance NISTIMmi>
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drsNn mhKKki fokKlorgi mSL-KZIP mri SIrib Asigi mrMd AsMn
h1rMmi<

The four divisions sketched here are not all-inclusive or mutually exclusive. Where do we place tradi-
tional gesture, for instance? They might be bracketed with “Folk speech” as a folk communication
system, even though such placement leads to the paradox of subsuming gestures under oral folklore.
How does one draw a firm line between festival and the performing arts? Should beliefs and supersti-
tions be considered a separate entity or be incorporated with legends, customs, and folk religion? One
can quibble endlessly over these matters, and folklorists usually do. But our four groupings throw in
relief the general terrain of folklore and folklife studies. (p.5)

2> brNvNdn mhKKi The study of American Folklore d foklrb kZIP AhM
HKn STrMmi> mhKki whd<

For the purpose of an orderly presentation of American folklorists’ practices, we will treat the types of
folklore here, using typical analytical categories in three groups, according to their modes of existence:

oral, customary, or material. (p.4)

oral folklore N In miZHL IMb AhNb KZIP Asid mhKn folk speech, proverbs and

proverbial sayings, riddles and other verbal puzzles, rhymes and other folk poetry, folk narratives (myths and
legends, folktales), folksongs AMA ballads (MS01 g1 music yUn) cNhLEi> mhKKi who

Oral folklore, the type most commonly studied until recently in the United States, may be conve-
niently arranged and listed from simplest to the most complex varieties. At the level of  the indi-
vidual world in folk speech, including dialect and naming. Traditional phrases and sentences make up
the area of folk proverbs and proverbial sayings, while traditional questions are folk riddles. Next
are folk rhymes and other traditional poetry, then folk narratives of all kinds, and finally folksongs

and folk ballads with their music. (p.4)

Customary folklore h1b Anisb kZIPki mnZd brNvNdn folk beliefs and supersti-
tions, folk customs and festivals, folk dances and dramas, gestures AMSZ folk games CN hLIMmi>
mhKki whd<

Customary folklore, which often involves both verbal and non verbal elements, includes folk beliefs
and superstitions, folk customs and festivals, folk dances and dramas, gestures, and folk games. (p.4)

Material folk traditions KID AhMsSb KZIPt brNvNdn folk architecture, crafts, arts,
costumes, AMSZ foods YUNLIMMI> mhKKki whd<

Material folk traditions includes folk architecture, crafts, arts, costumes, and foods. (p.5)

msn SIrib KZIP AnM Asigi mrMd brNvNdn mSgi AsMn h1 rMmi<

These categories and subcategories overlap, of course, but such a three-part classification emphasizes
elements that go into folklore and shows how individual items and performances may be roughly

sorted on the basis of their major mode of existence.(p.5)
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(s) foKlorgi kNteKscyel HiUri

foklorgi kKNteKscyel Hiuri hiribsi foklirgi teKs Amb teKstmK
Aoln yeZbgi mhTt kNteKski miTyeZd heNn mpZ fn yeZnnbgi nn-kZ N
Amni>® HiUri Asin mZIMcTki foklor teKstmK yeZb HiUri pMnmKt
teKs Adgi WhNHIK mpZ fdb nTtrg INb ybgi dis pHiKldn teKs
SdiZmKki kNteKs nnrb mtMdt teKski mpZ fb AcMb ArH AmsZ mmL
1ePp zMgni hiin K> HiUri Asin foKlorb HoK Aoln pZHIKp HirM (perfor-
mance) Amdi cTnroL wSLIINgI pU fUnb (communication) gi msK Aolb AhiZb
HidoK (iive event) ni hn 11>

HoK-HIrM Aoln pZHiKp foklorgi mskK Amb yeZbd kNteKscyel
foKlorisTsiZn miskKki Ailb (personal), SNl gi AolDb (social), AmSZ wzZgi
Al b (verbal) mCZ-AhM (3-Dimensions) d yeZb pMmi> misKki Aolb mcZgi mnZ
cNn SNnl1-kZ1Pki mnZd foKlorgi HbK-HirM pZHK1ib misk Adgi SNnld
Aol Sib-Aol rib mskK AMdi mhKn foklor HdoK Ad pZHiKp nTtrg hoZhNb
zMbgi msK nn> SNnlgi Aclb mcZgi mnZ cNn HbK-HIrM pZHoK lib misk
SdiZmKn SNnl-kZIP Adgi fivM mnZd, mhKki pNsigi tZkK SdiZd,
Slib Amdi pZHiIKp zMlib HbK-HIrM Adgi AmsZ mri Inb At HbK-
HirMsiZgi msK nn>wzZgi Aitlb mcZgi mnZ cNn HoK-HirM Adn HiK1i-
Aol rib mtM Adgi AseZb-AAolDb (reaiity), KrigMbd vbn sb AseZb-AAulb
(imaginary reality) A0l rbs, fivM Adb wzZd nTtrg sjTt AINHirKpgi msK
nn> mcZ AhM Ailb kNteKski mskK Asid HbK-HIrM pZHiKlib misk
nTtrg miskKsiZ Adgi mZIMcTKi hirkKfM Amdi SiZcT Hib mAoZ (diachrony)
yUri> msid HoK-HirM pZHiKib SNn1-kZI1PKi fivMgi Amdi HoK-HirMg
sgINnb wzZ-sjTki meM-meM Add Aol rib mAWZ (synchrony) S YUri> %

SkNteKs' n wroLgi msK-myeK (text) k mpZ fn sgiNnrib mz-tZgi mrimSoZ (wri-
wSiZ) b Sn> Text (=msK-myeK)[K] con(=mpZ fn, lolnb[mri-mSoZ]>

%sMn, diachrony n past AmsZ future d yeZb miTyeZ ShLIi; synchrony N present t yeZb
miTyeZ ShLli>
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foKlorgi kNteKscyelisTsiZn mSol gi HiUri sgTpd tozN-tizNb
sisiyel sINs kymrMdgi mteZ LSi> SdM Aoln, mSoln sisiAc-KLcrel
AeNHropollogi (AeHnolloji) dgi ‘functionalism, S T Kolojidgl ‘ego mechanism,” SISIAC-
IiZg | StiKStgi ‘verbal behaviour,' Ams/Z SOSiAOle Idgl role playing' Si> Func-
tionalism (HIDZ 1ON) dgi mSoln foKlorgi pZHK b HbK-HIrM SdizmK mri Inb
SNnl1-KkZIP Adgi mnZdt mpZ fn mH pZb, mpZ fn whNHIK pib, Amdi
mpZ fnmmL 1b AclHIKT h Ib wfM pSILIKSI>Ego mechanism (A’ WSL-mt) dgi
mSoln SNnI-kZIP mnZd pU fUnrib mi ms-msdg, mhK-mhKk nKnb
miAcldg, nTtrg sgiNnrib SNnl-kZIP Adg mri Inb wfMsiZn AtPp
miAol, KZIP, nTtrg IbK-Swlg mri Inb wfMsiZdgi heNn toln, heNn
kPn, Amdi heNn IMn 1T AmsZ pZHIKT hIn wfM pSILIKSI> verbal behaviour
(ciLh1-sjT) tgi mSoln SNnl-KZIP mnZd kZIP-misKsiZ Adn ciNbZgi
Allb wzZ-wtd mhﬂsgi AcMb L (ordinary Ianguage), 1hLn ngTl Kp loL (emo-
tional Ianguage), Aribwh (ancient word), kldribwh (recent word), Anbwh (newword),
whsiZgi hNjiNbi msK (epititionand formula) ASINCIZbgi KZIINSIZ psILIKSI>
Role playing (SKEM 1Zb) dgi mSoln SNnl-KZIP mnZd mNnb sjT-sKtM
1ZmiNnb miAol-mseL nTtrg Amn-Amgi teZbZ AvlmiNnb yb mNndb sjT-
sKtM 1Zb miAcl-mseLgi mrKt HbK-HirM pZHiKmiNn Amdi pU fUdoK-
fUJIN tmiNn hlb wiM psiLIKSI> fiZlor nnbgi kNteKscyel HiUri
psSiLIKp mtM-tZkK Asi AtiPp sisiyel sINs kymrMds kNteKscyel
Aeproc csiLIKSib mtZni> AtiPp sisiyel sINssiZns foKlhir AmsZ
fiKhristiKski mteZ 1ISi>

foKlor nnbgi IMd kNteKscyelisTsiZn mpZ Aoln hiniZlibdi
(AseZb) foklor h1rsi (AhiZb nTtb) myeK, mmi, mSiknciZbd yUrib teKs
(text) Ad nTe, teKs Adb SNnlgi pNsid HidiK (event) Aoln SNnlgi nTn yb
cTnroL-wSLEN piHIK-pISIN (communication) tinbgidmK pZHiKTib HirM
(performance) Adni Amdi AsigMlb HirM-HdoK Asib, fokKlirgi msK Snnb,
nnbd HirM-HdoKk sgoNnn mZ-tZd HiKp mri-mSoZ (context) bs nnb tz 1 fde>
'kNteKs' nnrb meMdt foklorb mpZ fn msK Sb Amdi nnb AclHIKT h 1bdi
kNteKscyel fiKlorisTsiZgi AceTp mTni>
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'kNteKs' hlrg foKlor mcK Amgi cTnbi Aoln pZHiKp HirM-HidiK
Adgi AKolD (setting), FIVM (situation), Amdi VOoKKiI pUSM (audience response) Adni
hin ln>%

foKlor teKs Amgi kNteKs yeZb mtMd HbK Aoln pZHiKTib foKlor
HidoK (SdM Acln, kngMb Amd fZgwri libgi HidoK, SNnZ-Hjnbigi mtZ
INn nmidZd mrol heKp trbd “hiro hire” hlrg heKpgi HdK, fijeT-
1teZgi mtZd IhoZbd npin mpNnlb fneK seTtn cTpgi HidoK) Adgi mZ-
tZgi mri-mSoZ yeZgdbni> msid HdiK Adgi ‘setiZ'gi mnZ cNn HidiK
mfMgi msK-mAwZ, mfMdd Irib piTIM-poTsK, 1siZ-nZsiT, AsinciZb
poTsKki Aulb setiZgi wroLsiZ Amdi HdoKt pZHiKEib miAlSIZ (per-
former) g HidoKth yeZlib, trib, mhU thib, mnM nMIib (prfimr nTth) vioKsiZ
(audience) g AnimKki msK-mtl, msiZ, p-pi, chi, smjd Irib HK, HdiKt
lirib HdZ, mSolgi mrKt Inb mri, AsinciZb smjgi Aolb setiZgi wroL
yUhNgdbni> HdoKki ‘sicyesN’ gi mnZ cNn HidoK Ad krMb mtMd kyM
kIn AmsZ mt! kriMn pZHiKpge hilb yeZsiNgdbni> msid HidoKKi nmiT-
H, HidoKki mtM, HdoK-mmZgi HirZgi msK-mtM, HdiK-mtZgi fLgi mskK-
mtM, HdK pZHiKIib miskKki fijeT-1teZ, piTc STlInciZb, HdoKKki
Ahlbdgi ArolbfUbgi mAoZ, HdoKki Aol fM HIKp mhisgi cTnbi mAiZdgi
HdorKp msK AsinciZb yeZgdbni> HdoKKki ‘AcdiyeNs’ ki mnZ cNn foKlor
HirM Add tiLlib prfomr nTth At miAol (‘vboK hIn sPn Snb) AmnTtrg
myM Adn HidoK mfMd HZ b, Ib, ImiNnb, HidoKKi mrMd hInrKp, viiKsiZgi
Amg-Amg Inb mri, krigMbd vboKn prfimr AclrKp, AsinciZb
yeZsiNgdbni>

67 Jan Harold Brunvand, Folklore: A Study and Research Guide (New York: St. Martin’s press, 1976), p. 138;

context-the setting, situation, and audience response for the performance in tradition of any folkore item.
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KNteKski mSL Ani AolHIKp y 1< necrel (mhis Aolb) kNteKs AmsZ
Artifisiyel (STseM Aolb) kNteKs>mSL Anisigi mnZd necrel KNteKsn
fidW Aolb AHolbni>® krigMb tz1fdb mrM Srdgi necrel kNteKs fb
zMdrbdi INdysd necrel KN€eKsS (induced natural context) Nl necrel
KNteKskMn AolhLTb kNteKs mSL AmyeZb y 1> INdysd kNteKs Asin
foKlorgi kNteKs AmsZ prfimeNs stllg mri Inb wroL SoMbd cMngi
Artifisiyel kNteKs Amdgi yMn heNn £ hin giLdstiNn h1>% INdysd
kNteKs Asi foKlor mcK nnrib kNteKscyel foKlorisTn SThln seMgT-
sgTp yI>"

foKlorgi kNteKscyel HiUrid Anlb wfM kymrM yUri> foKlor
kNteKscyelisTsiZn foKlorgi Anlb miTyeZ-fireP (perspective) KymirM
PHIK 1> beN-Amosn foKlor h1bsi pU fUnbgi HirM(communicative process) Amni
hin myeK seZn hlrMmi>" AbrhMsn fokKlor hlbsi HoK Aoln pZHiKIb
(performance) MEMAE Ao THK T h ErMmi>" bUmeNn AmK foklor hl1bsi SNnl -
MIISIZ (social relationships) d 1bni AmsSZ pU fUIK-FUJIN (communicative

88K enneth S. Goldstein, A Guide for Field Workers in Folklore (Hatboro, Pennsylvania: Folklore

Associates, 1964), pp80, 82:
The Natural Context: This is the social context in which folklore actually functions in a society. (p.80).
The Aritificial Context: This is the context in which folklore is performed to order at the instigation of
the collector. (p.82).
Of these two contexts-natural and artficial-the ideal one for recording folklore materials and observa
tion data is the natural context. (p.82).
®Ibid., p.90:
In the order of effectiveness in observation collecting the induced context ranks closely behind the

natural context and far ahead of the artificial context.
“AoInM ThocUb sizh, fikKlor mcK< SiMjiN-psiNb AmsZ nnb (1987; 2b seM, IMFL<
nepeN INstityT Aof mnipri foKlor, 2005), 1<97-99>

'Dan Ben-Amos, “Towards a Definition of Folklore in Context,” in Towards New Perspectives in
Folklore, ed. Americo paredes and Richard Bauman (Austin: Univ. of Texas Press, 1972), 3-15:

In its cultural context, folklore is not an aggregate of things, but a process- a communicative process, to

be exact. (p.9)

?Roger D. Abrahams, “Personal Power and Social Restraint in the Definition of Folklore, “in Towards
New Prespectives in Folklore, ed. Americo Paredes and Richard Bauman (Austin: Univ. of Texas press, 1972),
16-30:

Folklore is folklore only when performed. (p.28)
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interaction)g1dMK_ sijiNnbni hIn myeK sezn hlrMmi>  dNdisnciZbns
foklor SoMb Amdi nnb hlbsi ‘teKs' zKtd tiroldbni- fiKlorgi ‘lor’ d
zKt tiroldbni- ‘fiK® Amdi mhKKki ‘kMmynikesN' d tigdbni h 1 rMmi>™
mt! AsMn foKlorgi kNteKscyel HiUrisT SdiZmKn teKst pKniZ
HiZJiNbgi mhTt cTnroL wSLIiNnciZbgi pU fUdiK-fUJIN tlhNb Hirm-
HIdoK (communicative event)€ pKniZ HiZJiNgdbni h1b Anlb wfM Am cP mNnn
KNn HMSi>"

fokKhirgi kNteKscyel HiUri Asin foKlor teKs nnbgi mskK
PKHZhLTi> HiUri Asin teKski tz 1 fdb mth yniZl, teKs zKt SiMlg
Amdi nnrg foKlor sKSb Lol re nlb wfMdi yniZde> HiUri Asigi mtZ INn
foKlorb cP cn sKSnbgidmK teKski kNteKs nnb cl> kNteKs nnbd
teKs Adg mri Inb miskK-miAolsiZn pNn ImiNnn, nKsiNnn, whl yUdn
nTtrg whigi wZm Ailn Amg-Amg HirM pZHiIKmiNnbgi wriLsiZs
sgoiNnhNgdbni-- pMnmK Asin foklorgi pU fUnbgi HirM-priZ (communi-
cation process)g Amdi HOK pZbgi SJTSIZ (performing attributes) g mri Inb
kZlNsiZgi HI-1jiN pib y 1>

BRichard Bauman, “Differential Identity and the Social Base of Folklore,” in Towards New Prespectives
in Folklore, ed. Americo Paredes and Richard Bauman (Austin: Univ. of Texas Press, 1972), 31-41:
This is to conceptualize the social base of folklore in terms of the actual place of the lore in social

relationships and its use in communicative interaction.(p.33)

74Alan Dundes and E.Ojo Arewa, “Proverbs and the Ethnography of Speaking Folklore,” in Analytic

Essays in Folklore, ed. Alan Dundes (The Hague: Mouton, 1975), 35-49:
Folklore is used primarily as a means of communication, and it is as communication that it needs to be
studied. Yet this is virtually impossible with the common practice of recording just the text alone, a

practice consistent with the mistaken emphasis in folklore upon the lore rather than upon the folk.(p.36)
> Dell Hymes, “The Contribution of Folklore to Sociolinguistic Research,” in Towards New Prespectives

in Folklore, ed. Americo Paredes and Richard Bauman (Austin; Univ. of Texas Press, 1972), 42-50:
The essential element common to all these approaches is the movement from a focus on the text to a

focus on the communicative event.(p.46)

76Dan Ben-Amos and Kenneth S. Goldstein, ed., Folklore: Performance and Communication (The

Hague: Mouton, 1965), p.5:
For contextual folklore Studies a text is necessary but not sufficient documentation; they require prox-
emic, kinesic, paralinguistic, Interactional descriptions, all of which might provide clues to the principles underlin-

ing the communicative processes of folklore and its performing attributes.
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foklirgi kNteKscyel Hiuri Asin fiKlor nnbgi strKcrel Hiurigi
miTyeZ firePps pKHIKNhLE>" HiUri AnimKn fokKlorgi siMboliK Aolb
WSL fUdiK-FUJIN tIhNb zMbgi mtiZ (symbolic communication capabilities) N> Adb,
strKcreL HiUrin AyMb srKt fiKlorgi teKs zKtd pKniZ HiZjiNb
mtMd kNteKscyel HiUrin foklorgi €©eKs (ext) Amdi fivM (situation) AnimKKi
Amg-Amg Inb mrid pKniZ HiZjiLli>

kNteKscyel HiUrib sigTp mleMgi sKnlb fiKhr
kNteKscyelisTsiZgi mnZd AbrhMs (Roger D. Abrahams), DeN-AMIS (Dan Ben-
Amos), ANdIS (Alan Dundes), J ¥ JéS (Robert Georges), JILASTIN (Kenneth S. Goldstein),
perediS (Americo Paredes), DUMEN (Richard Bauman), N IMS (Dell Hymes), AmSZ mrNd
(Elli Kongas Maranda) HOldoKn mmiZ pNb y 1> HiUri Asigi yMn mr hKp
ArtikLsiZ SOMj INb 1 riKsiZgi mNZd Towards New Perspectives in Folklore (1972),
Folklore: Performance and Communication (1975), Analytic Essays in Folklore (1975), AMSZ Folklore
in Context: Essays (1982) H 1 doKn S1ZHn>

"Ibid.,p.6:

Research in the communication of folklore broadens the perspective initially provided by injury into folklore
structures.
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(1) prPki strKcreL HiUrli

rski fiklorisT bldimir jekob lebiK prP {iadimir jakovievic Propp) mIeMgi
Aoln fitkKlir nnbd strKcreligMgi IThl Am AhNb Acln hidiKSib
miskKni>1929 1 d Leningrad £ mhKn foZSib Morphologiya Skazki I strKcrel I_]Mgl
1L hNb T riK Aol Si> rsiyN LNd 1b FriK Asi Agrjid mophology Of the
Folktale N 1N Laurence Scotth NdoKtn 1958 1d Amerikgi Indiana University, Bloomington
T0ZSibdgi™ niZcP-IMd strKcrel HiUri SoZl yMn Hn pMnrKSi>

prPn mhKki strKcrel HiUri pHKIdn mtM Add kNn cTnriMb
histriK jJiAigrfik meHd ki tel-tIPKi mtZ INn fokKteLgi mSL Slb
mAiZb kNn yniZdb foZdoKSi> mhKki mTt foKtel hlbsi HoldoKn yMn
pPK-sNb mrMnmsigi sSINtifiK Aclb wroLgidmK AhNb SiZHZ Aoln niyM
cMn mSL S1doKkdbni Amdi mSL SInbgidmK foKteLgi mcK mnZd
yeZsiNgdbni, mpNdgi yezgdb nTte>" miTyeZ Asidgi mhKn foKteL mcK
mnZgi strKcr (sAiZ-sd) yeZnbgidmK strKkcrel Hiuri pHIKSI> mhKKi
HiUri Asin niZcP 1bKki fikKlirisTsiZd foKteLbcontent Ki M Tt formyeZlg
mSL SInbgi AKNb HIINSIL piSi>

prPkiHiUri Asin, SrmS HeZlbs, niZcP-1IMgi foklor nnbgi hirMd
Aclb Ahizb Am prKSi> fiNnis antti aarme gl ToKteL-KZIP STb mAZ (tax-
onomy) b MhT sINdoKnbgidmK pHirKp HiUri Asigi mtZdgi 1950 AmsZ
1960 gi chisiZd hirMyeZlg mSL S1h mAIZ (typology by content) dgi SAIZ-sd
yeZIg mSL S1b mAiZ (typology by structure) d hOZdOKpgi AKNDb Ihi Am IKSi>

#l1riK Asi 1968 Id AmK 2nd revised ed. Aoln L.Scott Ki TrNslesN Ad Louis A. Wagner n
rivls tirg Alan Dundes N Anlb INtrdKsN Am Irg University of Texas, Austin n ToZSi> hNngi
1958gi 11 riK Adgi INtrdKsNdi Svatava Pirkova-Jakobson N Ibni>

Py, Propp, Morphology of the Folktale (Bloomington: Indiana University Research center in Anthropology, Folk-
lore, and Linguistics, 1958), pp. 4-5:

Since the folktale is exceptionally diverse, and obviously cannot be studied at once in its full extent, the material
must be devided into sections, i.e., it must be classified. Correct classification is one of the first steps in a scientific
description. The accuracy of all further study depends upon the accuracy of classification. But although classification
serves as the foundation of all investigation, it must, itself, be the result of preliminary study. Yet what we see is
precisely the reverse: the majority of researchers begin with classification, imposing it upon the material from
without and not extracting it from the material itself.
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prPnmhKKki strKcreL Hiuri Asib ‘forM (sAiZ-sd) nnb ‘morfolojr’
(morphology) h In KirMmi> ‘mirfoloji’ hlbsin liZg I stiKstwhgi strKcr,
forM, Amdi klssiZ nnb grmrgi brNc Amb Sn; botnid pMbigi poTc-
mcKsiZ, mcKsiZgi mSol-msel Inb mri Amdi mSolg pMbi ApMb Adg
Inb mri nnbb Sn>% botnin tKIib ‘mrfoleji’ gi msK Asi prPn fiKteLgi
SA1Z-sd nnnbgidmK psiLIKSi>* AmroMd fokteL (Hol doKn, rski feyri
tel) gi sAiZ-sd nnbd liZglstiKski Allb Ll nnbd ‘siNtegmetiK’
(syntagmatic) h In Snb LiNgi poTc-mcKsiZgi Afb mri (horizontal relationship) gMN
foKteLgi wri-poTcsiZb mrKt fn (horizonta) 1yighMn sZb(linear) mH-mnU
N1 bsequential) 1ePE-ETED(continous) MPM AVl D (continuum) MSKT 1eZsILIKIT hildn
myMn prPKki ‘morfoloji’ Asib ‘siNtegmetiK HIUrI' (syntagmatic theory) NINS
Sn> prPki HiUri Asigi pNdMs fiKteLgi wri-poTcsiZn whpreZd
whsiZn AkKnb pHP nlb mH-mnUd leZsiNbgM leZsiNbgi msK UTpni>

prPnmhKki strKcel Hiurigi ‘morfoloji’ h b miZgl Asi fokKteLgi
poTc-mcKsiZ, mSol mseLgi mri, Amdi mSol g foKteLgi ApNb msKKk Inb
mri tkp sglb wrolni hl1bgi ArHd sijiNnSib>%

prPn fiKteLgi priZ nlb mH-mnUgi SAIZ-Sd (linear or sequential structure)
nnnbgidmK pHorKSib mhKKki ‘morfoloji’ gi SJiZ-poTc (morphological unit)gl
mmiZ “FSN’ (function) hIn HILIMmi> ‘FSN' hlbn, mhKki mTt, foKtel Amd
yurib hoZb nlb tizN-tozNb tlb mi, s-UceKnciZb wri-priZgi lild

80y :
Ibid., p.1:

The word “morphology” means the study of forms. In botany, the term “morphology” means the study of

the components of a plant; their mutual relationship, and the relation of the parts to the whole-in other

words, the study of a plant’s structure.

prPn mhKki ‘morfoloji’ b mleMgi “‘foktel' pMnmKki Aoln pHIKSibr nTtrg ‘feyri
tel’ tgi Auln pHIKSibr hibsi yeZsiNniZz 1 Aul> prPn mhKKi Morfologiya Skazki (Morphol-
ogy of the Folktale) d skazka whb “tel’ Amdi ‘feyri tel’ (helolgi wri/jd-mNtrgi wri [magic tale])
AnimKki ArHd sijiNn> HZgseZbdi, rst foKteLbnorodnaja skazka h In Sn; feyri teLbn volsebnaja
skazka hln kin> prPn pMnmK Asi sPciLlg mhKki mrfoloji d HiUri Asi mleMgi Aolb
foKteL mSL SdiZmKt pnb ybgi wSLIINd skazka wh sijiNnSibni>

i

Ibid., p.18
The result will be a morphology (i.e. the description of the folktale according to its component parts
and the relationship of these components to each other and to the whole).
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yuUrib misK-miAol SiZ (dramatis personae) Adn wri-priZd ASNnb whNHiKKk
lolnn® pZHiIK1ib HoK (action) Adni>¥

prPn mhKKki foKtel fsNsiZgi mrMd nnrb mtZd wrol siN Aoln Ub
fSib mc Aolb wfM mriSK HMIMmI:

1> fsNsizZn fiKteLsiZd AceTp, hizb nldb piTc-mcLsiZ Aul,
fsNsiZ (HbKsiz) Adg mSolb miskK-miAol knn tiribno, krMn tiribnohlrg
mri Inde> fsNsiZ Asin fiKtel Am sgTpgi mcKsiZ Aol>

2> feyri teLd sKSIb fsNsiZgi msiZ AKKn>

3> fsNsiZgi mH-mnU mtM pMnmKt cP-mNn>

4> feyri tel pMnmK, mSul gi sAiZ-sdd, cP-mNnb mSL AmSKKi Aol >*

prPn hiniZlib wiMsiZdi: fotKteLsiZd yUrib mi, s, z, UceKnciZb
‘drmtis prsmi’ (Il kMlibsizZ) Adgi mSL AmsZ msiZ HoldoKn yMmi
(prPn nnb Afnsevki mejiK tel 100 d misK msiZ 150 roM s1); mSol ms-
mss AceTp cP-mNnb msK Aol de, hoZb nl1b (variabie) Aol > mSol n fokteLsiZd
PZHIK b HOK (action/function) SIZgidi mSL AmsZ msiZ AkKn Amdi HbKsiZ
Asi fiKteLsiZd cP-mNnn hoZnldb leZdb (constant) Acl> HbKsIZ Asin
fokteLsiZ sgTnbgi AceTp yMfMsiZni> AsigMb HoKki msK Aolb fsNsiZ
AsimleMgi fokteLsiZd (yMdrbd, nnrib rski feyri teLsiZd) msiZ AkKn,
sPngi KNHrmHol (31) dni> fsN msiZ 31 Asi foKtel SdiZmKt cP-cn
msiZ sn yUb nTte; krigMb (mLti-mv Aclb) AsZb foKtel Srd fsN msiZ
yMn yUl, krigMb (dbL-mv nTtrg siZgL-mv Aolb) Sr teNb nTtrg AteNb
foKteLsiZd fsN msiZ hNHn yUl> msiZ yMlbs-yMdrbs fsNsiZ Asin

BmpNHoZd HbK (action) ki msK mNnrbs wri-priZd HbK Adn pirib whNHK mNndb

ky yUul> SdM Aoln, hiro Amn mhKki mpdgi cMn rbL 100 gi seL fbg (AmsZ mddgi mhKn
Jdgi sKti ceNb sgik Am Ib zMSib) mhKn pZHiKSib HoldiKp Hin-TiZjeLgi HbK Amgi mn
Auln pib stL fbg (AmsZ mdd wri Lol siNSib) Ani Asi sel fhgi whNHIKE ASNnn SeNn>

bid., pp. 19-20

Definition of a function is most often given in the form of a noun expressing an action (interdiction,
question [interrogations], flight, etc). Secondly an action cannot be defined apart from its place in the
process of narration... Function must be taken as an act of dramatis personae, which is defined from the

point of view of its significance for the course of action of a tale as a whole.
% Ibid., pp.20-21
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fiKteLsiZd yUrKpgi mH-mnUgi msKti cP-mNn> fsNgi msiZd AhoZb
AulHIKIbs fikKteLsiZzd yUrib fsNsiZgi mH-mnUddi AhoZb 1te> fsNsiZ
Asi priZ Amd preZ sn (uniinear A0In), HOK HiIKpgi mH-mnU kIdn (chrono-
logical AoIn) 1K1, hlbdi, fsN 'k’ gi mtzd ‘s’ ‘'I', ‘m nciZzb 1K1, kdinZds
'K, 'm’, T, 'S’ neiZb mAiZd IKTol> msi fokKteLd fsNgi AceTp msKni>
mH-mnUgi AceTp msK Asigi mtZ INn foKtel Amd mHd IKkdb fsN Ad
mZjinn h1b yb(predictable) AclhLIi> AsigMlb fsNsiZ Asin msK-mAiZ
cP-mNnn yUrb fiKteLsiZ Ad “t1P’ (mSL/jT) cP mNnbsizni hin ligni>
fokteLsiZgi t1P mNnhNb Asi fiKteLsiZgi p liTki sKtMsiZn- hirMsiZ
nTtrg miskKsiZn- nTte, fsNsiZgi mNnb strKcrnni>® fiKteLsizd
yUrib fsNsiZgi mNnb strKcr yeZnbgidmK fokKteLsiZ Ad yMn deductive
Aaln, h1bdi flib material myM Ad AkKnb logical consequence yﬂd ribfUb SIH-
SIHdn, mpZ n objective Aoln nnb t 1>

prPn mhKki siNtegmetiK strKcrel HiUri Asigi pMbn, yMn
‘AtbJeKTIV' (objective) AtIn, ‘Feyri el (fairytale) N1 rib SdiZmK strKcr cP-
mNn hilb wrol siN prKSi>¥

prPn fiKteLgi Aulb mhKki morfolojikel strKcrgi modeLd
pHIKIMb fsN 31 gi msiZ, wrok me, miZgl Amdi SdMsiZ mSd piri:

0> hidoKpgi FivM: initial situation: x

1> ImZgi miAl siZgi mnZdgi Am yMdgi CTSi: Absentation: b®

1> cTSib miskK Ad AhL Aolb yI: vt

®bid., p.21:

Tales evidencing identical functions can be considered as belonging to one type. On this basis an index of
types can be created not relying upon the plot features which are essentially vague and diffuse but,
rather, upon exact structural features.

87 Richard M. Dorson, ed., Folklore Research Around the World: A North American Point of view

(Bloomington: Indiana Univ. Press, 1961), p.78:
Propp, in his Morphology of the Folktale, studies the structure of the magic tale on the basis of the

function of the dramatis personae; his conclusion is that all the fairy tales are uniform in their structure.

®msid Amdi mS tbsizZd ‘1" n mH-mnUgi msiZ (number) Sngni; ‘ImZgi miAol siZgi..cTSI’
n TSNgi mC (essence) Aolb AteNb wrol Sngni; ‘Absentation” n fSNgi AsMb miZgl (definition)
Sngni; Amdi ‘b" n fsNgi cTnbi sKS-SdM (sign) nTtrg miZHoL (designation) Sngni> fsNgi mpZ
Aolb msiZgi mS th msiZ-mcsiZ (sub-numbers) YUribsiZ Asin fsNgi SAMSIZ (examples) Qi
msiZni>

141



2> cTSib misK Ad mm-mp Aoln ssrdgi cTSib Aulb yl: v
3> cTSib misK Ad krigMb meMd nh Aolb yI: 13
2> hirod ASNnb HirM Sr tldnb HIZI: interdiction: y
1> AHiZb Ad hirod HMbni: y*
2> AHiZb Ad AtoPp misk Amd yH nTtrg 1giT Aolb yl:y?
3> hiron AHiZbdb HgI: violation: d
4> vileN(IfTE) n hirogi mrMd LoNn pU fnb hoTn: Reconnissance:e
1> LoNn pU fnb hoTnribdgi pNdM hirogi AzZsiZ nTtrg
mmL yMb piTsK Amgi 1M Snbni: ¢!
2> 1iNn pU fnb hoTnribd, AtiPp msK Amd, vileNn mgi
Awb thNniZlib viKtiMd hbgi mAiZdgi Sb zMmi: ¢
3> IoNn pU fnb heTnribd AtoPp miAdl Srdgi Sb zMmi: 3
5> vileNn viKtiMgi mrMd pU fl: pelivery: f
1> vileNn hKHeZnn mhKki whgi pUSM £l ¢
2> AtoPp msk Amd pU fnb hoTnbdgi mri Inb pUSM fl: £
6> vileNn mhKKki viKtiM nTtrg viKtiMgi mrL-mHM SdM cNnbgidmK
nMHK tinb hoTn: Trickery: n
1> vileNn HeMnb hoTn; nt
2> vileNn heKtmK jd-mNtrgi pMb sijiNndn hoTn: n?
3> vileNn nMHKKi At pMbsiZ sijiNn: n®
7> viKtiMn vileNgi 1Zd Hdn vileNgi nMHK Adb y1 Amdi msn Sjdn
yeKnb vileNb teZbZ1: Complicity: z
1> vileNn HeMb pMnmK hiron yI:; z
2-3> jd-mNtrgi Aolb nTtrg AtoPp pMb sijiNnb Add hiron
meciNgMn HbK til: z2-z2
8> vileNn viKtiMgi ImZgi miAol Amd AmZ-At nTtrg AsiK-ApN
HoKhLIT: vinainy: A
1> vileNn miAol Am nMdn pSi: A!
2> vileNn jd-mNtrgi piTskK Am fJiNSi nTtrg pSi: A?
3> vileNn mh-mroZ IT €iSi nTtrg mNSi; A3
4> vileNn nmiT mzL fjiNSi; A*
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Lack: a

5> vileNn AtoPp mAiZd IT tISi: A°

6> vileNn hKcZd AsiK-ApN nhLli: A°

7> vileNn SU-USidb mAoZ Am HiIKhLIi: A’

8> vileNn dbi tol nTtrg mihihLli; A®

9> vileNn kngMb Amb €NHIKI: A

10> vileNn kngMb Amb smdrd IHSinb yH pi: A
11> vileNn misK nTtrg piTsK Amd mNtr sijiNn: At
12> vileNn mhT siNdoK T A2

13> vileNn Hwl linb yH pi: AB

14> vileNn msn Hwl LI At

15> vileNn bNdi HMI nTtrg fjiNdn HMI: A®

16> vileNn nMdn ThoZgni hin kihLLi; A%

17> vileNn hiZn s¢Ttn cHKkni hildn KihLLi: AY
18> vileNn AhiZd AoT-nbi: a'®

19> vileNn IL TUHIKT: A%

8(Ae)> hirogi ImZgi miAol Amn KrigMb Am wThi nTtrg pMmi:

9>

1> kny wTli: a

2> jd-mNtrgi piTsK wTli: a2

3> (jd-mNtrgi sKti yUdb) AzKp piTsK wTli: a3

4> nZsib wTli: a*

5> stL nTtrg hiZbgi pMb wTli: &

6> AtoPp mAwZsiZd wTli: a°

SdozHib nTtrg AwTp ShLIi: hired SdiZ cdb nTtrg AwTp
Ad kiKhNnb hlj nTtrg yH pi: hirin AwTpd koK hNnb pMb
Hib cTke hInmsny I nTtrg hirob AwTp koKhNnb pMb Hirnb
y Bp i Amdi Hk: Mediation, the connective moment: B

1> teZbZbinb hilj, fL Aoln hirob HI: B*

2> hirob heKEmK (direct Aoln) HI: B2

3> hirtb myM HdiKp yhLli: B

4> 11bK Hib mt! ShLli: B*
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5> lol Hrb hiro Ad myMdgi HZdiKSi: B°
6> hTp trb hiro Ad 10Nn nNHIKhNSI: B®
7> teZH-1s Am sKi: Bf
10> siKkr (Hirib misK hlbdi Awb koKhNnb pMb Hirib hiro) n
Awb SdoZHib HeZnge y 1 Beginning counteraction: C
11> hiron yM HdoK 1 Departure: &
12> donr (ponor, hirod teZbZ IKkdirib miAcl) Amn hiro Add cZ yeZb,
wh hb, INdb, AsinciZb tidn mejikeL AejeNT (mejiKKi poT IM)
nTtrg heLpr (teZbZb misK) Am fnb IMbi yTHi: The first function of
the donor: D
1> donrrn hirod cZ yeZl: Dt
2> donrn hirob €rin Akl Amdi wh hl: p?
3> sigdirb nTtrg sirb misK Amn mhKki HoK tlbinb
hlj: D
4> bNdi Amn mhKp HdiKpinb hlj: p*
5> zKpi-kNbinb hirogi mfMd cj: p°
6> STnrib misKsiZn IN-HM yeNHKpinb hlj: D
7> At mAuZsiZd hlj: o’
8> sUrb jib Amn hirob mZhNnb hoTn: D8
9> sUrb jib Amn hirng cln; D°
10> krigMbo Amg AiNnsi hildn hirod mejikel AejeNT Am
UTIi; D%
13> donrgi HrMsiZd hirin Hdl AmsZ sjTn pUSM pi: The hero’s reaction:E
1> hiron mhKki cZyezd myoKnn [eP1 (myoKnb zMde): E*
2> hirin mhKp trMn AilKpdgi pUSM pi (pide): E2
3> hirmn Asib misKtgi HbK thi: g3
4> hiron bNdib HdoKpi: E*
5> hiron mhKKki HjL nijrib misKt zKpi-kNbi: g°
6> hiron mzoiNd siNnrKp HbK pZHiKIT Amdi STnribsiZb
teMsiLli: e°
7> hirm At HbKsiZ tibi: €’
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8> hiron mhKp hTnnb hoTnrKp Ad yeKnbn sijiNnrib lisiZ-
pMb AdmK sijiNndn msbh kNj: E8
9> hirin mhKKki yeKnbb jy til: g°
10> hiron poT AiNnbd y1 Amdi poT ANnsi hilrib miskKtd
ANNrib piTsK Adgi jd-mNtrgi sKtid SAdKt sijiNn: %
14> hiron mejiKKi poTIM sijiNnb f1: provision, receipt of a magical agent: F
1> poTIM Ad hKHeZnn siNn: F
2> poTIM Ad HiNdn tKI: F?
3> poTIM Ad seMgT-sgTli: P
4> poTIM Ad yoNHIKT Amdi IsiLli: F*
5> poTIM Ad hirigi STt tNj crdn fl: P
6> poTIM Ad msn pMjbdgi Shidn sNfiZIKI: F°
7> piTIM Ad csiLli nTtrg HKcilLli: F
8> poTIM Ad fjiLli: F
9> miAol kymrMn hirod mSolb sijiNnniZb mAoZd sijiNnbinb
cj. F
15> Hirib piTIM Amgi IfMd hirob mejiKki poTIMn HZb, Hb nTtrg
||V|j 1Zb: Spatial transferance between two kingdoms, guidances: G
1> hiron Atiyd pldn cTli: G*
2> hiron Imld nTtrg IsiZd cTli; G?
3> hirib IMjizbi: c*
4> hirod cTnnb IMbi tKpi: G*
5> hiron cTHIK-cTsIN tinnbgi leZdn Ib pMb sijiNn: G°
6> hiron Im-nIm trb IMbi sijiNn: G°
16> hirog vileNg myoknb IMb tin: struggle: H
1> mSoln IMhZ Amd IMb tin: H?
2>mSoln IMb €Nnbd srK yl: H?
3> mSoln ts sNn: H
4> mSol msel ArMb AoNn; H
17> hirod sKS-SdM HMI: Branding, marking: J
1> hirod SdM HMI: o
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2> hirin SdP Am nTtrg Sd Am fl: 52
18> vileNb mIHib pi: victory: |
1> vileNb AfoZb IMb tinbd mIHib pi: It
2> vileNb AheNb €tNnbd mIHib pi: 12
3> vileNn ts sNnbd mIHib fI: 3
4> vileNn ArMb AoNnbd mIHib £1: 14
5> vileNb mZjinb IMb yUdn hTli: 1P
6> vileNb heKtmK N1 HI: 1°
19> wrigi Anlbgi SdoZHib nTtrg AwTp Ad koiKhLIi:Lack liquidated: K
1> Hirib poTIM Ad pZgL nTtrg lisiZ sijiNndn fjiLli; k?
2> Hirib poTIM Ad miAol kymrMn mSol mseL ST Hn HbK
timiNndn SdKt fl. k2
3> Hirib poTIM Ad mihihNbgi pMb sijiNndn Tl k3
4> Hirib poTIM Ad mmZgi HirMsiZgi hKHeZnb fL Aoln fI: k*
5> Hirib poTIM Ad mejiKKki poTIM sijiNndn SdKt fl: K
6> mejiKKki poTIM Ad sijiNnbdgi 11 rb koKl: K®
7> Hirib poTIM Ad fI: K’
8> miskK Amd clIMb jd-mNtr Ad koKl: K8
9> hTlb miskK Am AmK hiZgTIKI: K®
10> bNdi Am HdoK I K*°
20> hiron mhKki 1fMd AmK hLIKT: Return: @
21> hirob AmK tNnrKI: pursuit, chase: Pr
1> prsyyr (tNnrib misK) Adn hirob pldn €tNn: prt
2> mhKn mrL 1b misKt piy hl: pr?
3> mhKn hirob tizN-tozNb snciZb AiNdn yZn tNn; pr®
4> tNnrib miAolsiZ (ciZl I gi npinciZb) n sMhTniZz1 Adlb
poTsKsiZ AiNdn hirogi IMbid I: pr*
5> tNnrib misKn hirob yoTnb heTn; pr
6> mhKn hirob hTnb hoTn: pr®
7> mhKn hiro leTtn Irib U pMbi Ad ciKS1dn cHKnb
hoTn: pr
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22> hirth tNnrKpdgi KLII: Rescue: Rs
1> hirtb Atiyd pSi: Rs?
2> hiron mhKp tNnrib misKtgi IMbid ApNbsiZ pidn
ceLli: Rs?
3> hiron ceNb mtMd mhKp msK Sh zMdnb tizN-tizNb
piTsKsiZ AiLli: Rs®
4> hiron ceNn-ceNn LT i Rs?
5> hirob yoTsbsizn IiTli: rRs®
6> hiromn ceLlizd s, nZnciZb SdK-SdKt AN-AiNdn msh
KNJ: Rs®
7> hirin mhKp msK AiNHIKIg tNnrib miskki tezbZbsiZz
(ciZll AmiMnciZb) n mihihNbdgi ms nNHIKT: Rs’
8> hirm msb yiTSi- cSib yhNde: Rs®
9> hiron mhKp hTnb hoTnbdgi ms kNj: Rs®
10> hiron AtoPp U Amd coZl: Rs'®
23> knns sKSdn hiroin myMd nTtrg AtoPp 1bK Amd yirKI:
Unrecognized arrival: O
24> sjiNnb misk Amn mhK AseZb hironi hldn mrM cdb dbi tl:
Unfounded claim: L
25> hirod Arb HirMt Am pZHoKnb h1: pifficult task: M
26> Arb HirM Ad pZHiK1: solution: N
27> hirob sKSI: recognition: Q
28> sjiNnb hirogi nTtrg vileNgi msK fiZIK1: Exposure: Ex
29> hirod Anlb niZHijb sKtM hP1: Transfiguration: T
1> teZbZb miskK Amgi jd-mNtrgi HrMn hird Anlb niZHijb
SKtM hKHeZnn hPI: T
2> hirin AzKpgi msK Aulb kinZ Am sl 12
3> hirm Anb fijoL seTli: T2
4> wSLn sgTtn AseZb Aol rbol niZb Amdi fgi mNb
sKtMsiZ: T
30> vileNb crK pi: punishment: U
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31> hiro ThoZl Amdi fMbL K1I: wedding: w
1> hirob ThoZbini h1n wsKl: w?
2> thol mZSib, Amdi Hirrb mtZgi fL Auln IhiZb mS cTH: w?
3> knyg IbKk pNn mn Aoln fI: w3
4> fMbL yUdn ThoZl: w*
5> fMbLdmK fI: w?
6> knygi mhTt seL nTtrg mn fl: w®
mHKKi fsN 31 Asigi prPn sijiNnrMb SdM sign) SiZ sp nMbd
SThlnbgidmK AyMb foKlorisTsiZn SrmS hoZdiKIg sijiNn> prPn
mhKKki morfolojid sijiNnrMb SdMsiZ Amdi mNnhNb Anlb hoZdiK1b

SdMsiZ Addi:o. itial situation: o =X, 1. Absentation: 8 =b, 2. Interdiction: y =y, 3. Violation: § =d,
4. Reconnaisance: € =e, 5. Delivery: ¢ =f, 7. Complicity: 6=z, 8a. Lack: ¢ =a, 11. Departure: » = &, 20.
Return: , =@, AT leMhirib fsNsiZgi SdM (sign) SiZdi prPn sijiNnrMbg cP-
mNn>

prPn mhKki fsN 31 Asigi pMbn foKteL SdiZmKki morfolojikelL
strKcrgi msk-mAoZ, gJ-fTc (yard-stick) Amn fi SdiZgi AsZb AiNb ybgM,
pHKp Amdi nnb ygni hin lirMmi> AsMn fokKteLgi sAiZ-sdgi nn pdM
Aolb fsN 31 Asi rsiyN foKlorisT nikiforov (A1 Nikiforov) KI miZgl AhM-
‘orefix actions,” “root actions,” AMdI *suffix actions’-0 pSiLl K1 g ApOb KZIP AhMHoKn
Sl dOKp yli (i) prefix actions [x], b,y,d,e,f,n,z; (ii) root actions- A,[a], B,C,&,D,E,F,GH,J,|, K @;
Amdi (iii) Suffix actions-Pr, Rs, O, L,M,N,Q,Ex,T,U,W. Root action siZ Asib foKteL Amgi
tz1fdn yUb ydb HbKsizZni hin lirg mmZgi wri seMgTpQgi (preparatory
Aol b) HbKsIZDb prefie Amdi mtZgiwri ol SILIKpQi goncluding Aol b) HOKSsiZb
suffix' NI N N 1in> suffix action SIZ AsSin wri-priZb SolhN-HeKhNdn wrigi
SniZHeK AolThNbd HilldoKp mteZ Aol> mSolsiZ Asin fokKtel Amb ‘muiti-
move tale’ (MHZ-yMb wri) AclhL1i> wrigi priZd vinainy (mi-fTtgi fTt-HrZ)
(8. villainy:A) NTErg lack (AWTP) (8a. Lack:a)NIrKp SdiZgi move (MHZ) AmmM
hil> mHZ Asi AmKT Acl rg ‘single move tale’ Amdi mHZ AnirK Aol rg ‘double
move tale’ h 1N Sn>

TSN d yMfM Aolb prPki mirfolojikel Aenlisis Asib fiKlorgi
tzN-tzNb mSLSIZdS (cross-generic Aol n) Amdi €z N-tozNb nTsIZds (ross-
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cuttural A0 I N) cnn sijiNnb ybr hilb wfM mleMgi foKlorisT Kyn yeZsINSi>
mSol gl MNZd Alan Dundes, Robert A. Georges, Elli K. Maranda, Charles T. Scott, Robert J. Smith,
Amdi prPki morfoloji Asid Hwl yUnrKpdgi 1970, 1980 gi chisiZd
IKSIib rsKi structuratism Amdi semiotics Ki Thld prPp sigTSib .M. Melentinskij,
S.D. Serebriany, A.1. Nikiforov, I.N. Novikov NCI1ZDb Hol doKn pr yl >

prPn mhKki morfolojigi ‘fsSN' ' hIn mmiZ HiNb foKteLgi SjiZ-
p0TC (unit) Asib dNdis (Alan Dundes) N IiZg IsT P I K (Kenneth L. pike) N Sij INNnb
whgi mAoZd, ‘mrtifiM (motifeme) NN mmiZ AINHIKSI> msi p1Kn sijiNnb
FoniM' (phoneme) Amdi ‘mor FiM’ (morpheme) WhsiZgi mAZdni> ‘foniM h1bn
fonolojigi Swldgi piKp yniT SnbgM Amdi ‘morfiM n grmrgi Swldgi
pPiKp yniT SnbgM dNdisn fikKteLgi Swldgi piKp yniTp ‘mitifiM hin
KiniZSibni> foKteLgi yniTp ‘metifiv hin Snb trbd metifil Amgi
ATHIKp yb SeNnb mskK (varianty S1Zb ‘Aelomitif (allomotify h In dNdisn mmiZ
HINSI> ‘Aelomotif hl ribsi p I KKi wh ‘AelofoN’ atophone) Amdi ‘Aelomor f
@allomorph) Ki mtl Lbni> AelofoNn foniM Amgi AclHIKp yb SeNnb mAiZgi
SiNHIK Amb SnbgM AmsZ Aelomorfn mor fiM Amgi SeNnb msK Amb SnbgM
dNdisn metifil Amgi SeNnb msK Amb ‘Aelometif” hln mmiZ HiNbni>
miZgl Ani Asi dNdisn 1962 1, prPki ‘fsN' hlb miZgin mleMgi
fiKhrisTsiZgi mrKt kNn cTndriz mtMd, HINnnb hidiKSibni>®

mt! AsMn, ‘motifiM hlbsi morfolojikel AenlisiskidmK AelN

dNdisn HiNb foK neretibki strKcrelL yniTki mmiZni> SdM Aoln, “hirod
Arb HirM Am pZHiKnb h1: pifficuit task” N 1hsi ‘prPki 25 sh fsNni’ h1bgi
mhTt ‘prPki 25 sb motifiMni’ h1rgni>

prPki 25sbh metifiM Asigi mnZ cNn, SdM Aoln, hirod (k) mhKKi
thol fnbgidmK Arb HoK AmnTtrg Sr pZHiKnb hlbyl, nTtrg (s)AmK

89Alan Dundes, Analytic Essays in Folklore (The Hauge: Mouton, 1975), p.68: Propp’s function in

Pike’s scheme of analysis would be called a MOTIFEME. Since the term function has not yet achieved
any amount of currency among folklorists. it is here [in his paper “From Etic to Emic Units in the
Structural Study of Folktales” from the Journal of American Folklore 75(1962), 95-105] proposed that
MOTIFEME be used instead.

With the establishment of the structural unit MOTIFEME, one can see the usefulness of the term
ALLOMOTIF for those motifs which occur in any given motifemic context. Allomotifs would bear the

same relationship to motifeme as do allophones to phonemes and allomorphs to morphemes.
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hZdiK AmK SMJiN tlb 1SN mnZdgi mmL yMb poTIM Am Kirnb hib yl,
nTtrg (1) heK HeZlbd UssiZn krK-krK fjiNdn mi hTp U pMbi mrKtgi
poTsK Am Lirnb hib yl, AsinciZb> mHKKi AclTHIKp yb difficult task SiZ
Asigi mnZd (K) Asi stith Thompson Q1 Motif H335. Task assigned suitors NI, (S) ASIn
Motif H1521. Clam test ni, Amdi (l) N Motif H1522. Killing trees threaten hero ni>mtl Asln,
TOKteLgi motifeme AMgi mnZd motif ¥ kKymrM Ib y 1> AsMn, tMsNgi ‘motif
p prPki siNtegmetiK srtKcrgi sisteMd psiLIKp ynbgidmK dNdisn
‘Aelimotif h1b Anlb wh Am psiLIKSI> msid dNdisn tMsNgi ‘mitif k
prPki ‘fsN' g mNnhNb nTte> ‘motif’ €i hoZb nl (variable ni) Adg ‘fsSN'n
hoZb nlde (constant Ni)> mrM Asidgi dNdisn prPki ‘fsN' b ‘metifiM hin
mmiZ HoLlibni>

dNdiskimtZ INn‘Aelometif hlbsi prPki mrfolojikel strkcrd
motifiM Amgi AolHIKp yb SeNnb msK myMgi mnZd Amni> ‘SeNnb msK’
(variant) SIZgl KZIPp dNdisn ‘Achomotif KISTr' (alomotif cluster) hln
miZHLIMmi> SdM Aoln, mHKKiI prPKki 25 sb metifiMd AclHiKib
[tredisnel] motif AhM (K), (s), (1) Asi AmmMn ‘Aelometif ni, AhMgi ApNbn
‘Aclimotif KIstr' ni>

dNdisn North American Indian folktale Sigi structural typology nnb mtMd prPki
TSN AmsZ tMsNgi ‘motif ki wSLIIN Anib pNn ImiNnhNdb ydb mtZ
ky hNn-nNn yUrKp mrMdgi motifiM, mtif Amsz Aelomotifki wMsiZ
PSILIKSibni> tMsNgi hirM (content) yeZlg S1diKp motifsiZ Asi Srdi
mfM kymrMd tozN-tizNb kNteKst hNjiNn IKp Amdi msiZ cNsiNb
yUl> AsigMlb mtZd AclHiKp yb cmMnb Ad dNdiski ‘metifiM Amdi
‘Aclimotif ki pHP Asin koKhLEi> AsMn dNdisn tMsNgi motifki myeK
seZfTth msKsiZb heNn myeK seZb KZIoN ceTp msKt AiNHiKnb
histrikeL Aeproc Amdi strKcrel Aeproc Anib AmTt Aoln pNsiNnb
hoTnb Amni>

UstiH tMsNgi sisteMd ‘motif n fiK neretib Amgi Swldgi piKp poTc (yniT) ni>
motif Asin SNnl-kZIPki cTnbid hizdn Ibgi sKti sgiNn> sKti AsigidmK, ‘metif hlbsi
foK neretib Amd siZHniZz 1 Aol b (striking), nTtrg myMg mNndb (unusual), Hol doKp kPHb msK
(detail) Am Aol> kPHb msK Asi misK (character), piTSK (object), WSL (concept) nTtrg AtiPp
Amd Adlb yI>
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(m) levi-strski strKcrel HiUri

frNski AeNHropolojisT klUd levi-Strs(claude Levi-strauss) N MhKKI
strKcrel HiUrigi yMfM swiTjrieNdgi HZg ST SSYr ferdinand de Saussure)
g1 Geneva School gl Structural linguistics T YMM Aol Si> saussure N hIdIKSID paradigmatic
relation, la langue and la parole,* diachronic and synchronic linguistics AsinciZbd levi-strsn
mhKKki strKcrel HiUrigidmKt yMn zSi>

levi-strski strKerel HiUri Asi liZglstiKski ‘peredigmetiK’
(paradigmatic) h In Snb IoNgi poTc-mcK Aolb wh Amgi tozN-thzNb msKsiZzb,
mpZ Aoln, yZn-HK-S Aoln IhNbgi mri felationship) d sgTh hldn myMn
‘peredigmetiK HiIUrt hin Sn>

levi-strski peredigmetiK HiUri Asi mhKn 1955 1d “structural Study on
myth” N T HIUr 1 pepr Amd pHKSibni> mhKKi HiUri Asi ' 1dips’ ©edipus)
ki grik miHt yMfM Aol rg sgTSibni> HiUri Asi mhKn ‘peredig h1bdi
'SAM-MAIZ" (sample pattern) gi SAIZ-sd Amd sgTli> SdM-mAiZ Asid miHKi
kyTsizZb sjT mNnb tozN-tizNb KSLSIZ (columns) gi mnZ cNn leZsiNbd,
yZn, mHKtgi mSroMd kMHrKpgi mri In Amdi kSLsiZ Ad ‘AhNb kSLg
Anisb kSLg Aulribd AhMsb kSLg mrisb kSLgds Aol’ (1:2:3:4) hlb
AkKnb kZIIN Amd AiNn-tnb msKki mri In>

AsigMlb peredigMgi msK Aolb levi-strski strKkcrel model
sgTnbgidmK miH Amb AnNbd tozN-tizNb ky T kymrM HKn S 1diKkdbni>
kyTsiZgi mnZd miHki Swldgi piKp kyTp levi-strsn miHIM fytheme)
hInmiZgirMmi> msi liZg 1 stiKski ‘foniM’ phoneme), mor fiM’ (morpheme) Amdi
'SemiM’ (sememe) h HogMbni> miHIM h 1bsi whpreZ gentence) Ki HKT Aol gdbni>
h1rib whpreZ Asid HirM (function/ action) Amg HirM Ad pZHiKTib miskK (char-
acter/subject) Adg YUgdbni, function Z KT, NTErgcharacter ZKT yUb yde> Asighb
miHiM Aol gdirib whpreZ seMgTnbgidmK miHKi tozN-tozNb Hil dokn mr
Aolb HIrMsiZ (actions) SNdoK1g HirMsiZ Ad mSolgi pZHKTib miskK ‘Hmi'
(doer) g folnn AmmM Aoln Swldgi teNb whpreZ AmmMd THIKkdbni> Ashn
miHIM Aolgdirib whpreZsiZ Asi wrigi mH-mnU kldb nMor AmmM Hrg

*French WhSIZ: la=the, langue=language, parole=speech/utterance.
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INdeKs krd AmmMd IsiNgdbni, AmsZ KrdsiZ Ad sjT mNn-mNnb
kSLsiZd mH-mnU nlIn, ArN-An 1, cMHiK-cMSIN yb (trial and error) MA0Zd Cn-
cnb yeZdn AmK hNn preZ leZsiNgdbni> AsMn whpreZsiZ Ad Amg-
Amg mri (relation) INhNN pNn leZsiLlb mtMd whpreZ AmmMd miHKiI SjiZ-
PoTC (unit) Aolh ‘miHIM Adl rK1> [whpreZ Ad miHKiI strKcr mnZd 1M
HiKp mfMd AkKnb mrig lolnn ItribmS ‘miHIM Aolde>] AsMn
whpreZsiZgi KZIPSIZ (classes of sentences) gi APNb mri Am pNn yeZlg fb
mirMn ‘miHIM b ‘ApNb Ky T-poTC' (gross constituent element) h In Sn> ApNb KyT-
poTcsiZgi mrisiZgi AmK ApNb msKp ‘mrisiZgi mpL’ (bundies of relations)
hin Sn> mrisiZgi mpL kymrMn pNsiLIg miH Amgi mpZ fb strKcr
Amsli>

strKcr sgTpgi peredigM-HAwZ Asid levi-strsn miHsiZd
sgiNnrib msK TP PUJELSIZ (coded messages) Ad SKS1g miHSIZgi nZgi
ArHsiZ hNdiKp (decode tlh) ZMSi> mhKki mTt, miH SdiZmK miH seMIMbsiZn
mSolgi h-siZbgi Swldgi zMjbi HKt pNgi SAIZ-Sd furface structure) Amd
cyeTnhNdn code Ki msSK Aoln encode Tlrg seMSibni, mrM Asin miHk sgoNnb
AseZb ArH hNb h1bsi code Ad NZgi SAIZ-Sd (deep structure) Amd AmK hNn
decode Trg AoTHIK 1> miHKiI mnZ THb HK (deep lever) Amd code AoIn LoeTtn Lrib
PUjeL (message) Ad 1giTn tKP kignified) ArHni; Adg miHKi peredijM (paradigm)
Asin 1giT Adb tKlib §ignifier) mAoiZni> miHsiZn 1giTn tK1ib nZgi ArHsiZn,
levi-strski mTt, pNsid sgoNnrib tn-AiNnbsiZb wteMb fediate th) zMmi>

levi-strsn miHp ‘myM-pLIPKI gyN thidn wSLn ps-sgTp’ {ollective
and unconcious fancying) g1 POTHIKNI h 1 rMmi> mrM Asin mhKn tlh miAulbgi
PKNiZgi KyTIoN (anatomy of mind) d Sw 1-miyMgi pKniZgi SAWZ niversal mental
structure) g1 mmi mIHE hKHeZnn tribd yeZnb hiTnSi> myth Ki logic PHIKEN
nZgi pUjeL nnb AsigidmK, SrmSsubjective A0l h In LinrbsS, Levi-Straussian para-
digmatic structural model AST mleMd Hol doKn mmiZ cTHi>

miHKi pNdM Aolb nZgi pUjeL-nZgi whNHIK-nnnbgi pMb Acln levi-
strsn ‘peredijM psiLIKSibni> miHki strKcrel peredijM Am
sgTnbgidmK miHKi (krigMbd, SrmS SeNnrbs, foKteLgi) wri Amb mtMgi
Aolb preZ (temporal string) Amd leZsiNgdbni> preZ Add mr Aolb poTcsiZ
(elements) Ad, SAM Aoln, mSgi AsMn Aolb yI:

‘A-B-C5D5AC5BsDSABSBSC5ADCD..)]
msid A,B,C,D h b mri Asi mitif mNb ‘miHIM SIZ (motif-like ‘mythemes’) NI>
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miHiM SdiZd prPki ‘fsN' g h1rP mNnb Himi-HirM mSL (type) AmmM yUri>
mHKKi miHIMSI1Z Asi KSL (coumn) mrid AmK siNdoK Ebdi mSgi AsMn Aol gni:

I ] Il v
A: B: C: D
A C
B: D
A B
B: C
A D
C: D
R? R? R3

mtZ Asidgidi, levi-strsn miHIM d pKniZ cbgi mhTt miHIMsIZgi
Inrib ‘mrisiZ’ (relations) d heNn pKniZ cb hil> mHKki STyeK Asid R?,
R2, R®n mri (relation) AhMb ShLIi, Amdi ' n ‘mrisiZgi mpL' (undles of
relations) ShLI1> mpLsiZ Asi mSgi AshMn AmK THKp yl:

R: Rz R:NTtrgA: B: C: D

levi-strski peredigmetiK mdeLgi SdM Am Aoln, mfM Asid shn,
'pSbb niZH hPp’ gi miHE? pNsiZdn nnri:

I I i IV

1| myMb AhLg yImgn 2| AtoMbdi mleM kol bgi 3| Ativbn mmgi
mleM kolbgi SiZSNSre> SoZsNdre> pUtKtgi mpgi
TNSiZ kol re
5| myMbn hLIKpd mnUb 4lmpn mnU Atbd
niZH Aol hLIMbgi sUre> siZhsN Amdi miZHiL
pire>
6| myMbn mnUb siZhsNdgi 7] 11 nr treTn mnUb
ciZHnb csiLli> kol'siNdn HMlg
myMbb HT1i>
9] myMbn sUdn mleMb Sd 8| myMb pZgL HKp ydre>
cePhLle>

%Peter J. Claus and Frank J. Korom, Folkloristics and Indian Folklore (Udupi: Regional Resources
Center for Folk performing Arts, 1991), p.142.

ZshreM niLbir, HyiZH IlreMmsiZgi wri siZbL [mit 1Zgrik AhNb srK] (IMfL:
HiZb1jM cn shreM AoZbi TheMhL, 1999), 1:5-9>
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10| myMbn mIeM ISInb teMsiZle>

11] mpn myMbb

HeMle>
12| HeMb ydrb myMb S mlkd sUn 13| myMbb HeMnb
cTSi> mm-mpn mtZ
INdn tNnSi>
15| mmgi nZz 1 tb 14] mmn niZzMdn
Ubd myMb THre> kPI>
17] myMb 1Hdn K1
pZmyiNd hLIKIe> 16| myMbb mm-
mp AnimKn
HeM 1>
18] mpn mnUb 1bKKi 19] mmn myMbb
migi niZHl AmsZ nUkoNdn 1re>
myMbb yMgi 11gi
niZH Aol hLle>
2 2 2 2
pZglLb sigTp pZglb sigTth tezbZ yUb teZbz yudb

At miHsiZd AolbgM ‘pSbb niZH hPp’'gi miH Asids AiNn-tnb

STP (party) Ani yUri Amdi mSolgi AiNn-tnb HbK-HIdISIZ (functions)

mSgi AsMn yuUri:

STpsiZ:

a. pZgL 1b (snmhi, Atiy sidb)

b. llsiZ 1b (pSh, ylbireL sidb, ImreL sidbi, IInr 7)>

HbK-Hid/siZ (F)

x. ' mpZgL Ibn mtiK cb kil’ h1b wSL>

y. mpZgL Ibn mtiK cb kil hlb wSLb ydb (‘llsiZ Ibn mtiK cb
kil hIb wSL)>

mrM Asin, miH Asigi strKcrgi forml mSgi AsMn pHKp yI.

Fx(@): Fy(b) :: Fx(b) : Fa-1(y). %

% Peter J. Claus and Frank J. Korom, Folkloristics and Indian Folklore (Udupi: Regional Resources Center
for Folk Performing Arts, 1991), p. 145:
The formula for such a logical process may be given as fx:(A):fy(B)::fx(b):fa-1y where the initial situa-
tion of opposition between two terms (A and B) and their functions (Fx and Fy) still exists in the final
situation though their terms and relations are inverted in two ways. First as contraries [fx(A) and fx(B)]
and, secondly, as an inversion between the function and the term value of the two elements, [fA-1(y)].
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KSLSIZ (columns) Asib T kwesN (equation) Auln Irbd:

(I | I 1 I AV

(nTbdi, pZglL sigTpg slgTtbg Anisi teZbZ yUbg yUdbg Anig
mri mNn)

KSL mrigi Inrib mrisi mH-mnU kIhNdn grf Aoln yeKlbdi mSgi
Ashin Aol gni:

I [ Il IV

pagLbws @Tp paZglLbbs @Tt b tebZ ybb t eZbZ ybddb

nTt €g,mA &g i mHxmnd k &h LI g discontinuous analogy d) mSgi AsMn Aolb

yl:

I [ \V4 I
pZglLb sigTp pZglLb sigTth teZbZ yUdb teZbZ yub

kSLsiZ Asid sgiNnrib Ani- HKpi AiNn-tnb msK (pinary opposition)
Asi mSgi grf Asid heNn myeK seZn UTp yl:
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mhis (Nature) cUSTp (Culture)

Atiy/\ml eM myMb AhL/>nU AtMb

ylbirek  Atiy Imrel IInr kI yM- fMbL miZHoL
sidb sidb sidbi  treT pZmyol yM

mtl AsMn, ‘pSbb niZH hPp’ gi miH Asin mhT-SdMSIZ (symbois) Aoln
AiNn-tnb Ani-HiKpi sjTsiZ sgTlib Asid sgiNnrib msK loTp pUjeLsiZ
(coded messages) MIH Asigi peredigmetiK strKcrd Hglrb mtzZd ASoln fb
y1; mddi-lbK zKnbgidmK pZgL Ibdgi lisiZ Ibn heNn tz 1 fde> pZgLgi
npLn mZjb Aol Amdi lisiZ IKIbdi mtM pMnmKt kNnb Aol >

miHKi AiNn-tnb Ani-HiIKpi sJT Asi yeZlg levi-strsn miHpP langue
AMSZ parole gl msKni, Amdi mrM Asin synchrony Amdi diachrony gl msKni
N1 rMmi> Langue (NTEKQ 1a langue) NI FIDSIN language (L0L) b Sn> msi SNnl
Amn skKSIb ApNb cTnbi Amni> msi miroL-miroL (generation to generation) g
Aulb cTnrb LiNgi msKni> SNnlgi kngMb miAll AmTtnmsib seMb nTtrg
seMdoKp zMde> SNnlgi miAolsiZnmSol msel pU funge h1rbdi SNnlgi
ApPNb Aoln ynrb rangue Asigi mteZ Iib €1> AmroMd, parole (NTEI g Ia parole)
h1ribsin speech (WZZ)b Sn> msin mi-migi Aolb mrNnlgi wzZ-mt Adgi
msKni> msidi mi-mi Adn ApMb mAiZd seMb Amdi seMdoKp zMmi> 11-
TiNgi wri (miH) Amd sK1T-wroL (code) N 1angue gi MSK Aol Amdi pUjeL
(message) N parole g MSK Aol> AmMKS, synchrony (11 gl mf-miTyeZ) hlbsin
HirM-HidoK Amgi ASNnb cUSTIKp mtZ AmSKtd yeZb miTyeZb Sn> msid
mtZ Adgl mmZ-mtZ (past history Amdi future destiny) yeZde> Am I"OMd, diachrony (nZgi
mreP-miTyeZ) hlbsin HirM-HideK Amgi heNn sZb mtM (1tihs) gi
AhiZbsiZg sgiNnb cUSTIKp mtZ kymrMd yeZb miTyeZb Sn> msid
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mtMn hozbgi mtZ INn HKIKp AhoZbsizb yeZ 1> miH Amd 1angue gi mskK
Ad strKkcr Snb mtM (structural time) d synchrony gi msKni AmsZ mrM Asin
HK-S ANb y 1 (reversible Ni)> miH Amd parole gi MSK Ad stetistiKs Snb
MEM (statistical time) d diachrony g1 MSKni AmsSZ mrM Asin HK-S AiNb yde (irrevers-
ible Ni)>%

mt! AsMn, levi-strsn mhKKi peredigmetiK strKcrel Hiuri Asid
miHKi strKcr sgTlib piTcsiZ mskK 1ePHIKp Amdi poTcsiZ Adn miH
mnZd pZHIKIib mHisiZ Ad msK tKpd nTtn yeLhiz meMd TrMb miH
sgTp WSLIN priZgi mskKs tKIMmi> miHKi strKcrd nTtn miniZ (cur-
tural meaning, worldview NCI1Zb) ds miTyeZ HMIMb mrMn levi-strski strKcrel
HIUri Asigi mzM (scope) FoKteLgi strKcrdmK yeZIMb prPki strKkcrel
HiUridgi cUb heLli hin Lin>

levi-strski peredigmetiK strkcrel mdel ASIS cross cutural Amdi
cross generic A0l mS tn ml pKn cZyeZ tiSib fiKlorisTsiZgi mnZd A.utien
Greimas, Pierre Maranda, Elli Kongas Maranda, Edmond R. Leach, Roberto da Matta nciZb HoldoKn

mmiZ pNb yI>

M mHK ki ‘PSbb nizH hPp' gi miH Asigi strKcreL peredijMd miHiM 19 siNdoK libsid

preZ (row) Aoln Aol roMdgi yeTloMd rib miHiMsIZ Asi dyekroiniK Aol; KSL (column) Aoln
mNnb sjT yeZdn mHKIMdgi mSroMd mH-mH hPciLlib miHiMsiZ Asin siNkriniK Aol>
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(p) mleMgi sKnlb foKlorisTnciZb
(1l'riKsid yUrib)

Afnsev (Aleksandr N. Afanasyev)- Russian folk narrative specialist ni> rski
fZgwrisiZ Swldgi hNn SiMSib miskKni> mhKn SiMSib fZgwrisiZ rski
Swldgi steNdrd Aolbni hIn En> mhKKicollection g German Grimm brothers Kig
mNNn cZdMn> mhKKI Russkie narodnye skazki (8 parts, 1855-64) Hol doKn sSiZHn>

AbrhM (Karl Abraham)- Freudian folklorist ni> mpZ Aoln 11-ti Ngi wrid psycho-
analytical symbols pNsiNdn nnSi> mMhKKI breams and Myths (1913) AMSZ selected Pa-
pers on Psychoanalysis (1948) Hol dokKn mmiZ cTli>

AbrhNs (Roger D. Abrahams)-Univ. of Texas, Austin gl Professor of English and Anthropol-
ogy Aol Si> contextual folklore gl tizN-tozNb hirMsiZgi sKn I rb American folklor-
ist N1> msmK Hol doKn prtiv b musician singer N1> MNKKI Deep Down in the Jungle:
Negro Narrative Folklore from the Streets of Philadelphia (1970) SiZHn>

AIne (antti Aarne) (1867-1925)-FIN IeNdgi folkiorist N> Folktale Amdi fable g
specialist N> Kaarl Krohn g1 STINI> secondary school g1 Aj Aol Sib Arnen 1910 d
pHOKSib Type-Index O Amerikgi Stith Thompson N CUHOKhng 1928 d Mmotif-Index
PHIKSI> Arrnegi marchentypen (1928) Hol doKn siZHn>

IUhimers (Euhemerus) (330-260 Sri: mZ)-Sicin gl philosopher writer ni>mhKn
myth N 1D ST historical event Ki bySyni Amdi 11 h1bsi mtM Amd Hol doK-heNdoKn
mgN IrMb Adg sirb mtZd I'1 Acln IInSib misK zKtni hlrMmi>

UThi (Francis lee Utley) (1907-1974)-American folklorist N> Ohio State Univ. gl Profes-
sor of English A0l SI> Medieval and Renaissance studies Amdi folkiore NNd Hol doKn miTyeZ
cSi> mr Ailn proverbs, folk speech Ams/Z songs nNnSi> MhKKI Lincoln Wasn't There or
Lord Raglan’s Hero (1965) SIZHn>

AedmNsN (MunroS. Edmonson)-fOKlOI"b anthropological frame d yeZ IMb American
anthropological folklorist ni> mhKKI Lore: An Introduction to the Science of Folkore and Literature
@ao7yymmiZ cThi>

AeNd SN, WLEr (walter Anderson)-German folkorist NI> Folktale scholar NI> Historical-
Geographical method |O KNn SUgTSi> mhKKiKaiser und Abt (1923) Finnish Schoolgi Swl dgl
SiZHnb 11 riKni>
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AeSIPS (Aesops)-CUrKn Sri< mZ 620-564 d samos Kib Greek IHT Amd
IrMb miskni hin 1in> mhKn minl Aol rizd mhKki HoldiK heNdoKp
lisiZ Ubdgi mpn mhKp HdiKpiSi> rabutist Amdi moralist Adl Si> mhKn Aesop’s
Fables N In Snb mleMgi Swldgi mmiZ CTP group of fables PHIKSI>

A0INS (Felix J. Oinas)-America gl Indiana Univ. O Professor of Slavic Languages and litera-
ture A0 SI> mhKn SMde A0l Db Folkiore, Nationalism, and Politics (1978) S1ZHN>

AopeN heM (Oppenheim)-Austrian psycho-analyst folkorist N> s. Freud Ki colleague ni>
Myth Amdi folktale gl theoretical aspect T psycho-analytical exploration pSiLl KSib scholar
N> Freud K IMINNb mhKKki 11 riK Dreams in Folklore (1958) Hol doKn SiZHn>

ALriK (Alex Olrik)(1868-1917)-Danish folklorist N> Norse mythology Amdi epic poetry
gi specialist ni> Copenhagen gl university d folklore gl professor A0l SI> Scandinavian history,
mythology, folklore, ballads, songs AsinciZbd 11 riK kym rM 1Si> mhKiolk narrative Ki
“epic laws” gide mmiZ cThi> mhKKki AI"tikL“Epic Laws of Folk Literature” in The Study
of Folklore, ed. Alan Dundes (1965) SIZHn>

kKS, AeM< (Marian Emily Roalfe Cox) (1860-1916)- | |€ngi Anthropological school
gl folklorist NI> MKN cinderella g1 variant 318 cZdMndn nnrg mSol gi diffusion
PHIKSI> mhKKi cinderella (1893) HlldoKn mmiZ cTHi>

KKs, Ji< dbly< (Geroge william cox)(1827-1902)-1ndia d POKSID England gl
| Mbe historian solar mythologist AMN 1> mhKKI An Introduction to the Science of Comparative
Mythology and Folklore (1881) Hol doKn SiZHn>

kl"pi lis (Maud Pauline Karpeles)(1885-1976)-British lady folksong scholar NI> Cecil
J.Sharp K1 assistant NI> United States Ki Appalachians fUb cTtn foik song SOMlg nnSibi
scholar NI> MhKn SMde Aolb English Folk Songs from the Southern Appalachians (2 vols.
1932), An Introduction to English Folk Song (1973) AMSZ cecil Sharp’s Collection of English Folk
Songs (2 vols. 1974) HOl doKn mmiZ cT1i>

kebeL 1 in (G.O. Hylten Cavallius)-Sweden gl folk narrative specialist ni> mhKn
SOMSIb swedish folk narrative SIZN Sweden g1 SWIdQ 1 standard A0l h In N> G stephens
g ImINNb mhKKI swedish Folk-legends and Tales (1844) Hol doKn siZHn>

keMPhbeL (Joseph Campbell)-American anthropological folklorist ni> AhNbd mpZ fn
Jungian A0l riimi> tZd Jung gl HiUrisiZg anthropology, archaeology, history, botany, litera-
ture g pNsiNnhNSi> MhKKI The Hero with a thousand Faces (1956) AMSZ The Mask of
God (2959) mmiZ cTHi>
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KOoFiN (Robert Tristam Potter Coffin) (1892-1955)-America gl Univ. of Pennsylvania 0
Professor of English Al Si> Ballad specialist ni> mhKKI The British Traditional Ballad in North
America (1963) SIZHn>

koroM (Frank J. Korom)-American folklorist NI> Univ. of Pennsylvania gl Deptt. of
Folklore and Folklife K1 South Asian folklore specialist ni> mhKKI Pakistani Folk Culture: A
Select Annotated Bibliography (1989) SIZHNn>

kolr (Reinhold Kohler)-German folklorist NI> Folk narrative specialist ni>mhKn legend
D “archive of the pre-history of a people” N1 N 1 WM yMn KNn pSTSi> mhKKi Gestait
Psychology (1929) Hol doKn mmiZ cTli>

koskiN (Emmanuel Cosquin)(1841-1922)-erSkifolk narrative specialist NI> Grimms
n hldn mhKn SiMjiNSib fZgwrisiZn frNski Swldgi fb Aol Si> mhKKi
Contes Popularies de Lorraine (2 vols. 1886) d MhKn yriPki fZgwrisiZ Asi indiadgi
I tihsn sKSh mtMgi mnZd sNdorKSibni h1Si>

kriscNseN (Reidar Th. Christiansen)- Norwegian folklorist NI> Univ. of Oslo d Profes-
sor of folklore NI> MhKn Arnegi Type-Index O mS sMHdn Norway gl migratory legend
SiZgi mSL S1Si> mhKp excellent classifier and archivist A0l 1in> mhKKi European
Folklore in America (1962) Hol doKn S1ZHn>

kristNseN (Evald Tang Kristensen) (1837-)-Denmark K1 folk narrative specialist ni>
mhKn SOMj IND Denmark Ki folk narratives STeNdrd Aolb zKtni hiIn lin>mhKKi
Danish Legends, As They Sound in the Folk Mouth (6 vols. 1892-1901) Hol doKn mmiZ cTl1i>

kreP (Alexander Haggerty Krappe)(1894-1947)-m |EMgi Aol n sKSnrb American
scholar, folklorist AMd linguist NI> School AMEG Mri Inde> American Aol rbs zLIizgi
mh-msiZ 1 1eNdd €tMSi> univ. of Minnesota AMSZ Columbia Univ. d AOj Aol rMmi>
koNn private scholar A0l Si> European scholarly-antiquarian A0l b firePki per Ib Albni>
1930 I fUbd American folkiore 1t¢ h 1Sib misKni> mhKKi The science of Folklore
(1930) Hol doKn siZHn>

KN, KrL (Kaarl Krohn)(1863-1933)-Finland QI folktale scholar NI>MpP 10220
Julius krohn N 1sd pPLIMb nnbgi niyMsiZ Ad fZgwrid pNdn historical-geo-
graphical technique seMgTSi> Finnish Academy of Science Ki secretary Aol Si> 1898 1d
Helsinki Univ. 0 Finnish and Comparative Folklore g1 Professor A0l S1>mhKn mleMgi Swldgi
ARND Folkiore Professor NI> MNKKI Finnish Method Ki mrMd 1Sib 1 riK The Folklore
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Methodology HO I doKn mmiZ cTli>

kl"ON, _] | in (Julius Leopold Fredrik Krohn)(1835-1888)-Finnish scholar, literary histo-
rian Amdi poet ni> 1862 1d univ. of Helsinki d  finnish Language and Literature gl Docent
A0l Si> Kalevalacycle gi 1SSIZ nnbd mpNsi KTHIKSI> 1sgi 1'tihs SnbgidmK
1Sgi version SIZ cZdMnbgi meHd Am mhKn pHIKSi> mhKKi Estonian and
Western Finnish Elements in General in the Kalevala (1872) HoldoKn siZHn> mhKKki A
History of Finnish Literature (1897) d oK lor nnbgi Finnish Method Ki ANND outline Y TSI>

klUS(Peter L. Claus)- American folklorist ni> California State Univ., Hayward Ki Professor of
Anthropology NI> South Asian folklore gl skKnlrb AS-Ahni> mhKKi FJ. korom g
IMINND Folkloristics and Indian Folklore (1991), mhKn SMde Aolb (Brenda E.F.Beck
nciZbg) Folklore of India (1987), (D.P. Pattanayak nciZbg) Indian Folklore, I (1981), Amdi
Indian Folklore, 11 (1987) Hol doKn S1ZHn>

ki rK, keNneH (Kenneth W. Clarke)- American folklorist NI> West African folktale S1Z
Amdi folk idiom d specialize t'1> Folkiore gl historical survey AMSZ text book writing ds
pKniZ c > mhKKki tlol mwclarke K ImINND introducing Folklore (1963) SIZHN>

ki rk, meri (Mary W. Clarke)-American lady folklorist NI> Kenneth W.Clarke K1 thol
Amdi studies associate N1> MNKKI k.w. clarke K IMINND A concise Folklore Dictionary
(1965) SIZHN>

klod (Edward Clodd) (1840-1930)- England QI Folk-Lore Society SeMgTpd Aclb
HidZ ySIb sKnlb English folklorist ni> British Anthropological school gl mnZ cNn Andrew
Lang gl teZzbZlolni> mhKKki Myths and Dreams (1885), Tom Tit Tot: An Essay in Savage
Philosophy in Folk-tale (1898), AMSZ Magic in Names and Other Things(1920) mmiZ cThi>

ng € (Francis Barton Gummere) (1855-1919)- American educator, philologist Amdi tra-
ditional ballad specialist ni> MhK Harvard Univ. d professor FUD A0l SI> Francis J. child gl
str Aol Si> Ballad Ki communal origin b SIQTP scholar NI> MNKKI The Popular Bal-
lad(1907) HlldoKn siZHn>

gerLd (Gordon Hall Gerould)-America d mpZ Aoln ISib English ballad scholar ni>
Survey tﬂbgi historical approach € Hol doKn pKniZ C 1> mhKKi The Ballad of Tradition
(1932) d American Amdi English ballad siZgi survey yMn pK-SNn ti>

gel i (Charles M. Gayley)-American folklorist N> Folk narratives € myth AMSZ legend gl
specialist N1> MNKKI Classic Myths in English Literature (1893) HOl doKn mmiZ cTli>
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goMme (George Laurance Gomme) (1853-1916)-England gi active Victorian antiguarian
scholar NI> Archeologist NI> 1 1eNAd Folk-lore Society g1 founder AMNI> science of folklore
seMgTnb KNn heTnSi> mtM Adgi mr Aol b folkiore article SIZ mhKn SNgTtn
Gentleman’s Magazine CEF0Zd 1731-1868 TUD F0ZdoKSi1> mhKKi Handbook of Folklore
(1890), Ethnology in Folklore (1892), AMSZ Folklore as an Historical Science (1908) Hol doKn
SiZHn>

gOLdSti N (Kenneth S Golstein)-America gl Univ. of Pennsylvania d Graduate Folklore and
Folklife Deptt. £ chairman Aol Si> Folk music AMSZ field methodology gl specialist NI> Contex-
tual folklorist N> MNKKI A Guide for Field Workers in Folklore (1964) Hol doKn S1ZHn>

g I"iM,ijOb (Jakob Ludwig Karl Grimm) (1785-1863)-_] MmN philologist ni> Mytholo-
gist N1I>MNUNIP wilheim § PLIQG “Grimm?s Fairy Tales’ N 1 rg heNn Snb Household Tales
(Vol.1, 1812; Vol. 11, 1815) T0ZSi> mh Kp Germany O “Father of Folklore Science” h In SnSi>
mMhKKI German Mythology (1835) S Hol doKn SiZHn>

griM, wiLheM (wilheim Karl Grimm) (1786-1859)- Jekob griMgi mnUnipni>
German philologist mythologist N1> Myth Nnbd mciN-mnU pNSi-CPp HnSide> Grimm
MCIN-mnUD “Father of Modern Folklore” h I nS Sn>

g rims (A. Julien Greimas)- French formalist lady folklorist N> Paris Kl Ecole Pratique des
Hautes Etudes K1 linguist N> Levi-Straussian structuralist N> Myth € ASNNN pKniZ cSi>
mhKKi 11 riK semantique Structurale (1966) SIZHn>

g Isi (Henry Glassie)-American folklife scholar NI> Univ. of Pennsylvania d Professor of
Folklore and American Civilization A0l S1> MhKKI Pattern in the Material Folk Culture of the
Eastern United States (1968) Hol doKn mmiZ cTli>

C ILd (Francis James Child) (1825-1896)-American philologist N> America g1 1 nN-
hNb HoldoKn sKnlrDb ballad scholar ni, ballad authority NI> Harvard Univ. gl English
Professor AOISI> MNKN England Amdi scotland Qi ballad 305 SIMSi> mhKKI The
English and Scottish Popular Ballads (5 vols. 1962) Hll doK-heNdoKn mmiZ cTli>

CedWiK, heKtr (Hector Munro Chadwick)-England gl literary historian NI> Hawaii
dgl New Zealand FUD SNcoK Tib Polynesian folklore gl specialist ni> Polynesian chants
and myths T HO 1 doKn pKniZ HIZJINSI> N.K.chadwick K IMINND mhKKI The Growth
of Literature (3 vols., 1932-40) Hol doKn SiZHn>

CedWiK, N0 (Nora Kershaw Chadwick)-England gl literary historian ni> Polynesian myths

162



and chants K1 survey d H.M. Chadwick K colleague ni> MhKKi Russian Heroic Poetry (1964)
Hol doKn mmiZ cTli>

ciMski (Noam Avram Chomsky) (1928-)-American linguist N> Generative transformational
grammar b Swl dgl KNn SUgTSib miskKni> mhKKi Syntactic Structure (1957), Current
Issues in Linguistic Theory (1965), Topics in the Theory of Generative Grammar (1966) Hol doKn
mmiZ pNn>

j I"j €S (Robert A.Georges)-American folklorist N> Structural contextualist NI> Univ. of Cali-
fornia, Los Angeles T Professor of English and Folklore AolSi> Myth Amdi legend d specialize
1> mhKKI studiesin Mythology (1968), The General Concept of Legend; Some Assumptions to
be Reexamined and Reassessed (1971) Hl doKn siZHn>

jZ (Carl Gustaf Jung) (1875-1961)-Swiss psychiatrist NI> Unconscious AMSZ mythology
d yMn KPn HijiNbgidmK mmiZ cTHi> 1913 1d Freud Ki €ZINb toKtn Amdi
psychoanalysis Ki sexual symbolism siZ Amdi mmiZsiZ HdoKtn mhKn switzerland gl
zurich € msgi Al D school of analytical psychology Am nin hidoKSi> mhKKi Psychology
of the Unconscious (1916) AMSZ Psyche and Symbol (1958) Amdi carl Kerenyi J ImiNnb
Essays on a Science of Mythology (1963) Hol soKn pr y| >

jEka (Melville Jacobs)-American anthropological folklorist ni> mhKn folklore b ‘oral
literature’ N 1N MIZQGIS1> MhKKi oral literature' d riddle AMSZ proverb CNdg> mhKKi
miZgl ASi Bascom gl “verbal art’ TG PIKSILI Clackamas Chinook myths and tales NND
mMhKKI The Content and Style of an Oral Literature (1959) mmiZ cThi>

JINS (Ernest Jones) (1879-1959)-Austria g1 Freudian folklorist NI> Freud Ki YMn
cNnb mrPni> Folklore J psychoanalysis k yMn nKnb mri Sthn folklore gl symbol
s1Z nnSib misKni> rolk beliefs T 1h mhKKi 11 riK on the Nightmare (1959) Hol doKn
SiZHn>

tlir (Sir Edward Burnett Tylor) (1832-1917)- | |€ngi anthropologist NI> Oxford
Univ. gl Swil dgl ANND Pprofessor of Anthropology ni> mhKn human culture gl systematic
study AhNb Aoln hidoKSibni hiIn IIn> mhKKi 11 riKSIZ Anecdotes Traditions

(1839), Primitive Culture: Researches into the Development of Mythology, Philosophy, Religion, Lan-
guage, Art and custom (1871) HOl doKn sSi1ZHn>

tls, wil in (William John Thoms) (1803-1885)- | |9ngi antiquarian bibliographer
NI> chelsea Hospital d CH1 20 clerk A0l rMIQ House of Lords T 1863 dgi 1882 TUD clerk
Amdi Deputy Librarian A0l Si> 1849 d mhKn Notes & Queries Kb cefoZ hidoKS1 Amdi

163



1872 fUb msigi Aeditr Aol Si> 1878 d Folk-Lore society 11ZSTpd mhKn pirector
Aol Si> August 22, 1846 Ki Athenaeum Klb cyoLgi cefoZ (no. 982) d F0ZSib mhKn
Ambrose Merton N 1D miZ Am sijiNndn Aeditrd Hb ciHi Amd 1S, «.remember I

claim the honor of introducing the epithet Folklore, as Disraeli does of introducing Father-land, into the litera-
ture of this country.” (Athenaeum, N0.982, pp. 862-63).

tMSN, stiH (Stith Thompson) (1885-) American educatior, author, folktale scholar ni>
Indiana Univ. d Distinguished Professor Emeritus of English and Folklore Aol Si> Folktale motifs Amdi
comparative folklore gl specialist ni> MhKKI The Folktale (1946), Motif-Index of Folk Literature
(6 vols., 1932-36, 2nd rev. 1955-58), The Types of the Folktale (2nd, 1961) Hol doK-heNdoKn
mmiZ cThi>

telr (Archer Taylor) (1890-)-America gl comparative folklorist NI> Germanic scholar N>
Univ. of Chicago d German literature gl professor Al rMmi> Univ. of California d Professor of

Folklore A0l SI> Proverh AMSZ riddle d ASNNN 1Si> MhKKI The Proverb(1931), En-
glish Riddles from Oral Tradition (1951), A Dictionry of American Proverbs and American Proverbial

Phrases 1820-1880 (1958) Hol doKn mmiZ cTli>

tOLkiN, beri (Barre Toelkin)-America gl Univ. of Oregon d Professor of English ni>
Folksong Amdi ballad K performer S Aol > Native American folklore O pKniZ HiZj iL1i>
Teachig award ky TSrDb folkiorist N> MNKKI instructor’s Manual: The Dynamics of Folklore
(1979) Hol doKn siZHn>

dNdis (Alan Dundes)- America gl Univ. of California, Berkeley d Professor of Anthropology
and Folklore A0l SI> Folklore theory and method T ASNNN PKniZ HIZJiL1i> Folkiore g
structural analysis AMSZ psychoanalytic application d pKniZ c 1> sKn b contextualist AMS

Aol> American folklore D cutture g1 ASeZb MSKT nnSib folkiorist Ni> MKKI The
Morphology of North American Indian Folktales (1964), The Study of Folklore (1965), Analytic Essays

in Folklore (1975) Amdi Interpreting Folklore (1980) Hol doKn mmiZ cTli>

dmt (Roberto da Matta)- Brazil gl formalist folklorist N> Rio de Janeiro gl National
Museum g1 HIPDNI> Levi-Strauss KI structural model Q1 cross cultural extension d PKNIiZ
C 1> central Brazil Q1 Timbira tribe SIZQI folk narrative T specialize T 1> mhKKi pepr
“Myth and Anti-myth among the Timbira” (1971) SIZHn>

drwiN (Charles Robert Drawin) (1809-1882)-British naturalist N> Evolution by natural
selection @1 MIMd PHIKTEN science of biology b MPZ fn msK AiLhNSib misKni>
Jib pMNmK primitive A0l MAZ Amdgi mtMgi mtZ INn hoZb nl hlbsi
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mhKKki Theory of Evolution gl wSLLNni> mhKKki Origin of Species (1859) Hol doKn
mmiZ cThi>

d rsN, ricrd (Richard M. Dorson) (1916-1981)-American historian and folklorist NI>
Indiana Univ. d Distinguished Professor of History and Folklore Aol Si> Michigan lore Amdi colonial
lore gl specialist N> Folklore D serious field of study A0l n'm |E|V|gi HKt pSTSib scholar
Ni> Folkiore g1 T0ZN-t0zNb hirMsizZd I riK 12gi mHKt 1Si AmsZ 1 riK
8 gi mMHKt sMpdK AulSi> mhKn 1SibsiZgi mnZd American Folklore (1959),

American Negro Folktales (1967), Folklore, Selected Essays (1972), Folklore and Fakelore: Essays

Toward a Discipline of Folk Studies (1976) Ams/Z SMde AoISibsiZgi mnZd Folklore

Research Around the World (1961), Buying the wind, Regional Folklore in the United States (1964),
Folklore and Folklife: An Introduction (1972), African Folklore (1972), Handbook of American Folk-

lore (1980) HOl doKn mmiZ pNb y 1>

dEG, 1iNd (Linda Degh)-Hungary MCNI> America gl Indiana Univ. gl Professor of
Folklore NI> Contextual lady folklorist N> Hungarian folk narratives K1 specialist N1> MhKKI
Folktales and Society: Story-Telling in a Hungarian Peasant Community (1969) HOl doKn siZHn>

devidsN (Levette Jay Davidson)- Univ. of Denver gl American folklore scholar NI> West
American tales and lore gl specialist ni> mhKKI A Guide to American Folklore (1951) Hol doKn
SiZHn>

nikiforov (A. 1. Nikiforov)-Russian formalist folklorist NI> \.J. Propp ki mmZ Aol rPn
|I"Mb, rski regional folktale sSi1Z kKNn nnrMb scholar ni> Propp KMn folktale gl msK-
MIAVI SIZgI action SIZgi mriMd nnrMmi> mhKKi peprSiZ “conceming a Morpho-
logical Study of the Folktale” (1928) AMSZ “The Crisis of the Finnish School” (1934) SIZHN>

novikov (1.N. Novikov)-Russian formalist school gl foKlorisT ni> Propp Ki morpho-
logical model D F'SKI AT0P folk narrative MSLSIZd PNSINdn nnSi Amdi propp Ki
model b CTnb ybnl h1b UTSi> mhKKki Predanija i skazki (Legends and Folktales)(1938)
HoldoKn siZHn>

P IK (Kenneth Lee Pike) (1912-2000)-American linguist N> Univ. of Michigan d Professor
of Linguistics A0l S1> scholarly endeavor D service to God N1 h In b misKni> mhKKi
Theory of Tagmemics (tagmeme D g rmrQibasicunit AVLN Klirg Lol nnbgi KZIoN) HoldiKn
mmiZ cThi> tlb migi HOdOK(event) SdiZmK etic (non-distinctive) Amdi emic (distinctive)
hlb miTyeZ-fireP Anid yeZb y1 hlbsi mhKki mTni> mhKKi Language in
Relation to a Unified Theory of the Structure of Human Behaviour, (3 parts, 1954-60) Hol doKn
SiZHn>
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pUNd, I1si (Louise Pound)- Univ. of Nebraska gl American lady (Miss)folklorist ni>
Ballad AMdI American speech Ki specialist ni> mhKKi poetic Origins and the Ballad (1921)
AMSZ Nebraska Folklore (1959) mmiZ cTHi>

pigET (Jean Piaget)-English psychologist folklorist NI> Saussurean structuralist N> Fairy tale
SIZb child psychology gl miTyeZd nnriMmi> mhKKi structuralism (1971) Hol doKn
SiZHn>

peri (Milman Parry)- Harvard Univ. gl American folklorist N> Classicist N> Albert B. Lord
Ki co-worker N> Homer NNDGI authority AMNI> Oral composition g1 oral-formulaic AV D
HiUrT pHIKSI> AmSZ oral genre SIZd PNSINSI> AB. Lord K ImINND mhKKi
Serbocroatian Heroic Songs (1953) HOI N SiZHn>

perediS (Americo Paredes) (1915-1999)-America 1 Univ. of Texas, Austin Q1 Professor
of Anthropology N> Texas MCNI> Professional singer N> Ethnomusicologist N> Folklore gl
contextual AOID Anlb miTyeZ-firePsiZd HildoKn pKniZ ¢ 1> Richard Bauman g
SMde AolmiNnb mhKKki T riK Towards New Perspectives in Folklore (1972) Hl doKn
SiZHn>

pl"P (Vladimir Jakovlevic Propp) (1895-1970)-Russian formalist folklorist N> Leningrad
Univ. d Professor A0l N language and folklore tMbiSi> Fairy tales Ki orthodox formalistic studies
pKniZ HiZj INSi> mhKKi Morphology of the Folktale (1958) M |€Mgi uniform A01 D magic
tale siZgi structural analysis (morphological/syntagmatic model) gl Hol doKn mmiZ CTp
11 riKni> mhKKi folktale study SIZ Afanasyev N SIMSID foKteLsiZd yMfM Aol Si>
mhKKI Historical Roots of the Wondertale (1946), The Russian Heroic Poetry (1955) S Hol doKn
SiZHn>

fineg N (Ruth Finnegan) (1933-)-Irish lady anthropologist NI> Univ. of the South Pacific T
professor in Sociology NI> Folk poetry gi sociological approach T HO 1 doKn pKniZ HiZj iLIi>
mhKKi oral Poetry: Its Nature, Significance and Social Context (1977) SiZHn>

frej I (Sir James George Frazer)(1854-194l)-Scottish anthropologist folklorist NI> Univ. of
Liverpool d Professor of Anthropology A0l Si>m IeMgi ATID cults and folklore S1Z yMn pK-
sNn SOMj IND mhKKi T1riK The Golden Bought: A Study in Magic and Religion (1890)
gidmK Hol'doKn mmiZ cTSi>

froM (Erich Fromm) (1900-1980)-Jrmnid poKp 1934 dgi Amerikd ISib
psychologist folklorist ni> mhKKi the Forgotten Language: An Introduction to the Understanding
of Dreams, Fairy Tales, and Myths (1951) Hol doKn S1ZHn>
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frol d, sigmNd (Sigmund Freud) (1856-1939)-Austrian neurologist NI> Modern theory
of psychoanalysis NIC0KSil misKni> mhKn subconscious mind g1 SJTSIZ mpZ Aoln
myths, fairy tales, taboos, jests, Amdi superstitions d pNsiNdn nnSi> mhKKki Interpretation
of Dreams (1900), D. E Oppenheim J IMINND Dreams in Folkiore (1958) Hol doK-heNdoKn
SiZHn>

brN (Charlotte Sophia Burne) (1850-1923)-England gl lady folklorist ni> English Folklore
society @1 CEF0Z Folk-Lore g1 Aeditr 1899-1908 fUb Aol Si> society ASIQI President
chi AnirK Aol Si (1909-10)> npin learned society Q1 President A0 1b briteNd mhKn
AhNbgi> mhKKI Handbook of Folklore (2nd ed. 1914) Hol doKn siZHn>

bUmeN, I"iCI"d(Richard Bauman)- American folklorist NI> Univ. of Texas K1 Professor of
AnthropologyAmsz Centre for Intercultural Studies in Folklore and Ethnomusicology gl Director A0l SI>
English and American folktale gl specialist NI> Verbal art (folklore) gl sociolinguistic approach 1
pKniZ cSi> mhKKI verbal Art as Performance (1977) S1IZHn>

bUr (Sir Cecil Maurice Bowra)(1898-1971)-English scholar, critic and educator NI> Classi-
cal Greece AMSZ poetry nnbgide Hol dokn mmiZ cT 1> oxford Univ. gi Professor of
poetry A0l S1> M KKI Heroic Poetry (1952) AMSZ Primitive Song (1962) Hil doKn SiZHn>

beN-Amis (Dan Ben-Amos)-Israeli contextual folklorist NI> America gl Univ. of Pennsylva-
nia, Philadelphia gl Professor of Folklore and Folklife NI> Folklore gl theory Amdi history d AmsZ
contextual method application d HoldoKn pKniZ cSi> mhKKiI Fioklore in Context: Essays
(1982), Folklore Genres (1976) AMSZ Folklore Performance and Communication (1975) Hol doKn
mmiZ cThi>

beNfi, HiUdor (Theodor Benfey)(1809-1881)-German Sanskrit scholar NI> Philologist
ni> Gottingen Univ. d sanskrit and Comparative Philology gl Professor A0l SI> Comparative Folklore
gl scholar ASIN Indianist Theory NIIKSI> MNK “father of the historical-comparative method
of folklore interpretation” N 1N SN> Vedic scholar NI> Panchatantra gl translation AMC1 commen-
tary gidmK Hol'doKn mmiZ cThi>

benediKT (Ruth Benedict)-American lady anthropologist NI> Race and cultural patterns Ki
specialist ni> foKteL Sr nTEN modern civilization d FoK lor h 1bsi “living trait” A0l dre
h1Sibini> mhKKi zuni Mythology (1935) SIZHniZz 1 Aol>

beri, filiPs (Phillips Barry)(1880-1937)-American scholar of comparative literature, phi-
lology and early Greek music NI> New England gl ballad AMdI folk music K authority N> Folk

167



song text, tune, performance and transmission g1 MiTYeZd nnb ANND North American scholar Ni>
mhKKI Folk Music in America (1939) Hol doKn mmiZ cTli>

beskM (William R. Bascom)(1912-)-American anthropologist NI> Northwestern Univ. 0
Professor of Anthropology A0l S1> Cuban Ioregi specialist NI> Nigerian folkways d 1D mhKKi
11 riK Drums of the Yoruba of Nigeria (1953), Ifa Divination (1965), Amdi mhKn SMde
AolD Frontiers of Folklore (1977) Hol doKn siZHn> [mhKn folklore D “verbal ar’ h N
MIZQISI> “custom and belief” €YI SENNNND “Verbal art” T folktale, proverb, riddle gMbb
cLhLIi>]

beselobski (Aleksandr Nikolaevich Veselovskij)(1838-1906)-Ho 1 dokn msK nlb
Russian comparative literature g1 professor N> SIZHND folkiorist Amsni> mhKn Russian
historical school D AmMK hNn hinghNSi> mhKn Middle Ages d slavs, Byzantium Amdi
Western Europe g1 MrKt Inb shity-sskritigi AceTp mrisiZ mr Auln
nnrimi> v.J. propp MhKKI str Aol Si> mhKKi The Poetics of Plots (1913) Amdi
Comparative Mythology and its Method (1938) Hol doKn Si1ZHn>

DOAS (Franz Boas) (1858-1942)-Germany d POKSID America d CUSID German-
American anthropologist Amdi ethnologist NI> Columbia Univ. d Professor of Anthropology Aol Si>
North American aborigins K1 mrMd KNn nnSi> Folktale collection yMn pK- sNn tiSi>
mhKKI Rrace, Language and Culture (1940) Holl doKn pr yI >

boTkiIN (Benjamin A. Botkin)- AzNb thgi American folklorist S1Z (1930-40 gl
chisiZ)gi mnZd Amni> mhKn Amdi At mrP myMn SoMIMD folksy collection
SiZn mHgi 1950 AmsZ 1960 gi chisiZd Amerikgi fokKlor kKNn nnb Thigi
nyM HINS1> mhKKi A Treasury of American Folkore (1944) mmiZ cT1i>

bruUN (Robert Brown)-English folklorist NI> Solar theory b kNn SUgTSib comparative
mythologist N1> 1870-80 siZgi mtMd mhKn griKKi (Hellenic) Drmgi Aolb 11-
TiNgi wrid Arib mtMgi hibr-Arbki (semeticy n"TKi mmi €1 h1b UTnb KNn
hoTnSi> mMhKKIi The Great Dionysiac Myth (2 vols., 1877-78) pr yl >

DIINEN (Daniel Garrison Brinton) (1839-99)-American linguist folklorist NI> North Ameri-
can Ethnology d yMn pKniZ HiZj INSI> Polygenesis |9 yMn influential A0l N SNdOKp
scholar NI> MKKI The Myths of the New World: A Treatise on the Symbolism and Mythology of
the Red Race of American (1968) H0l doKn S1ZHn>

brNvNd (3an Harold Brunvand) (1933-) America gl Univ. of Utah d Professor of English
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NI> Journal of American Folklore @1 NN Aeditr (1976-80) ni> urban legend d YMn

HijiNdn ZSigi mIeMd folklore gl popular awareness IhLTIDb scholar N1> mMhKKI The

Study of American Folklore: An Introduction (1st ed. 1968, 2nd rev. ed. 1978, New ed. 1986), Folklore:
A Study and Research Guide (1976), On the Teaching of American Folklore (1970), American Urban
Legends and Their Meanings (1981), The Choking Doberman and Other ‘New’ Urban Legends (1984).
The Mexican Pet: More ‘New’ Urban Legends and Some Old Favourites (1986), Curses! Broiled Again!

The Hottest Urban Legends Going (1989) Ho I doKn sSiZHn>

Vj Soni (Andrew Vazsonyi)-American contextual folklorist NI> Folk narrative specialist ni>
Legend gl mrMd hNn cTnrMb wSLIOND contextuat Amdi empirical Aol D miTyeZd
kNn yniZSidb scholar NI> MNKnN folklore d ethnographic research pSiNSi> Linda Degh
Ki colleague ni> mhKKi (Degh k ImiNnb) PEPT “Legend and Belief” (1971) Hol doKn
mmiZ cTli>

VN QENHEP (Charles-Arnold Kurr van Gennep) (1873-1957)-French ethnographer folk-
lorist N> Germany d pOKSi> MhKKI The Rites of Passage (1960) Hol doKn sSi1ZHnb
11 riKni>

VN sdo (carl Wilhelm von sydow) (1878-1952)-swideNgi foK lorisTni> krohn
gi StIrni> Historical-Geographical School B ThN hNn yeTSib MISKNI> Folktale b
mhKn pHIKSIb wh <oikotype’ Ki miTyeZd nnb pMSi> mhKKi selected Papers on
Folklore (1948) H 1 doKn siZHn>

mrNd, AeLli (Elli Kongas Maranda)-Canada gi Univ. of British Columbia gl Deptt. of
Anthropology and Sociologygi skKnlrbi npi folklorist scholar N> Finnish folklore gl specialist
NI> Myth, riddle AMSZ Levi-Straussian model g1 structural analysis T HOldoKn pKniZ c 1>
SKn1bi contextualist N> MP 01D Pierre Maranda @ IMINND structural Models in Folklore
and Transformational Essays (1971), Amdi SMde AoImINND structural Analysis of Oral
Tradition (1971) HOl doKn sSi1ZHn>

mrNd, piyre(pierre Maranda)-Elli K. Maranda @1 mp rol bni> AmerikgiHarvard
Univ. gl Professor of Anthropology and Sociology NI> Formalist folklorist NI> Mythology gl Structural
analysis T pKniZ HiZj IL1I> Levi-Strauss Ki theory pNsiNdn folk narrative K1 T0ZN-
tozNb mSLsiZ Amdi At foklor mSLsiZ nnbd pKniZ c1> mhKn sMpdK
Aolb Mythology (1972) AMSZ Soviet Structural Folkloristics, vol.1(1974) Hol doKn siZHn>

mil I, A0reST (Orest Fedorovich Miller)(1833-89)-Russian folklorist NI> Mythological
school b KNN SUgTSi> Comparative mythology gl scholar N> MhKKi Comparative-critical
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Observation of the Strata in Russian Folk Epic Poetry (1870) Hl dokKn mmiZ cTli>

mil r, sevolod (Vsevolod Fjodorovic Miller) (1848-1913)-Russian folklorist N> Russian
Historical School NIAIKSID scholar NI> Heroic poetry J msib hiZhL11b nistorical environment
kK Inb nKnb mri Ad mhKn pHiKnb hoTnSi> mhKn heroic song h1bSi
rjkmrsiZgi miZcT heNgTnb Tbhni h1Si> Russian byliny gi mrMd 1h mhKKi
11 riK Byliny novoj i novejsej zapisi (1908) SIZHN>

meKsSmIr (Friedrich Max Muller)(1823-1900)-Germany d POK|D British philologist
orientalist N> Comparative philologist NI> Sanskrit scholar N> Oxford Univ. gl Professor of Com-
parative Philology A0l S1> mhKn mythological School NIdoKS1> mhKKi chips from A Ger-
man Workshop (1872) AMSZ mhKn SMde Aol SIb sacred Books of the East (51 vols.,
1879-1910) Hol doKn siZHn>

meNhrT (Wilhelm Mannhardt) (1831-1880)-German mythologist ni> Germany gl my-
thology Amd1 folkiore NNbG1 Swldgi sKnlrbsiZgi mnZd Amni>mhKn sMpdK
Aol SIDb zeitschrift fur deutsche Mythologie und Sittenkunde (4 vols., 1853-59), Amdi Germanische
My-then (1858) Hol doKn SiZHn>

meliniski (Bronislaw Malinowski) (1884-1942)-Po|ish anthropologist ni> mhKKi
SINfMgi AyMb chisiZ 1 1eNdd 1eNSi> mhK[p “father of ethnography’ h In miZgin>
mhKn magic, religion, myth, kinship Amdi trade d Hol doKn pKniZ HiZjiNSi> mhKn
folklore Q1 functional aspect KNN NNSi> Folkiore @ YMN mri Inb mhKKi mythin primitive
Psychology (1926) Hol doKn mmiZ cTli>

meletiNsKi (E.M. Meletinskij)- Russian formalist folklorist ni> v.J. Propp Ki morphology
b yMn kNn SUgTSib Amdi miyl\/ld pMnhNSib scholar NI> Propp Ki morphology gl
reviewer A0IN msgi Aolb interpretation pHOKSi> mhKn Propp Ki morphology gl reaction
Al D French structuratism bS NNSI> MhKKI Review of Propp 1955 (1956), Poetica Mifa [The
Poetics of Myth] (1976), Nekljudov K ImiNnb Typological Studies in Folklore: V.J. Propp in Memo-
riam (1975), Amdi mhKKki PEP T “On the Structural-morphological Analysis of the Folktale” (1966)
HoldoKn siZHn>

ricmNd (W. Edson Richmond)- America gl Indiana Univ. O Professor of English, Compara-
tive Literature and Folklore N1> MN KO ballad authority Am Aol n 1in>mhKn nnbd compara-
tive approach N MPZ Al> Midwest Floklore CEF0ZQ1 editor Aol S1> mhKn sMpdK
Aol b studies in Folklore (1957) PNb y 1>
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I'eg IN (Lord Fitzroy Raglan)-English folklorist N> Classical and mythological heroic narrative
siZd ASNnn nnb miskKni> mhKKi mTt epic, ballad NCIZDgI hero-cycle SIZSI
fertility ritual yUb mythic narrative Singi Ilb ZzKtni> Historical tradition S1Zn chi 150 gl
mtZd pure fiction A0l rK1 h1bsi mhKki mTni> mhKKi The Hero: A Study in Tradi-
tion, Ritual and Drama (1930) Hol doKn mmiZ cTli>

redfiLd (Robert Redfield)-America gl Univ. of Chicago gl Anthropology gl Professor
NI> Folklore D social anthropology gl miTyeZ-fi rePt nnbd pKniZ cSi> mhKKi The
Folk Culture of Yucatan (1941) SIZHn>

redlov (V.V Radlov)- American folklorist NI> Narrative folk song specialist NI> Folk epic
SKpgi oral-formulaic theory 0 KN SUgTSib scholar N1> MNKKI Proben der Volksliteratur
der turkischen Stamme Sudsibiriens (Vol.5), (1985) SIZHNn>

NDITS (Warren E. Roberts)- Norway, Maine d [00K D folklorist N> America Q1 Indiana
Univ. Bloomington d Professor of English NI> Folk literature, folk architecture, Amdi folk crafts €
ASNNDb pKniZ ¢ 1> Folktales NNDA Finnish method S1JINN> MNKKI The Tale of the kind
and the Unkind Girls (1958) SIZHn>

IS (Ralph Ross)-American psychologist folklorist NI> Folklore genre SiZd functional psy-
chological dimension plnb hoTnSib schotar Ni> mhKKi Symbol and Civilization (1957) mmiZ
cTp HriKni>

I0heM (Geza Roheim)(1891-1953)-ngerigi psychoanalyst folklorist NI> Sigmund Freud
(mr Aaln, mhKKI Totem and Taboo) gl tZINDb HoldoKn sKnlb scholar ni> Myth
AMSZ tale d mpZ Aoln 1Si> mhKKI The Eternal Ones of the Dream: A Psycho-Analysis
Interpretation of Australian Myth and Ritual (1945) AMSZ The Gates of the Dream (1952) Hl doKn
SiZHn>

|iC, I: Ar (Edmund Ronald Leach) (1910-)- English folklorist ni> Cambridge Univ. d
Professor of Anthropology A0l Si> Levi-Strauss K1 Structural model D cross cultural and cross generic
Aol n nnSib schotar N1> MhKKI The structural Study of Myth and Totemism (1967) Hol doKn
SiZHn>

|iC, AeM: 1 (Mac Edward Leach)- American ballad scholar NI> Univ. of Pennsylvania d
Professor of English A0l Si> AmerikN fok lord Archer Taylor AMSZ Stith Thompson gMn
mh KpS “Worker inthe dawn’ N 1N S1ZHN> mhKKi The Ballad Book (1995), AMSZ Tristam
P. coffin § IMINND The Critics and the Ballad (1961) H 1 doKn mmiZ cTHi>
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lic, meriy (Maria Leach)-Amerikd 1KSib foklorgi AkNb Thi (1950-60
gi chisiz) gi IMyNb Am Aol rMb AmerikN foKlorisTni> Foliore studies Qi
historical approach € pKniZ cSi> mhKKI The standard Dictionary of Folklore, Mythology and
Legend (2 vols., 1949-50) Hol doKn S1ZHn>

IHi (Max Luthi)(1909-)-German comparative folklorist 1> Univ. of Zurich, Switzerland gl
Professor of European Folk Literature Aol Si> Folk narrative specialist ni> mhKKi the European
Folktale: Form and Nature (1982), Amdi once Upon a Time: On the Nature of Fairy Tales (1970)
Hol doKn mmiZ cTli>

IegmeN (Gershon Legman)-American folklorist NI> Folklore interpretation d Freudian psy-
choanalysis AMSZ oedipal symbolism S1JINNb misKni> mhKn jokes € mr Aoln nnSi>
mhKKI Rationale of the Dirty Joke, an Analysis of Sexual Humor (1968) Hol doKn siZHn>

e (Andrew Lang) (1844-1912)-Scottish writer folklorist N1> Oxford Univ. gl Professor
ni> mhKn ‘scientific mythology’ hId0KSI> Folktale gl ArH hNb mtZd mhKn max

Muller @ KNN yeTnSi> foKtel nnbd mhKn tylor gi “survivals’ method PNSI> mhKKi
Custom and Myth (1884), Myth, Ritual and Religion (1887), Modern Mythology (1897), The Making of

Religion (1898), AMSZ Mythology (1901) Hol doKn SiZHn>

levi-st I S(Claude Gustav Levi-Strauss)(1908-)-f rNsKistructural anthropologist ni>
College de France, Paris T Professor of Anthropology Al Si> mhKn Folk narrative K1 structure
nnnbgide paradigmatic model pHOKSi> mhKKI The Savage Mind (1962), Structural An-
thropology (1963), Myth and Meaning (1979) mIeMgi HoldoKn siZHnrb 11 riKsiZni>

|0j, mLKoM (G. Malcolm Laws, Jr.)- America gl Univ. of Pennsylvania d Professor of English
ni> Ballad € ASNNnb pKniZ HIZJILIMD foikiorist Ni> America d T ballad SI1Zb
Mh KN Native American Ballads AMdI British Broadside Ballads h In mSL Ani HiIKn SoMIMmi
Amdi nnrimi> Modern Ballad scholar SIZgI mrKt mhKp authority Am Aol 1in>
mMhKKI American Balladry from British Broadsides (1957), AMSZ Native American
Balladry (1964) HlldoKn SiZHn>

limKs (Alan Lomax)-American folklorist ni> 1930-40 gl chisiZd american folklore
KNN HijiNSib IMyND field collector SIZg1 mnZd Amni> Folk song Amdi folk music €
PKNIZ IPSIDb performer scholar NI> Folklore g1 textual AMdI contextual Al msKsiZb
PNn mri InhNnb hoTnb, cantomentrics hIn Snb, SoZjd 1Sib mhKKi 11 riK
Folk Song Style and Culture (1968) HOldokKn mmiZ cTli>

lord (Albert B. Lord)-American folklorist N> My IHb Amdi noZpoKHb yroPKi
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Slavic folklore . ASNNN pKniZ CSibethnomusicoIogist scholar NI> Homer specialist Amsni>
Milman Parry Q1 colleague NI> Folklore QI oral-formulaic composition g1 HIUF1 pPHIKSI>
mhKKI The Singer of Tales (1960), Amdi mhKn SMde Aol Db siavic Folklore: A Sympo-
sium (1956) H 1 doKn Si1ZHn>

wiNnr (T.G. Winner)-American folklorist NI> Folk epic specialist NI> Russian Kazakhstan gl
epic AMSZ ballad T ASNND PKnNIZ CSI> kazakh epic SKpd wreZ AmsZ sreZ
AnimK sijiNn hlbh mT mhKn myeK seZn piSi> mhKKi The oral Art and Litera-
ture of the Kazakhs of Russian Central Asia (1958) Hl doKn mmiZ cTli>

SSYI (Ferdinand de Saussure) (1857-1913)-swiTj r IeNdgi structural linguist NI>
Linguist Cricle of Prague K1 Prague School ANND seMgTSibsiZgi mnZd Amni> mth
modern structural linguistics Ki founder N1 h In N> mhKKi ninsiZn anthropology, literary
criticism, psychoanalysis Amdi philosophy gl IMd m |€Mgi tZgi structuralist, post-structuralist
siZd pl"Vb yMn thNSI> mhKKI course in General Linguistics (1907) Hol doKn mmiZ
cTli>

ST P (Cecil James Sharp) (1859-1924)- British folklorist NI> English folk music KI Sw 1dgi
heND active collector NI> Folk dance KIS scholar NI> mhKn 1911 d English Folk Dance Society
11ZSTSi> mhKki English Folk Song: Some Conclusions (1907) Amdi The Country Dance-
Book (6 parts, 1909-22) S1ZHn>

S1iveN (sean O suilleabhain)-Ireland g1 folklorist NI> MNKKI A Handbook of Irish
Folklore (1963) folk cultural inquirygi methodology d SO In Ib siZHnb 1l riKni>

SMner (william Graham Sumner)(1840-1920)-AmerikN fok LorisTni> vale univ.
gi Professor of Political and Social Science A0l S1> mhKKi Folkways: A Study of the Sociological
Importance of Usages, Manners, Customs, Mores and Morals (1954) mmiZ cTli>

Serebriyni (S.D. Serebrjanyj)-Russian formalist folklorist N> v.J. Propp Ki morphology
b yMn KNn SIgTSIb syntagmatic structuralist NI> Propp P SIgTPd nTtn mhKKi
Aolb suggestion SIZs piSi> mhKKki PEPT “An Interpretation of Propp’s Formula” (1965)
SiZHn>

sokolov (Y.M Sokolov)- Russian folklorist NI> Soviet Union K folk tradition mSLsiZgi
yMn KPP ideological survey TIS1> MNKnN folkiore b Marxist KiI miTyeZd yeZSI> Folklore
h 1bSi peasantry Amdi proletariat N nobility AMAI land owner siZgi myoKt sUn pHirkKp
wfiZdoKni hIn iSi> mhKKi Russian Folkiore (1950) Hol doKn sSiZHn>
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skoT (Charles T. Scott)- American linguist folklorist NI> Univ. of Wisconsin, Madison gl Pro-
fessor of English NI> Structuralist AMNI> Riddle d Ho I doKn pKniZ c1>mhKKki pepr
“On Defining The Riddle: the Problems of a Structural Unit” (1969) SiIZHn>

smiH (Robert Jerome Smith)- American anthropological folklorist NI> Univ. of Kansas Ki
Professor of Anthropology NI> Folk festival Amdi legend d specialize tiSi> Spain Amdi Spanish
America g1 folklore S ASNNn mpKniZ HiZjiL1i> mhKKi pepr “The Structure of
Esthetic Response” (1969) SIZHN>

h I"kObiTS, meLvili (Melville J. Herskovits)(1895-1963)- American anthropologist ni>
Northwestern Univ. 0 Professor of Anthropology AlSi> Negro culture gl specialist NI> FS. Herskovits
k ImiNnb mhKKi pahomean Narrative: A Cross-Cultural Analysis (1958) Hl doKn siZHn>

h ImeN (Stanley Edgar Hyman)-American folklorist N > Myths in American culture gl special-
ist NI> Lord Raglan N pHOKSib Myth-Ritual theory D KN SUgTSib misKni> mhKnmyth
h1bsi ritual Amb AcMbni Amdi tz 1fdbni hInnbgidmK pHIKp wri mSLni
h I rMmi> mhKKi WrreZ “The Ritual View of Myth and the Mythic” (1958) Ho 1 doKn S1ZHn>

hiMs (Dell Hymes)-American Linguist anthropologist NI> Univ. of Pennsylvania d Professor of
Anthropology NI> Levi-Straussian structural N1> North American Indian Language siZd KNn field-
work EISIb Amdi folklore MCKSIZ NNSID contextual folklorist AmSni> mMhKKi
11 riKsiZgi mnZd Language in Culture and Society (1964) Amdi John Gumperz ImiINnb
The Ethnography of Communication (1964) Holdokn mmiZ cTli>

hrTIeN d(Edwin Sidney Hartland)(1848-1927)-Eng|and d “Science of Folklore’ SEMngb
hoTnSID folkiorist AMNI> English Folk-Lore Society SEMQTPd Aclb HIdZ ySi> British
Anthropological School gl mnZ cNn 1Sib mhKKi The Science of Fairy Tales (1891) Ams/Z
The Legend of Perseus (1894-96) Hol doKn siZHn>

heNdriKs (William O. Hendricks)- American sociolinguist folklorist ni>mhKKi Essays
on Sociolinguistics and Verbal Art (1973) Hol dokKn mmiZ pr y| >

herisN, jEN (Jane Ellen Harrison)-England gl Cambridge Univ. gl lady (Miss) folklorist
Ni> myth-Ritual theory 0 ANND Aoln KNn sigTSi> mhKki mT€ miHn F1HIgi
bySy tI1> sacred tradition § norms of social structure § ACETP mri InbgM myth K ritual
gs Hnb ydb mri In hlbsi mhKKi mTni> mhKKI Themis (1912) Myth-Ritual theory
gi msk nlb HIriKni>
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hOdg rT (M.J.C Hodgart)-English ballad scholar NI> GH. Gerould gl mteZ pr folk-
lorist N> Ballad T specialize T/1> MhKKI The Ballads (1950) Hol doKn SiZHn>

homr (Homer)- Arib mtMgi griski Asbni> mhK 9 sb Sric -mZ
mtMgini hin Hn> The lliad AMSZ the odyssey MNKN 1eZSID oral epic SIZNi hn
IIn>nnrol KynHomer h 1bsi tizN-tozNb mfM-mtMgi Asb kymrMgi ApNb
mmiZni hlbs yUul>

yOd I" (Don Yoder)-American folklorist N I> Univ. of pennsylvania d Professor of Folklore and

Folklife A0l SI> Folkiife K specialist N1> MKKI American Folklife (1976) Hll doKn SiZHn>
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S) mnipri

Amb siZh, snijM> AhL-ImN pUrl, prmN-pNH, srK 1-3> IMfL< binedini
debi, 1985-87>

IbocUb sizh, AclnM> foKlor mcK< SiMjiN-psiNb AmsZ nnb (foKlor
risrcki HrMsiZ)> INfL< nepeN INstityT Af mnipri foklor, 1987>

1botoN siZzh, Akol jM> SrMcgi cKz 1 wri> IMFL< Alb, 1965>

klcNd siZh, Lol tizbM> mt InTki 1s> IMFL< AribM hrids sriMm, 1969>

gircNdr srim, hNjbM>mt SLIK Is> IMfL< zzM Thobi siZh, chi pNde>

cNdrseSr siZh, yZSM AmsZ rjkmr goplL siZh> pNH-pUr> IMfL<
dwijmni siZh, 1961>

tMfsn debi, rjkmri srimti> mnipri K shity> IMfL< Albi, 1974>

toMcl siZh, wZSmyM> TheNboKKi wri> IMFL<Alb, 1959>

nipmc siZh, ArMoM> pUrl pUtK ASoMb> IMfL< Alb, 1969>

niLbir, streM> HyiZH H reMmsiZgi wri siZbL [mit 1 rl AnNb srK]
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IMFL<HIZb 1M cn s reM AoZbi TheMhL, 1999>

brmni siZh, srZHM> mni preZ> IMFL< bi. ke. stor, 1964>

brmni siZh, srZHM> milrZ s1AN, srK 1-3> IMfL< Alb, 1978-85>

brmni siZh, srZHM> ciZ-tMgi fZg wri> 2 b STnM, IMfL< Alb, 1986-87>

bp siZh, hSM AmsZ mgi siZh> SiZjiM prbb (kHKtd SiZjiMgi IN 1h)>
IMfL< hSM bp siZh, 1961>

bb sizh, Al, Ar> mnipri fZg wri> ntN diLli< shity Akdemi, 1989>

vogeswr, AolnM> mnipri LK shity (mt SNnl oL fZg wri), AnNb srK>
IMFL< mnipr steT kI Aekdemi, 1985>

mZgoLjU siZh, hsnM> SMb Holbi pNsi wri, srK 1-2> IMfL< AlDb, 1979-
81>

rjnikNt siZh, AelZbM> Hingi mni-mKt (mnipri fZg-wri)> IMfL<
tiAelc, gniNdr siZh, 1959>
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